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PIX SAFE FROM TV FOR 4 YE 


Feds Eyeing Free Plugs for Taxes, 
But It's the Recipient Who Pays 


By JACK HELLMAN 


Hollywood, Nov. 6. 


The Mixmaster joke on radio 
may get a lot of laughs, but it isn’t 
funny to Uncle Sam’s revenooers. 
The jig is up for the gimmick guys, 
and Government operatives are 
moving in for the kill. They’ve 
put a difficult connotation on “give- 
aways” and made them a taxable 
item. Everyone else gets paid off, 
so the T-Men want to be cut in, 
too. 


It’s an old Hollywood custom, in 
radio and pictures, too, to sneak 
in plugs for a price. The payoff, 
as often as not, hasbeen in mer- 
chandise (never cash), either the 
sponsor’s product er hard likker 
by the ease. The giver writes it 
off to legitimate business expense, 
which it is, but it’s the recipient 
the feds are after. All this time 
the radio writers, actors, producers 
and incidental journeymen have 
failed to declare the “gratuities” 
in their income tax returns, and 
that’s where the collections will be 
made. No fraud is charged, but 
what the Government wants is its 
fair share of the loot. 


Several of the giveaway oper- 
ators have also been active in pic- 
tures, planting a sponsor’s product 
somewhere in a scene where it can 
be seen by millions in theatres. 
One instance is known where a 
“broker” stood the cost of an en- 
tire set just to spot the product on 
a table shelf. The customary pay- 
off. as it is in radio, is a case or 
two of choice spirits. 

What the Government collects 
will cover a period of three years, 


(Continued on page 63) 





This ‘Preemie’ Papoose 
(2 Lbs., 5 0z.) Just Muffs 
Pro Debut at K.C. Burley 


Kansas City, Nov. 6. 


A “surprise” birth considerably 
revised the program at the Folly 
(burlesque) Theatre here last week. 
Princess La Homa (Mrs. Jules 
Fritt), featured dancer, was forced 
to hurry from the wings of the 
Folly to the hospital Saturday 
afternoon (27), minutes before she 
was to go on with her regular turn. 
Ten minutes after her arrival at 
Menorah Hospital, the dancer gave 
birth to a girl, prematurely born 
and weighing two pounds and five 
ounces. There was concern because 
of the baby’s size, but by last week- 
end she was doing well enough. 


Eddie Ross, Folly manager, was 
forced to announce to patrons that 
the show would have to go on with- 
out Princess La Homa due to “cir- 
cumstances beyond our control.” 


La Homa, an American Indian, 
terped as usual at the previous 
Friday night show, and had done 
a number earlier in the Saturday 
show. She said she had been feeling 
fine until a few minutes before her 
Second entry at the matinee. 
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Esprit in Columbus 


Columbus, Nov. 6. 

All radio stations in the city 
teamed up to sound an emergency 
call for Gene Liggett, chief engi- 
neer of WVKO, when he could not 
be located after his infant son had 
drunk turpentine. 

All stations broadcast announce- 
ments asking Liggett to go to Chil- 
dren’s Hospital. The engineer 
heard the announcement on his car 
radio and got to the hospital in 
record time. The son recovered. 





Mayor Gets Gong 
On Detroit Video 


Detroit, Nov. 6. 

Mayor Albert E. Cobo was cut off 
the television screen by WWJ-TV 
Friday (2) during a campaign 
speech, when he failed to heed the 
repeated clanging of a timer’s gong 
which was heard over the air in 
thousands of Detroit living rooms. 

Appearing on an hour-long pro- 
gram with 23 other candidates for 
city offices, Cobo insisted he had 
not been informed to limit his 
speech to five minutes. 

As the stagehand pounded on the 
gong, Cobo stopped, bewildered, in 
the middle of a sentence and said: 
“IT am not familiar with your sig- 
nal.” Obviously miffed, he later 
told studio officials: “It isn’t good 
to cut the mayor off the air. It 
was pretty crude.” 

It was Cobo’s second brush with 
the station during his reelection 
campaign. A stalled auto had de- 
layed Cobo’s arrival for the same 
broadcast. When the program di- 
rector attempted to enforce a last- 
to-arrive, last-on-the-air rule, Cobo 
prepared to leave without appear- 
ing, saying: “The mayor has other 
duties.” That crisis was averted 
when a councilman insisted Cobo 
take his spot on the program. 


Hedda Hopper’s 166 
‘H’wood Hostess’ Vidpix 


Hollywood, Nov. 6. 
Syndicated columnist Hedda 
Hopper has been signed by Dial 
Productions for one of the most 
expensive vidfilm series yet offered 
—$16,000 per half-hour show. For- 
mat will have the cameras follow 
Miss Hopper during her daily 
rounds at such things as visiting 
the studios, gabsing with directors 
and stars, luncheon at Ciro’s, etc. 
Show is to be scripted by Stan 
Davis and Elon Packard, writers on 
the Eddie Cantor and Jimmy Du- 
rante shows for the last several 
years, and produced by film di- 
rector John Van Geldern. Series 
will be titled “Your Hollywood 
Hostess.” . 











BOTH-IN EVENTUAL 
CO-OP, EZ oGHARY 


Hollywood will have nothing to 
fear from TV “for easily four or 
five years,” says Metro production 
veepee Dore Schary. “That's 
how far away large-screen TV is for 
home consumption.” 

Schary notes that a TV _ net- 
work is now spending $1,000,000 
a week for a 39-week season 
but Hollywood, he _ adds, _ is 
spending $6,000,000 a week, which 
means that film production in- 
vestment this year will total 
$300,000,000. “It’s not only a case 
of relative economic merits,” says 
Schary, ‘“‘but the quick distinctign 
between seeing midget-sized peep- 
shows at home, no matter how con- 
venient and how ‘right’ the price— 
assuming that anything ‘for free’ 
makes it right—has already become 
an important factor. Perhaps that 
was not recognized by both sides, 
assuming that TV and the film in- 
dustry are still in that north versus 
the south perspective.” 

Of the some 14,000,000 video sets 
now in-the hands of the public, 
it’s estimated that the majority 
have 10 and 12-inch screens. Ac- 
cording to Schary, consequently, 
TV is still only a ‘“‘peep-show” com- 
pared to films. “As long as there’s 
such a preponderance of small 
screens in the home,” he thinks, 
“TV will never be able to approach 
the scope of Hollywood.” And, 
while most manufacturers are now 
turning out receivers with screens 


(Continued on page 22) 


CBS’ Int'l Video 

















Via UN Pickup 


CBS-TV is taking another step 
towards making international video 
a reality, by setting plans to bring 
viewers in the U. S. actual tele- 
vised pickups of the United Na- 
tions general assembly sessions 
from Paris daily, starting next Sun- 
day (11). 

Web will accomplish the feat 
through arrangements completed 
this week with the UN video com- 
mittee and. Paramount Pictures. 
UN is to televise the sessions daily 
in Paris, which will be kinescoped 
via Par’s intermediate film method 
on the spot, edited and flown to 
this country for CBS transmission. 
CBS will thus have daily pickups 
within 24 hours after each session, 
and on an exclusive basis. Web 
plans to air a half-hour Sunday aft- 
ernoons for 13 weeks, as well as 
cross-the-board in the 1 to 1:30 
p. m. period. 

Fast service is made possible 
both because of the time differen- 
tial and the speed with which the 
Par system can kinescope a show. 
Par now can have a 35m film off 
the tube, developed and printed 
within 30 seconds after the show 
winds. Film outfit has guaranteed 
CBS it will have the kines by noon 

(Continued on page 63) 
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Agencies Stress Vaude-to-Video 
Requires Experienced Theatre %,-ers 





Damone’s Gl 


Nuremberg, Nov. 6. 

Vic Damone, currently In Ger- 
many with the U. S. occupation 
forces, has been commissioned to 
produce and direct an all-GI show 
in which he will also star. It’s 
planned to tour the troupe through 
all European countries where U. S. 


-military personnel is stationed. 


Damone was drafted into the 
Army last spring. He’s now a pri- 
vate first class. 





‘Madam to Tour, 
But Merman-Less 


Although Ethel Merman will not 
be available, Leland Hayward hopes 
to send ‘‘Call Me Madam” on the 
road next season. The producer 
concedes that the star will be tough 
to replace. But he is going on the 
assumption that the project isn’t 
impossible, since Mary Maftin 
toured successfully several seasons 
ago in the Merman role in “Annie 
Get Your Gun,” also an Irving 
Berlin hit. 

Hayward figures that there’s no 
chance of continuing “Madam” on 
Broadway without Merman. In the 
case of “Annie,” business took a 
severe drop when the show played 


placement. “Madam” will undoubt- 
edly lose momentum by next June 
and might be costly to keep going 
through the summer with a lesser 
boxoffice name as lead, the pro- 
ducer feels. 

With Miss Merman’s contract due 
to expire June 1, the plan is to 
fold the production for the sum- 
mer, while the star goes to the 
Coast to make the picture edition 
for 20th-Fox. If an acceptable suc- 


through the summer with a re-| 


* Vaude departments of the major 


talent agencies are rapidly becom- 
ing lively adjuncts of the tele- 
vision divisions. The two sectors 
are assuming integration to the 
point where vaude experience and 
background plus a well rounded 
knowledge of acts are prime assets 
in the handling of teevee. 

Music Corp. of America, for ex- 
ample, is using theatre and cafe 
departments as breaking-in points 
for television. That office re- 
cently transferred two men from 
| those wings to the TV setup. 
| Harry Romm, head of the theatre 
Fre cme also is handling the 
| bookings of “Star of the Family.” 
| MCA guest talent department head 
is Johnny Greenhut, formerly in 
cafes. 
| The William Morris Agency has 
| long used theatre men in tele. 
| Harry Kalcheim, onetime talent 
| booker for the Paramount circuit, 
| is one of the top video men in that 
| Office. Ben Griefer, former man- 
, ager of the Adams Theatre, New- 
ark, services the Milton Berle show. 
Dave Shapiro is also an ex-vauder 

(Continued on page 54) 








France to Compensate 


"US. Filmites for War 
Damages of $3,000,000 


Paris, Nov. 6. 

The French government is pre- 
| paring to compensate American 
film men who suffered war damages 
from the German invasion. Claims 
filed total about $3,000,000 whic' 
would be paid here in francs. 

The law about compensation 
|war damages specifies that 
amount granted must be reiny 
here in the same line of bk 
property as was lost. Thus, 
film men will find they hold non- 
transferable francs, which they can 
only use locally in the industry. 
No decision has yet been reached 
if these funds can be used for 





(Continued on page 63) 
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TV pix. 


‘BEVERLY HILLS Country Club, 


Covington, Ky. (Nov. 2-22) 
Nov. 23. .Richmond, Ind. 


Until 1952 


“ 24. .Dayton, O. 
“ 25. .Kokomo, Ind. 
“ 27. .Chicago, Ill. 


LAST FRONTIER, Las Vegas 
(Nov. 30 - Dec. 27) 
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Pace or ‘Soporific, It's Still 
Terrific for Martin in London 


London, Nov. 6. +4 





The entry of “South Pacific” into 
the theatrical arena has created the 
furor that was anticipated by the 
months of advance publicity, even 
though many of the critics seemed 
to go out of their way to be unduly 
tough. It seemed as if most of the 
scribes went to the Drury Lane 
opening last Thursday (1) expecting 
the greatest thing since the mil- 
lennium, and were just not satisfied 
at seeing one of the best musical 
plays to hit the West End for many | 
a long day. 

Mary Martin’s impact was all} 
that was expected—and a little 
more. So great was her ovation that 
even after curtain fall she had to 
repeat a couple of the hit tunes 
from the show. Wilbur Evans filled 
the Ezio Pinza role with distinc- 
tion, and a hand-picked cast of 
British and American artists made 
the production a notable landmark 
in the London theatre. This 
Rodgers-Hammerstein-Logan musi- 
cal play will run almost as long | 
as they care to keep it on. It was | 
a winner before it opened, and a | 
certainty after its premiere. 

In contrast to the almost frenzied 
enthusiasm of the first-night audi- 
ence (and apparently reacting to 
some extent against it) the critical 
reception of the show was mixed. 
Comment included such diverse es- 
timates as “An evening of varied | 


(Continued on page 54) 








Command Pic Show 
Falters in London; 
H’wood Stars Appear | 


London, Nov. 6. 


This year’s Command Film Per- | 
formance at the Odeon, Leicester 
Square, failed to generate the im- 
pact of last year’s peak although 
the pick of British studios, plus top 
Hollywoodites, participated. Big- 
gest ovation was given Nat Kar- 
son’s Empire Girls in a polished 
Charleston routine. 

Show had some good ideas which | 
were generally dissipated by inade- 
quate scripting, although there 
were some lively lines on occasion. 
Best sketches involved Jane Rus- 
sell and Dan Duryea, as a gangster 
and a moll; Orson Welles, as a 
magician assisted by Lizbeth Scott 
‘and Van Johnson; Peter Ustinov 
and John Mills as three stars of 
the ’20s. 

A sketch on the world film crisis 
was frittered away by feeble dialog. 
Film, “Where No Vultures Fly” 

Ealing), was not up to Command 
*erformance standards although 
vell photographed and packed with 
\xciting wild animal shots. 

Show opened with a quayside 

ene at Southampton, with some 

. the U. S. players coming down 

. gangplank to be interviewed by 

commentator Leslie Mitchell. In 
scene were Zachary Scott, 
Russell, Duryea, Fred Mac- 
ay, Peter Lawford and Van 
on. A customs sketch, with 
1 Wilding and Lawford, got 

: response, as did Burt Lan- 
n a waxworks sketch. Other 
yants included Richard At- 
ough, Anne Crawford, Her- 
Lom and Sir Ralph Richard- 





.sormance will aid the Cine- 
-uatograph Trade Benevolent Fund 
and is estimated to yield around 
$85,000. Stage show was produced 
by Ben Lyon. 
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Linda Out of Hosp 


London, Nov. 8. 
Linda Darnell will be discharged 
this week from the London Clinic 
Hospital, where she has been a pa- 
tient for the past thrée weeks. She 

has been suffering from jaundice. 
Miss Darnell has about a day and 
a half of additional shooting in 
Dave Rose’s “Saturday Island.” Di- 
rector Stuart Heisler has been cut- 
ting it without her scenes during 
the star’s illness. She’ll return to | 
the U. S. at the end of the month. | 


DEFA Offers Kiepura 
Film Deal in Li.u Of 
Seized Polish Property 


Berlin, Oct. 30. 

A representative of the Russian- 
controlled DEFA studios in East 
Berlin approached tenor Jan Kie- 
| pura here this week with an offer 
ito award him full compensation 
for his investments which were 
seized by the Nazis when they in- 
vaded Poland and later seized by 
the Russians who turned them over 
to the Communist government. Kie- 
pura was asked to sign a contract 
for a minimum of three pix which 
would be subject to his recommen- 
dations. 








Kiepura’s major investment was | 


in a Warsaw hotel which cost him 
some $800,000. At the time of the 
Nazi invasion, however, the total 
amounted to over $2,000,000. His 
other investments brought the total 
to almost $3,000,000. The DEFA 
deal did not specify payment in dol- 


| lars but rather in coal, which would 


be exported ‘by Poland to some 
hard currency nation and credited 
to Kiepura. Kiepura has nixed the 
deal which he estimates would pay, 
off $1,000,000. 

Kiepura recently gave a concert 
here at the Titania Palast which 
went over big with the audience, 
although some Berlin crix severely 
criticized him for singing selections 
|from “Martha” and “The Merry 
Widow” in English. The newspaper 
Der Abend demanded to know why 
a German kammersinger (who is 
Polish American) should sing a 
German song (Lehar is Austria- 
Hungarian) in English. The news- 
paper Telegraf said that the audi- 
ence gave him a “polite applause” 
(actually they thundered an ova- 
tion which lasted 45 minutes). 
Other Berlin papers gave the Kie- 
puras very favorable reviews. 

The Berlin crix reaction to Mar- 
tha Eggerth and Jan Kiepura is 
reminiscent of the reception given 
the “Oklahoma” and “Medea” per- 
formance here during the Cultural 
Festival in September. At that time 
the Berlin crix were varied in opin- 
ion ranging from bad to good. 

Kiepura has been holding ses- 
sions with Arthur Brauner of the 
C.C.C. studios and Bobby Luettge, 
Berlin script writer. They have dis- 
cussed a_ film for Kiepura based 
on the life of Franz Lehar. 


Rogers Jr. as Sr. 


Hollywood, Nov. 6. 

Will Rogers, Jr., will play the 
title role in “The Will Rogers 
Story,” starting late next month 
| at Warners. 

Ruth Roman will be femme lead, 
with Michael Curtiz directing and 
Robert Arthur producing. 
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London Crix Rap ‘David’ 
For ‘Phony Morality’ 


London, Nov. 6. 
In its first London notices, “Da- 
vid and Bathsheba,” which opened 
last Thursday (1) at the Leicester 
Square Theatre, has been rapped 
by the critics. Declaring that “Hol- 
lywood’s phony code of film moral- 
ity” had never been so completely 
exposed, A. Jympson Harman, Eve- 
ning News critic, asserted the pic- 


ture deserved an “X” certificate 
(which precludes admission of 
youngsters under 16) “to prevent 


young people from having their 
moral values debased.” 

Harman refers to this “code- 
satisfying” film and its “pernicious 
glorification” of the intrigues and 
meannesses of David and his par- 
amours. 

Milton Shulman, Evening Stand- 
ard scribe, who says that “rever- 
ence in Hollywood is usually ex- 
pressed in terms of mere cash” 
adds: “A few thees and thous can 
make violence acceptable and sex 
unassailable.” 


Korean War's Ist 
100%-GI Legiter 
Mulled in D. C. 


Washington, Nov. 6. 

First all-soldier show of the 
Korean War is currently in the talk 
stage, with basic details already 
worked out and awaiting official ap- 
proval. If plans jell, show will be 
launched with USO approval and 
an all Air Force cast. 

Opus under consideration is an 

11-character comedy by film actor 
Alan Mowbray. Action is based on 
jet pilot operations in Korea, and 
includes one female in a minor 
role, to be played by a native Kore- 
an if possible. 
Mowbray, actively interested in 
the armed forces entertainment 
problem via his “Remoters,” a 
group which treks to off-beat out- 
posts every weekend, already has 
lined up volunteers for production 
of the show. He has told Pentagon 
execs that he has lined up a stage 
designer and a Coast advertising 
outfit to do press books, brochure 
and promotion on cuffo. 

Idea would be to recruit 11 Air 
Force men of some experience and 
talent via worldwide search of all 
bases. Nationwide tour of camps 
would probably follow, possibly on 
a USO benefit pitch, with Broad- 
way as an ultimate goal. 








Top B’way Choreographer 
Robbins Dances With Terp 
Troupe for Bare Minimum 


Jerome Robbins—who is making 
about $700 a week from his royal- 
ties as choreographer on two of 
Broadway's biggest hits, “The King 
and I” and “Call Me Madam”—is 
appearing with the N. Y. City Bal- 
let Co. in its forthcoming fall sea- 
son as an $85 to $100 a week 
dancer. 

Robbins will dance the lead in 
George Balanchine’s “Tyl Eulen- 
spiegel,”’ which has its world preem 
at City Center, N. Y., Nov. 14, and 
probably appear during’ the 
troupe’s five-week engagement in 
his own ballets, “Age of Anxiety” 
and “Prodigal Son,” as well. 

Robbins is assistant artistic di- 
rector of the Center troupe, for 
which he receives no pay. He also 
waives royalties on his ballets. He 
gets about minimum as a dancer, 
taking lead roles in several produc- 
tions. His Broadway fees permit 
him the leisure and inclination to 
work with the ballet troupe on this 
nominal basis. Robbins will also 
appear with the troupe as dancer 
in its midwinter (February) four- 
week engagement, and probably ac- 
company it to Europe in late spring 
for a tour. 





Holman Eyes Europe 

Russell Holman, Paramount’s 
eastern production head, planes 
out of New York for Europe today 
(Wed.). It’s a regular trip which 
he takes at this time each year to 
gander possible story properties, 
talent and European production 
potentials. 

He'll visit London, Paris and 
Rome, returning in about two 
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This Week’s Football 





By MARTY GLICKMAN 





(WMGM, Paramount Newsreel, Theatre Network TV Sportscaster) 


COLLEGE 
Games+ Selection *Pts 
EAST 5 
Meme-CHAGED aco danse eebinaeeacvas anes Army ........ faesaleeies 1% 
Kaydets now playing in their own class. : 
Beaten. U-OrOeOR 2. ooo cenedenecses Boston U.........., +) 
Pacific Coasters have never seen the likes of Agganis,. , 
SONU W-TRUTROTE isos vik wes eo oda ve aig eed EE 65 66h oe nieehnx 6 
Brown has a set of fine running backs. 
Calmate-Buchkeelh, «ic donc sckes csias cs om 0” 13 
Bucknell heading for undefeated season. 
Columbia-Dartmeuth .......0 cc cssccccss Co ee 
Tough ball game! Mitchell Price gives Lions the edge. 
| Cermell-REICMIGOR: oon se cc saeba snes ss Michigan ..... 14 
Cornell disappointing after early buildup. 
Villamova-Detremt .. 2... cece ccccss ence Villanova . 13 
Villanova one of the east’s best representativ es. 
PROPVATE-TYIMOCUON. 5 oni. cece ciee cease Primoctem ......sccccce. 2 
Kazmaier and company for 20th straight. 
Holy Cross-Marquette .................. Holy Cross ...... ree 26 
Crusaders can handle any opposition. 

FERNS RONUEOIN, ok kiddie cadesaanaaeiweas Maryland : 14 
Both clubs continue the way they’ve been going. 
WOMMMIOKIND OL. 05 <i: caks wed aaa nies 4 Gkawcas NII 55. oa re. v0.0 ve nae OF 
Hugh Devore just doesn’t have the personnel. 

Penn State-Syracuse.. . Syracuse ... ie 
With a two- week lay off, Syracuse is ready for this one, 
SOUTH 
Rice-Arkansas Giite). ic ode cde eee ns Arkansas ........... oo 
Razorbacks have been spoilers of the southwest. 
Mississippi-Auburn ................e08:; WUOMMBANN i065 <iccareeeicas 13 

Ole Miss has been coming along. 
TOSEEAESION o.5.i e606 5086.4 oak yawns po! eee Ce cre 7 
Baylor Bears on the skids. 
Clemson-Boston College................. Clemson ee sce rica 14 
BC Eagles having a poor season. 
Dubke-Wako Peres... 0... cess ccecesssn Duke 13 
Blue Devils sure surprised Georgia Tech. 
ROE AONURER 5.8. 6.5.3.c scare sis oe Hae ees eee 7 
This is a tough one; anybody’s game. 

Georgia Tech-VMI............-0ceccee., Georgia Tech. 20 
Rambling Wreck, though tied, still outstanding. 
Wdlane-Memtweky ..... 66. cece ee cees Kentucky .............. 1 
Now that they’re rolling, Wildcats are powers. 

Louisiana State-Vanderbilt (nite)......... Louisiana State......... 13 
Only the best beat the Bengals. 

Virginia-North Carolina................. VERRIMe. .. . 260 eT 6 
Upset! Cavaliers only beaten once. 

Southern Methodist-Texas A&M......... MORE FUE... evicvsavesas 7 
Stop Freddy Benners and you stop SMU. 
Tennessee-Washington & Lee..... io. re 
Stiff test for the undefeated Volunteers. 

MID-WEST 
oe ene eee fer tn Mee, eee BEE, ach cke vs odlawiawsar 14 
Illini and Karras headed for greatest season. 
Minnesota-Indiana .................... Minnesota ..... 7 
Golden Gophers always toughest in late season. 

Iowa State-Nebraska.................... lowa State........... va 
Nebraska without Reynolds isn’t much. 
Northwestern-Purdue .................. Purdue ....... dees Sea w 
Boilermakers getting up steam. 

Michigan State-Notre Dame............. Michigan State.......... 6 
Game of the day! Spartans more experienced. 
Pittsburgh-Ohio State .................. ES NEN ws scleclacaewe OO 
Vie Janowicz still an All-America for Buckeyes. 
Missouri-Oklahoma .................... CRIGMOMRA. 2... co ccecese 
Don Faurot just doesn’t have the horses. 
pei et | err ee ate rer I RN bie s 40's enews 7 
Tulsa has been knocking off some good wins. 
Wisconsin-Pennsylvania ................ Wisconsin ..... aeieneaxe. 
Badgers are one of the Big Ten’s best. 

FAR WEST 
California-Washington ................. GED -coni-ccndesvenre 26 
California bounces back. 

SE a ee ee Tre ty ore PD. ckéeesesenvewe © 
Colorado an improving club. 

Idaho-Washington State................. Washington State ....... 13 
Idaho is cold potatoes on the Coast. 

Oregon State-UCLA.................06. a | sstactns 4 
You’ve got to go with Uclans after Cal. win. 

Southern California-Stanford............ Southern Cal........... 7 
This is for the Rose Bowl. 

PROFESSIONAL 
NY Giants-Washington Redskins......... Giants ........ teaeiacs 
Giants did it before; they do it again Sunday. 

Los Angeles Rams-Chicago Cardinals....Los Angeles............ 21 
Waterfield and Hirsch too much for Cards. 

Cleveland Browns-Philadelphia.......... Cleveland ....... sew 7 
Eagles looking to avenge last year’s early defeat. 

Chicago Bears-Detroit Lions............ NE Sen ay aneic 4 sgeenenn. & 
Lions must win to stay in contention. 

San Francisco-NY Yanks. ............... San Francisco .......... 10 
Celeri is good, but not that good. 
Pittsburgh-Green Bay.................. EE vscsncccesese 4 


Steelers always rough late in the season. 
Season’s Record 
Won, 160; Lost, 83; Ties, 9; Pct., .659 
(Ties Don’t Count) 
+ College games are held Saturday afternoon unless otherwise stated. 
Pro games on Sunday unless stated otherwise. 
*Point margins are estimates, not official odds. F 





‘BOZO’ SEEKS $500,000 
FOR CAP’S USE OF TAG 


Los Angeles, Nov. 6. 
Larry Valli, who claims to have 
used the “Bozo the Clown” tag for 
a generation, filed a $500,000 suit 
against Capitol Records in Superior 
Court here over unauthorized and 
uncompensated use of the name. 
Four “John Does,” who appeared 
in sketches recorded by the plat- 
tery under the “Bozo” album title, 

also were named in the action. 
Cap recorded the album about 
five years ago. Dispute flared into 
the open when the original album 
was expanded into a video program. 
Valli charges there was immediate 
conflict since he also has been 





working television under the tag 
he's used since around 1917. 
Ca tau .F. 39 am bahar’ 





Asks Sup. Ct. to Validate 
‘Common-Law’ Marriage 
To Kalmus in Co. Issue 


Washington, Nov. 6. 

Natalie Kalmus today (Tues.) 
asked the U. S. Supreme Court to 
declare valid her “common-law 
marriage” to Dr. Herbert T. Kal- 
mus and, in so declaring, to give 
her partnership rights to the lat 
ter’s holdings in Technicolor, Inc. 
which he heads. 

Plaintiff’s suit originally was dis 
missed by a trial court in Californis 
and the California Supreme Court 
refused to review it. Mrs. Kalmus’ 
petition to the top tribunal here 


(Continued on page 25) 
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TV DRIES UP OLD-PIX SOURCES 


Unexpectedly Big $3,750,000 Is Cost 
To Dec :a-for U Tie; Rank a Snag? 


Unexpected size of the block4— 


of stock which Decca last week 
acquired in Universal considerably 
smooths the record company’s path 
toward control of U. Buy-in cost 
Decca approximately $3,750,000. 

With ownership of almost one- 
third of the outstanding stock, 
Decca could face formidable op- 
position only from J. Arthur Rank 
on its plans for a merger of the 
two companies. Meld requires 
approval of two-thirds of the 
shareholders in both companies. 
Decca is well on its way toward 
getting such okay, since it acquired 
304,400 potential votes out of the 
total of slightly over 1,000,000 
shares and option warrants out- 
standing. 

Rank, with 134,900 shares, could 
definitely be a thorn in the side of 
Decca prexy Milton R. Rackmil if 
the British pic tycoon determined 
on a proxy fight versus the pro- 
jected merger. Rank’s attitude so 
far, however, has been non-com- 
mittal. 

His stand is: Work out your re- 
organization plan and let us study 
it. Then we'll tell you whether 
we'll vote for it or not. 

U prexy Nate J. Blumberg and 
Rank have generally seen eye-to- 
eye in the past, so there is no 
reason to assume trouble ahead. 


(Continued on page 20) 


That’s My Boy’ a P.D., 
Hazen Replies to Suit 
Vs. Wallis by Schnoz 


No one is sufficiently identified 
with the expression, “That’s My 
Boy,” to have rights in it, according 
to Joseph Hazen, who’s a partner 
in Hal Wallis Productions. He made 
the assertion this week in com- 
menting upon a $350,000 damage 
suit brought by Jimmy Durante in 
N. Y. Supreme Court last Wednes- 
day (31) against Paramount, Wallis 
Productions, United Paramount 
Theatres, Martin & Lewis, Cy How- 
ard and himself. 

Charging “unfair competition” of 
his property rights, Durante seeks 
to restrain Par and Wallis from 
using “That’s My Boy,” title of a 
recent M. & L. release. His music 
publishing firm, claims the Schnoz, 
turned out a tune of the same label 
cleffed by Jackie Barnett and Sam- 
my Fain. Resulting confusion from 
the M. & L. film, he alleges, dam- 
aged the pub to the extent of 
$350,000. 

Durante maintains the title has 
been identified with him having 


(Continued on page 20) 


SKOURAS, KAZAN SCOUT 
GREECE FOR INSPIRATION 


Athens, Nov. 6. 

Idea long lurking in Spyros 
Skouras’ mind—that there’s a good 
pic to be. made with a Greek back- 
ground—was the principal reason 
for Elia Kazan’s trip here last week. 
It was the director’s first visit to 
Greece in about 30 years, and 
Skouras took him on a personal 
tour of the country. ; 

The 20th-Fox prez had no defi- 
nite idea in mind for a story, but 
thought a first-hand looksee by 
Kazan might inspire the latter. 
Kazan is of Greek extraction, al- 
though he was actually born in 
Turkey. He was last here on a visit 
With his family when about 12, and 
he took the occasion to look up 
Some relatives last week. 

After showing the 20th-Fox meg- 
ger the sights, Skouras took off for 
the Near East. Kazan was slated to 
fly out yesterday (Mon.) for Cher- 
bourg, where he was to meet play- 
wright Tennessee Williams. They 
are returning together on the 
Ti Elizabeth, due next Monday 








Kazan has no pix on his agenda 
. the moment. His immediate plan 
: to do a legiter made up of Wil- 
‘ams’ “Camino Reale” and one or 
two other short plays. 











Judy for ‘Jumbo’? 


Judy Garland may return to her 
home lot, Metro, on a one-picture 
deal in “Jumbo.” It’s in the talk 
stage at the moment although the 
studio has owned the property for 
some time. 

Jimmy Durante might be in the 
same role he created in the stage 
original when Billy Rose produced 
it at the old Hippodrome. 


M-G Holding Line 
On Prod., But Par 
May Cut Schedule 


Top-level production policy con- 
fabs at Metro and Paramount 
homeoffices last week produced 
mixed results. M-G will attempt 
in 1952 pretty much a repeat of the 
present year’s program in quality 
and quantity, while Par will make 
an effort to reduce the number 
and up the standard if possible. 


In the huddles at Metro were 
production chief Dore Schary; his 
chief executive officer, Eddie Man- 
nix, and Loew’s prexy Nicholas M. 
Schenck. In the talks at Par were 
production topper Y. Frank Free- 
man, prez Barney Balaban and his 
staff. Freeman’s principal aide, 
Don Hartman, arrived in New York 
Monday (5) to continue the talks 
after Freeman returned to the 
Coast. 


Issue which Par and Metro execs 
were at grips with—and which 
other companies have met or will 
meet—was to determine the size 
and strength of their programs for 
1952. Problem has been brought 
to a head by the fact that nothing 
but top pix are showing profits; 


(Continued on page 63) 


TRUMAN HOSTS SCHARY: 
DISCUSS PIX IN D.C. 


Washington, Nov. 6. 

Metro studio topper Dore Schary 
called at the White House yester- 
day (Mon.) to talk pictures with 
President Truman and was guest of 
honor today (Tues.) at a luncheon 
given at the Pentagon. Then he 
proceeded to New York for the 
world preem of Metro’s “Quo 
Vadis.” 

While in Washington he also ad- 
dressed a luncheon of the Na- 
tional Jewish Welfare Board and 
accepted an award of merit by the 
Veterans of Foreign Wars for the 
film, “Go for Broke.’’, Presentation 
of the award was made Sunday by 
Frank C. Hilton, national VFW 
commander. 

Schary’s visit to Washington is 
largely in connection with his de- 
sire to make more entertainment 
films about the military services. 

Host of the Pentagon luncheon 
was Clayton Fritchey, director of 
information for the Department of 
Defense. 











Wallis Signs Booth 
For ‘Little Sheba’ Pic 


Shirley Booth is set to star for 
Hal Wallis in “Come Back, Little 
Sheba,” doing the same role she 
played in the Broadway legiter 
from which the Wallis version is 
being adapted. It will probably go 
before the cameras early next year. 

Wallis has been east about two 
weeks, confabbing with his partner, 
Joseph Hazen. He has seen a 
number of shows, gone over ad 
campaigns and huddled with execs 
of Paramount, which releases the 
W-H product. 

Deal with Miss Booth is a re- 
vival of one started last spring. 
Actress is now in “Tree Grows in 
Brooklyn” on Broadway. 


GOTTA MAKE "EN 
JUST FOR VIDED 


Unless the majors suddenly open 
their vaults, there are few more 
old features in prospect for tele- 
vision. It has pretty much chewed 





ish product. 

Result is that the time now filled 
by films dredged out of the vaults 
will gradually be taken over by 
pix specially made for video. They 
will almost all be of half-hour 
length, however, rather than full 
features. Latter are still much too 
expensive to make for tele. 

Feature-length product is in 
more demand and fetching higher 
prices than ever. But the telepix 
distribs who have been bidding for 
it have pretty much encouraged the 
indies to scrape the bottom of the 
barrel. There are just very few 
additional pictures of any merit 
left—even on TV standards. 

One hypo to the field came a 
couple weeks ago with the forma- 
tion by Edward Small and Sol Les- 
ser sof Peerless Television Pro- 
ductions, Inc. They’re releasing 
through the setup 27 pix with name 
casts and good values. 

Avidity with which their being 
greeted is the fact that deals for 
the whole batch have already been 
|made in Chicago and Los Angeles 
| at the highest prices yet paid for 
{TV product. An excess of $50,000 
is involved in each deal. 

Lesser and Small may scare up 
some additional films from their 

(Continued on page 60) 


UA-Type’ Setup 
For L. B. Mayer? 


Hollywood, Nov. 6. 

With Louis B. Mayer talking to 
players, technicians and agents, 
welter of speculation developed 
here this week as to the plans of 
the former Metro production top- 
per. He remained mum, but it ap- 
pears certain that he is planning 
an indie film-making unit. 

One report states that Mayer will 
form his own “United Artists-type” 
firm, personally supervising and 
financing a group of top indie pro- 
ducers, directors and freelance 
stars. Another is that he is talking 


(Coniinued on page 53) 








up the independent U. S. and Brit-! 


PICTURES 3 








‘Movietime’ Moves Again 


Hollywood, Nov. 6. 
Marvin Schenck, Hollywood co- 
‘ordinator for “Movietime, U.S.A.,” 
has lined up five additional tours 
covering eight states during No- 
vember and December. 

Two troupes will visit Utah, 
Idaho, Montana, Wesf@rn Pennsyl- 
vania and West Virginia late this 
month. Starting Dec. 1, three crews 
| will cover Alabama, Mississippi and 
Louisiana. 


Biz Leveling Off 
After Reaching 
Mid-Sept. Peak 


Upturn in theatre biz, which be- 
gan early last spring, has leveled 
off. Hope that the climb in grosses 
would continue through the fall 
has now been dashed. B.o. hit a 
peak about Sept. 15 and has failed 
to make the anticipated gains 
since then. 

Grosses are running about the 
same as a year ago—which is en- 
couraging in a sense. Each year 
since 1947 they had been lower 
than the prior stanza. So the con- 
tinued decline has at least been 
halted. 

Whether it is television that’s 
doing it is anyone’s guess. Last 
year, the b.o. fell markedly when 
the new video shows went on the 
air during September. This season 
there wasn’t that decisive fall in 
attendance, just a leveling. During 
the early fall, when grosses should 
be climbing, to a Thanksgiving 
peak, they failed to gain. 

Principal phenomenon facing the 
pixites is the failure of medium 
and small films to do biz. One of 
the pleasant surprises of the sum- 
mer upturn was that the lesser 
pix began to show a little strength. 
But with the coming of fall, there's 
been a greater lapse than ever in 
the pull of anything but a few 











top pix. Latter are doing great, 
but there can never be enough of 


(Continued on page 57) 





Current week is a case of four 
standout pictures carrying the box- 
office load as many key cities cov- 
ered by Variety noted a slight biz 
reaction. In some spots it was 
caused by early storms and un- 
usually cold weather. Others 
blamed the latest tax boost as well 
as some lightweight product. 

Champ at the wickets for second 
week in succession is “American 
in Paris” (M-G) with a healthy 
lead. Additional playdates, some 
of them upped-scale runs, will 
boost “Streetcar Named ; Desire’ 
(WB) to second position with near- 
ly $280,000 total gross. 

“Desert Fox” (20th), second last 
week, is copping third money al- 
though in holdover dates in many 
keys. “Blue Veil” (RKO), just 
launched last week, is showing 
enough to easily finish fourth. 
“The River” (UA), also compara- 
tively new, will be fifth. 

Sixth place goes to “Day the 
Earth Stood Still” (20th), with a 
batch of new engagements bring- 
ing it up again. “The Mob” (Col) 
will take seventh spot while “No 
Highway in Sky” (20th) is eighth. 
“Tales of Hoffmann” (Indie) is 
winding up ninth. “The Well 
(UA), “Across Wide Missouri” 
(M-G) and “Behave Yourself” 
(RKO) round out the Top 12 list 
in that order. 








“Texas Carnival” J{M-G) and 1 


National Boxoffice Survey - 


Storms Hurt Trade; ‘American in Paris’ No. 1 for 2d 
Week in Row, ‘Streetcar’ 2d, ‘Fox’ 3d 


“Come Fill Cup” (WB) are run- 
ner-up films. 

Few of the new entries indicate 
great promise outside of “Veil,” 
which is fourth currently, and “10 
Tall Men” (Col), only in one spot. 
Latter still is sock in second week 
at N. Y. Victoria. “Hotel Sahdra” 
(UA) is rated so-so in Providence. 
“Let’s Make It Legal” (20th) is 
weak this session. “On the Loose” 
(RKO) likewise is disappointing 
currently. “Tanks Are Coming” 
(WB) is rated mild in Boston. 
However, “The Racket” (RKO) is 
solid in Detroit, nice in Philly, 
ony in St. Louis and strong in 
Chi. 

“Happy Go Lovely” (RKO) 
shapes nice in Omaha and Louis- 
ville. “Ran All Way” (UA) is okay 
in Omaha. “Bright Victory” (U) 
looks great in Philly. 

“Place in Sun” (Par), not show- 
ing in many top keys this stanza, 
is husky in Washington, good in 
Minneapolis and neat in Provi- 
dence. “Little Egypt’ (U) is 
classed lively in Cincy. 

“Mr. Imperium” (M-G) is dull 
in Washington and Philly. “Iron 
Man” (U) looks okay in K. C. and 
big in Portland. 

“Capt. Fabian” (Rep) shapes 
fine in Chi and Pittsburgh. “De- 
tective Story” {Par}, which opened 
at N. Y. Mayfair this week, is fine 
in Seattle. 

{Complete Boxoffice.Reports om 

. Pages 10-11) 


Raftery, Emanuel Board Nominees 
In Mgmt. and Minority Proxy Pleas 


*~* Battle for control of RKO Thea- 


| tres went to the company’s 13,000 
stockholders yesterday (Tues.) with 
formal launching of a drive by a 
dissident minority to elect its own 
candidates to the five-man direc- 
|torate in direct opposition to the 
management - nominated slate of 
five incumbents plus a sixth mem- 
ber. 

In its notice of annual meeting, 
set for Dec. 6 in Dover, Del., and 
proxy solicitation, the corporation 
proposed expanding the board to 
six members and offered Edward 
C. Raftery, industry attorney and 
former United Artisis president, as 
the additional candidate. 

Dissident stockholders commit- 
tee headed by David J. Greene, in- 
vestment adviser, in turn sent out 
its own proxy statement to all 
stockholders asking the election of 
Greene and four associates to the 
board. Group stated it controls 
281,688 shares, representing over 
$1,200,000 in market value, of the 


(Continued on page 22) 





‘Revolution’ in H’ wood 


Production Setup Due 
In 2-3 Years: Zimbalist 


Complete overhauling of Holly- 
wood's pic-making operations is 
envisioned in two to three years 
by Sam Zimbalist, Metro producer 
who held the reins on “Quo Vadis.” 
He’s sure a “revolution” is coming 
within that period but is not so 
certain on the specific form it will 
take. 

Zimbalist believes the dictates 
of the public (‘“they’re buying only 
top entertainment; they can get 
boredom at home with TV”) will 
force the various studios into pro- 
duction of fewer films. But these 
must be carefully planned to meet 
the new audience demands. 

“Concentration on the _ lesser 
schedules will mean more thought- 
out selection of scripts—there 


(Continued on page 20) 
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Rep Allots $1,000,000 for Plunge 
Into Tele Production in January 


Hollywood, Nov. 6. +4 





Republic will begin shooting tel- 
epix in January, prexy Herbert J. 
Yates disclosed this week. 

Yates says approximately $1,000,- 
000 is being allocated to launch the 
program, which will include a ser- 
ies of 15-minute, 30-minute and 
hour segments for video. Oaters, 
dramatic, adventure and variety 
formats are planned. The finished 
product will be turned over to 
studio’s subsidiary, Hollywood Tel- 
evision Service, for sales and dis- 
tribution. 

Budgets on the half-hour telepix 
will be about $25,000 each, the Re- 
public topper said. He made it 
clear that the million-dollar figure 
is simply a starter, that the studio 
plans to spend far more once the 
telepix are rolling. In some cases 
studio contractees will be used in 
the vidpix, and so will producers 
and others associated with Repub- 
lic. 

Monogram and UI have previous- 
ly announced they plan _ telepix 
production. 

Speaking of Gene Autry’s suit 
to prevent the studio from selling 
his pix to TV, Yates bristled, “We 
have a right to sell these goods. 
He has no right to them.” As for 
the charge by Autry that Republic 
and other film studios conspired to 
more or less force actors to ink 
pacts giving studios the TV rights 
to their pix, Yates snorted, ‘“That’s 

nonsense! Every studio hates my 
guts for what I’m doing in televi- 
sion. They want us to take the 
crop and plow it, but they won’t do 
it. I suppose they’ll come into it 
if they decide our work is success- 
ful. I don’t think the cther studios 
were too unhappy about Judge 
Pierson Hall’s decision,” he com- 
mented acidly. 

Yates was referring to Federal 


Silverstone Kin Returns 
From Europe Art-Pix Prod. 


Marilyn Silverstone arrived from 
Europe Monday (5) on the Queen 
Mary with footage for six Art 
Films productions filmed abroad 
during the last eight months. She 
was associate producer on the 
series. 

20th-Fox will distribute the 10- 
minute subjects. Lensed in color, 
they deal with Botticelli, Rem- 
brandt, Vermeer, Degas, Renoir 
and Raphael. Miss Silverstone’s 
itinerary included England, Spain, 
France, Italy and Holland. She is 
daughter of Murray Silverstone, 
20th-Fox’s foreign chief. 


Par May Seek 
Channel to Test 
Color in N. Y. 


Paramount may eventually seek 
a channel for color video airing in 
New York. This is in addition to 
plans now being formulated for 





geles, KTLA. Experimental color 
broadcasts over the latter outlet 


proval than Par already holds. 


color cameras. 


Columbia 





(Continued on page 22) 


British Cartcon ‘Farm’ Set 
By L. de Rochemont With 


Frozen ‘Boundaries Coin 


Deal made last week by Louis 
de Rochemont for production in 


England of a feature-length ani- 
mated film based on George Or- 
well’s “The Animal Farm” will be 
financed with frozen pounds earned 
by the producer’s “Lost Boun- 
daries,” De Rochemonf anticipates 
also buying up additional frozen 
coin from U. S. distribs for the 
joint production with Halas and 
Batchelor Cartoon Films, Ltd., of 
London. 

John Halas, of the British firm, 
is now in New York conferring 
with de Rochemont and Lothar 
Wolff, de Rochemont’s aide, on 
final details for the film, which is 
slated to begin rolling as soon as 
Halas returns to London. Halas is 
also lining up American artists to 
join his European staff. ‘Animal 
Farm” will be the British outfit’s 
first full-length theatrical cartoon. 

Work on project was begyn last 


More’ when Orwell's widow, now 
Ki ‘cuia Blair, gave an option to 
de i ociemont with proviso that 
eke would have okay on script to 


“*assure pieservation of spirit and 
intent of Orwell’s social satire. 
RD-DR Corp., the de Roche- 
mont company, declined to name 
amount turned over for book’s 
rights, nor would it disclose budg- 


et appropriated for the produc- 
With production beginning 
almost immediately, the feature is 
expected to be ready for release 


tion. 


by mid-1953. 


John Reed, a former Disneyite 
who has been doing some work for 
the J. Arthur Rank organization, 
heads the American art delegation 


now in London. 


SECOND COLE-MGM 





CONTRACT SUIT STARTS 


Los Angeles, Nov. 6. 

Lester Cole’s breach-of-contract 
suit against Metro comes up for 
its second trial today (Tues.) be- 
fore Federal Judge Leon Yank- 
wich. Jury in the first trial awarded 
Cole $70,000, but the verdict was 
overruled by the Ninth Circuit 
Court of Appeals. 


contempt by the House Un-Ameri- 
ean Committee: four: years ago. | 


has borne no fruit. 


CBS refused to let Par have any | industry’s request for theatre tele- 
It offered to| Vision channels caused the Motion 
sell only one old remodeled RCA Picture Assn. of America last week 
camera and wanted $30,000. It|to enlist double-plied legal talent. 
claimed $10,000 of that price was | It hired two top law firms, one in 


of its newer units. 


for “engineering.” 
Par held the price to be exorbi 


two cameras. 


duction of them. 





tele tube. It now has a recently 
(Continued on page 16) 


ABC’s Script Editor 





New York. 
EJitor, VARIETY: 


yarn about “story dearth.” 


ing was indeed head and shoulder 


over TV and radio writing. Having 

served a term of duty as an eastern Eg Pl ice ge | Mh gdb 

story ed I am acutely aware of the 

isolated 
sel, has been going over. FCC in 

gentry may lapse into bitter pre- 

ciousness from time to time, yet | ‘2 Past has pushed off other pri- 

never to such a point as indicated 

by the quotes attributed to an east- 


crn story ed in the piece re-/ STORY CHOICES BALK 


The sorry facts are that both TV 
and film writers suffer from the 
—— affliction—agency and pro- 

uction brass with an affinity for 
making multiple decisions in order |Stories, 18 reportedly, holding up 
to make no decision at all. Be-|4, , proposed full-length cartoon 
ing concerned merely with what/ feature by United Productions of 
they want without stopping to 
ask themselves if what they want J. G. Gude, expect to get a progress 
the heat is constantly | peport and word on a definite start- 
on the writer, who needs must turn ing date from UPA sh 
ab ag script . y= as possible in ortly. 
order to save time for the rewrites. 

Much is quoted to the effect that ae oe eee pe nd gaa 
TV screenwriters are heard brag-| originally proposed. A P adh 
ging that it took them a "ee — stories are being scenned. ‘o find 

erhaps : 

quite true; yet when you consider a or seven needed for the 
the — a a = the aver- 4 
age film and divide it by the num- “ os 

ber of writers who worked on the |‘¥0."Mr. and Mrs. Monroe” yarns. 
script you might find that film- : 
writers also do not have unlimited —— poh cartoon medium is 
time to devote to the problems of doubted Thurber id fi 
character, situation, etc., which is r could find time to 


ease with which these 


ferred to. 


is good, 


time to write a script. 





| evident in most movies one sees. 


Nothing good can be written|°Ve! that the author would, be 
without allowing the writer to be | 2Vlable as a consultant. 
Original suit was filed by Cole | creative, without looking at the 
when Metro cancelled his writer| writer as a talent instead of as 
contract after he was cited forthe means of “developing” a prop- 


jerty from which the kernel has 


(Continued on: page 24) 


tinted telecasting over the com- 
pany’s present station in Los An- 


will require no further Federal | weeks, 
Communications Commission ap- 


KTLA airing is being held up 
by Par’s decision to build its own 
Its efforts to buy, 
borrow or lease cameras from the 
Broadcasting System, 
after the latter stepped out of the 
color field a couple weeks ago, 


tant and issued a rapid nix. In Communications 
any event, it would need at least | hearings slated for next Feb. 26. 
As a result, it has 
started its own engineers on pro-| Lawrence Fly, former chairman of 


Company is anxious to get color 
video on the air as a means of spur- | Welch, Mott & Morgan, which han- 
ring use of its Lawrence Chromatic | dles considerable radio and TV 


Answers ‘Story Dearth’ — hich investigated the State 


I was amused by the VARIETY the FCC. He is expected to be 


Qne ’ 
would sue aot mene Miemeeth industry's case for presentation at 


October’s Top 12 

. “American Paris” (M-G), 
“Streetcar” (WB). 

“Place in Sun” (Par). 
“David Bathsheba” (20th). 
“Desert Fox” (20th). 
“Earth Stood Still” (20th), 
“Texas Carnival” (M-G), 
. “The Mob” (Col). 

. “Golden Horde” (U). 

. “Saturday’s Hero” (Col). 
. “People Will Talk” (20th). 
. “Leathernecks” (RKO). 


Korda, Lopert 
Stall New Deal 


Sir Alexander Korda, in New 
York last week, failed to consum- 
mate a projected deal with Lopert 
Films for distribution by the latter 
of additional Korda films. 
Arangement may still be worked 
out, however, for Lopert to handle 
three more Korda pix. They are 
“Gilbert & Sullivan,” “Sleeping 
Beauty” and “The Sound Barrier.” 
All are nearing production. Deal 
with Lopert would entail a cash ad- 
vance against a percentage, as‘in 
the case of the previous contract. 
Previously, Lopert took on 13 
Korda pix for an advance of $1,- 
080,000 and a percentage. Tem of 
these have since been turned over 
to Snader Films for distribution to 
television, as well as theatres. 
Korda unexpectedly extended his 
stay by several days last week. Wil- 
fred Moeller, controller of Korda’s 
British Lion distributing company, 
planes out of New York Friday (9) 
for his London headquarters. He’s 
been in the U. S. about three 
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ee 
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MPAA Hires Top Legalites 
In FCC Fight to Snare 
Theatre TV Channels 


Hint of a hard fight ahead on the 








New York and one in Washington, 
-|to represent it before the Federal 
Commission in 


On the New York end is James 


the FCC. In Washington attorney 
is Vincent B. Welch, of the firm of 


-| work before the Commission. Part- 
ner Ed Morgan is now chief en- 
forcement officer of the Office of 
Price Stabilization and former 
counsel for the Tydings Commit- 


Fly’s law partner is Peter Shue- 
bruk, who was formerly his aide at 


active with Fly in preparing the 


the hearings. 


S| Behind these legal appointments 


tee, which recommended the coun- 


(Continued on page 53) 





THURBER PIC CARTOON 


Difficulty in selecting the right 


America. Thurber and his agent, 


Snag has been caused, Gude says, 


I High on the list are “The 
White Deer,” “The Midget” and 


Finding a writer to translate the 
Gude said he 
do the job. He pointed out, how- 





N. Y. to Europe 


Russell Holman 





, 
>be learned. 





NPA’s Drive-In OK 


Stirs Coast Ruckus 


Los Angeles, Nov. 6. 
Citizens of Montebello and Long 


National Production Authority 
granted a permit for construction 
of two drive-in theatres by the 
Eagle Theatres Corp. It was 
charged all materials were needed 
for schools and road building. 
Later it was explained that the 
company already had the materials 
on hand and would not have to dip 
into critical supplies. 


Foreman’s New 


Pards Sticking 
As Cooper Exits 


Hollywood, Nov. 6. 

Despite Gary Cooper’s with- 
drawal last week, Carl Foreman’s 
other partners will stick with him 
in his new indie unit, as far as can 
Robert L. Lippert, 
who will finance Foreman and dis- 
tribute his product, fs apparently 
also withstanding the type of Hol- 
lywood pressure which caused 
Cooper to pull out. 

Partners in the unit sticking by 
Foreman are I. H. Prinzmetal, 
Cooper’s attorney; Sidney Cohn, 
Foreman’s attorney, and Henry C. 
Rogers, publicist. All have been 
subjected to the same campaign by 
columnists and right-wingers here, 
but, of course, to a much lesser de- 
gree, since they are not in the pub- 
lic eye as the star is. 

Declaring it was “better for all 
concerned,” Cooper pulled out of 
the proposed Carl Foreman Produc- 
tions while at the same time ex- 
pressing faith in Foreman’s loyalty 
as an American citizen. 

Spokesman for Cooper said he 
was “convinced of Foreman’s 
loyalty and his opinion has not 
changed. However, he has received 
considerable notice of reaction and 
thinks it better for all concerned 
that he not purchase this stock.” 

The “reaction” was based on 
Foreman’s appearance before the 
House Un ~ American Activities 


(Continued on page 20) 











N. Y. to L. A, 
Richard Charlton 
William Ching 
Audrey Christie 
Louis Cohen 
Ludwig Donath 
Jimmy Durante 
Eddie Jackson 
Muriel Lawrence 
Barree Lyndon 
Roland Martini 
Dennis O’Keefe 
Walter Reilly 
Norton V. Ritchey 
Jane Russell 
Joseph Santley 
Dore Schary 
Eugene Zukor 


Europe to N. Y. 
Ray Bolger 
William Ching 
Finlay Currie 
Harry Foster 
Farley Granger 
Dr. Renato Gualino 
Lacy Kastner 
Elia Kazan 
Muriel Lawrence 
Gypsy Rose Lee 
William Liebling 
Edward R. Murrow 
Anna Neagle 
Merle Oberon 
Victor Pahlen 
Val Parnell 
Phil Reisman 
Ruggiero Ricci 
Jane Russell 
Barbara Ann Scott 
Joe Seidelman 
Moira Shearer 
Marilyn Silverstone 
Lou Walters 
Herbert Wilcox 
Thornton Wilder 
Tennessee Williams 
Shelley Winters 





i bue Wilfred. Moeller . : ut; ato” 


Audrey Wood's © °!) «5 -'re 


at 
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‘American’ Paces October Grossers, 
‘Streetcar’ 2d, ‘Sun’ 3d, ‘David’ 4th 


Straight dftamas and musicals 
paced the boxoffice pictures in Oc. 
tober, according to reports of Va. 
RIETY correspondents in 25 key 
cities. Of the top four films, two 
were dramatic productions, one wag 
a spectacle and the fourth a musi. 


Beach raised a ruckus when the | «a 


“American in Paris” (M-G), the 
musical, led last month by a nice 
margin. Although out in circula- 
tion only to a limited extent, ey. 
cepting for the last two weeks of 
October, the Gene Kelly tinter reg. 
istered over $900,000 in grosses for 
the month. 

“Streetcar Named Desire” (WR) 
was a strong second-place winner. 
It was never below fourth al] 
month and second for two weeks, 
It showed gross of better than 
$800,000. 

Contest for third position nar- 
rowed down to “Place in Sun” 
(Par) and “David and Bathsheba” 
(20th), latter being boxoffice 
champ in September. “Sun” really 
got into stride last month, moving 
up from seventh slot in September 
to finish third with close to $700. 
000 total gross in keys covered by 
VARIETY. It consistently landed big 
to smash totals. “David” copped 
fourth money despite being a hold- 
over in most keys it played last 
month. Pic had done the more 
extensive coin in September, when 
it was first. 

“Desert Fox” (20th), launched 
near the end of the month, showed 
such coin-getting prowess the two 
weeks it was out in release that it 
was a solid fifth-place winner, 


(Continued on page 22) 





Depositions Taken 
In N.Y. on UA Suit 
Vs. Grinieff Over TV 


Pre-trial deposition-taking is un- 
derway in N. Y. in Federal Court 
suit brought by United Artists 
against Jacques Grinieff and Mas- 
terpiece Productions over the li- 
censing of UA pix to television. 

Total of 39 films are involved, 
representing those which UA ac- 
quired from Paramount some years 
back and Walter Wanger. Grinieff 
provided some financing for UA in 
the acquisitions and in turn re- 
ceived impartial distribution rights, 
including handling of the films in 
foreign territories. 

UA, which seeks an injunction 
and unspecified damages, charges 
that Grinieff and Masterpiece now 
are engaged in selling the pix to 
TV while this right is held only 
by UA. Among the more promi- 
ent films involved are “Algiers,” 
“Foreign Correspondent” and 
“Blockade.” 


L. A. to N. Y. 


Tallulah Bankhead 
Henry Benjamin 
Jack Benny 
Sidney Blackmer ~ 
Eddie Bracken 
Judith Braun 
Peggy Cass 

Bob Cobb 
Claudette Colbert 
Gloria De Haven 
John Farrow 

Cy Feuer 

Sylvia Fine 
Arthur Freed 
Barney Gerard 
Germaine Gossler 
Rex Harrison 
Don Hartman 
Paul Heard 

Jean Hersholt 
Jose Iturbi 
George Jessel 
Sam Katz 

Albert Lewin 
David A. Lipton 
Mary Livingston 
Jeffrey Lynn 
Georges Maurer 
Owen McGiveney 
Carmen Miranda 
John Nasht 
Alexander Paal 
George Pal 

Lilli Palmer 
Henry Rogers 
Douglas Shearer 
Walter Slezak 
Kent Smith 
Barry Sullivan 
_Veree Teasdale 
Lamarr Trotti | 
Jack Van Volkenburg 
Bob Weiss 

Pere Westmore 
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Pitch Made for Justice Dept. Probe | 
Into Sales Policies of Major Distribs 


Some strong indie exhib senti-+ 


ment for prodding the Department 
of Justice into an investigation of 
film company sales policies was 
detected in the wake of Allied 
States Assn.’s N. Y. convention. 

Vociferous pitch for such a move 
was made at the convention itself 
py Ted Mann, of the Allied unit in 
the Minneapolis territory. His pro- 
posal was voted down by the ma- 
jority but, following the meeting, 
it was strongly indicated Mann and 
others have a hankering for D. of J. 
police work. 

Private comments made by some 
members were to the effect some 
companies were stepping out of 
legal bounds via rental terms which 
virtually forced upping of admis- 
sion scales. Also claimed by indie 
operators were injustices in com- 
petitive bidding practices whereby 
a “favored” customer is tipped off 
on the coin bid by his competitor 
for any particular pic. The desired 
account consequently has only to 
top the bid by a small amount in 
order to obtain the choice product, 
it was said. 

Allied board members, while 
turning a deaf ear on the proposals 
for immediate D. of J. action, 
agreed to investigate complaints of 
members, the investigation to be 
conducted by general counsel 
Abram F. Myers, with the ultimate 
view of taking whatever action the 
results warranted. 

20th a Culprit? 

One clearly stated objective is to 
nail down evidence that 20th-Fox 
is one of the culprits with respect 
to the upped-scale terms. Exhibs 


(Continued on page 60) 





Steffes’ Name Crops Up 
In $500,000 Trust Suit 


Vs. 6 Majors in Mpls. 


Minneapolis, Nov. 6. 

The name of the late W. A. Stef- 
fes, long an independent exhibitor 
leader here and always known as 
an inveterate foe of the major film 
companies, figures prominently in 
the $500,000 damage suit of the 
Homewood Theatre and S. G. and 
Martin Lebedoff, its owners, against 
six major distributors and the 
Minnesota Amus. Co. (United Par- 
amount Theatres). Latter are 
charged with conspiracy to fix runs 
and admission prices in violation 
of the antitrust law. 

Lee Loevenger, the plaintiff's 
counsel, told Federal Court Judge 
G. H. Nordbye that part of the 
alleged damage was suffered in 
consequence of the distributors tak- 
ing away the first-run of the Home- 
wood in its neighborhood area and 
&iving it to Steffes’ Paradise thea- 
tre, although both houses charged 
the same admission and the Para- 
dise previously was the last-run. 
The | favored run was a “circuit 
run” enjoyed only by the MAC the- 
atres of similar classification, Loe- 


venger declared. The Homewood | 


had the first-run when the Lebe- 
doffs acquired it from Paramount, 
(Continued on page 20) 


Kaufman Sets Financing 
For Crawford Starrer 


Financing on his Joan Crawford- 
Starrer, “Sudden Fear,” has been 
Set by indie producer Joseph Kauf- 
man with Bankers Trust Co., N.Y. 
Pic will be distributed by RKO. It 


80es into production in early Janu- 
ary. 


Bank loan is unusual in that the 
institution in the past year or so 
has balked at single-picture deals. 
Its aim has been multiple-film 
financing, with the pix cross-collat- 
eralized so that if there’s trouble 
on one, bank has a chance to even 
Up on the others. 


Quality of the property and cast- 
ing has led Bankers to abrogate its 
rule in this case. Pic budget will 
be about $750,000, with the bank 
advancing approximately 50%: 








Hayworth Pic Due 


For December Start 
Hollywood, Nov. 6. 
Rita Hayworth’s first picture 
since her return from Europe is 
slated to start the first week in 
December, with Glenn Ford as her 
costar. Film, still untitled, will be 
directed by Vincent Sherman. 
Actress’ last appearance on the 
screen was in “The Loves of Car- 
men,” three years ago. 


‘| Big Grosser 
Eyed by UA As 


Stock Insurance 


One strong grosser among the 
pix to be released by United Art- 
ists during the remainder of 1951 
is seen by company execs as all 
that is needed to insure the new 
management of getting its stock in- 
terest in UA this year. Without 
such a pic—and there appears to 
be nothing of heavy enough calibre 
on the horizon at the moment— 
chances of getting the stock are 
said to be about 50-50. 

Meantime, prexy Arthur B. Krim, 
is going ahead lining up product 
for 1952. Company claims to have 
better than 23 pix contracted for 
already and hopes to send as many 
as 35 into release. With a num- 
ber of them in Technicolor and 
boasting top name stars, average 
income per film should be consid- 
erably higher than this year. 

Unless some unforeseen catastro- 
phe strikes, that makes it appear 
certain that the Krim group—Rob- 
ert S. Benjamin, Matty Fox, Wil- 
liam J. Heineman, Max E. Young- 
stein and Arnold Picker—will vest 
the stock next year, if not this. 
They must show a profit for one 
calendar year of the three years 
ending with 1953 to obtain 50° 
of the shares from owners Mary 
Pickford and Charles Chaplin. 

One of the difficulties in achiev- 
ing a,profit this year—the first of 

(Continued on page 22) 


W-K, RKO POSTPONE 
OPTION ACTION TO JAN. 1 


Hollywood, Nov. 6. 

Option time for the Jerry Wald- 
Norman Krasna unit at RKO, origi- 
nally set for Nov. 1, was postponed 
to Jan. 1. Report has it that the 
pair wanted to get out of their five- 
year contract with Howard Hughes 
because of their lack of autonomy. 
Option covers a period of two 
years. 

Meanwhile, Wald and Krasna 











will continue working on their pro- 
duction program. Two of their first 
| unit of four pictures, “Blue Veil” 
,and “Behave Yourself,” have been 
; completed, and the other’ two, 
“Clash By Night” and “Cowpoke,” 
are in work. Understood ‘Pilate’s 
Wife,” first of the next batch of 
four, will get under way before 
Jan. 1 





Justice Dept. Meets 
Again With Loew’s 


Washington, Nov. 6. 

Justice Department lawyers meet 
again this week with attorneys for 
Loew’s in the drawn-out dicker to 
negotiate an antitrust decree for 
this last of the Big Five companies. 

There have been several confer- 
ences in recent weeks, and the two 
sides are “drawing closer,” accord- 
ing to one Government spokesman. 

Meantime, Schine Theatres, li- 
quidating some of its houses under 
the divestiture section of its anti- 
trust decree, has won an additional 
extension until Nov. 14 to sell 
seven theatres. They were to have 
been sold by the beginning of last 
July. Schine’ goi several exten- 
sions for this group. 





“aw 9% 


.| SEE THREAT TO SMALL THEATRES 





BIG oTRAIN TO 





REMAIN IN BIZ 


Although the tone of business 
| generally is upbeat, many of the| 
nation’s smaller theatres—the sec- | 
| ondary neighborhood runs and 
}small-town operations—are strain- | 
}ing to stay in business. While ex- | 
hibs traditionally are known to 
openly shed tears over their “hard- 
ships,” an assortment of facts spot- 
lighted at the Allied States Assn. 
convention in N. Y. made it clear 
that operators of a substantial por- | 
tion of the 7,000-or-so lesser impor- | 








.j}tant theatres have some cause for 


the current weeping. 

Jack Kirsch, kingpin of Allied’s 
unit in the midwest, told the con- | 
vention 88 theatres in his area 
have folded recently because of | 
business setbacks. Bennie Berger, 
Allied topper in Minneapolis, | 
offered the dismal .eport that 75% 
of the smaller exhibs can attribute 
the proceeds from candy and pop- 
corn sales as the means for their 
revival. 

Nathan Yamins, Massachusetts 
circuit operator and Allied board 
|; member, reportedly told a closed 
directorate meeting that his opera- 
tion will be in the red for 1951, 
represénting the4first year of deficit 
operations in the chain’s history. 

Exhibs, in pointing up their 
“troubles,” in effect were pleading 
with the distribs for easier rental 
terms. They underscored _ that 
while in many instances grosses 

(Continued on page 22) 





|rights to “Song of Norway,” 
| rently 
| tional. 


| theatres 





WB Dickers ‘Norway’ 

Purchase From U-I 

Hollywood, Nov. 6 
Deal is in the making for the 
purchase by Warners of screen 
cur- 
held by Universal-Interna- 
Legit musical, originally 
staged in L. A., became a Broadway 
hit and was bought by UI for 

$150,000 and a share of profits. 
Robert Arthur, who was a pro- 


| ducer at UI when the purchase was 


made, is now at Warners and will 
produce the picture there if the 


| deal goes through. Warners is also 


reported interested in two othe 
UI properties, “The Purple Mask” 
and ‘‘Gus the Great.” 


Key Theatres Up, 
RKO's Earnings 


Statement Shows 


Fact 





that importantly situated 
are drawing improved 
business, while smaller operations 


|are on the downslide, was further 


pointed up in a report from RKO 
Theatres which showed earnings o! 
$502,205 for the 13 weeks ended 





Mono Mulls Pix 
For British Prod. 





Hollywood, Nov. 6. 
, Steve Broidy, Monogram prez, 
back from four-week trip to Eng- 
land, says Mono is mulling prop- 
|erties for future shooting in Lon- | 
| don. He will try for a top Holly- | 
| wod name for « vic to be made 
| there in January co-produced with 
Associated British. He brought 
| three scripts back with him. | 
While in London he eyed rushes | 
of ‘24 Hours in the Life of a} 
| Woman,” first joint Allied Artists- | 
| Associated British production, and | 
also huddled with British exhibs 
on release plans of three Cinecolor 

pix and other upcoming product. 





Ritchey Back From Europe 
Europa Filmverleih, $1,000,000 
production - distribution combine 
formed in Hamburg last July by 
several banks and picture compa- 
nies, has already completed one 
German feature and has another 
before the cameras, Monogram In- | 
(Continued on page 20) | 








Many indie exhibs this week took | 
the cynical view that distribution | 
toppers in future will show up at 
exhib conventions only if at the | 
time their “skirts are clean.” They | 
based the conclusion on experience 


week’s Allied States huddle, both | 
in N. Y. | 

Absence of Warner Bros. and | 
Paramount sales reps from the Al- 
lied convention clearly did not sit | 
well with the theatremen. They | 


at those two film outfits for present 
sales policies, Par for its upped | 
scales on various of the big pix on | 


Desire.” 
WB’s Ben Kalmenson 
makes an appearance at exhib get- 


son that by doing so he would sub- 
ject himself to so many irate the- 
atremen and could hardly accom- 
plish much in the way of pacifying 
them. 





| first-runs 


togethers; presumably for the rea- | 


Par’s A. W. Schwalberg sat| 


last Sept. 29. Chain comprises 
and key neighborhood 
spots. 

The 13-week profit brought the 
total net for the full 39 weeks ol 
this year to $1,053,844. Main point 


| was that the new quarter's net take 


almost equalled the profit for the 
entire first half of the year, and 
indicates the total for the entire 
year will be substantially ahead ot 
1950. 

Exact comparisons were not 
given because the theatre company 
only began its operation indepen- 


| dent of production-distribution last 


Jan. 1. However, pre-divorcement 
pro forma statements disclosed that 
the chain, figured separately, would 
up 1950 with a profit of $1.195,577. 

This means a profit of on» $111.- 
733 for the final quarter of this 
year would bring the full year’s 
total to the same point reached in 
50. However, in view of the con- 
tinuing business advances, it’s re- 
garded as obvious thal the final 
quarter's net will be well above 
the amount needed to equal the ‘50 
profit. 

RKO Theatres’ earnings in ’50 
had been the lowest in years, com- 


pared with $4,173,384 in '49, $3.974.- | 


138 in ’48, and $6,359,634 in °47 


Absence of WB, Par Sales Reps Stirs 
Allied’s Parley; Both Under Fire 


in at the TOA conference. and ob- | 


viously found little was achieved in 
easing the exhib resentment toward 
the Par sales demands. He was on 
a wedding trip during the Allicd 
meet but Allied-ites felt he could 


at the Theatre Owners of America | have designated a stand-in for the 
conclave five weeks ago and last|session to answer attacks on the 


Par policy. , 
Par prexy Barney Balaban and 
WB v.p. Albert Warner’ were 


among the company toppers who| 


spoke at a general session, but the 


| arbitration system. 


Long Way to Go Before There’s Unity 
Between Allied States and TOA 


+ 


There’s apparently a long way 
to go before unity will be achieved 
between Allied States Assn. and 
Theatre Owners of America. Allied 
‘nembers at the annual convention 
in New York last week, taking a 
cue from their board chairman and 
general counsel, Abram F. Myers, 
indicated no hankering for a palsy- 
walsy routine with their colleagues 
in the other national exhib organi- 
zation. 

Subject of merger of the ‘two 
groups—which no exce of either of 
them thinks is feasible for years 
brings yaks from the Allied dele- 
gates. Let alone a merger, how- 
ever, any kind of working unity 
between the two organizations on 
common problems seems remote. 

TOA had suggested working with 
Allied toward getting an industry 
But even that 
has been knocked out by an ada- 
mant Allied determination to go it 
alone on its problems. 

Allied came up with its own pro- 
posals for an industry arbitration 
system last week and in doing so 
completely snubbed TOA. Allied 
board, as recommended by the full 
convention, voted a resolution for 
an all-embracing system which 
would cover disputes over rentals, 
competitive bidding, clearances, 
forcing of pix and runs. Plan is to 
approach the film companies direct- 
ly with the arbitration setup, in- 
stead of joining forces with TOA 
on the idea, as the latter outfit had 
suggested. 

Also scuttled by Allied was the 
TOA proposal that the two orgs get 
together in a joint effort to induce 
the film companies to ease rental 
demands. TOA wanted to send 
its reps before the Allied conclave 
to directly offer proposals in this 
respect but Allied nixed it 

Virtually all Allied delegates 
queried in New York during the 

(Continued on pace 16) 





Sullivan ‘Cratified’ 
At Allied’s Stand For 
Package Arbitration 


St. Louis, Nov. 6. 

Gratification was expressed yes- 
terday (Mon.) by Gael Sullivan, 
executive director of Theatre Oytrt- 
ers of America, for the recent Al- 
lied meeting at which a stand favor- 
ing a package arbitration plan for 
the picture industry was made. 

Sullivan, addressing -more than 
500 members of the Theatre Own- 
ers of St. Louis, Eastern Missouri 
and Southern Illinois at their an- 
nual two-day convention here, as- 
serted that TOA hed been striv- 


ing for an arbitration setup for 
three years. He added that the 


mechanics of arrangemenis isn't so 
important as is recoznition of the 
principle. He told in some detail 


|of the recent steps, taken by TOA 


to make that ortanization more 
valuable to the small indie exhib in 


,seeking a real solution for exhibi- 


exhibs had no opportunity to throw | 


were mainly set to direct their fire | questions at them, as they did the 


sales managers. 


ing any unusual exhib beefs, thus 


rarely the likelihood was they wouldn't 
be the targets of too much criti-, 


|cism. Lone exception to this was 
| William Gehring, assistant general 


| sales manager for 20th-Fox. As an- 
ticipated, a number of exhibs 
lashed out at 20th’s policy on 


Continued on page 20) 


tion and operation problems. 

These steps, said Sullivan, in- 
clude the plan for regional semi- 
nars and the employment of a full- 
time public relations director and 
a coordinator of service. 

That there has been a gratifying 
upswing of theatre attendance in 
recent weeks is due largely to the 


(Continued on page 25) 


Subsequents et ‘Cyrano’ 
After iin in Till 


With 3,000 playdates behind it 


‘and about $1,000,000 in the till, 
On the other hand, the exhibs | 
feel other company officials turned , 


its lineup, and WB for anticipated | up at the Allied meet largely be- | 
top rentals for “Streetcar Named | cause their policies weren't draw- 


“Cyrano de Bergerac” is being sent 
by United Artists into second and 
subsequent-run engagements in 
smaller situations. 

Stanley Kramer pic up to now 
has been pretty much playing hand- 
picked engagements, except for 
some circuit bookings, and given 
tailored publicity campaigns. On 
basis of the U. S. and Canadian 
film rentals to date, Jose Ferrer- 
siarrer, it’s estimated, will gross 


| better than $1,500,000, 
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Wednesday, November 7, 1951 





/ Peuble mite 
(SONGS). 


Lightweight comedy _ effort 
with Jane Russell, Groucho 
Marx, Frank Sinatra. 


marquee flash. Returns should hit 
an average level in most playdates. 
Film is a package of 10 songs, 
some production dance numbers 
and comedy routines woven around 
a light story line. It is all engag-. 
ingly presented to-keep audience 
Hollywood, Nov. 6. | amused and interested during the 
RKO release cf srving Cummings, Jr.,| 103 minutes of unfoldment, without 
roduction. Stars Jane Russell, Grongne | having any spectacular or out- 

farx, Frank Sinatra; Seataces “Doe ie standing values. 
rank Goth tier) Heede’, Willian Ed-| The John Klorer-Karl Kamb 
munds, Russ Thorson. Directed by wen script, directed at a good pace by 
pa raggr ees o Ce tates aay. | toy Del Ruth, projects the song- 
Leo Resens Saeed ona cnarnetes Faget cance-comedy AGI ogg a = 
by Mannie Manheim; camera, Rober that finds shy GI Ron Hagerthy 
Grasse; editor, Harry Marker: som *teicn | pushed by his brash pal, Dick 
Harline. Tradeshovn Nov. 1, 51. Run-| Wesson, into a position where he 
ning time, 60 MINS. Jane Russet | C'2ims a romance with a budding 

| 
} 

















hired 
Emil J. BRE vcaccatenas Groucho Marx | film star, Janice Rule, from his 
Johnny Dalton ......+.«.+--- Frank Sinatra 


Hank ieGuire | ometown. Wesson promotes a San 
Howard Freeman | Francisco meeting between the two 
Nestor Paiva | and from this acquaintance springs 


Bob Pulsifer 
R. B. Pulsifer, Sr ° 
Man With Sun Glasses 








Mr. Kofer......------ Han cien | the “Starlift” idea of sending the 
McKissaen ° 71/255!) william Edmunes | boys off from Travis with a smile 
PRION. . 20005 - Russ Thorson! and welcoming the wounded as 
lthey return from the Korean 
This is a !i itweight hodge-|}-tilefront. Naturally a romance 

| 


podge with comecic intentions that | ; 
will have to depend on what busi- 
ness can be sc2red up by the names 
of its costars, Jane Russell, 


“at has its ups and downs develops 
between Miss Rule and Hagerthy, 
fvrnishing sufficient plot line on 
vhich to hang the song-and-dance 








Groucho Marx end Frank Sintara. | numbers. 
It is formu'a co™:edy with a slap- As stars playing themselves, 


dash air that doesn’t build suf- 
ficiently on the lnugi line to carry 
it through to more than just med- 
erate success. It’s for the double 
bill market when teamed with a! \Wonderful” and a medley of “You 
strong supportcr. Ovurht To Be In Pictures” and 
Intentions are apparently good | “You Do Something to Me.” Mac- 
but the fluffy story framework runs | ae and Lucille Norman team on 
its course at a mild pace with no|‘ What Is This Thing Called Love 
strong gags or situations to bolster | Vv 1i!e Gene Nelson and Miss Rule 
it. Miss Russe!l has turned to com- | (9 the dancing. Nelson and Miss 
edy at least once before with suc-| Rule also terp ‘It's Magic” with 
cess, but that wiin an s.a. flavor vocal background. MacRae and a 
that helped. In this, the latter} male chorus sell God’s_ Green 
asset is not expioited, either in cos- Acres of Home.” Patrice _Wymore 
tuming or character, so punch is | hoth sings and dances “Liza,” and 
lacking. Maerx provides some lift | Virginia Mayo does tropic stepping 
with facile wit in handling a line, | to “Noche Caribe. ; 
put, overall, the eifect is noi| Jane Wyman reminds she has 
enough. Sinatra comes off okay as | 4 voice and | can deliver a tune, 
a sort of simple-simon type of hero. | presenting “I May Be Wrong 
His tunes are “It’s On'y Money” | curing a hospital p.a. In strictly 
and “Kisses and Tears,” both by | for laughs is the comedy workout 
Jule Styne and Sammy Cahn. — aed Out, seek ms pal Po a 
Sinatra and Miss Russell are | .C*4S_ “anger, . invorvin ary 
bank c.erks in love but too poor to reg Phil et ey joy 
tackle matrimony.- By chance, oe pares er i aoe. Balas coUs 
Sinatra breaks up an attack on a Marshall. ol + Ha ee ee 
bigshot bookie who contrives to| Harris. oaien Pc ag th - 
have the ‘hero xis ——e betting | rummy nie cKles with a gin | 
the ponies. At the same time, the : _— 
hand discovers a shortage of Mi ee an oe a fun a 
equal amount, forcing Sinatra to | pep no lage nll e caper 
keep his gcod fortune undercover. | y7ic0 pul d H - yr FP 
He’s also in the peculiar spot of | ,-’5S “ule an ti agerthy. A vetting 
not being able to get anyone to be- portions are _ Richard 


jin these 
lieve his story anyway, least of all Webb, Hayden Rorke and Howard 
the girl friend. 


peed ; | £t. John. Wesson also has a chance 

Marx, a waiter in | : Be 
; y to work in some of his impersona- 

é stauré squented by | ,;; : - - 

Herat reduc msie ef | tions, including James Cagney, a 
adviser to Sinatra to garner a few | perrenga Ms allows for a logical 
chuckles along the way. He com- | nie - yet a ee a guest. 
licates things but circumstances | Bras ne k urs production su- 
nally contrive to get Sinatra out | Sie Ware ms es good use of Travis 
of his predicament and into a cur- | 4)" the id oth footage and gets 
tain clinch with Miss Russell. over the idea that Hollywood play- 
ers are trying to do their bit to 


Irving Cummings, Jr., produced | cheer outgoing and in i \ 
the Meiviile Shavelson script, and | Some ae the pal cage a 


Irving Cummings directed. Latter | Vor 

worked hard to get a fair amount | mnt bean’ ates a 
of life into the footage, and the! count. On the technical side 
players do what they can to pick | picture rates good lensing by Ted 
it up. Nesior Paiva’s bookie, in| \{eCord, as well as okay dance 
only briefly, accounts for one 0: | direction by LeRoy Prinz and musi- 


the better sequences. Don Mcec-| cal directi j 
Guire is the casanova son of the | ee ae ee vas 


banker, Howard Freeman, and 
Harry Hayder is a harried bank 
manager. Others are oke. 
Added dialog to the Shave‘son 
script was contributed by Harry| Clifton Webb stands: out in 
Crane. The original story was done weak-storied comedy. Moder- 
by Leo Rosten, based on a charac-| te b.o. 
ter created by Mannie Manheim. 
Photography, editins, art direction | 
and music score are all capab!e. 


Doris Day and Gordon MacRae 
vad up and deliver strongly on 
“You're Going to Lose Your Gal.” 


‘tics Day breezes through “S’ 











Elopement 











2°th-Fox release of Fred Kohimar pro- 
ra clion. Stars Clifton Webb, Anne Wee 
eis, Charles Bickford, William Lundigen; 








‘i ‘~..ures Reginald Gardiner, Evely . 
Brog den, Margalo Gillmore, p yy Bs 
Directed by Henry Koster. Written by 

; : wess Taffel; camera, Joseph LaShelle; 

wr ariift ——— RrartaraRnic. effects, Fred Sersen; 

: eciitor, _3. Murphy; music, Cyril 

(MUSICAL) Mockridge: {musical direction, Lionel New- 

mi oxy, N. Y., Nov. 2, 

Pleasant tuncfi_m on _ enter- Swan o> Boy aad . Ne ueton Webb 
tainment at embarkation bases. Jake Osborne.............. Anne Francis 
All-star cast for okay b.o. Sear Charles Bickford 


ilatt Reagan...........William Lundizan 
Roser Evans..........Reginald Gardiner 
hiillie Reagan....see.e... Evelyn Varden 
+.+.Margalo Gillmore 





Hollywood, Nov. 1. Cin 
Warners relea~e of Robert Arthur pro- | /4ire Osborne... 





duction. Stars Doris Day, Gordon Mac-| ) “ie! Reagan............ ommy Rettig 
Rae, Virginia Mayo, Gene Nelson, Ruth Simpson “dhe J. Farrell MacDonald 
Roman: features vanice Rule, Dick Wee- | pincy sO rete e eter . Julia Dean 
son, Ron Hagerthy. Directed by Roy Del| pi “yy unec it ttt tt yg, Howard Price 
Ruth. Screenpiay, John Klorer, Karl el | Served eeecccce ...William Bouchey 
Kamb; from a story by Klorer; camer=, oe ae — cceccces +++.-Maude Wallace 
Ted McCord; ecivor, William Zieslers | ry SOY «sss ese teense Selmer Jackson 
musical numbers staged by LeRoy Prin; er +eeeee+-Norman Leavitt 


musical director, Ray Heinsdorf. Tra: e- se | . -.. Doris Kemper 
shown Oct. 23,51. Runing time, 103 Mii:3, | <,3 lS Father..........Frank Ferguson 








cle gap ap ie ebemepiapaie Hersel: | Si@ oe ceecceees eeeseees. Michael Ross 
Gordon MacRce.........cssee00. Himoolf | GR2EMO.......cesceseseseces Parley Baer 
Virginia Mayo ee aN re Rs Herseli BeSe 5 6055400000000 5e8 axEG Robert Foulk 
wene B ny ere rrrer ey terer rr Himcel’ 
lay ° . 
he Janice Rule | TWentieth-Fox has come up with 
Sst. Mike Nolan 0... gDiek, Weesca | 3, sometimes-amusing comedy in 
orp. Ric liams....... on Haverihy | “E" i 
Col. Joe Callan............ Richard Webs pare 9 which has for its 
The Chaplain ._|||..: Hayden Rorke | ain asset the sharp comedy play- 
Steve Rodgers ...... Howard St. Jchn|ing of Clifton Webb. Webb often 


Guest Stars: Jemes Cagney, Gary Coo-| manages to obscure the lightweight 

, Vv : , ‘| gh 
wejoy. Lucille Norman, Louelia Per. | Story with his performance, but it 
sons, Randolph Scott, Jane Wyman, Pa-| isn’t enough to warrant more than 
trice Wymore. | moderate b.o. for the pic itself. 
f ,. |. Webb plays a famed industrial 

Star junkets to California’s| designer whose most notable 
Travis Air Force Base, takeoff spot | achievement is blond and stream- 
to Korea for the Armed Forces, | lined—his daughter. She, too, 
provides the se.ting for this pleas-| ants to be an industrial designer, 
antly entertaining musical. It hes| Lut there are complications when 
an all-star cast p-aying themselves, | she and her young psycholosy prof 
plus guest stars and a lineup of fa!l for each otheft. The rest of the 





two romantics bent on balking 
them from an elopement, with the 
comedy inherent in this situation 
bearing a number of familiar 
twists. 

Most of the yarn concerns itself 
with the chase by the two families, 
via automobile, to thwart the 
eloping pair. The two families 
start out disliking each other, but 
there is an eventual rapport, of 
course, as there is, also, between 
the two lovers after their own little 
discouragements’ and tiffs before 
they ultimately cross the marital 
threshold. aus 

Film newcomer Anne Francis 
plays the daughter and _ shows 
promise with occasional thesping 
ability, though she is not always 
photographed advantageously. 
Charles Bickford plays the girl’s 
prospective father-in-law, and he 
gives one of his good, standard per- 
formances. William Lundigan, as 
the boy, is handicapped by the 
script. Reginald Gardiner con- 
tributes his typical droll comedy, 
a neat foil for Webb’s brand of 
humor, while Evelyn Varden is 
somewhat miscast as Lundigan’s 
mother, seeming somewhat too 
mature to be the mother of a brood 
of kids ranging all the way down to 
a short-pants moppet. Margalo Gill- 
more and young Tommy Rettig do 
well enough in lesser roles. 

Henry Koster has gotten as much 
mileage as possible out of the story, 
while Fred Kohlmar’s production 
exceeds the story values. Kahn. 


The Big Night 





Confused progfam melodrama 
with scant chances, even in 
the lesser dual-bill market. 





Hollywood, Nov. 2. 

United Artists release of Philip A. 
Waxman production. Stars John Barry- 
more, Jr.; features Preston Faster, Joan 
Lorring, Howard &t. John. rected by 
Joseph Losey. Screenplay, Stanley Ellin 
and Losey; based on novel, “Dreadful 
Summit,” by Ellin; camera, *Hal Mohr; 
editor, Edward Mann; music, Lyn Mur- 
ray. Reviewed Nov. 1, °51. Running time, 
70 MINS. 

George La Main..... John Barrymore, Jr. 
Andy La Main......... . Preston Foster 
Marion Rostina......... .. Joan Lorring 
rie "are er Howard St. John 
‘Tunlie Rostina........ Dorothy Comingore 


Dr. Lloyd Cooper.. Philip Bourneuf 


Pianagam.........0- Howland Chamberlin 
Packingpaugh............. Emil Meyer 
Kenmeaiy. = «- cc ccccescvces Myron Healey 
Terry Angelus..........e0+. Mauri Lynn 





This little program entry misses 

on practically all counts as ac- 
ceptable entertainment, even as 
dual bill material in the lesser sit- 
uations. The pace is slow to the 
extreme, and the plot development 
as cloudy and confused as the 
mixed-up youth around whom the 
story is built. 
John Barrymore, Jr., whose ca- 
reer isn’t being advanced by the 
series of downbeat melodramas in 
which he has been involved, is the 
star of the story, ineptly scripted 
by Stanley Ellin and Joseph Losey 
from Ellin’s novel, “Dreadful Sum- 
mit.” Losey’s direction pars the 
writing and the playing is in keep- 
ing. 

Plot line that can be sorted out 
of the muddled script gets under- 
way on Barrymore’s 17th birthday. 
Just as he is ready to enjoy a birth- 
day cake supplied by his father, 
Preston Foster, the latter is bru- 
tally caned, without- resisting, by 
Howard St. John, a disliked sports 
columnist. Barrymore, disturbed 
by the incident, later that night 
takes a pistol from his father’s bar 
and goes looking for St. John. 
Much footage, all lensed in such 
lowkey lighting as to be almost ob- 
scure, is involved with the people 
he encounters and side adventures 
during a night of wandering. 

He finally catches up with St. 
John, there is a_ scuffle during 
which the columnist is wounded 
and Barrymore returns to _ his 
home. When police arrive, the 
father takes the blame but it is 
learned St. John was only slightly 
wounded and things will be made 
right. The script and Losey’s di- 
rection both chose not to let an au- 
dience in on what is developing, to 
the point that any interest that 
could have been generated is com- 
pletely lost. 

Young Barrymore is called upon 
to suffer extensively during his 
mental travail. Joan Lorring, a 
girl he meets during the night; 


gore, Philip Bourneuf and the oth- 


interest. Mauri Lynn is in for a 
song as a nitery chirp, and then 


Foster, St. John, Dorothy Comin- 


ers in the cast provide no lift or 


story drags in by the heels an un- 


hanging. 
Philip 


raphy. Edward Mann the editing. 
Brog. 

WB’s ‘Patton’ Biog 
Hollywood, Nov. 6. 








‘ competent - featured ~pia¥ers for. yarn deals with the famflies' of the 


widow to film his biogtaply. °: 


necessary racial twist that’s left 


A. Waxman produced. 
Hal Mohr did the dark photog- 


Warners registered “The Liic of 
General Ceorge Patton” at the 
MAA title bureau and is awaiting 
permission of the late war hero's 


i 





Gelden Girl 
(MUSICAL—COLOR) 





Light, tinted musical, conven- 
tionally presented for average 
results in géneral situation. 





Hollywood, Nov. 1. 

20th-Fox release of George Jessel pro- 
duction. Stars Mitzi Gaynor, Dale Rob- 
ertson, Dennis Day, James Barton; fea- 
tures Una Merkel, Raymond Walburn, 
Gene Sheldon, Carmen D’Antonio. Di- 
rected by Lloyd Bacon. Screenplay, Wal- 
ter Bullock, Charles O’Neal, Gladys Leh- 
man; from story by Albert and Arthur 
Lewis, Edward Thompson; camera (Tech- 
nicolor), Charles G. Clarke; editor, Louis 
Loeffler; dances, Seymour Felix; songs, 
Joe Cooper, George Jessel, Sam Lerner, 
Lionel Newman, Eliot Daniel, Ken Darby. 
Tradeshown Oct. 26, ’51. Running time, 
107 MINS. 


Lotta Crabtree........+...- Mitzi Gaynor 
Tom Richmond.....-...-- Dale Robertson 
Mart... Wererr TL Dennis Day 
Mr. Crabtree....sccsseess:: James Barton 
Mrs. Crabtree...........-....Una_Merkel 
Cornelius .....ccsece- Raymond Walburn 
Sam Jordan......e++:- Gene Sheldon 
Lola Montez.....«+..:. Carmen D’Antonio 
Bouncer. ....ccccccecces:s Michael Ross 
Union Officer ....cesceees:- Harry Carter 
Mrs. Probe. ....cseceseses Lovyss Bradley 
McGuire .....ccecccccess Emory Parneil 
Man in Box....cccovess: Luther Crockett 
Stagehand.......ccccere-: Harris Brown 
Manager........0¢ eeeeevs Kermit Maynard 
Stage Manager.......++..-: Robert Nash 
Wardrobe Woman.........-. Jessie Arnold 





A conventional musical mounting 
has been given this story of Cali- 
fornia’s Golden Girl, Lotta Crab- 
tree, who came to fame in the gold 
rush days of the 1800’s. A great 
deal of hokum, a mixture of three 
new tunes and several oldies, plus 
dances and comedy make up the 
stock formula. These standard in- 
gredients, along with the Tech- 
nicolor coating, should give it okay 
chances in the average general- 
run situation, although there is 
nothing to, distinguish it for the 
deluxe trade. é 

Youthfulness of the two prin- 
cipal leads, Mitzi Gaynor and Dale 
Robertson, give it appeal for the 
younger filmgoers, and there is 
enough snap in the presentation to 
attract this type of audience. While 
Miss Gaynor is a bit too much like 
the little girl next door, her danc- 
ing talent and pert personality are 
attributes that help carry a stock 
characterization. Robertson comes 
over with masculine force, even in 
a character that’s routine. 

George Jessel’s production pres- 
entation is a good display of out- 
door footage, colorful costumes and 
tunes. However, picture could 
stand a sizable cut in its present 
overlength running time of 107 
minutes. 

Score contains three ~songs 
cleffed for the picture, but none is 
particularly standout. Jessel and 
Sam Lerner did the lyrics, and Joe 


‘Cooper the music, for the reprised 


“California Moon.’ Lionel New- 
man and Eliot Daniel contributed 
“Never,” while Ken Darby and 
Daniel cleffed ‘Sunday Mornin’.” 
More and better use is made of 
such oldies as “Oh, Them Golden 
Slippers,” both in vocal  back- 
ground and as a plot bridge. 

Miss Gaynor’s urge for a stage 
career is fired when she witnessed 
the famed Lola Montez (done by 
Carmen D’Antonio) dance in the 
little western town where she lives 
with her mother, a boardinghouse 
operator, and_ shiftless father. 
When the latter, niftily portrayed 


/-by James Barton mortgages and 


then loses the homestead by gam- 
bling, Miss Gaynor and her mother, 
Una Merkel, take to the enter- 
tainment trail. 

This climb up the ladder of fame 
becomes a series of repetitious 


mortgages and individual numbers’ 


that occupy. much more footage 
than they should. Some of the 
single scenes come over very well, 
sparked by Miss Gaynor’s enthu- 
siastic push and the aid given’ by 
Dennis Day, member of the troupe. 

Robertson runs through the foot- 
age as a mysterious gambler who is 
really a Confederate spy stealing 
Yankee gold shipments. Also, he’s 
in love with Miss Gaynor and fol- 
lows her from camp to camp to in- 
spire her performances. Plot final- 
ly separates them, Miss Gaynor 
continuing her climb and Robert- 
son falling prisoner to Union 
forces. Finale is a real cornball 
affair, finding Miss Gaynor in New 
York at war’s end, heartbroken 
over Robertson’s death, but he 
walks in at the curtain, miracu- 
lously recovered. 

Truest emotion is caught in the 
presentation of “Dixie” as a tear- 
jerker done by Miss Gaynor in 
the best “show-must-go-on” tradi- 
tion at the finale, but this honesty 
is dissipated by Robertson’s en- 
trance. However, the finale is in 
keeping with the formula followed 
Walter Bullock, Charice Dhar sot 

alter Bulloc arles O’Ne 
Gladys Lehman. 7 

Lloyd Bacon’s direction is knowl- 
edgable enough to make more of 
the material than the plot rates un- 
der critical examination. Assisting 
him in this realization are Barton, 
swell in a song-and-dance bit; Miss 
Merke!, Raymond Walburn and 
several others. Color photography 
by Charles G. Clarke is pretty and 


| Gat off costumes and settings 


he PFEeHugst? 


é “fel 2" Brog. 





The Tanke Are Coming 


Good, pulp-fiction 
for regular runs and Pons 


Hollywood, Oct. 3 
’ - 31. 
Warners release of Bryan Foy produc 
tion. Stars Steve Cochran, Philip Carey 
Mari Aldon; features Paul Picerni, H.s., 
Bellaver, James Dobson, George ORan 
lon, John McGuire, Directed by Lewis 
Seiler; screenplay, Robert Hardy Ane 
drews; from story by Samuel Fuller; ear. 
era, Edwin DuPar; editor, James ¢ 
Moore; music, William Lava. Tradeshown 
Oct. 30, *51. Running time, 89 MINS. 









IE) Sins a a5.o ne evcceees. Steve Cochra 
Pe SRG 5 5.7 8440 kek aie 57 so Philip Carey 
Patzicia Mame. .ccdicescos ess Mari Aldon 
poe 4 wdecvess ecoteceee.-. Paul Picernj 
emehek.....ceces Cocos. Harry Bellaver 
Ike ccooeeceoesoeeseeeess:s James Dobson 
PUCKEE.. ...5++ cecceseee  GROPse O'Hanlon 
Col. Matthews............ John McGuire 
MNES 275 Ga bbaeicheea ss Robert Boon 
Sgt. Joe Davis.......... Michael Steele 





Regular runs and the average 
audience will find “The Tanks Are 
Coming” a straightforward war 
drama that goes about its business 
of entertaining without dragging 
in battle neuroses or a docu- 
mentary technique. It adds up as 
a good offering for general re- 
lease with a chance at showing 
profitable returns for the medium 
investment. 

A_ story-book hero, exciting 
studio-manufactured war footage 
mixed with the real thing, and a 
plot that moves along satisfactorily 
are well-used in the Bryan Foy 
presentation. Lewis Seiler’s di- 
rection makes the most of them, 
and the Robert Hardy Andrews 
script, from a story by Samuel 
Fuller, blends chuckles with the 
drama to keep it all palatable for 
the average filmgoer. 

_Steve Cochran is the hero of the 
piece as a tough, tank sergeant 
who brings his cocky personality 
to a platoon that has lost its master 
sergeant. He tolerates the lieuten- 
ant in command, but runs things 
pretty much his own way, keeps 
his men and tanks in line and pulls 
off his heroics with a nonchalance 
that’s good pulp fiction. 

Plot centers interest on the 
platoon’s part in the big push by 
the 3rd Armored Division from St. 
‘Lo, France, back in 1944. It’s all 
masculine except for a few brief 
appearances by Mari Aldon as a 
war correspondent and some be- 
hind-the-lines escapades of the 
tankmen with village femmes. 

Individuals under Cochran's 
command are rounded up enough 
to keep the interest sustained as 
they go through their paces of be- 
ing whipped into the kind of fight- 
ing man the sarge likes to have 
under him. All are good, with 
probably James Dobson, a green 
kid, and George O’Hanlon, Coch- 
ran’s bottle-loving driver, rating 
the most attention. Dobson’s trip 
through battle lines to see a gen- 
eral and plead for tanks that will 
knock out the Nazis’ Tigers has 
good emotion and humor. 

Other members of the group 
faring well include Philip Carey, 
the lieutenant: Paul Picerni, Harry 
Bellaver (swell as the mechanic), 
Robert Boon, John McGuire, 
Michael Steele, Eugene Baxter, 
Robert Horton and Roy Roberts. 

Foy made good use of location 
filming at Fort Knox training cen- 
ter, and Edwin DuPar’s camera 
supplied actionful movement. Real 
war footage cut in does a fair job 
of matching the studio lensing. 
Technical advice lends authentici- 
ty to the tank sequences. Brog. 





The Barefoot Mailman 
(COLOR) 


Mild action - adventure fea- 
ture for lesser situations. 


Hollywood, Nov. 1. 

Columbia release of Robert Cohn_pro- 
duction. Stars Robert Cummings, Terry 
Moore, Jerome Courtland; features John 
Russell, Will Geer, Arthur Shields, Trevor 
Bardette, Arthur Space. Directed by Earl 
McEvoy. Screenplay, James Gunn, Francis 
Swann; based on novel by Theodore 
Pratt; camera (Supercinecolor), Ellis W. 
Carter; editor, Aaron Stell; music, George 
Duning. Previewed Oct. 19, ‘51. Running 
time, 81 MINS. - 
Sylvanus Hurley ......Robert Cummings 
jaca Terry Moore 


ke: ee 
....Jerome Courtland 
ohn 











Steven Pierton . 


eer OPER ERG Bee J Russell 
ee re Will Greer 
Ben Titus ss eet eeeeeeetes Arthur Shields 
Oat McCarty ...........Trevor Bardette 
Piggott ....<6 60066606000+ eur Space 
Doc Bethune ...........-Frank Ferguson 


Dewey Durgan ............-Percy Helton 
Miss Della ..... aGoesccccsscsEeen Corby 

BEY. .c wccsccecscacces ome Riane 
Farrell ....... insongeesarsnrees Loe 
Mrs. Thomas ..... Nudaseexies Mary Field 


A standard combination of pu!P 
fiction adventuring, color an 
scenic locations shape “The Bare- 
foot Mailman” as an adequate en- 
try for run-of-the-mill bookings. 
Title is no help, although apt to 
story content. 

Regular run of action-adventure 
buyers will find the manufactured 
thrills sufficiently diverting. U"- 
derwater and alligator shots done 
by Ross Allen at Silver Sprinés, 
Fia., ’gator-wrestling and clashes 
between the human members © 
the cast are among the standar 

amut of thrills tossed into the 
ootage. Supercinecolor hues, 
while inclined towards the blue 
and orange, furnish extra values 








(Continued on page 18), 
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BRITISH FILMS 


Homeoffice Pub-Ad Staffers Divided 
On Union, Precluding Talks This Year 


With pub-ad staffers of the vari- + 


ous homeoffices, displaying divided 
allegiance in selecting a union to 


bargain for them, it appears cer-| 


- =| + 
} > N > 
tain that no industry-wide negotia- | Reinstatement Suit 


tions will be held this year. Three 


labor groups are now in the field, | 


with each trying to gain the upper 
hand in the confused bargaining 
picture among the publicists. — 

So far, District 65, Distributive, 
Processing and Office Workers of 
America, is in the lead, having the 
right to represent the publicity 
staffers of four major companies. 
District 65 officials doubt that there 
will be joint talks with the com- 
panies for whose members they 
speak. Moreover, they’d indicat- 
ed they’d prefer solo discussions 
with each company. 

The Warner Bros. unit is the 
latest to enter the District 65 fold, 
joining 20th-Fox, Universal and 
Columbia. The Warnerites decided 
to go a'ong with DPOWA as their 
bargaining representative in bal- 
loting held Monday (5) under 
NLRB supervision. With no oppo- 
sition on the ballot, District 65 
romped to a 28-4 triumph in the 
domestic division and a 2-0 win in 
the company’s international sec- 
tion. Only choice presented to 
pub-ad employees was District 65, 
their present affiliation, or to go 
completely independent. Meeting 
with management will be sought 





| Fired Labmen Lose 


Los Angeles, Nov. 6. 
Fifteen discharged IATSE Jab- 
| Oratory technicians lost their rein- 
statement suit in Superior Court 
| and were ordered by Judg® Wilbur 
'Curtis to pay costs of the trial. 
| Plaintiffs declared they were fired 
| because of a conspiracy between 
IATSE and the fiim studios. Court 
|ruled they were ousted, legally, 


because they supported the strike | 


of the Conference of Studio Unions 
in 1946. 

Among the witnesses was Harry 
M. Warner, who testified that he 
|feared for the safety of himself 
'and family during the labor trou- 
| bles. 


Precedent Policy 
- For Vadis’ Seen 
In Metro Selling 


Metro is coming up with a prece- 
| dent-making sales policy for “Quo 





shortly to negotiate new contract | Vadis” under which the epic will | 
replacing one which expired Oct. | be widely played at advanced ad- | 
21. |mission prices. Sales topper Wil- | 
RKO Pictures is represented by | liam F. Rodgers has instructed all | 
the independent Sign, Pictorial, & | M-G-ites in the know to keep the | 
Display Union, Local 230, AFL,| plan secret until official announce- | 
which on Monday (5) negotiated a| ment is made this month, but it’s | 
new one-year pact for the unit. | believed that terms of the com-| 
Paramount publicists have placed | pany's licensing arrangements will | 
their affairs in the hands of H-63,| be a ‘departure from any system | 
the office workers’ unit of IATSE. | heretofore utilized. 
The RKO Theatres’ unit soon will| Tilted ticket prices generally re- 
face a vote, and it is believed that | sult when an exhib takes a film at 
Local 230 will run without opposi- | maximum terms. This is the case 
tion on the ballot. | with 20th-Fox’s current selling of 
Pub-ad_ staffers at Metro have} “David and Bathsheba,” some ex- 
shown no interest in affiliating | hibs reporting they’re paying 70% 
with any of the unions presently in|and in turn they’re receiving a 
the field, none having been able | guarantee of at least -10% of the 
(Continued on page 53) gross. 








The M-G plan for “Vadis” report- 
$10 Hike, 5-Day Week edly will break away from this 
For RKO Pub-Ad Dept. 


scheme and obviously will be so 
‘In New Union Contract, 


designed as to avoid any violation 
RKO Pictures and Sign, Pictorial 


of the court decrees which enjoin 

the film companies from making 
& Display Union, Local 230, AFL, 
representing pub-ad_ staffers at 


upped admissions a condition of a 
RKO homeoffice, reached a new 


One-year pact Monday (5). Main 
features of contract reportedly call 
for a $10 across-the-board increase 
and a five-day weék. Some publi- 
cists were formerly subject to call 
on Saturdays, according to. Joe 
Abels, biz rep of the union. 


Contract will be retroactive to | 


Oct. 22. Agreement was negotiat- 
ed by John Scotti, business man- 
ager of Local 230, and Robert Gold- 
farb, personnel and labor relations 
head of RKO. 

Although RKO officials said pact 
was not finalized, Abels asserted 
that he had the signed agreement, 
and final okay merely awaited re- 
turn of contract to RKO with sig- 
natures of union heads. 


48 WB SHORTS 

A program of 43 shorts, same as 
last year, has been mapped out by 
Warner Bros. for 1952-53. - : 

In addition to a series of color 
Shorts to be filmed in different 
parts of the globe, the schedule 
calls for eight two-reel Techni- 
Colors, 10 Sports Parade shorts, 





Seven novelty comedies, six two- | 


reel black-and-whites, six band mu- 


yg and six Joe McDoakes come- 





Landi Joins Meredith © 
, Anthony Z. Landi, recently with 
a G. Goldsmith’s Gloria Produc- 
tions, last week joined Meredith 
reductiqns as associate producer. 
- andi will assist in launching 
eredith’s first film venture, a pic- 
turization of the Susan Yorke best- 


seller, “Th ” 
will.star, Widow.” Bette _— 














| licensing deal. 


Meanwhile, M-G toppers now are 
playing up the epic from the angle 
of its,representing “an investment 
of $7,000,000.” There had been 
“leaks” in past on the film’s budg- 


(Continued -on page 53) 





‘UPT Granted Right 


To Intervene in Suit 


By F&M Vs. Par Pix 


United Paramount Theatres this 
week was granted the right to in- 
tervene in an antitrust suit brought 
in 1949 by Fanchon & Marco 
against Paramount Pictures in a 
case involving the Paramount The- 
atre, Hollywood. In winning an 
okay from Federal Judge Gregory 
Noonan, in N. Y. Federal Court, to 
step in, UPT also moved to dismiss 
the complaint and sought an in- 
junction to restrain F. & M. from 
preventing the Paramount Holly- 
wood Theatres Corp. board from 
“functioning properly.” 

Originally partnered with F. & 
M. in the Paramount Theatre’s op- 
eration, Par turned over 400 shares 
of PHTC Class. B stock to UPT 
under the consent decree. The 
1949 suit’s second cause of action 
asks that these securities be re- 
turned to F. & M. In intervening, 
UPT notes it doesn’t want to be a 
party to the antitrust action, but 
claims its move stems from a de- 
sire to force F. & M. to provide 
financial reports and reasonable 
access to the theatre’s books and 
records. 

UPT, by virtue of its stock in 
PHTC, has the right to elect a 
veepee and secretary. F. & M. 
elects the president and treasurer. 
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MANY | FSCER PIY Goldmann New Suit Vs, Old Rival, WB, 


PET STRONG PLAY: In Philly; 2 Paramount Groups Name 





British pix, which scarcely made 
}a dent in the American market 
during the heavy postwar campaign 
of J. Arthur Rank to secure a U:S. 
beachhead, are being seen by more 
| Yanks now than ever before. 
They've made a quiet but very 
| Steady advance in patronage over 
| the past few years. 

There have been few spectacular 


| grossers of the “Henry V” and “Red | 


Shoes” variety, but a large number 
| of lesser pix are getting a pretty 
|good American playoff. What's 
;}more important from the British 
standpoint, they’re earning more 
|remittable U. S. dollars than ever 
before. 

That's aside from income they're 





|getting from television, which is 
|considerable. TV would be _ pro- 
{viding much more, however, if 


|Rank would free his product for 
| the medium. He has sold only one 
package, consisting of about 35 pix, 
|for video use. That went to Irvin 
| Shapiro's Standard Television about 
ny years ago. 


British product on TV otherwise | 


| has been pretty much of a small 
|indie output. Sir Alexander Korda 
| has added considerably to the mar- 
| ket potential in recent months by 
ja deal which gave 10 pix to the 
| Snader outfit for both TV and the- 
| atrical release. 

| Rank has felt the market not | 
quite ready yet for large-scale sell- | 
ing to tele. There’s some slight | 
possibility that this situation may | 
change with the arrival of John 
Davis, the British film  tycoon’s 
chief lieutenant, in New York later 
this month. A great many -attrac- | 
tive bids now on the desk of Robert 
S. Benjamin, prez of the Rank or- 
ganization in the U. S., will be 


(Continued on page 25) 





jing; its true effect iS to preserve 


British Pix Can Expect 


No Ease in Tax From 
Conservatives—Wilcox | 
While the entertainment tax is | 
one of its major problems, the Brit- | 
ish film industry can expect no} 
ease in the bite, according to Her- | 
bert Wilcox. Arriving in New York | 
Monday (5) with his actress-wife, | 
Anna Neagle, the British producer 
pointed out that the Conservatives 
are committed to a _ policy of 
“stringent economy” and thus are 
unlikely to be any more favorably 
inclined toward the film business 
than Labor. 

In a several weeks’ stay, Wilcox 
expects to conclude a U. S. distri- 
bution deal for his “Lady With a 
Lamp.” Based on the life of Flor- 
ence Nightingale, the picture stars 
Miss Neagle. Next on the Wilcox- 
Neagle film-making agenda is a 
Technicolor version of the John 
Gay classic, “The Beggar’s Opera.” 
Christopher Fry is screenplaying 
and Peter 
venture, which is tentatively slated 
to roll around Feb. 1. 

Cast will be headed by John Giel- 
gud and a top American star as yet 
unselected. Gay’s comic opera, 
originally presented in 1728, will 
be augmented by music and ballet. 





NLRB Orders Count 
On Fairbanks Vote 


3 Washington, Nov. 6. 

National Labor Relations Board 
has ordered two more _ ballots 
counted in the tug-of-war between 
IATSE and Local 644 of the Paint- 
ers Union for control of employees 
at the Jerry Fairbanks TV film 
studio in Hollywood. 

Original count in the studio 
election gave five votes to the 


Painters, three to IA, with five 
others challenged. IA _ petitioned 
to have the challenged ballots 


opened and counted. NLRB or- 
dered a special hearing on these. 
On the basis of findings, it threw 
out three of the five, but ordered 
the other two opened and counted. 
If these should go for IA ‘there 
would be a tie, with a new election 





cabled for. < at wD we 





Reelect Roy Brewer 


Hollywood, Nov. 6. 
Roy M. Brewer succeeded him- 
self as president of the Hollywood 
AFL Film Council without opposi- 
tion. Others reelected unanimously 
were Ralph Clare, veepee; John J. 
Lyons, recording secretary, and L. 
C. Helm, secretary-treasurer. 
Board of trustees for the next 
| year will consist of James Noblitt, 
Edward Hill and Pat Somerset. 


Prov. Theatre 
Sues Majors 





| Inability to obtain first-run prod- 
uct on a fair and equitable basis 
|from June 30, 1940, through July 


| 31, 1951, is the basis of an $8,450,- | 


| 582 triple-damage antitrust suit 
| brought in N. Y. Federal Court last 
| week by the Metropolitan Theatre 
Co., operator of the Metropolitan 


| Warners 
|} erate its six 
| Mastbaum, 


For $8,450,582 


Philadelphia, Nov. 6. 
more than a year, 
first-run film caul- 


Quict for 
Philadelphia's 


AFL Film Council Head dron began bubbling again with liti- 


gation and threats of litigation, as 
William Goldman went into the 
U. S. District Court for the third 
time against his ancient enemy and 
rival, Warner Bros., and Harry 
Brandt, of the Trans-Lux Corp., 
hurled a round-robin defi at War- 
ners, Goldman and all and sun- 
dry. 

The new Goldman suit promises 


a fresh marshaling of expensive 
legal talent, with four Warner 
companies and two Paramount 


groups named as defendants 
indie first-run operator 
general attack on the 
tem of competitive 
has asked the 
from 


The 
makes a 
whole sys- 
bidding, and 
court to restrain 
continuing to op- 
midtown deluxers— 
Stanley, Boyd, Aldine, 
Stanton and Earle. 

Brandt's general threat of a suit 
drew immediate response here. 
Two days after receipt of the 
Trans-Lux Circuit chief's letter on 
Vine St., it was announced that the 
chain’s local outlet would get “De- 
tective Story” from Paramount. 
“Detective Story” opens at the 500- 
seat Trans-Lux Nov. 15, for a run 
of at least 10 weeks. House had 
been limited largely to English 
and other foreign picts. With most 


Brook will direct the | 


Theatre, Providence. Papers filed 
by attorney William Gold name the | 
eight major distributors, Mono-| the small Trans-Lux was left out 
gram, Republic, several theatre | of the bidding picture. 
corporations and a number of indi- Bidding, aparently, has proved 
viduals as defendants. no solution for Goldman, at least 
Suit charges the distrib defend- | in the case of Warners and Para- 


distribs allegedly splitting product 
between Goldman and Warners, 


ants with “conspiring and combin- | mount product. Namec in his suit 
ing” to eliminate free competition , are four Warner outfits—Warner 
in the licensing of first-run films in| Bros. Pictures, Stanley Co. of 
Providence, and raps competitive | America, Warner’ Bros. Circuit 
| bidding as a “pretense at fair trad- | Management and Warner’ Bros. 


Pictures Distributing Corp., as well 
the illegally established monoply.” | as Paramount Pictures, and Para- 
Purported bidding for pictures, the | mount Film Distributors. 
complaint adds, “by its very nature Goldman's complaint charges in 
is such that it discriminates against | the competitive biddimg- setup, 
plaintiff and preserves the existing | which ‘had been in operation since 
monopoly of first-run exhibition in 1946, he has “been getting a raw 
Providence.” deal” from both WB and Par. Al- 
Metropolitan, by reason of the | though he was one of the principal 
defendants’ ¢ allegedly wrongful | factors in bringing in competitive 
acts, seeks to recover asserted op- | bidding through his previous suits, 
eration losses of $475,660 sustained Goldman's complaint assailed the 
in the 10-year stretch. It aiso’ system, alleging, “it has resulted 
claims estimated profits amounting | +~.(Continued on page 22) 
to $1,716,200 have been lost as weil | 


























| 
as goodwill valued at $625,000. In (j . c t S t rl 
addition, an injunction is asked to 
prevent each of the distrib defend- | ircuit our ustains 
ants from licensing any first-run | ; 
pix in Providence unless they're | Verdict fer Pa. Ozoner 
first offered to the Met upon “non- ° 
discriminatory” terms. In Product Conspiracy 
Defendants are Warners, Univer- | Philadelphia, Nov. 6. 
| sal, United Artists, 20th-Fox, Re-| By a vote of 2-1, the U. S. Cir- 
public, Monogram, Columbia, | cuit Court of Appeals sustained 
Loew’s, Paramount, RKO, National | Judge William H. Kirkpatrick’s de- 
| Realty Corp., Loew’s Theatre & | cision in favor of David Milgram’s 
Realty Corp., C. & F. Theatre Co., | Boulevard Drive-in Theatre, near 
and Edward M. Fay, as well as, Allentown, Pa., giving the ozoner 
Archibald Silverman and some 23 the right to obtain first-run prod- 
other individuals. | uct on a competitive basis. 
| The Circuit Court in yp 
the decree dismissed the appeals 
wn , of the defendants. Loew's Inc., et 
| Theatre 0 er Nixed al, and several Allentown theatres 
which intervened in the case. The 
By Supreme Court On decision also upheld the lower 
° | eourt’s finding that the film com- 
WB NY. Intervention panies had violated the —— 
{ o ref. . c 
Washington, Nov. 6. ae oe first-run produ 
The Supreme Court ruled yester-| Judge Austin Staley, who wrote 
|day (Mon.) that Sutphen Estates, the majority decision, upheld Kirk- 
Inc., may not intervene in the! patricks’ view of a Fo cee og 
i ; > wn | conspiracy to relegate drive-ins to 
Warner antitrust decree. Sutphen, © sadaee ane” anh oualend 
owner of the New. York Warner | the order giving Milgram's Boule- 
Theatre property (formerly the yard day-and-date clearance with 
Strand), asked to intervene on al! nearby first-runs. 
ground the guarantee of its lease 
|is jeopardized by divorcement sec- | SCHAEFER ON COAST 
_ tion of the decree. George J. Schaefer is currently 
High court, which heard the case on the Coast from New York. He's 
‘recently, declared the new Warner huddling with Stanley Kramer, 
| Theatre Co. apparently would be whom he represents on sales, and 
| sufficient guarantor of the 98-year |talking with other producers on 
lease executed in 1928. Hence it | prospective representation deals. 
nixed Sutphen’s request. Had the | While in Los Angeles, he is also 
| court agreed the Warner reoreed pe richy- A Ge ee 
| reopened, it might have | Artists’ “The Big Night, 
ben y eae similar Tuite af- by Philip A. Waxman, bony | o 
| fecting the decrees of the defend- i He'll be back in New Yo 


ils ? ant companies. >i, 4° ti. Ci next Monday, (JZ) or 6 cia’ 
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AN IMPORTANT 
EXHIBITOR ASKED 


Will 
Paramount 
continue to 
deliver the 
kind of big 

boxoffice 
attractions 
it has 
released 


QP — 


in the past 























few months?” 


OUR ANSWER Is: 
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| BARRY FITZGERALD 






‘ton the great stage success 





KIRK ELEANOR WILLIAM 


poviias *PARKER-BENDIX 


in WILLIAM WYLER'S 


Production of SIDNEY KINGSLEY’S 


Detective 
Story 
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Large scale suis action thrills : 
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EDMOND O'BRIEN 
YVONNE DE CARLO 





Silver City 
Color by TECHNICOLOR 


Produced by NAT HOLT. 
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The U. S. Sdoaciiee “Tiger Shark” : ‘tes action ‘off —— 
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When Worlds | 
Collide | 


Color by TECHNICOLOR 


Produced by GEORGE PAL 











BOB HOPE w 
HEDY LAMARR 


My Favorite 











- Submarine Command _ 


starring 


WILLIAM HOLDEN + NANCY OLSON 
WILLIAM BENDIX + DON TAYLOR 


ret 
ASP 
QL 


AND EARLY IN ’'52, BIG ONES LIKE: 


SS 
By 









LEO McCAREY’S 





HAL WALLIS’ My Son John 
Sailor Beware OT 
DEAN . ERRY & 
MARTIN « LEWIS a 
HEFLIN + JAGGER 
PERLBERG-SEATON’S WILLIAM WYLER'S 
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" the other day, an important circuit 

Ee head meta Paramount sales executive 
and put just that question to him, The answer 
was an emphatic “YES!” Paramount’s Nov- 
ember and December releases alone justify 
that answer because they possess the grossing 


Potential of pictures such as “A Place in the - 


Sun,” “That’s My Boy” and “Here Comes 
the Groom.” 





e 
q f , 


Red Mountain 


Color 2 Technicolor + starring 
LISABETH 


LADD - SCOTT 


ARTHUR JOHN 


- IRELAND 





Say se : 
ig She eer Ss > hie 
EPR he Ok RO Ee Som Tee 


Those highly successful attractions, all deliver- 
ed within a 2-month period, were not a flash- 
in-the-pan. You can be assured that in almost 
every similar period between now and the end 
of 1952, Paramount product, so outstanding in 
the past few months, will be equaled in number 
and quality. You can expect increased boxofhce 
revenue because Paramount’s consistently 
strong product is the result of long range 
planning and unlimited financial investment. 








Aaron Slick From Carrie 
See LAURENCE OLIVIER 
YOUNG + SHORE + MERRILL JENNIFER JONES 

HAL WALLIS’ PERLBERG-SEATON’S 


Anything 
Can Happan 


starring 


JOSE FERRER 
KIM HUNTER 
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L.A. Still Sluggish But ‘Wide Mo. 
Smash $40,000; ‘Heart’ Slow at 216, 
Face Dull 12G; ‘Story Tall 12G, 2d ievcrevsens heen 





Los Angeles, Nov. 6. + 


FABIAN’ OKE $6,500, 
PITT: ‘PARIS’ 196, 2D 


Pittsburgh, Nov. 6. 
“American in Paris,’ in its sec- 
ond week at the Penn, is still tops 
of the town, with none of new pic- 





jat Fulton. “Little Egypt” at Har- 
'ris and “Behave Yourse!f” at Stan- 





First-run boxoffice currentiy is 
on light side with exception of 
“Across Wide Missouri” which is 
gunning -for sock $40,000 in two 
theatres. Thin $19,000 shapes for 
“Let’s Make It Legal” in four 
Sifes 

“Close to My Heart” looks slow 
$21,000 in three houses. Dull $12,- 
000 is seen for “Magic Face” in two 











| ley are both taking it on the chin. 
Estimates for This Week 
Fulton (Shea) (1,700; 50-85)— 
“Capt. Fabian” (Rep) and “This Is 
Korea” (Rep). Fairly nice $6,500 
or over. Last week, “Never Can 
Tell” (U) and “Mark of Renegade” 
(U), $4,500 in 6 days. ‘ 
Harris (Harris) (2,200; 50-85)— 
|“Little Egypt” (U). Lean $5,000. 


Broadway Grosses 


Estimated Total Gross 
This Week . .. $470,100 
(Based in 20 theatres) 








locations while ‘‘Hotel Sahara” will 


“Detective Story” is holding to ex- | 
cellent $12,000 or close in second 
week at Wilshire. “Streetcar” con- | 


} 
be small $7,500 in three situations. | ¢ 
' 


tinues smart at $10,000 in seventh 
frame at Beverly Hills. “The Well’ 
is bui'ding but still is slow. 
Estimates for This Week 
Los Anveles, Chinese, Uptown, 

Loyola (FWC) (2,097; 2,048; 1,719; | 
1,248; 
Legal” (26th) and “Wooden Horse” 


(Indie). Thin $19.000. Last week, 
“Desert Fox” (20th) and ‘Havana 
Rose” (Rep) (2d wk-5_ days), | 


$19,300. 


Hollywood, Downtown, Wiltern | “River,” 


(WB) (2,756; 1,757: 2.344; 70-$1.10) | 
—“Close to Heari” (WB). Slow | 
$21,000. Lost week. “Come Fill | 
Cup” (WB) (2d wk-6 days), $12,600. | 

Loew’s Siate, Esyptian (UA) 
(2.404: 1.538: 70-51.10) — “Across | 
Wide Missouri” (M-G) and “Yellow 
Fin” (Mono). Smash $40,000. Last | 
week, “Mr. Imperium” ‘(M-G) and 
“Man With Cloak’ (M-G) (2d wk-| 
4 days), $9,500. 

Hillstreet, Pantages (RKO) (2,-| 
752; 2.812; 70-%1)—‘The Mob’| 
4Col) and “Son Dr. Jekyll” (Col) | 
(2d wk). Okay $18,000. Last eek, | 
sharp $30,300. 

Los Angeles, Hollywood Para- | 
mounis (F&M) (3.39%; 1,430; 60) —| 
“Magie Face” (Col) and “Whistle | 
Eaton Falls” (Col). Dull $12,000. 
Last week, “M” Col) and “Purple 
Heart Diary” (Col), $11.400. 

United Artists, Ritz, Vogue 
(UA-FWC) (2,100; 1.370; 885; 70- 
$1.10\—“‘Hotel Sahara’ (UA) and| 
“Big Night’ (UA). Small $7,500. 
Last week, “Unknown World” 
(Lip) and “Reunion Reno” (U) (8 
days), $8,900. 

Four Star (UA) (900; 70-$1.10)— 
“Well” (UA) (2d wk). Up to $3,- 
000. Last week. lean $2.400. 

Fine Arts ‘(FWC) (677; $1.20- 
$2.40)—“River” (UA) (3d wk). Oke | 
$4.500. Last week, $5.200. 

Orpheum, Hawaii ‘Metropolitan- 
G&S) (2,215; 1.106; 60-90) — | 
“Drums Deep South” (RKO) and} 
“Lilli Marlene’ (RKO) (2d wk). | 
Scant $4,000. Last week, $7,000. | 

Beverly Hills (WB) (1.612; 80-! 
$1.50\—"Streetcar” (WB) (7th wk. | 
Smart $10,000. Last week, $11,-| 
500. | 


-—___ ____ Wilshire (FWC)_(2 296: _80-$1 50) sa, __,_ __9 D 


»—' Detective Story” (Par) (2d wk). 
ireat $12,000. Last week, $13,900. 


‘Streetcar’ Loud $30,000, 
‘Det.; Racket’ Jush 176, 
‘Horde’ 116, ‘Veil’ 7G 


Detroit. Nov. 6. 
“Sstreetcar Named Desire” is 
clanging |oudly at the Madison de- 
spiie the first cold breath of win- 
ter that put the freeze on other 
theatre turnstiles. Stageshow 
headed by Billy Daniels is not 
pushing “Highway In Sky” sky- 
ward at the Fox. “Racket” looks 
solid at the Palms. “Golden Horde” 
looks okay at the United Artists. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“‘Highway In Sky” (20th) 

lus stageshow headed by Billy 
Daniels. Earthbound $32,000. Last 
week, “Desert Fox” (20th) and “Son 
Dr. Jekyll” ‘Col) (2d wk), $18,000. 

Michigan ‘United Detroit) (4,000; 
70-95'\—“‘Family Secret” (Col) and 
“Five” (Col). Weak $10.000. Last 
week, “Come Fill Cup” (WB) and 
“Panelled Door” (Indie), $16,000. 

Palms (UD) (2,900; 70-95) — 
“Racket” ‘RKO’ and “Whistle 
Eaton Falls” ‘Col). Solid $17,000. 
Last week. “Crosswinds” (Par) and 
“G. I. Jane” ‘Mono!}, $9,000. 

Madison (UD) ‘1,900; 90-$1.20) 
—‘Streetcar Named Desire” (WB). 
Terrific $30,000. Last week, “David 
and Bathsheba” ‘20th) ‘6th wk), 
$7.500. 

United Artists ‘UA) (1,900; 70- 
95'\—“"Golden Horde” ‘U) and “Re- 





union in Reno” (M-G). Okay $11,-| “Blue Veil” (RKO). Sturdy $14,-| Lovelier” (Col) (reissues), $4,000. 
000. Last week, “‘Across Wide Mis-| 000. Last week, “Across Wide 
“Red Badge} Missouri” «M-G), $15,000. 


souri” ‘M-G) and 
Courage” ‘M-G: ‘2d wk), $11,500. 


Adams (Balaban) ‘1.700; 70-95)—| 75) — “Thunder On Hill” (U).| “Barkleys of Broadway” (M-G) and 
“Blue Veil” (RKO). Disappointing) Fairish $8,000. Last week, “No; “Luxury Liner” (M-G) (reissues). 
Last week, “Behave Youre | Highway In Sky” (20th), $6,000. | 


$7,000. 
self” (RKO), $6,000. 


70-$1.10)—“‘Let’s Make It) going 


| ordinary business for Hipp while | $6,000. Last 


| 55-80) —"Little Egypt” (U). 


|(UA) (Sd wk) disappointing $3,000 | preem, is okay but not impressive 


Last Year ..... $497,000 
(Based on 17 theatres) 
| Last week, “Saturday’s Hero” (Col), | 
$6,000 in 5 days. 
Penn (Loew’s) (3,300; 50-85) — 
“American in Paris” (M-G) (2d wk). 
| Lush $19,000. Thats enough to 


Streetcar’ Boff 
| win another week. First stanza was 
| $26,000, best here in long time. 
eve |” Stanley (WB) (3,800; 50-85)— 
3 9 ®| “Behave Yourself” (RKO). Drab 


. | $8,000. Last week, “Come, Fill 
Cleveland, Nov. 6. | Cup” (WB), James Cagney starrer 
Outside of “Streetcar” at Allen, | disappointing $9,500. 

socko, no bell-ringing is| Warner (WB) (2,000; 50-85)— 
heard this week at first-runs. | “Jungle Headhunters” (RKO) and 
“Little Egypt” is shaking up just| “Jungle of Chang” (RKO). Okay 
week, ‘Streetcar 
“Behave Yourself” is little better; Named Desire” (WB) (5th wk), $5,- 
at Palace. Lower Mall yanked| 800, giving it nearly $65,000 on 
after three weeks, to) run. 
bring in “Tales of Hoffmann” at 
tilted prices. It recently played | 


pe sn Paris” ox sixth lap | D.C. Very Drab Albeit ; 

at Stillman sha fine. | ° 

io for This Week | ‘Mob’ Brisk at $12,000; 
‘River’ 9G, ‘Sun’ 106, 4th 


Allen (Warner) (3,000; 75-$1.20) 
—‘‘Streetear” (WB). Roaring along 

Washington, Nov. 6. 
This is one of dullest sessions 


to great .$26,000 or over. Last 
week, “The Mob” (Col), $14,000. 
Hipp (Scheftel- Burger) (3,700, 

Light|main stem has had in _ recent 
$11,000. Last week, “No Highway | months. New product, on the 
in Sky” (20th), $11,300. | whole, lacks luster. Holdovers 

Lower Mali (Community) (585;! generally are steady but are lower- 
$1.20-$1.80)—""Tales of Hoffmann’ |ing the overall total. Sturdiest 
(Indie). Hardly touched the sur-| newcomer is “The Mob” at the 
face here on recent Hanna run,| Warner, which is brisk without be- 
and. with lower scale, looks hearty | ing sock. ‘The River,’ at Lopert’s 
$6,000 or near. Last week, “River” | Playhouse, launched by a dazzling 











becauase of high tariff, j}at top scale. “Place in the Sun” 
Palace (RKO) (3.300: 55-80) —)/ at Trans-Lux still is bright in its 
“Behave Yourself” (RKO). Mild! fourth weeK with no end in sight. 
$9,000 or less. Last week, ‘Desert | ‘Mr. Imperium” at Loew’s Capi- 
Fox” (20th) (2d wk), nice $9,500.| tol, backed by a vaude bill head- 
State (Loew's) (3,450; 55-80) —|lined by Fran Warren, shows little 
“Man With Cloak” ‘(M-G) plus) customer lure. 
stage unit with Debbie Reynolds Estimates for This Week 
and Champ Butler. Opened today Capitol (Loew's) (3,434; 44-90)— 
(Tues.) following 5-day holdover of “Mr. Imperium” (M-G) plus vaude. 
“Across Wide Missouri” (M-G)| Very dull $17,000: Last week, 
did so-so $6,500. , |“Across Wide Missouri” (M-G) plus 
Stillman (Loew’s) (3,700; 55-$1)| vaude, not quite up to expectations 
—American in Paris’ (M-G) (6th | but still big at $26,000. 
wk). Sturdy $8,000 after $10,000 Dupont (Lopert) (372; 50-85) — 
last round. “Paris 1,900” (Indie) and ‘“Bal- 
Tower (Scheftel-Burger) (500- 55-| lerina” (Indie) (reissue) (2d wk). 
80)—"Johnny One Eye” (UA) and} Okay $3,500 in final 5 days. Last 
“Man With My. Face” (UA). Good | week, pleasing $4,200: 
$3,000. Last week, “Katie Did It” Keith’s (RKO) (1,939; 44-80) — 
‘U) and “Cattle Drive” (U) (m.o.),| “Behave Yourself” (RKO). Okay 
$2,500. $9,000. Last. week, “Drums of 
Deep South” (RKO), $8,000. 
19c07 fletropolitan (Werner) (se) 
"Toll @ ae gig === “Stre¢d wax Named Dec Desire” (WR) | 
orectcar Necyru cuu, (5th wk). Steady $6,000 after 











Denver; ‘Earth’ $19,000 puisce’toew's Waavo; 470 —|f 


Denver, Nov. 6. “Desert Fox” (20th) (2d wk). Satis- 
“Streetcar Named Desire,” giv- or ened after hefty $20,000 
ing the Orpheum a new record, is | ‘€St week. : 
way out in front and staying|_, Playhouse (Lopert) (485; $1.20- 
another week. “Day Earth Stood | $2-40—"The River” (UA). — 
| Still” shapes very good in two | factory $9,000, but not up to usual 
| houses. “Texas Carnival” is show-| “Class film” standard for this 
|ing enough in its holdover round | house. Last week, “No Highway in 
: , a y 4,000 

‘to get a third at the Broadway. | Sky” (20th) (5th wk), okay Y , 
| Two snowstorms -failed to affect | in final 6 days at regular scale. 
| srosses isuch | Warner (WB) (2,174; 44-74) — 
_ ti te for This Week i“The Mob” (Col). Brisk $12,000. 
Aladdin (Fox) (1 400: 40-80) __ |Last week, “Come Fill Cup” (WB), 
“Cave of Outlaws”. (U) and “Mr. —— Lux (T-L) (654: 50-$1) — 
Duke’s Duck” (UA), day-date with | «piace in Sun” (Par) (4th wk). No 
Tabor, Webber. Fair $6,000. Last signs of slipping, with husky $10,- 
(Continued on page 24) 000 after $11,000 last week. Holds. 


‘Veil Sturdy $14,000, Cincy; Egypt 
Lively 7G, ‘Streetcar’ Fast 126, 2d 


Cincinnati, Nov. 6. “Streetcar Named Desire” (WB) 

“Blue Veil,” in sturdy stride at! (2d wk). Solid $12,000 in wake of 

the Albee, se tr “4 = wow $18,500 getaway. 
round. “Thunder On Hill” is fairis Keith’s (Mid-Stat (1.542: 

at Capitol while “Little Egypt”| 75) — “Little Egypt’ wr ee 


stacks up lively at Keith’s. “Man 7,000. Las : “ rf 
With A Cloak” disappointed at the Yelens (2d my > neat ron 


Palace in first half and ‘was re- 
placed by two reissues. A strong won “oe — in, Meine 
holdover, “Streetcar Named De-| (), = © f aaake pix wit ily 
'sire,” is keeping the Grand in change o ualers, all indie re- 
| clover —— Premed oo Last 
: week, “Come up” (WB) ‘m.o.) 
PO nny pe fom ___| split “Cover Girl” (Col) and “Never 














“Man Without 


Cloak” (M-G) 
Capitol (Mid-States) (2,000; 55-|Teplaced after 


fourth day by 





Palace (RKO) (2.600; 55-75) —| $20,000, Last week. “Mr. | Im- 





Key City Grosses 


Estimated Total Gross 
This Week ......$2,383,000 
(Based on 24 cities, 207 the- 

atres, chiefly first runs, includ- 

ing N. Y.) 

Total Gross Same Week 
Last Year . .. .$2,301,000 
(Based on 24 cities, and 199 

theatres.) 


Tanks’ NSG 166 
In Mildish Hub 


Boston, Nov. 6. 

With exception of “Streetcar” 
in second week at Astor and 
“American in Paris” ditto at State | 
and Orpheum, biz at major houses 
is not much more than average 
this stanza. “Tanks Are Coming” 
at Paramount and Fenway looks 
fairish. “Lady Pays Off” at Me- 
morial is not exciting. “Close to 
My Heart” at Met shapes only fair. 
Estimates for This Week 


Astor (B&Q) (1,200; 74-$1.20)— 
“Streetcar Named Desire” (WB) (2d 
wk). Solid $18,000 after  boff 
$24,000 for first. 
Beacon Hill (Beacon Hill, Inc.) | 
(780; $1.20-$2.40) —‘“‘The River” 
(UA) (6th wk). Receding to about 
$5,500 after okay $7,000 for fifth. 
Boston (RKO) (3,200; 40-85)— 
“Anne of Indies” (20th) and “Black- 
mailed” (Indie). Not so bad at 
$13,000. Last week, “The Well” 
(UA) and “Pardon My French” 
(UA), $11,500. 
Fenway (NET) (1,373; 40-85)— 
“Tanks Are Coming” (WB) and “In 
Old Amarillo” (Rep). Fairish 
$4,500. Last week, “Desert Fox” 
(20th) and “Disc Jockey” (Mono), 
$6,000 for second round. 
Memorial (RKO) (3,000; 40-85)— 
“Lady Pays Off” (U) and “Katie Did 
It” (U). Unexciting $13,500. Last 
week, “No Highway in Sky” (20th) 
and “Whip Hand” (RKO), $11,000. 
Metropolitan (NET) (4,367; 40-85) 
—‘“Close To Heart” (WB) and “As 
You Were” (Lip). Fair $14,000. 
Last week, “Place in Sun” (Par) 
and “Triple Cross’ (Mono), oke 
$12,500 for second week. 
Orpheum (Loew) (3,500; 55-$1.10) 
—‘“American in Paris’ (M-G) (2d 
wk). Holding oP at big $21,000. 
Last week, $28,500. 
Paramount (NET) (1,700; 40-85) 
—‘‘Tanks Are Coming” (WB) and 
“In Old Amarillo” (Rep). Mild 
$11,500. Last week, “Desert Fox” 
(20th) and “Disc Jockey” (Mono) 
(2d wk), $13,000. 

State (Loew) (3,500; 55-$1.10)-— 

















Nifty $15,000 after socko $20,000 
or first. 


OMAHA DOWN; ‘LOVELY’ 
NICE $7,000, ‘WAY’ 106 


Omaha, Nov. 6. 
_Sharp winter weather and oppo- 
sition legit and vaude is placing 
skids under biz: this round. Even 
the stage-film bill of Blackstone 
and “Dise Jockey” at the Omaha is 
not particularly big. 





“Law and the Lady” loom good at 
State. “No. Highway in Sky” is 
doing so-so at Paramount. “He 
Ran All Way” is little better at 
Orpheum. “Ice Follies” and “Guys 
and Dolls” are cutting in. 


Estimates for This Week 


Omaha (Tristates) (2,100; 25-90) 
—“Dise Jockey” (Mono) and Black- 
ston Magico show onstage. Only 
light $10,000. Last week, “The 
Scarf” (UA) and “Circle of Dan- 
ger” (UA), $7,000. 

State (Goldberg) (865: 25-75) — 
“Millionaire for Christy” (20th; 
and “Law and Lady” (M-G). Good 
$5,000. Last week, “Force of Arms” 
(WB) (2d wk) and “Yes Sir, Mr. 
Bones” (Lip), $4,500. ‘ 

Brandeis (RK@) (1,500; 16-70)— 
“Happy Go Lovely” (RKO) and 
“Hard, Fast, Beautiful’ (RKO). 
Nice $7,000. Last week, “Painting 
Clouds With Sunshine” (WB) (2d 
wk), $5,500. 


70) — “Ran All Way” (UA). Oke 
perium” (M-G) and Henry Busse 


band-revue onstage, disa intin 
$13,500. ih ¥ 








Week $6,500. Last week, “Close 
Grand (RKO) (1,400; 55-75) —' To Heart” (WB), $7,500, 


Paramount (Tristates) (2,800; 16- 
70)—“No Highway in Sky” (20th). 
cow $9,000. Last week, “People 


K.C. Better; ‘In Paris’ 
Man Okay 146, Streetcar’ 9G, 2d 


“American in Paris” (M-G) (2d wk). | 


“Millionaire for Christy” and | $4 


Lofty $17,000, 


_ Kansas City, Nov. 6. 

Town lists two sturdy films here 
currently with balance of list av. 
erage. Topper is “American in 
Paris,” big at the Midland, and 
second week set. “Streetcar Named 
Desire” is holding for a second 
stanza of five days in the Para- 
mount for fine total. Four Fox 
Midwest houses shape okay with 
“Iron Man.” Missouri is about 
holding its own with “On Loose.” 
Weather is unseasonally cold. 

Estimates for This Week 

Kimo (Dickinson) (504: 75-99)— 
“Scott of Antarctic” (Indie). Mod- 
erate $1,800. Last week, “Tales of 
Hoffmann” (Indie) (6th wk), spurt- 
ed to big $2,500. 

Midland (Loew’s) (3,500; 50-69)— 
“American in Paris” ‘(M-G), 
Changes house to solo film policy. 
Looks big $17,000. Holding. Last 
week, “Texas Carnival” (M-G) and 
“The Strip” (M-G) (2d wk-4 days), 
passable $6,000. 

Missouri (RKO) (2,650; 50-75)— 
“On Loose” (RKO) and “Slaughter 
Trail” (RKO). Fair $7,500. Last 
week, “Come Fill Cup’ (WB) and 
“Let’s Go Navy” (Mono), $10,000. 

Paramount (Tri-States) (1,900: 
75-$1)—“Streetcar Named Desire” 
(WB) (2d wk). Continues good in 
five-day week, with $9,000. Last 
week, solid $16,000. 

Tower (Fox Midwest) (2.100: 50- 
75)—“Reunion in Reno” (U) with 
five-act vaude onstage. Light $6.- 
500. Spells end of vaude here for 
this time. Last week, ‘Desert 
Fox” (20th) (m. 0.) with vaude, 
$7,000. 

Uptown, Esquire, Fairway, Gra- 
nada (Fox Midwest) (2,043; 820; 
700; 1,217; 50-75)—“Iron Man” (U) 
and “Lady From Texas” (U). Okay 
$14,000. Last week, “Thunder on 
Hill” (U) and “Mark of Renegade” 
(U), $13,000. 


Bliz Blitzes Mpls. B.O. 
Well’ Strong $8:000, 
‘Heart’ Sluggish $6,500 


Minneapolis, Nov. 6. 

Marked by near blizzards, heavy 
snowfall and zero temperatures, 
winter’s premature onslaught over 
the weeKend dealt an already wob- 
bly boxoffice a near knockout blow. 
It’s the earliest ever for such severe 
frigid blasts. Only a few fresh en- 
tries, and they all are suffering. 
Afthough highly praised, “The 
Well” is only good. “Close to My 
Heart” also looks mild. “On the 
Loose”. shapes light. 

Estimates for This Week 
. Century (Par) (1,600; 50-76)— 
‘Red Shoes” (UA) (reissue). Good 
$5,000. Last week, “People Will 
Talk” (20th) (3d wk), $4,000. 
Z Gopher (Berger) (1,000; 50-76)— 
Desert Fox” (20th) (2d wk). Has 
done surprisingly well and_ still 
-healthy—at- $5666 after theity "90, 6UU 
initial frame. 


Lyric (Par) (1,000; 50-76)—“New 
Mexico” (UA). Fairish $4,500. Last 
week, “Iron Man” (U), $4,000. 
jn Radio City (Par) (4,000; 50-76)— 
“Place in Sun” (Par) (2d wk). Sock 
$9,000 after big $14,500 first week. 

RKO-Orpheum (RKO) (2.800; 
40-76)—“Close To Heart” (WB). 
Slight $6,500. Last week, “Come 
Fill Cup” (WB), $7,000. 

e RKO-Pan (RKO) (1,600; 40-76)— 

On the Loose” (RKO) and “First 
Romance” (Col). Lively $5,000. 
Last week, “Slaughter Trail” 
ae and “Whip Hand” (RKO), 


State (Par) (2,300; 50-76)—“The 
Well” (UA). Highest of praises for 
this one but absence of marquee 
names is bringing in good $8,000. 
Last week, “Capt. Fabian” (Rep), 
$4,000 


World (Mann) (400; $1.20-$2.40)— 
“The River” (UA) (2d wk). Okay 
$4,000 after good $5,000 first stanza. 


‘Detective’ Sharp 12G, 
Seattle; ‘Odette’ $9,000 


Seattle, Nov. 6. 

Personals by John Payne and 
Rhonda Fleming centered opening 
day attention on ‘Crosswinds” at 
Coliseum, with solid week in sight, 
Paramount’s “Detective Story” 
shapes fine. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 65- 
90)\—“‘Come Fill Cup” (WB) and 
“Tomorrow Another Day” ‘WB) 
(3d wk). Good $3,000. Last week, 








Orpheum (Tristates) (3,000; 16- | $4,200 


Coliseum (Evergreen) (1,829; 65- 
90)—“Crosswinds” (Par) and “As 
You Were” oe Swell $11,000. 
Last week, “Pickup” (Col) and 


“Chain of Circumstances” (Col) 
(2d wk), $6,400. 

Fifth Avenue (Evergreen) (2.366; 
65-90)—“‘Odette” (UA) and “Let's 





Vs. O'Hara” (M-G), $9,500. 


(Continued on page 24) 
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FICTURE GROSSES Il 





Tax, Blizzard Slough Chis B.0. 
Josie Ups ‘Christy’ to Tall $45,000, 


Chicago, Nov. 6. 





Veil Solid 176, Racket'Revue 406' 


Loop biz is way below last 
week, blizzard and chary public re- 
action to the tax increase being felt 
downtown as much as feared. Some 
new arrivals are bearing up welk 
and holdovers continue staunch, 
Chicago entry of “Millionaire for 
Christy” and Josephine Baker on- 
stage is loud $45,000 with benefit 
of hiked seale. “The Racket” and 
“Parisian Follies” revue onstage 
shapes bright $40,000 at Oriental. 

Woods entry of “Blue Veil” is 
solid $17,000. “Across Wide Mis- 
souri” and “Red Badge of Cour- 
age” combe looks crisp $16,000 at 
State-Lake. Roosevelt bill of “Cap- 
tain Fabian” and “Sea Hornet” 
looms nice $12,500. 

Grand, with “Desert Fox” and 
“Triple Cross,” continue great in 
second frame. “The River” road- 
show at Selwyn is big in fourth 
week. United Artists combo of 
“Thunder on Hil’ and “You Can 
Never Tell” looks average in sec- 
ond week. 


Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—‘Millionaire Christy” (20th) with 
Josephine Baker topping stage- 
show. Lofty $45,000. Last week, 
“Place in Sun” (Par) and Patti 
Page heading (2d wk), $46,000. 

Grand (RKO) (1,200; 98)—“Des- 
ert Fox” (20th) and “Triple Cross” 
(Col) (2d wk). Big $17,000. Last 
week, $25,000. 

Oriental (Indie) (3,400; 98)— 
“The Racket” (RKO) and “Parisian 
Follies’ revue onstage. Solid $40,- 
000. Last week, “Behave Yourself” 
(RKO) and all-vaude show (2d wk), 

22,000. ‘ 

Roosevelt (B&K) (1,500; 55-98) — 
“Captain Fabian” (Rep) and ‘Sea 
Hornet” (Rep). Nice $12,500. Last 
week, “Crosswinds” (Par) and 
“New Mexico” (UA) (2d wk), 
$12,000. : 

Selwyn (Shubert) (1,000; $1.20- 
$2.40)\—“The River” (UA) (4th wk). 
Leveling off at firm $11,000. Last 
week, $12,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘‘Across Wide Missouri” (M-G) 
and “Red Badge of Courage” 
(M-G). Bright $16,000. Last week, 
“Saturday’s Hero” (Col) and “The 
Strip” (M-G) (2d wk), $13,500. 

United Artists (B&K) (1,700; 55- 
98\—"‘Thunder on Hill” (U) and 
“Never Tell” (U) (2d wk). Okay 
$10,000. “Last week, $15,000. 

Woods (Essaness) (1,073; 98)— 
“Blue Veil” (RKO) (2d wk). Initial 
week ended yesterday (Mon.) was 
strong $17,000. Last week, “Bright 
Victory” (U) (3d wk), $10,000. 

World (Indie) (587; 80)—‘‘Baker’s 
Wife” (Indie) (reissue) and “Well 
Digger’s Daughter” (Indie) (reis- 
sue). Oke $3,800. Last. week, 
“God Needs Men” (Indie) (2d wk), 


‘Liestela Popert 434; 80h No 
Highway in Sky” (20th) (4th wk). 
Mild $3,000. Last week, $4,000. 


Indpls, Booms; ‘In Paris’ 
Hot $18,000, ‘Streetcar’ 
Wow 156, ‘Earth’ 126 


Indianapolis, Nov. 6. 
Biz is booming at first-runs here 
this stanza despite all-time record 


early November cold wave. Strong 
list of entries spells the differ- 
ence.” “American In Paris” is 
Smash at Loew’s, while “Streetcar 
Named Desire” at Keith’s and “Day 
Earth Stood Still” at Indiana also 
are in the sock class 
Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
70\—“Come Fill Cup” (WB) and 
“Yellow Fin” (Mono). Mild $8,500. 
Last week, “Behave Yourself” 
. 77 Aigpae “As You Were” (Indie), 


«indiana (C-D) (3,200; 50-70)— 
,Day Earth Stood Still” (20th) and 
‘Elephant Stampede” (Mono). Stout 
$12,000. Last week, “Golden 
Horde” (U) and “Reunion in Reno” 
(U), $9,500. 

,. teeith’s (C-D) (1,300; 55-$1.20)— 

Streetcar Named Desire” (WB). 
Great $15,000 with up scale. 

ast week, “Place in Sun” (Par) 
{(m.0.), $5,500 at 50-70 scale. 
.. Loew's (Loew's) (2,427; 50-70)— 
‘American in Paris” (M-G). Sizzling 
$18,000, and will hold. Last week, 
‘Man With Cloak” (M-G) and “Red 
Badge of Courage” (M-G), modest 
$9,500. 

Lyric (C-D) (1,600; 50-70)—“Lady 
From Texas” (U) and “This Is 
Korea” (Rep). Mild $4,500. Last 
week, “Cave of Outlaws” (U) and 








“Basketball Fix” (Indie), $5,000. 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 

x. 


Well Solid In 
Frisco,- $10,000 


San Francisco, Nov. 6. 

Additional belated summer 
weather is working against any 
upbeat in picture grosses here, 
with current reund one of slowest 
in some time. There are plenty of 
new pictures but they are gener- 
ally proving gt oe at the 
boxoffice. “Red Badge of Cour- 
age” looms fair at Golden Gate. 
“Highway in Sky” is thin while 
“People Vs. O’Hara” is just okay. 
“The Well” shapes nice at United 
Artists. 


Estimates for This Week 

Golden Gate (RKO) (2,850; 60- 
85)—‘‘Red Badge Courage” (M-G) 
and “Whip Hand” (RKO). Fair 
$13,000. Last week, “Drums Deep 
South” (RKO) and “The Longhorn” 
(Mon), $10,200. 

Fox (FWC) (4,651; 60-95)—‘“No 
Highway In-Sky” (20th) and “Mil- 
lionaire Christy” (20th). Thin $14,- 
000. Last week, “Come Fill Cup” 
(WB) and “Two Dollar Bettor” | 
(Mono), $15,000. 

Warfield (Loews) (2,656; 60-85)— 
“People Against O’Hara” (M-G). 
Okay $16,000. Last week, ‘“Ameri- 
can In Paris” (M-G) (5th wk), with 
$1.50 top, $16,000. 

Paramount (Par) (2,646; 60-85)— 
“Close to Heart” (WB) and “High- 
ly Dangerous” (Lip). Okay $13,- 
000. Last week, ed Com- 
mand” (Par) and“‘Skipalong Rosen- 
bloom” (Mono), $15,000. 

St. Francis (Par) (1,400; $1.20- 
$1.50)—“‘Streetcar Named Desire” 
(WB). (5th wk). Nice $9,500. Last 
week, $10,500. 

Orpheum (No. Coast) (2,448; 55- 
c5)—“‘Raging Tide” (U) and ‘Re- 
union in Rena (U). Tepid $11,- 
000. Last week, “Mask of Avenger” 
(Col) and “Hurricane Island” (Col), 
$12.000, __... - ——— 

United Artisis (No. Coast) (1,207; 
55-85)—"“‘The Well” (UA). Nice 
$10,000. Last week, “Love Nest” 
(20th) and ‘Perfect Woman” (UA), 
$11,000. - 


Stagedoor (A-R) (370; $1.80-$2.40) 
—“The River” (UA) (4th wk). Held 
at $7,500. Last week, solid $8,000. 

Vogue (S. F. Theatres) (375; 85- 
$1)—“Seven Days to Noon” (Indie) 
(8th wk). Held at $3,500 or bet- 
ter. Last week, $4,000. 


‘Fox’ Rousing $24,000, 
Mont’l; ‘Thorpe’ OK 11G 


Montreal, Nov. 6. 

New entries in all but one de- 
luxer will help biz get back in| 
stride. “Desert Fox’ at Capitol 
looks smash and “Jim Thorpe” at 
the Princess, also okay, are best of 
newcomers. 

Estimates for This Week 

Palace (C.T.) (2,626; 34-60)— 
“No Highway in Sky” (20th). Fair 
$13,000. Last week, “Rich, Young, 
Pretty” (M-G), same. : 

Capitol (C.T.) (2,412; 34-60)— 
“Desert Fox” (20th). Great $24,- 
000. Last week, “Flying Leather- 
necks” (RKO) (2d wk), $11,000. 

Princess (C.T.) (2,131; 34-60)— 
“Jim Thorpe” (WB). Okay $11,- 
000. Last week, “Happy Go 
Lovely” (RKO), $10.000. 

Loew’s (C.T.) (2,855; 40-65)— 
“Meet After Show” (20th) (2d wk). 
Stout $17,000 -after great $23,000 
opener. 

Imperial (C.T.) (1,839; 34-60)— 
“The Strip” (M-G) and “King of 
Wild Horses” (M-G). Average 
$8,000. Last week, “Passage West 
(Par) and “Niagara Falls” (Par), 
ditto. 

Orpheum (C.T.) (1,048; 34-60)— 
“St. Benny, the Dip” (UA) and 
“Roadblock” (UA). Lean $6,000. 
Last week, “Pickup” (Col) and 
“Chain of Circumstances” viens | 
$8,000. a 














——— x cage soi) 


EARTH’ RICH $19,000, 
TORONTO; ‘LEGAL’ 126 


Toronto, Nov. 6. 
Only newcomer to hit top returns 
here this week is “Day Earth Stood 
Still,” smash at Imperial. Healthy 
coin is also being garnered by such 
holdovers as “Tales of Hoffmann,” 
“Streetcar Named Desire” and 





“Desert Fox” in that order. “Let’s 
Make It Legal” is weak in two, 
houses. 
Estimates for This Week 

Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; | 
1,059; 955; 470; 698; 694; 35-60) — 
“Two of Kind” (Col) and “Criminal | 
Lawyer” (Col). Nice $14,500. Last | 
week, “The Strip” (M-G) and) 
“Roadblock” (RKO), $16,500. 

Eglinton, Shea’s (FP) (1,080; | 
2,386; 40-80) — “Let’s Make It} 
Legal” (20th). Weak $12,000. Last | 
week, “His Kind of Woman” | 
(RKO), $13,500. 

Imperial (FP) (3,373; 50-80) — 
“Day Earth Stood Still” (20th). | 


Smash $19,000. Last week, “Place | 
in Sun” (Par) (3d wk), $11,000. 

Loew’s (Loew) (2,743; 40-70) — 
“Texas Carnival” (M-G) (2d wk). 
Fair $8,500. Last week, $13,500. 

Nortown, University (FP) (959; | 
1,558; 40-80\—“‘Love Nest” (20th). 
Poor $9,000. Last week, “Jim 
Thorpe” (WB) (2d wk), $9,500. 

Odeon (Rank) (2,390; 50-90) — 
“Desert Fox” (20th) (4th wk). Neat 
$11,000. Last week, big $13,500. 

Towne (Taylor) 4693; 75-$1.75)— 
“Tales of Hoffmann” (Indie) (5th 
wk). Solid $18,000. Last week, | 
$20,000. 

Uptown (Loew) (2,743: 40-80) — 
“People Against Q'Hara” (M-G). 
Sad $6,000. Last week, “Lady from | 
Texas” (U), $5,500. 

Victoria (FP) (1,140; 75-$1) — 
“Streetcar Named Desire” (WB) 
(3d wk). Holding at fine $12,000. 
Last week, $13,000. 


Veil Sockeroo 


$22,000, Phill 


Philadelphia, Nov. 6. | 
Brisk weather sparked weekend | 
biz here, with some newcomers | 
shaping fine. Well ballyhooed | 
preem of “The River” is getting | 
this pic off to a smash start with | 
mighty total in prospect at the| 
Aldine. Fine crix appraisal and 
word-of-mouth are boosting “Blue 
Veil” to solid session at Mastbaum. 
“Bright Victory” shapes great at 
the Midtown. “The Well” is nose- 
diving in second Goldman round. 
“Desert Fox’ continues very big | 
in third frame at the Fox. 
Estimates for This Week 


Aldine (WB) (1,303; $1.20-$2.40) 
—‘‘River” (UA). Mighty $16,000. 
Last week, “Red Shoes” (UA), 
$8,000. 

Boyd (WB) (2,360; 85-$1.30) — 
“Streetcar Named Desire” (WB) 
(6th wk). Good $10,000. Last week, 
$13,000. as 
~ Earle (WB) ‘(Z,700;"~ 
“Racket” (RKO) (2d wk). Nice 
$12,000. Last week, $18,000. 

Fox (20th) (2,250; 50-99) — 
“Desert Fox” (20th) (3d wk). Fine 
$15,000. Last week, $17,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Well” (UA) (2d wk). Down 
to $9,000. Last week, smash 
$21,000. 

Mastbaum (WB) (4,360; 50-99) — 
“Blue Veil” (RKO). Solid $22,000. 
Last week, “Saturday’s Hero” (Col) 
(2d wk), $13,500. 

Midtown (Goldman) (1,000; 50- 
99)—“‘Bright Victory’ (U). Great 
$13,000. Last week, “Cave of Out- 
laws” (U), slow $5,500. 

Randolph (Goldman) (2,500; 50- 
99)—“Mr. Imperium” (M-G) (2d 
wk). So-so $8,000. Last week, 
12,000. 

. Stanley (WB) (2,900; 50-99) — 
“Come Fill Cup” (WB) (2d_ wk). 
Mild $11,000. Last week, $17,000. 

Stanton (WB) (1,473; 50-99) — 
“St. Benny Dip” (UA). Modest 
$9,000 or less. Last week, “Drums 
Deep South” (RKO), $10,000. 

Trans-Lux (T-L) (500; 50-99) — 
“Duleimer Street” (UA). Yanked 
after 4 days, only $1,500. Last 
week, “Mr. Peek-A-Boo” (UA), fair 
$2,700. 


‘Streetcar’ Great 146, 

















B'way Continues to Show Strength; 
‘Browning Fair 86, ‘Veil’ $28,000, 2d, 
‘Streetcar’ 27146, Sets Run Record 


Despite all-day rain last Saturday 
(3), the adverse effect of another 
tax boost and absence of many new 
pictures, Broadway first-runs are 
still showing stamina this session 


| While the downpour washed out 


Saturday's matinee trade to a big 
extent, trade rebounded that night 
and soared Sunday. Current stanza, 
too, is being reflected by usual 
holiday upbeat of yesterday (Tues.), 
Election Day, with most theatres 
doing nicely Monday (5) night. 
There are two new entries in the 
arty houses. “Man in Dinghy” 
shapes up fairly well at Trans-Lux 


i; 60th Street on first week while 


“Browning Version” was disap- 
pointing in initial round ended 
Monday (5) night. 

“Blue Veil” and “10 Tall Men” 
are the best second-week pictures. 
Former, at the Criterion, is head- 
ing for sock $28,000 on_ initial | 
holdover stanza. “Tall Men,” at 
Victoria, likewise is smash with 
$24,000. ‘Desert’ Fox’ continues | 
very big with $25,000 in third! 
round at the Globe. | 

“American in Paris,” with stage- 
show, still is money champ with | 


| big $136,000 for fifth week at the | 


Music Hall. Third session of all- | 
vaude at the Palace wound up with 
$50,000, which still is very close 
to capacity. 

“The Mob,” with Boyd Raeburn 
band, Jean Carroll and the addi 
tion of Billy Williams Quartet, is 
down to $52,000 in third round at 
the Paramount, reflecting the fact 
that both the Les Paul-Mary Ford 
team and Frankie Laine dropped 
out due to prior commitments after | 
two weeks. 

“Streetcar Named Desire” con- 
tinues in great shape with $27,500 
for seventh frame, going into 
eighth week today (Wed.), which | 
equals long-run record at the 
Warner. 

“Quo Vadis” opens simultane- 
ously tomorrow (Thurs.) night at 
the Astor and Capitol, former be- 
ing on reserved-seat, two-a-day 
policy. 

Estimates for This Week 

Astor (City Inv.) (1,300; 55- 
$1.50) — “Here Comes Groom” 
(Par) (7th wk). Off to about $9,000 
in final week after okay $13,000 
last round. “Quo Vadis’ (M-G) 


| opens tomorrow (Thurs.) night on 


reserved seat, two-a-day policy. 
Bijou (City Inv.) (589; $1.20- 
$2.40)—“‘Tales of Hoffmann” (In- 
die) (32d wk). The 31st round 
ended last night (Tues.) continued 


mitments. Second wee. was sock 
$86.000. 


Park Avenue (Reade) (583; 90- 
$1.50:\—“‘Oliver Twist’ (UA) (15th 
wk). The 14th round ended Sun- 
day (4) was $4,700 after good 
$5.600 for 13th week. 

Paris (Indie) (558) ($1.20-$2.40— 
—‘The River” (UA) (9th wk). 
Eighth round ended Sunday (4) 
continued very big at $11,900 after 
$12,100 for seventh week. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—‘Ameri- 
can in Paris’ (M-G) with stage- 
show (5th wk). Held very well 
with some help from Election Day 
yesterday (Tues.), fine $136,000 
likely for week ending today 
(Wed.). Fourth week solid $134,- 
000. Stays on. “Pandora and Fly- 
ing Dutchman” (M-G) due in next. 
It will be followed by “I'll See 
You in My Dreams” (WB), which 
will be the Hall’s Christmas pic- 
ture, 

Rivoli (UAT-Par) (2,092; 90-$2) 
—‘‘David and Bathsheba"” (20th) 


| (13th wk). The 12th stanza ended 
| last night (Tues.) held okay with 


$17,000 after $18,500 in previous 
week. 

Roxy (20th) (5,886; 80-$2.20) — 
“Let’s Make It Legal” (20th) with 
Xavier Cugat orch and revue on- 


| stage. Opened yesterday (Tues.). 
| In ahead, “Anne of Indies” (20th), 


with Riviera cafe revue topped by 
Jackie Miles (2d wk-6 = days), 
slipped to thin $44,000 after light 
$55,000 opening week. 

State (Loew's) (3,450; 55-$1.50)— 
“Across Wide Missouri” (M-G), 


| Opened yesterday (Tues.). In ahead, 
|**Texas Carnival’ (M-G) (4th wk-4 


days), only $5,000 after dull $10,000 


| for third weck. 


Warner (WB) (2,756; 85-$2) — 
“Streetcar Named Desire” (WB) 
(8th wk). Seventh stanza ended 
last night (Tues.) continued strong- 
ly at $27,500 after $31,000 for 
sixth week. By running eight 
weeks here, “Streetcar” will equal 
alltime record of house. Only 
other pie to run that long at thea- 
tre, then the Strand, was “42d 
Street” (WB) more than 18 years 
ago. 

Sutton (R&B) (561; 90-$1.50) — 
“Browning Version” (U) (2d wk). 


| Initial week ended Monday (5) 


night hit disappointing $8,000. In 
ahead, “The Medium” (Indie) (8th 


| wk-5 days), was $3,800 after fairly 


good run. 
Trans-Lux 60th St. (T-L) (453; 
90 -$1.50) — “Man in Dinghy” 


| (Indie) (2d wk). First session ended 


very profitable at $10,000 after) last night (Tues.) hit good $5,000. 


$10,500 in previous week. 


| In ahead, “Thunder on Hill” (U) 


Capitol (Loew's) (4,820; 70-$1.50) | (2d wk), $3,000. 


—‘“Angels in Outfield” (M-G) (3d 
wk). Third round ended last night 
( Sedans -E55 QGP after fineo$ 1a 
0 in second week. House will 
be closed today (Wed.) to prepare 
for “Quo Vadis” (M-G) opening to- 
morrow (Thurs.) night. Picture 
starts continuous-run policy here 
Friday (9) morning. 

Criterion (Moss) (1,700; 50-$1.80) 
—‘Blue Veil’? (RKO) (2d wk). Ses- 
sion ending Friday (9) held to 
socko $28,000 after giant $38,000 
opening week. Looks in for run. 

Globe (Brandt) (1,500; 50-$1.50) 
—‘Desert Fox” (20th) (4th wk). 
Third stanza ended last night 
(Tues.) continued strongly with 
$25,000 after great $32,000 for 


Trans-Lux 52d St. (T-L) (540; 90- 
$1.50) —‘“‘Red Badge of Courage” 
A Mi Gogh 3 a. quar tte 
ing today (Wed.) holding at $5,500 
after fine $7,500 for second week. 

Victoria (City Inv:) (1,060; 55- 
$1.50) — “10 Tall Men” (Col) (2d 
wk). Initial holdover round ending 
tomorrow (Thurs.} looks to reach 
big $25,000 after smash $32,000 
opening week. Stays on. 


‘Streetcar Wow 








second week. 

Mayfair (Brandt) (1,736; 50- 
$1.50) — “Detective Story” (Par). | 
Opened yesterday (Tues.). Last | 
week, “Day Earth Stood Still”. 
(20th) (7th wk), moderate $5,000 | 
after $9,500 for sixth frame, but) 
windingup highly successful run. | 

Palace (RKO) (1,700; $1.20-! 
$2.40) — All-vaude on two-a-day | 
policy topped by Judy Garland) 
(4th wk). Third round ended Mon- 
day (5) held up in great style with 
$50,000 after sellout $51,000 for 
second week. Tuesday matinees 
being dropped after this week. 

Fine Arts (Davis) (485; 90-$1.80) | 
—“Lavender Hill Mob” (U) (4th! 
wk). Third frame ended. Monday 
(5) continued stoutly at $11,500 


week. 


$20,000 in Prov. 


Providence, Nov. 6. 
With the scale upped to $1, the 
Majestic is heading for a smash 
week with “Streetcar Named De- 
sire.” Strand also hot with “Place 
In The Sun” and holding over. 

“Hotel Sahara” is so-so at Met. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Prince Who Was Thief” (U) and 
‘You Never Can Tell” (U). Steady 
$8,000. Last week, ‘Let’s Make It 


|Legal” (20th) and “Gypsy Fury” 


(Mono), $8,500. 


Majestic (Fay) (2,200; $1li— 
“Streetcar Named Desire” (WB). 
Wow $20,000. Last week, “Come 


(Lip), $7,000. 


'after smash $13,000 for second ‘Fij} Cup” (WB) and As You Were” 
Port. ‘Iron Man’ $12,000 wc nee aie 


_ Portland, Ore., Nov. 6. 

Biz continues strong at all first- 
runs this week. ‘Streetcar Named 
Desire” at United Artists with 
upped prices looms sock. “Iron 
Man” is big at Broadway. “Day 
Earth Stood Still” is fine. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘“Iron Man” (U) and “Mark of| 
Renegade” (U). Big $12,000. Last) 


(Continued on page 24) 





Paramount (Par) 
$1.80)—“‘Behave Yourself” (RKO 
with Myron Cohen, Rosemary 
Clooney, Stan Fisher, Bobby Byrne | 
orch heading stageshow. Opens to- 
day (Wed.). Last week, “The Mob” | 
(Col), with Boyd Raeburn orch, 
Jean Carroll, Billy Williams Quar- | 
tet onstage (3d wk), finished 
around $52,000. Williams Quartet | 
was added for final week since 
Frankie Laine, Les Paul & Mary 
Ford had to drop out after first 
two rounds because of prior com-' 


Metropolitan (Snider) (3,100; 44- 
65) — “Hotel Sahara” (UA). So-so 
$6,000. Last week, “The Scarf” 
(UA) and “Three Steps North” 
(UA), same. 

State (Loew) (3,200; 44-65)— 
“American In Paris” ‘(M-G) (2d 
wk). Good $12,500 after hitting 
sock $20,000 in first round. 

Strand (Silverman) (2,200; 44-65) 
—‘Place In Sun” (Par) (2d wk. 
Opened Monday (5). First week 
was big $13,000. 
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West End Holds Up Well Despite 
Elections; ‘Story’ Hefty at $11,400, 
Treason Tall 96, Fox Big 12146, 2d 


London, Oct. 30. + 


Despite the opposition of the 
General Election, West End picture 
theatres held their own during the 
past week. Grosscs mainly seldom 
went above the average level. How- 
ever, fear that attendances would 
drop either on Election Day itself 
or following day were unjustified. 

“Rommel—Desert Fox” continues 
a maior draw, finishing its second 
round at the Odeon, Leicester 
Square, with a powerful $12,500. 

The British-made anti-red “High 
Treason” lool:s like strong $9,000 
in its initial stanza at Gaumont. 

Estimates for List Week 

Carlton (Par) (1,128; 70-$1.70)— 
“Lady Godiva Rides Again” (BL). 
Fair $2.500 in first three days, but 
opening day’s take discounted by 
invitation audience. Expected to 


vorite Spy” ‘Par) as next nic. 

© Empire (M-G) (3,099; 55-$).70)— 
“Peop'e Againct O'Hara” (M-G) and 
stageshow’. Feeling pinch after 








lush season with ‘American in 
Paris” (M-G). but finishing first 





Al Burnett Gives Up 


Londen Stork Club, 


London, Oct. 30. 
After two years. Al Burnett 
gave up the Stork Club which he 
leased from Louis Scott. Burnett 


has just acquired the Astor Club 
from Harry Morris and Eustace 


Hoey, who also control the Col- 


ony Restaurant. 


Bernard Delfont is associated 


with Burnett in his new venture 
which he starts operating next Jan- 
uary, with Delfont also being the 
sole booker. 


Pr rnell ‘Peep Show’ Looks 





London Hit; New Othello, 


Pearl Primus Also Score 


London, Nov. 6. 
The new Val Parnell show, “Peep 
Show,” which opened at the Pal- 


round with steady $16,500. Stays | ladium last Tuesday (30), looks 
at least ano:her fortnitht, with|set for a strong season until it 
“Texas Carnival” (M-G) to follow.|is replaced by the annual Christ- 


Gaumont (CMA) (1,500; €-$1.70) 


mas pantomime. It’s a big, slick | 


—“Hich Treason” (GFD). Contro-| production, lavishly mounteg, with 
versial press and bigscale e::aloita-|a strong cast headed by Vera Lynn, 


tion lifted this British-made anti- 
commie thriller to strong $9,000. 
In for three weeks. 

Leicester Souare Theatre (CMA) 
(1.753: 50-81.70) — “Convict Lake” 
(20th) and “Guy Who Came Back” 
(20th) (2d wk). Dipped to fair $5,- 
700, but staying third round. 
“David and Bathsheba” (29th) 
opened Nov. 1. 

London Pavilion (UA) (1,217; 50- 
$1.70)—"“Pickun” (Col) and ‘Son 
of Dr. Jekv!!” (Col) (3d wk). Down 
to $4800 this round after average 
$5,400 in sccond week. ‘First Le- 
gion” (UA) in on Nov. 2. 

Odeon, Leicester Square (CMA) 
(2.200: 50-%1.70)—"*Romme'--Desert 
Fox” (20th). Sturdy $12.500 or 
near after socko $15.500 opening 
round. Limited to a third week 
with the Command Film, “Where 
No Vultures Fly” (GFD) following 
Nov. 5. 

Odeon, Marble Arch (CMA) 2.- 
200: 50-$1.70)—“Lady Pays Off” 
(GFD) and “Mark of Renegade” 
(GFD) (3d wk). Below average at 
moderate $3.6°0. “Blue Veil” 
(RKO) follows Nov. 1. 











the Three Wiere Bros., Jack Jack- 
son and the Edmondo Ros Rhumba 
outfit. Show is well up to the stand- 
ard of its annual predecessors. 
The Pearl Primus Dancers, who 
opened a _ short season at the 
Princess Wednesday (31) under 
Jack Hylton’s management, re- 
ceived an encouraging ovation for 
a varied program of native danc- 
ing, chanting, plus a vivid display 


of hand-drumming. Production is | which did $10,000 in its first week. | Alfred Feldes are in on the pro- 


simply staged and should appeal 
to the wide public who look for 
this type of entertainment. 
Shortly after Orson Welles’ 
dramatic success in the Laurence 
C.ivier presentation of “Othello” 
at the St. James’ Theatre, comes 
another outstanding personality 
breaking into top rank with the 
Old Vic’s production of the play, 
Oct. 31. Douglas Campbell, a new- 
comer to the London stage, won 
universal acclaim for his vibrant 
portrayal of the Moor. Another 
surprise was the instantaneous hit 
of U. S.-born Irene Worth as Des- 
demona. Supporting cast and di- 
rection by Michael Langham are 


Plaza (Par) (1,902: 70-§1.70)—| 0” usual high level. 


“Detective Story’ (Par). Good 
critical appraisal helped this to 
handsome $11.400. Stays on. 

Wearner-¢WB) (1,735; 59-$1.70)— 
“Dallas” ‘VW7R) 12d wk). Not. hold- 
ing up despite strony ovenin® re- 
action. Down to modcrate $5,890. 
Continues another round with 
“Along Great Divide’ (WB) in 
next. 


Gen. Pidoway Kudos Work 
Of Mayer for MPEA In 
Japan; Returning to N. Y. 


Tokyo, Oct. 30. 

Charles Mayer, Motion Picture 
Export Assn. rep here for the last 
six years, departed from Japan last 
week with the praises of General 
Matthew B. Ridgway ringing in his 
ears. Supreme commander's kucos 
also were a pat on the back for 
Hollywood and the quality of the 
Yank product which Mayer has dis- 
tributed. In a personal letter to 
the MPEA topper here, General 
Ridgway expressed the “thanks of 
myself and my command for the 
great contribution you have made 
personally to our purposes in 
Japan.” 

The Far East commander re- 
ferred specifically to Mayer’s ef- 
forts in building up nationwide dis- 
tribution of United News, the 
weekly MPEA newsreel that out- 
grosses all others in Japan. 





Mayer was succeeded as CMPE)} 


head in Tokyo by Harry Davis who 
has served since early this year as 
genera! sales manager. The MPEA 
outiet, which has functioned here 
since 1946, is skedded to fold on 
Dec. 31 this year when the MPEA 
pooled distrib operation in Japan 
comes to an end and U. S. majors 
begin biz on their own. He plans 
to wo directly to N. Y. and will take 
a long-postponed vacation. 





WB MAKES 4 CHANGES 


Several staff changes in Warner 
Bros’ international organization 
were disclosed in N. Y. last week 


merly manager in Puerto Rico, 


ager 


Trucios, Pacific Division Manager. 


placing Jack Scribner, resigned. 
Richard Spierman, who once 
worked for Warners in the Far 


East, rejoins the firm as Trinidad 
manager. 


Dutch Import U. S. Plays 


Amsterdam, Oct. 30. 

In common with its practice in 
the past, the Dutch theatre this 
season has been importing a num- 
ber of American plays. ‘Mister 
Ruberts” was well received at the 
Comedie Theatre here, as was a 
Haagsche Comedie presentation of 
“Country Girl.” Less successful was 
“The Male Animal,” produced by 
the Comedia Co. at the Centraal 
Theatre. 

Legit in the Netherlands, inci- 
dentally, is principally confined to 
some eight stock companies  f 
which six are subsidized by the 








tic value” of the offerings pro- 
duced. Unlike the custom in other 
countries where a play may con- 
tinue indefinitely if a hit, all shows 
are handled in repertory fashion 





»y the Dutch. 


by foreign chief Wolfe Cohen. For- 


Berry Greenberg has been trans- 
ferred to N. Y. as homeoffice sales 
rep, being replaced by John Jones 
who previously was Mexico man- 


Warner operations in Mexico are 
now being supervised by Armando 


In another shift, Leo Green, man- 
ager in Trinidad, was promoted to 
the post of Panama manager, re- 


government. Amount of the sub- | 
sidies are determined by the “artis- | 


VARIETY 


VARIETY‘S’ LONDON OFFICE 
8 St, Martin’s Place, Trafalgar Square 





Hylton-‘Life’ Skedding 
Manchester for Holidays 


London, Nov. 6. 

The new Jack Hylton musical, 
“Bet Your Life,” for which Julie 
Wilson is returning to London to 
play the femme lead, is scheduled 
to move to London after playing 
10 days in Oxford, followed by an 
eight-week season over the Christ- 
mas and New Year holidays in 
Manchesier. It’s possible it will 
move into His Majesty’s Theatre. 

Production stars Arthur Askey, 


|cast includes Brian Reece and Sal- 
lly Ann Howes. 

Book and lyrics are by Alan Mel- 
ville and music is by Kenneth Les- 
lie-Smith and Charles Zwar. 


Spectacles Boom 


French Film Biz 


Paris, Oct. 30. 

“Samson and  ODelila” . (Par). 
which played to 100,000 in the four 
theatres here in one week, is well 
past $70,000 in total gross. Aiso in 
on this boxoffice upswing is Freneh 
color costumer “Bluebeard” (De- 
charme) which grossed over $100,- 
000 at three first-runs. 

Upswing clearly indicates that 
the public is willing to shell out for 
big, color spectacles. ‘K¥ng Solo- 
men’s Mines” (M-G), which opened 
|recently in three first-run houses, 
bids te cash in on this popularity of 
spectacle pix. With lack on serious 
TV competition and a slow starting 
theatre season, films are now doing 
the big show biz here. After the 
big receipts of the spectacles the 
next in order of big grossers are 
Jean Delannoy’s ‘“‘The Savage Boy” 
at two big first-runs and the com- 
edy, ‘““My Wife Is Fabulous” (Hune- 

















past the sixth week. 
| In Nancy, the top grosser is 
“Gone With the Wind” (M-G), 


| Nice reports “Flame and the Ar- 
|row” (WB) as its top pic. Toulouse 
has “Sunset Boulevard” (Par) with 
a record weekly total. 


TROUBLE OVER ‘JEEP’ 
AT ITS ISRAEL PREEM 


Tel-Aviv, Oct. 26. 

“Four in a Jeep,” which had its 
Israel premiere last week, was the 
Subject of an attack by the “league 
of friendship between Israel and 
Soviet Russia.” It claimed the film 
should have been banned from pub- 
lic showings in Israel on the 
grounds that it shows unfriendli- 
ness towards the Russian soldiers. 

The Russian soldier in the film is 
played by Joseph Yadin, a local 











~~ ~EN-LATIN-AM. SETUP 2925 2", tppeatng win 


roduction “Of 
|Mice and Men,’ a Stein- 
beck He is also the brother of 


Igual Yadin, commander of the Is- | 


_rael army. Immediately after the 
| preem, the league protested in let- 
ters to the newspapers, accusing 
the Israel censorship board of hav- 
_ing banned two Russian films 
| which were viewed by the censor as 
| unfriendly to America. 

The film has done great biz here, 


| and is being held over for a second 
week, 





Renown Pix Maps 4 
In England Next Year 


Renown Pictures Corp., Ltd., of 
Britain has one film currently be- 
|fore the cameras in England and 
| Plans to roll four more there next 
year, the company’s American rep, 
Richard Gordon, disclosed before 
planing to London Friday (2). Head 
,of Renown Pictures of America, 
| he'll huddle with production chief 
George Minter concerning the 
| firm’s 1952 schedule during a four- 
| week stay abroad. 

Now in work is a Bela Lugosi 
'meller, “Vampire Over London.” 
[A film version of Charles Dickens’ 
“Pickwick Papers,” plus an Alas- 
tair Sim starrer, as well as two 
other ventures, untitled as yet, are 
projected for next year. 

Gordon will confer in London 
| with several other independent 
film-makers whose product he’ll 
handle in the U. S. In addition 
he’ll discuss a series of TV films 
to be made in England with Ameri- 
Can stars. Exee is due back the 
end of November to attend the 
world preem of Renown’s “A 
Christmas Carol,” which United 





j Artists is distributing in‘the U. S. 


Arg. Bank Okays Import Permits 
For US. Pix: H.0. Headaches Persist 
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and in addition to Miss Wilson, } 


$240,000 Govt. Subsidy 


Bolsters Unifrance Pix 


Paris, Oct. 30. 

| Unifrance Film, the organization 
,set up April 25, 1949, to hypo 
French films abroad, has a new 
|lease on life with the recent 
| $240,000 subsidy by the govern- 
nent. Robert Cravenne outlined the 
ensuing program for the exploita- 
tion of films in other countries. 
Delegates of Unifrance Film will 
be installed in the important for- 
eign markets absorbing French pic- 
tures. Up until now the company 
had representatives only in Italy, 
Spain and Mexico. 

Germany, one of the most im- 
portant markets, will have a rep 
whose task will be to set up a much 
| wanted Franco-German film pact. 
Sweden is to have a delegate who 
will also look after the other Scan- 
dinavian countries. 


New UFA Berlin Setup 
May Get Started Jan. 1 
If Combine Wins Bid 


Berlin, Oct. 30. 
Yew UFA setup which was re- 











belle) day-date at four theatres and | 


vealed here in August looks like 
|it may get started around the first 
| of the year. The former UFA trust 
| property is expected to go on the 
auction block within a few days. 
This property consists of the stu- 
dios at Templehof and the AFIFA 
| synchronization studio. 

Eight German film execs, Fried- 
rich Mainz, Heinrich Jonen, Rich- 
,ard Konig, Carl Froelich, Hans 
| Curlis, Fritz Podehl, Dr. Riedel and 


| posed deal. It calls for a down pay- 


ment of 2,000,000 marks ($480,000) 
with the balance of 6,000,000 marks 
to be paid off on a long term basis 
| at 3%. No installments on the bal- 
ance would be due prior the end of 
the second year. A film financing 
credit organization also would be 
established. 

If the proposed deal goes through 
(i.e., if these execs win the bid), 
the new outfit will be known as 
“UFA-Nachfolge G.m.b.H” (UFA 
Succession Corp.). The proposed 
film credit bank will have an origi- 
nal capital subscription of 80,000 
marks and deposits of 6,000,000 
marks. The latter will consist of 
deposits made by the original pur- 
chasers (one-third), the Berlin 
Banking Assn. and an investment 
group backed by the Benelux na- 








| pleted for the 12 pix which are 
|slated for the 1952 ‘production 
|schedule. Independent producers 
also will be permitted to use the 
Templehof studios. No exclusive 
distribution agency is planned im- 
mediately but it is expected that 
| the new UFA people won't be able 
|to resist such a juicy plum long 
be their venture is successful. 








Current London Shows 


(Figures show weeks of run) 
__ London, Nov. 6. 

“And So to Bed,” New (3). _ 
“Biggest Thief,” Duchess (12). 
“Blue for Boy,” Majesty’s (49). 
“Fancy Free,” Pr. Wales (26). 
“Figure of Fun,” Aldwych (3). 
“Folies Bergere,” Hipp. (35). 
“Gay’s the Word,” Saville (38). 
“Hollow,” Ambassadors (23). 
“Intimate Relations,” Str’nd (15). 
“Kiss Me, Kate,” Coliseum (35). 
“Knight’s Madn’s,” Vic. Pal. (86). 
“Latin Quarter,” Casino (35). 
“Little Hut,” Lyric (57). 
“London Melody,” Empress (23). 
“Love 4 Colonels,” W’ndh’m (25). 
“Lyric Revue,’ Globe (6). 
“Othello,” St. James’s (2). 
“Othello,” Old Vic (1). . 
“Penny Plain,” St. Mart. (19). 
“Priest in Family,” W’tm’ns’r (5). 
“Rainbow Square,” Stoll (7). 
“Reluctant Heroes,” Wt’th (70). 
“Seagulls Sorronto,” Apollo (74). 
“South Pacific,” Drury (1). 
“This Was Odd,” Criterion (5). 
“To Dorothy, a Son,” Gar’i’k (50). 
“Waggonload M’nk’ys,” Sav. (4). 
“Waters of Moon,” H’ym’kt (49). 
“White Sheep Family,” Pic. (4). 
“Wife’s Lodger,” Comedy (16). 
“Winter’s Tale,” Phoenix (19). 
“Zip Goes Million,” Palace (3). 

OPENING THIS WEEK 





“Grand Guignol, Irving, Nov. 6. 
“Magnolia St.,” Embassy, Nov. 8. 





| tions. 
Scripts have already been 3) 





Buenos Aires, Oct. 30. 


The Argentine Central Bank 
finally came through last week 
after the American film importers 
had passed a two-week period of 
acute anxiety and confirmed the 
import permits held by them under 
the terms of the Johnston-Cereijo 


The confirmation became 


necessary about the middle of Sep- 
tember when the bank amended 
the exchange regulations. 

What with films already here 
and others now in customs, the 
Hollywood 
enough material to see them 
through for one to two years. At 
the present slow rate of releases, 
it seems doubtful whether they 
will be able to exhibit more than 
26 films per year. This slow rate 
is mainly due to delaying tactics 
by the Entertainment Board and 
to the Protectionist Decree en- 
forcement. 

Apart from having to comply 
with the more favorable playing- 
time conditions secured by local 
films, the authorities insist on even 
more preferential holdover terms 
for them. For instance, 20th-Fox 
had to take “The Snake Pit” off 
the screen at the Ambassador The- 
atre after the sixth week to make 
way for “La Ultima Escuadrilla’” 
(EFA Studios), a native vroduc- 


distributors have 


“Pit” grossed $34,155 in the 


first three weeks at the Ambassa- 


Grosses naturally were af- 


fected by the regulations prohibit- 
ing teen-agers. 

“Harvey” was released by Uni- 
versal at the Opera Oct. 18. at the 
same time that “The Rope” (WB) 
was running day-date at the Sui- 
pacha and Premier. Both films 
have created a stir and received 
very favorable comment from the 


Paramount is getting ready to 
release “Sunset Boulevard” at the 
Ocean Theatre Nov. 1. Metro is 
about to swing a deal with the Cen- 
tral Cinematografica circuit (Gran 
Rex, Ambassador and many others) 
to preem 14 Metro pix over that 
circuit. This is apart from the 
contract Metro has with the rival 
Lococo Circuit. This would fill the 
gap left in Central’s arrangements 
by the defection of RKO when 
the latter formed a third circuit of 
its own after falling out with the 
Central over rental terms. 


Mex Film-Makers Cite 
Current Woes in Plea 





For Closing 2 Studios 


Mexico City, Oct. 30. 


Film production saturation. too 
any pix and too few outlets at 
ome and abroad were cited by the 
WMexican Film Producers Assn. in 
its plea to the government to im- 
mediately close two old frontline 
picture studios here, the Clasa and 
the Azteca. 
two studios’ shuttering as a big fac- 
tor in reducing film production. 

They want work concentrated on 
the modern Churubusco studios 
which RKO and Mexican interests 
opened six years ago. RKO later 
sold its stake in the plant. This 
plea revealed that times are so 
tough in the film trade that even 
the Churubusco plant has had to 
pare its personnel in a retrench- 
ment move. 

With the plea, the producers 
roundly protested against the Na- 
cional Financiera, the government’s 
fiscal agency, granting a $693,000- 
credit to revive the Coapa studios 
here, a white elephant that iong 
has been nearly idle and in which 
the trade’s own bank, the semi-offi- 
cial Banco Nacional Vinematograf- 
ico, has sunk $115,000. 

Reviving the Coapa, which Na- 
cional owns, would thwart his pro- 
gram to advance the Mexican in- 
dustry, the producers told Presi- 
dent Miguel Aleman, because that 
studio would enable irresponsible 
producers to make films that wou!d 
flood the market to a worse degree 
than now. 


‘Mr. 880’ 5 Months in Milan 


Producers see the 





Milan, Oct. 30. 


“Mr. 880” (20th) has just com- 
pleted a sensational five-month run 
at the first-run Piccolo Eden here. 

Even more unusual than the five- 
month tenure, rarely attained in 
Italian showcases, is the fact that 
run bridged the summer 
months, lowest ebb for show biz. 
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U Toppers Talk Divvy Resumption, 
Net Seen Upped to $15-2,000,000 


Possibility of Universal resum-+¢ 





ing its dividend on the basis of Rossellini Mulls Pic 


earnings for the fiscal year which 2 . 
ended last Wednesday (Oct. 31) is To Be Made in India 
Rome, Oct. 30. 


-_* ooh er = sen Reports that Roberto Rossellini 
Company is expected to show a ne |has been offered a deal by the 
of between $1,500,000 and $2,000,-| cinema division of the Ministry of 
000 after taxes and other deduc-' Information and Radio of India to 
tions. make a film in that country have 


What effect Decca’s purchase of | been met with a “no-comment 


sbaiand : statement by the director. On the 
a controlling interest in U and the | verge of launching an Italian pic- 


U-Decca merger that is planned | ture here, he added that he vg on 

i rnings and divi-|in a position to disclose his e- 
pr aggelnest pH oi yet. |cision when the venture is com- 
Decca deal has been discussed only | pleted. 


once, and in general terms, by the! _ indian proposition calls for Ros- 
U board. 

Idea of resuming the dividend 
has never been officially talked! 





| cstiini to receive a liberal allow- 


ance for the trip and living ex- 
penses plus a percentage of rev- 
enue received on foreign distribu- 


by the directors, although it has) tion Offer also stipulates that the 
come up in management discus-| director’s actress - wife, Ingrid 
sions. However, with the earnings | pergman, would star in the docu- 
up and the company in an excel-| mentary-type film. Latter is said 
lent cash position (it’s also well to be budgeted in rupees equivalent 





bank loans), some of the directors | o9¢ prime Minister Pandit Nehru. 
feel time is close for sharing earn- | ‘ 
ings with the stockholders. | “ ars 

Last U dividend was in 1948, B { Yy 
when it paid 75c. It had been pay- Igges i ears 

$1.125,000 loss i d 
886 in 1950; a . , oss in 
1949; a $3,000,000 loss in 1948 and For Mo. Perio 
a $3,000,000 profit in 1947. 

Awaiting the outcome of the Boost in foreign income, success 
Decca merger project may cause | of the Robinson-Turpin fight pix 
financial shape, with adequate cash | pictures its biggest profit for a 
reserves and has been paying 70C.| three-month span in years. Outfit 
Its latest financial report, issued | chalked up a net of $588,816 for 
last week for the nine months end- \the period ended last Sept. 29, the 
ing Sept. 30, was not too encour- company’s third fiscal quarter. 

Net was $401,793, as compared to | second quarter, attributable in part 
the previous year’s first nine | to a revision in its pic amortization 
months of $553,814. Earnings | table. First three-month period 
equalled 52c. for the period, which | brought a loss of $1,086,365. 
will be just short of the 70c needed Gains in the third quarter 
lent to 7l1c. | 904, and indicated the company 

‘ | would wind up the full year in the 
| black. “ 
| RKO began its operations inde- 
0 le to | pendent of the theatre chain last 
° s | Jan. 1, consequently no specific 


ahead of schedule in paying off | to $105,000 and has the approval 
ing $2 ko’ore that. This year's 
earnings wi.i compare with $1,355,- 
the U board to hold off on declara- and an improvement in business 
tion of a divvy. Decca is in good | generally combined to give RKO 
aging. | Firm had a net of $351,645 in the 
to cover the dividend. Last year’s | breught the loss for the full nine 
nine-month earnings were equiva-! months of this year down to $145,- 
| comparison figures on fiscal quar- 
|ters in 1950 were available. How- 
i Tt) tu ever, figures on fiscal quarters in 
1950 were available. However, pro 





forma statements issued earlier 

° showed that  production-distribu- 

i otin rust apart from theatres, had a 
ke of $5,832,187 last year. The 


operation has been in the red the 
End of United Paramount The- | past four years. 


atres’ voting trust setup with its | 


common stock is expected to be ap- Col Int’! Hikes Thorne, 


® proved by. the Department of Jus- 














tice shortly as a result of the con- 
tinued conversions of certificates of 
interest to straight common stock. 

UPT this week disclosed an ad- 
ditional 9,561 interest certificates 
—each representing a common 
share but voted by the Bank of 
N. Y. and Fifth Avenue Bank as 
ivustee—have been converted to 
straight stock. This reduces the 
number of such certificates out- 
standing to 473,046, and ups the 
nuinber of common shares outstand- 
ing to 2,790,230. 


Voting trust was part of the Par 
consent decree and was designed to 
prevent any individual or group 
from having any substantial voice 
in the two new Par companies. 
Stockholders in the Par parent cor- 
poration were given straight stock 
in the picture company and the 
certificates in UPT. 

This since was changed so that 
investors were permitted to own up 
to 500 shares of regular stock in 
each of the two companies but 
ownership of stock over that 
amount in UPT would have to be 
in the form of the interest certifi- 
cates. These may be converted 
when the stockholder disposes of 
the Par Pictures shares. 


Original agreement provided 
that the entire voting trust ar- 
rangement could be_ eliminated 
when 75% of the certificates were 
converted. This figure now has 
been substantially surpassed. In 
addition to the loss of voting privi- 
leges, owners of the certificates 
have been collecting only half of 
the declared dividen@s, the balance 
having remained in escrow and to 
be paid when the trust setup is 
dropped or as the certificates are 
converted. 





~ Kusiel, Kastner to VP. 
As Picker Leaves for UA 


In the wake of Arnold Picker’s 
exit from a _vicepresidency in 
'Columbia’s foreign department, the 
‘company’s board has_ elevated 
three execs to v.p. status of Col. 
| International and elected Bernard 
E. Zeeman to the post of treasurer 
of the department. 

Action, in effect, elinrinates the 
post of second in command, which 
Picker held, under Joseph A. 
| McConville, department topper. 
New v.p.’s are Max Thorpe, manag- 
|ing director in Great Britain; Sig 
'Kusiel, homeoffice exec and super- 
‘visor for Latin America, and Lacy 
| \V. Kastner, managing director for 

Europe and the Near East. 


_ United Artists’ foreign department, 

currently is in England onan in- 
spection tour of UA’s operations. 
While abroad he’s expected to de- 
‘cide on appointment of an exec 
| assistant, the post for which Louis 
Lober, Continental chief, apparent- 
ly is slated. 

Just prior to Picker’s switch to 
UA, Lober had been selected to 
head the department temporarily. 
Col’s unanticipated release of 
Picker from his employment con- 
tract eliminated the need for fill- 
ing the spot on that basis, how- 
ever. . 

Before leaving for London, 
Picker arranged for re-establish- 
ment of UA’s offices in Japan with 
the appoiniment of Robert M. Lury 
to head up operations in that coun- 
try. All U. S. film outfits resume 
competitive operations in Japan on 
Jan. 1 when the Motion Picture 
Export Assn. bows out of that coun- 

, try. 


Picker, who is now head of | 


3 Majors Sue on Okla 7 


Oklahoma City, Nov. 6. 


William H. Stricker was named 
defendant in three percentage suits 
filed last week in Federal Court 
here. Separate actions were 
brought by Universal, Paramount 
and Loew’s, all of which charged 
under-reporting of receipts on per- 
centage pictures. 

Houses involved in each com- 
plaint are the Harmony Theatre, 
Sand Springs, and the Ritz, Skia- 
took, both in Oklahoma. Local law 
firm of Keaton, Wells, Johnston & 
Lytle represents the distribs. 


Cohn Sees TV As 








Pix Hypo; Col Net 
Off by $500,000 


Despite the dropoff in income, 
Columbia prexy Harry Cohn takes 
a confident view of future opera- 
tions in his annual report to stock- 


holders. Col's net for the fiscal 
year ended last June 30 amounted 
to $1,497,814, compared with $1,- 
981,488 for the previous year. 

Television, the Col topper ob- 
served, represents a_ challenge 
“which can only resuit in a more 
dynamic film industry that should 
produce more than ever the kind 
of pictures that will enhance the 
movie-going habit.” 


Past year brought Col the sec- 
ond highest gross business in its 
history, listed at $55,368,284 (tops 
was 1950, $57,230,787), and the 
prestige of an Academy Award for 
Judy Holliday, star of its “Born 
Yesterday” and for the “Gerald 
McBoing-Boing” short cartoon. 


Situation in the foreign market 
is encouraging, Cohn also noted, 
with added revenues from abroad 
in prospect. 

Consolidated balance sheet sent 
to stockholders showed Col cut its 
inventory of completed but un- 
released pix to $5,323,847 at the 
end of the fiscal year. Backlog at 
the end of the previous year rep- 
resented an investment of $8,249,- 
679. 


Col’s total current and working 
assets were listed at $36,809,879, 
and total current liabilities were 
$4,590,041. Company’s’ general, 
administrative and_ selling ex- 
penses went up to $16,238,709, 
compared with $15,104,959 in 1950. 





J. L. Warner Retains 
414,448 of WB Common 


Washington, Nov. 6. 

September report on “insider” 
stock transactions, announced last 
week by the Securities & Exchange 
Commission, disclosed that Jack L. 
Warner made a gift of 2,000 shares 
of WB common. However,, he still 
owns 414,448 shares, plus an addi- 
tional 21,500 in a trust account. 
Morris Wolf, member of the WB 
board and the firm’s Pennsylvania 
attorney, belatedly notified SEC 
that in August he sold 1,600 shares 
of the common and made a gift of 
another 600. This left him only 
700. Meantime, a Morris Wolf 
trust account unloaded 333 shares. 

Preston Davie, a director of Uni- 
versal Pictures, sold 100 shares of 
U common during September, 
which left him 1,309. Joseph H. 
Moscowitz, of 20th-Fox, reported 
that in August he had sold 800 
shares of Fox common. He re- 
tained only 200 shares. 

Albert W. Lind, member of the 
Republic Pix board, sold 100 shares 
of the studio’s $1 par cumulative 
preferred, retaining 100. Sol A. 
Schwartz purchased 500 shares of 
RKO Pictures stock, upping his 
bundle to 1,000 shares. Edwin J. 
Smith, Jr., sold out his 100 shares. 

Stanton Griffis notified SEC that 
the W. E. Griffis trust sold 500 
shares of Paramount Pictures com- 
mon. It retained another 500 
shares. Griffis owns 2,000 shares 
in his own name, and Frances Grif- 


fis is trustee for an additional 1,000 
shares. 


options to purchase 12,500 shares 
of Monogram Picturescommon. He 
now has 12,817 shares of Mono- 
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Amusement Stock Quotations 


For the Week ending Monday (5). 
Weekly Weekly Weekly Tues. Net 


High 


Low Close Change 
for week 
1138 10% 11 —% 
28 2714 27148 
28 27 27% — % 
14 1312 1314 oa % 
10% 934 ‘ 9% i & 
18% 18% 18% 
2838 27% 27% — % 
2156 20% 211% + 5% 
4% 4\4 4% 
45% 43% 414 + 1g 
4% 45% % + % 
1054 10% 105% + % 
21% * 21% 21% $$ —¥% 
213% 20% 213% + % 
123% 11% 12% — 14 
61% 61% 61% 4 % 
13% 1342 1312 — 
438 3% 3% — 3g 
2314 2238 2238 — 5% 
Bid Ask 
IO . 3% 334 
re ee ae 338 3% 
Sova qsaie she 654 15% 


eo eee 814 912 


(Quotations furnished by Dreyfus & Co.) 

















past few days have agreed with 
their opposite numbers in TOA 
that a single, strong, nationwide 
exhib organization would be desir- 
able. But they’re too suspicious of 
TOA to think of merger with it. 
They feel that the interests of the 


indie exhibs who make up the/|] 


Allied membership are not identi- 
cal with those of the big circuit ops 
in TOA. 


Actually, there was considerably 
more sentiment among TOAites at 
their convention in New York re- 
cently for a closer working ar- 
rangement with Allied than among 











Allied men in N. Y. currently for 
a tie with TOA. That’s under- 
standable, since the major circuit 
operators in TOA obviausly don’t 
have the fear of being over- 
shadowed by the indies that the 
Allied people have of being 
swamped by the big boys. 

Likewise, there was a certain 
tenderness developed for Allied by 
the little fellows in TOA when they 
staged a minor revolt as a result 
of the feeling they weren’t being 
allowed their full say at the con- 
vention. As a practical fact, how- 
ever, the “revolters’ were as un- 
likely as anyone else to jump over 
to Allied, since in most cases the 
reason they were in TOA is per- 
sonality differences with regional 
or national Allied execs. 

Hope of Unity 

Hope of unity between the two 
organizations was sparked by sev- 
eral events during and following 
the TOA convention. One of these 
was the suggestion of common ac- 
tion on arbitration and another was 
the joint convention of local TOA 
and Allied groups in Memphis re- 
cently. Meeting together were 
Tri-States unit of TOA and Mid- 
South Allied. : 

As a first-time experiment this 
joint conclave worked out pretty 
well. Younger and less died-in- 
the-wool partisans in both organi- 
zations took to it okay, but, on the 
whole, putting members of the two 
groups in the same room appears 
to have cemented no friendships or 
lessened any gulfs. 

Myers, in a speech to the joint 
body, didn’t help matters, either. 
By words apparently carefully 
chosen for the purpose, he at one 
and the same time reinforced his 
own members’ determination to 
avoid TOA like the plague and so 
burned up TOA that some of its 
execs never want to have another 
thing to do with Allied. 

The words which put the knife in 
unity were: “I have been somewhat 
astonished by the expressed desire 
of certain film company executives 
for the merging of Allied and 
TOA...That pious hope was ex- 
pressed to me by the general sales 
manager of one of the major film 
companies within the past two 
weeks. 


“Others were present, so I sup- 


TOA-Allied Unity Far Off 


Continued from page 5 











(CRE Sea 





him that if such a merger should 
take place, and this brought about 
the condition that he doubtless had 
in mind, a new exhibitor organiza- 
tion would be formed overnight— 
and it would be a dandy.” 





SS 
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Par Color TV 


Continued from page 4 —=——J 


acquired factory in Stamford, 
Conn., working on the devices and 
expects to have the first ones out 
in a couple weeks. 


Par intends to buy standard 
chassis and cabinets from other 
manufacturers and insta@l its Chro- 
matic tube plus the three or four 
other small tubes necessary for 
conversion. These will be put to- 
gether at a minimum rate of 50,000 
a year, the factory’s capacity, and 
other manufacturers will be li- 


censed to make the tube if they de- 
sire. 


Since the Lawrence cathode re- 
ceives black and white equally as 
well as color—and _ costs little 
more—Par thinks it can sell its sets 
to the virtual exclusion of all oth- 
ers on the market. Pitch will be: 
Why buy an old-fashioned, soon-to- 
be-outmoded black-and-white set 
when you can buy one that will 
get the b&w satisfactorily now and 
also receive color as soon as it is 
on the air? 

Par feels it could spur the whole 
transition to color tremendously if 
it could get on the air in New 
York. That’s the principal reason 
for its consideration now of the 
possibility of a channel. With the 
tight band situation in the metro- 
politan area, chance of an assign- 
ment is not thought too good un- 
less the Commission can be con- 
vinced*that it would contribute to 
the general advancement of video. 


N.Y. Roundtable Sifts 


2 e . 
Education-Pix Ties 

Means of improving current and 
future relations between the 
schools and motion pictures were 
sifted at a dinner and roundtable 
discussion at the Hotel Plaza, N. Y., 
Jast week between a group of edu- 
cators and reps of The Organiza- 
tion of the Motion Picture Indus- 
try. During the meet plans were 
launched for a teachers’ motion 
picture course in which Hollywood 
writers, directars, producers and 
stars would make guest lecture 
appearances, 

Educators present set them- 
selves up as a coordinating co!- 
tmittee to work with the film in- 
dustry. Members of the N.Y. City 
Board of Education attending the 














|Dr. Jacob Greenberg, 


dinner as guests of the OMPI were 
associate 
superintendent; Miss Rita Hoch- 


pressed the impulse to ask whether | heimer, assistant director of visual 


he hoped the amalgamated associa- | education; Dr. Frances Wilson, DY. 














W. Ray Johnston exercised his | 


tion would adopt the aggressive | Franklin Keller, Dr. David Swartz, 


policies of Allied, or conform to| Vincent McGarrett, Thomas Nev- 


the traditional—you will note I say 


ins and Charles Beck, amons 


traditional—policies of TOA and others. Repping OMPI were Fred 


its predecessor, MPTOA. Never- 





theless, I could not resist telling 





| Schwartz, Edward Rugoff, Harry 
‘Goldberg and Lynn Farnol. 
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The Barefoot Mailman 
for the market in which this effort 
will hit its best level. 

Robert Cummings, a dudish con- 
fidence man; Jerome Courtland, 
the barefoot mailman, and Terry 
Moore, a lass in difficulties, are 
the three principals involved in 
this film version of Theodore 
Pratt’s novel. Setting is Florida 
of the 1800’s, when Uncle Sam’s 
mail was carried between remote 
settlements by men on foot, route 
in this instance being between 
Palm Beach and Miami. For men- 
ace, plot throws in a gang of beach- 
combers led by John Russell which 
makes life tough for the mailmen 
and other honest citizens. 

Cummings, dodging the New 
York law, arrives at Palm Beach 
and decides to make the foot trek 
to Miami with Courtland. _ Miss 
Moore, disguised as a little girl so 
she won't be molested while travel- 
ling alone, is trying to get to 
Miami to join her father and tags 
along with Cummings and Court- 
land. Trio finally makes the jour- 
ney but not before Miss Moore’s 
disguise is penetrated, she is kid- 
napped by Russell and saved by 
Cummings. 

Plot goes into another phase at 
Miami, where Cummings cooks up 
a scheme to take the settlers for 
their savings but reforms in time 
to save the town from Russell's 
cut-throats. For thanks, the citi- 
zens let him leave Miami for other 
parts instead of giving him the 
same treatment accorded the out- 
laws. Perils of near-jungle living 
background the pulp fiction feel of 
the story, and the cast goes 
through the roles with a minimum 
of effort. 

Cummings’ dude confidence man 
is played iightly for humor. Miss 
Moore and Courtland are an ac- 
ceptable romantic team. Russell, 
Will Geer, Arthur Shields, Trevor 
Bardette, Arthur Space and_ the 
others do what is asked of them 
without strain uader Earl Mc- 
Evoy’s direction. James Gunn and 
Francis Swann did the formula 
scripting, and Ellis W. Carter used 
his cameras properly for framing 
the outdoor values in the Robert 
Cohn production. Brog. 


Parple Heart Diary 
(SONGS) 





Modest Frances Langford en- 
try for bottom of dualers. 





Columbia release of Sam Katzman pro- 
duction. Stars Frances Langford; features 
Judd Holdren, Ben Lessy, Tony Romano, 


Aline Towne, Brett King, Warren Mills, 
Larry ‘Stewart. Directed by Richard 
Quine. Screenplay, William S*>kheim, 
based upon Miss Langford’s Hea’ , vndi- 


cated wartime column; camera, liam 
Whitley; editor, Henry Batista; musical 
director, Ross Di Maggio. Tradeshown, 
N. Y., Nov. 1, ’51, Running time, 73 MINS. 


Frances Langford . Frances Langford 
lt. Mike McCormick..... Judd Holdren 
Ben Lessy DNs C8 i's. a8 OE Ben Lessy 
Tony Romano ......cesecs: Tony Romano 


alice 


Bunch.... ig 


Sergeant Morse..... Steve Pendleton 
BOWE? s h6cdcuviesaes George Offerman, Jr. 





ightweight, low-budget effort 


of doubles. Its claim of being based 
on Frances Langford’s columns syn- 
dictated by the Hearst chain during 
the last war seems excessive, but 
reasonably good exploitation val- 
ues are inherent in that fact. Some 
pleasant songs by the star, both 
solo and in pairings with gui- 
tarist-singer Tony Romano and 
comic chirper Ben Lessy, give the 
— acklustre entry its only 
ifts. 

Story pattern is almost too thin 
to pass as a formal.script. Every 
situation is cliche and has been 
pitched innumerable times. In 
‘Purple Heart Diary” the setups 
are telegraphed. Miss Langford 
and her duo are USO troupers 
(the term “soldiers in greasepaint” 
is stressed) playing the Pacific cir- 
cuit’s outposts. Though not touched 
by any but veiled romance herself, 
she becomes wrapped up in a love 
interest that’s dragged in by the 
heels in behalf of lieutenant nurse 
Aline Towne and Brett King, a 
crippled officer who had been a 
—_— football luminary. Miss 

ngford uses her influence with 
the top echelons to bring the duo 
together after a series of medicinal 
incidents that strain credibility. 
The blonde singer also goes along 
with a joke involving Warren Mills, 
a bashful GI who boasts that he 
knew her in civilian life. Miss 
Langford covers his lofty imagina- 
tion with kisses and stuff to sup- 
ply nice, routine humor. A plane 
crash, a sneak attack by Japs and 
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their repulsement, and other Pa- 
cific goings-on are all standard, as 
are production, direction and pho- 
tography. A few clips are intro- 
duced for atmosphere, and aside 
from these, the aura is one of 
strictly Iot-lensing, 

Miss Langford is still handy 
with her low-range and up-pitch 
song salesmanship, and she is okay 
also in the narrative sequences. 
Best of the numbers are “Hi-Fel- 
low Tourists,” by Johnny Bradford, 
Barbara Hayden and Romano, and 
a reprise of the Allan Roberts-Les- 
ter Lee “Bread and Butter Wom- 
an,” given a neat ride by Lessy in 
Latino style. Trau. 


Valley of Fire 
(SONGS) 


One of the better Gene Autry 


oatuners; good returns indi- 
cated. 








Columbia release of Gene Autry (Ar- 
mand Schaefer) production, Stars Autry; 
features Pat Buttram, Gail Davis, Russell 
Hayden, Christine Larson, Harry Lauter, 
Terry Frost. Directed by John English. 
Screenplay, Gerald Geraghty from story 
by Earle Snell; camera, William Bradford; 
editor, James Sweeney; music director, 
Mischa Bakaleinikoff. Tradeshown, N. Y., 
Nov. 2, ’51. Running time, 70 MINS. 


GEMO AWE . <.<50<00sd0e0essas Gene Autry 


Breezie Larrabeé........++.- Pat Buttram 
Laurie oesccobetooccces-+.. Gall Davis 
Steve Guilford....ee. eee. Russell Hayden 
eR yg, See Christine Larson 
TOG REWUNGSE..scscscececss Harry Lauter 
Grady McKean,....... err Terry Frost 
Gall .....rcccccscccccces Barbara Stanley 
Vingil........cccccsccccec.. recey infuhr 
Widow Blanche....cccesss. Marjorie Liszt 
ears eG Kees Riley Hill 
Ching MOOM...sccccceces Victor Sen Yung 
BARGRIO..ccccereenoseveees. Gregg Barton 
MIO: cdi ape veeeaeeedesous Sandy Sanders 
RS rrr e erie Bud Osborne 
“Panhandle” Jones........ Fred Sherman 
on re rer ree James Magill 
Piano 


ene eDev esac wee one Duke York 


“Valley of Fire,” Gene Autry’s 
latest starrer for Columbia release, 
shapes up as an entertaining hoss 
opera which should reap ample at- 
tention in its intended market. 
Story gets away from the formula 
plot of most westerns and is played 
competently by a cast that turns 
in creditable performances. 

As a newly-elected mayor of a 
frontier town, Autry kicks out 
gambler Harry Lauter and his hos- 
tess Christine Larson. Moving on to 
the next settlement, Lauter sells 
a group of miners on the idea of 
hijacking a wagon train full of 
women which Autry arranged for 
to bring a domestic touch to the 
mesa country. 

The Earle Snell story, screen- 
played by Gerald Geraghty, ap- 
pears to have jumped the gun on 
Metro’s as-yet unreleased ‘West- 
ward the Women” although in a 
minor league manner. For both 
films concern an attempt to bring 








Lt. Cathy Dietrich. .......... Aline Towne 
Lt. Rocky Castro.....-+s.s: Brett King 
Elmo Slimmer .....cceoce: Warren Mills 
Corporal Reeder........... Larry Stewart 


ear rrr rrr Joel Marston 

TORR ETTTET CC | 
Captain Sprock.........+-. Rory Mallinson 
Colonel Tappen......+... Selmer Jackson 


gals from the east as wives for the 
western pioneers. = 

Autry vehicle winds up with an 
anticipated happy finale. For the 
men from the rival camp are 
driven off and true romance tri- 
umphs over a gambler’s nefarious 
scheme. Adding a bit more story 
meat to the overall theme is the 
presence of confidence man Rus- 
sell Hayden, a scoundrel and 
; ladies’ man to boot. 


Major Gre@M ....ccccsecss:: Lyle Talbo ‘ P P 
Sergeant ree Douglas F. Bank Autry scores handily in main- 
Lieutenant Hughes........ William Klein 


Lieut ¢ Hughe A m Klein taining law and order via fisticuffs 
ieutenan oberts........ arry ive . 
OR pa rr enema Marshall Reed | 29d six-guns. He also contribs a 


couple of tunes whose writers are 





unbilled. Pat Buttram, per usual, 


| supplies okay comedy relief. Miss 


| Larson and Gail Davis are pleas- 
has modest chances as the bottom | 


antly decorative, and Hayden and 
Lauter are satisfactory heavies. 
John English’s direction moves 
the tale on a smooth course while 
camerawork of William Bradford 
framed the action against some 
eye-filling mountain scenery. Ar- 
mand Schaefer’s production values 
reflect the modest budget. Mischa 





Bakaleinikoff’s musical direction. 

editing of James Sweeney and 

other technical credits are mee. 
10. 


Flight to Mars 
(COLOR) 


Pseudo-scientific thriller, ex- 
ploitable for smaller situa- 
tions, a supporter otherwise. 











Hollywood, Oct. 31. 

Monogram release of Walter Mirisch 
production. Stars Marguerite Chapman, 
Cameron Mitchell; features Arthur Franz, 
Virginia Huston, John Litel, Richard 
Gaines, Morris A Directed by 
Lesley Selander. Screenplay, Arthur 
Strawn; camera (Cinecolor), Harry Neu- 
mann; special photographic effects, Jack 
Cosgrove; editor, chard Heermance; 
music. Marlin Skiles. Previewed Oct. 29, 
51. Runing time, 71 MINS. 


errr y Tere Marguerite Chapman 
Steve.....c00 Se seceeese ameron Mitchell 
Ct <<urkttegdawen e600 Arthur Franz 
UE <0 0 kbed wae wean Virginia Huston 
| SR Pee ae ... John Litel 
Professor Jackson....... Richard Gaines 
, rrr Morris Ankrum 
BORED. 8 i 3449064040005 63 Lucille Barkley 
SEO 6 as 0kesees ess Robert H. Barratt 
DN 1 Sane dadeabeckée os Edward Earle 
General Archer.......... William Forrest 





Monogram makes an entry into 





the space-travel cycle with “Flight 











to Mars.” It nas the added advan- 
tage of being dressed in color, 
making it exploitable for some of 
the smaller b.llyhoo situations. 
Otherwise, it will serve as an ac- 
ceptable supporting feature in the 
general runs. 

Presentation is on a standard 
level, with stock situations and 
excitement, but physically film 
looks better than the usual light- 
budgeted effort through a well- 
conceived production design that 
displays technical gadgets and set- 
tings nicely. Cinecolor hues also 
help values. ; 

Lesley Selander’s direction of 
the Arthur Strawn screenplay 
keeps it moving along at a fairly 
good pace, although surfeit of dia- 
log occasionally slows it down. Ac- 
tion revolves around a group of 
four scientists and a newspaper- 
man who take off on a flight to 


Mars. Trip through space is sin-| Karl 


gularly unexciting. After a crash 
landing the party makes contact 
with the Martians, who appear in 
human form and live a luxurious 
existence underground because of 
the planet’s bad atmosphere. 


Suspense is concerned with plot 
of the Martians to let the earth 
people rebuild their wrecked 
space ship, then seize it and use 
it as a model to build an invasion 
fleet so they can take over the 
earth. Three friendly Martians 
help the visiting scientists, and 
two of them are able to make the 
flight back when the earth people 
manage to escape the dastardly 
scheme. 

Romance angles are taken care 
of by newspaperman Cameron 
Mitchell, paired with Virginia Hus- 
ton; Marguerite Chapman, Mar- 
tian looker, and Arthur Franz. 
Love conflict is lightly touched, 
having Miss Huston, one of the sci- 
entists, spurned by Franz, another 
of the party, before she turns to 
Mitchell. John Litel, Richard 
Gaines, remainder of the party, 
and Morris Ankrum, Lucille Bark- 
ley, Robert H. Barratt and Edward 
Earle, other Martians, are among 
those who turn in adequate per- 
formances. 

Walter Mirisch achieved good 
values for his production budget, 
and Edward S. Haworth rates men- 
tion for the production design. 
Lensing by Harry Neumann, the 
special effects by Jack “Cosgrove, 
the Marlin Skiles music score and 
other technical assists are good. 

Brog. 


Bride of the Gorilla 





“Formula thriller for the sec- 
ondary market, although ex- 
ploitable for some situations, 





Hollywood, Nov. 2. 

Realart release of Jack Broder produc- 
tion. Stars Barbara Payton, Lon Chaney, 
Raymond Burr, Tom Conway; features 
Paul Cavanagh, Giselle Werbisek, Carol 
Varga. Written and directed by_ Curt 
Siodmak: camera, Charles Van Enger; 
editor, Francis D. Lyon; music, Raoul 
Kraushaar. ue Oct. 31, ’51. Run- 


DM As 2¢deatsetacusdseses Barbara Payton 
5 a2 6 6646 DERORO EEE SON Lon Chaney 
Barney Chavez....... ,+...Raymond Burr 
eS ee Sara eee Tom Conway 
Klaas Van Gelder........ Paul Cavanagh 
rit? Serer errys: :.Giselle Werbisek 
i Were ore Carol Varga 
Vani Heussen....cccoscess: ..Paul Maxey 
POHCOMAN. ....cccccsecss.- Woody Strode 
Native Man .......e.e¢. Martin Garralaga 
Mrs. Van Heussen........ Moyna MacGill 


Van Heusen’s Daughter..... Felippa Rock 





Outside of the rather obvious ex- 
ploitation advantages of title and 
the casting of Barbara Payton, 
“The Bride of the Gorilla” is dull 
entertainment, developed along 
formula lines for the secondary 
market or those houses that go in 
for fullblown ballyhoo of such sub- 
jects. 

Curt Siodmak both wrote and di- 
rected for Jack Broder, who is dis- 
tributing through Realart. Mantling 
is routine for budget, with a gen- 
erous amount of jungle footage cut 
in to help string out the presenta- 


tion. Siodmak’s plot deals with a|N 


girl married to a rubber planta- 
tion owner much older than her- 
self. Life in the steaming jungle 
makes her restless, so she goes 
for the plantation foreman. 

The husband becomes jealous 
and when he fires the foreman, lat- 
ter knocks him down and leaves 
him to be killed by a poisonous 
snake. A native hag concocts a 
spell on the foreman that begins 
to take affect just as he weds the 
beautiful widow. Spell gives him 
the urge to roam in the jungle in 
the guise-of a gorilla, causing him 
to leave his bride alone each night. 
His killing rampages in the ape 
guise finally are his undoing as he 
is shot down after taking his bride 
with him one night. 

Miss Payton plays the title role 
and is adequate to the stereotype 
demands it makes upon her. Ray- 
mond Burr, as the man who turns 
gorilla; Paul Cavanagh, the hus- 
band who is killed; Tom Conway, a 
doctor who also yens for Miss Pay- 
ton, and Lon Chaney, native police- 
man, are the other principals in- 
volved with scant success. Giselle 
Werbisek is a grotesque native hag. 

Edward Leven served as associ- 





ate producer to Broder on the mak- 
ing, and Charles Van Enger did the 
acceptable lensing. Score by Raoul 
Kraushaar is in keeping with the 
formula lines of the film. Brog. 


Eroiea 
(AUSTRIAN) 





Foreign-made story of Bee- 
thoven’s life, filled with com- 
poser’s music. Okay for arty 
houses, 





Academy Productions release of Wle- 
ner Kunstfilm production. Stars Ewald 
Balser. Directed by Walter Kolm-Veltee, 
Karl Hartl. Music played by Vienna Phil- 
harmonic, conducted by Hans Knapperts- 
busch; camera, Guenther Anders, Hannes 
Staudinger; English titles, Olin Downes. 
At 55th Street Playhouse, N. Y., starting 
Oct. 27, 51. Running time, 90 MINS. 
ee ERT eee Ewald Balsar 
Theresev Brunswick Marianna Schoenaper 
Giulietta Guicciardi...Judith Holzmeister 


ASRS reer Oskar Werner 
ee BO ee eee Dagny Servaes 
Prince Lichnovsky......- Ivan Petrovich 
"oer re Hans Krassnitzer 
Village Parson......... ..Gustav Waldau 





(In German; English Titles) 


This latest in a long line of 
screen stories about great com- 
posers is a handsomely mounted 
postwar picture from Austria’s 
studios. Made in Vienna, authentic 
locale of Beethoven’s career, pic 
about the composer’s career should 
please music lovers without caus- 
ing undue excitement at American 
first-runs. Film should do okay at 
many arty theatres and small sure- 
seaters, with its obvious appeal to 
devotees of better music. 


Like so many vehicles aboyt 
musicians and music, ‘“Eroica” 
lacks movement. However, there 
is enough excellent music as well 
as good portrayals to compensate 
at least partly. About the first 
third of the production is em- 
ployed to sketch the background of 
Beethoven and how he figured in 
the early phase of Napoleon’s rise. 

-Tag of the picture stems from 
Beethoven’s Third Symphony, the 
“Eroica,” which he originally dedi- 
cated to Napoleon, only to rededi- 





BOT PANEL REJECTS 





cate it when he learned of Na- 
poleon crowning himself emperor. 
Second phase of the composer’s 
life is centered on his craving for 
romance, with not too happy re- 
sults. Third phase is the catastro- 
phe of his deafness, which oc- 
curred at the height of his career. 
Plot depicts how he mastered this 
rT aed to keep writing until his 
each. 

While the Beethoven as played 
by Ewald Balser, vet Austrian 
legit actor, is realistic, his por- 
trayal is not as strong as that of 
Harry Baur, French screen star, 
who played the title role in an- 
other Beethoven picture some years 
ago. ‘Marianne Schoenauer and 
Judith Holzmeister, the two ro- 
mances in the composer’s life, pro- 
vide nice support. Oskar Werner, 
as the composer’s nephew, contrib- 
utes good performance. He indi- 
cates future possibilities. Other 
excellent characterizations are 
turned in by Dagny Servaes, as 
the nephew’s mother, and Gustav 
Waldau, the village parson. 


Production offers much of the 
better known music of Beethoven, 
including portions of the Third, 
Sixth, Seventh and Ninth Sympho- 
nies, the “Moonlight Sonata,” and 
music from the opera, “Fidelio.” 
As done by the Vienna Philhar- 
monic, the Vienna State Symphony, 
Vienna Choir Boys and Vienna 
State Opera, it is played flawlessly. 

The direction of Walter Kolm- 
Veltee and Karl Hartl ranges from 
intellig@mt to vague. Lensing work 
of Guenther Anders and Hannes 
Staudinger is firstrate. Hans Knap- 
pertsbusch, known in Austria for 
his direction of Wagner operas, is 
superb conducting the Vienna 
Philharmonic and Vienna Sym- 
phonic orchestras. No credit is 
given for scripting. Olin Downes, 

. Y. music critic, did well with 
the English titles. Wear. 





TWO BRITISH FILMS 


London, Nov. 6. 

Two British films have come un- 
der the hammer of the Board of 
Trade selection panel within the 
last few weeks and have been with- 
drawn without a, circuit buyer. 
Latest victim is the Renown pic, 
“Three Men and a Girl,” completed 
more than a year ago, which has 
been awaiting distribution ever 
since. 

A fortnight back, the panel, 
which has the statutory power to 
recommend circuit release for a 
picture rejected by the major 
groups, thumbed down the Assn. of 
Cine Technicians’ cooperative ven- 
ture, “Green Grow the Rushes.” 

Now it has given an unfavorable 
verdict to “Three Men,” the Ted- 
dington film starring Burgess 
Meredith and Jean Pierre Au- 


Metro Mulling 
Arg. Production 


Buenos Aires, Oct. 30. 
That Metro is mulling the idea 


‘| of producing a picture in Argentina 


was disclosed by Arthur M. Loew, 
head of Loew’s International, dur- 
ing a party thrown in his honor 
by local company executives Stuart 
Dunlap and Maurice Silverstein, 
This might follow the steps of 
20th-Fox, which has started shoot- 
ing “Way af a Gaucho” on Argen- 
tine locations. 

Other North American film com- 
panies may eventually follow suit, 
since it would be a means of re- 
covering considerable frozen coin 
held down here. Some of the more 
politically influential local film 
actors are running around after 
the North American distribution 
executives, with the idea of getting 
them to follow some.such course, 
and get themselves selected for the 
fattest parts. 

Twentieth-Fox started shooting 
“Gaucho” about a week ago on 
location at Uspallata in Mendoza. 
Among -delays that prevented 
earlier shooting was that Gene 
Tierney, femme star of pic, unac- 
customed to the sudden extreme 
changes in Argentine weather con- 
ditions, succumbed to flu. Final 
shooting date likely will be Dec. 24 


in the old city of Concordia in 
Entre Rios. 


France Back to Pre-War 
Film Production Level; 
107 Features in 1951 


Washington, Nov. 6. 

France has worked back to its 
pre-war film production level, re- 
ports Nathan D. Golden, director 
of the motion picture-photographic 
products division of National Pro- 
duction Authority. Last year, it 
turned out 107 feature pix and 317 
shorts. Production this year will 
be about the same. 

Equipment in several of the 
French studios is described as in 
poor condition and some of the 
studios may shutter in the near fu- 
‘ture, according to Golden. This is 
partly because of an _ excessive 
number of studios and partly be- 
cause more and more pix are being 
shot on location. 

During the past year, two more 
Paris film theatres installed full, 
year-around air-conditioning equip- 
ment, but this means there are only 
four such theatres in that city. At 
the start of this year, France had 
5,213 theatres using 35m films and 
about 1,100 theatres and halls 
equipped for 16m. 

Developments in India also were 
reported on by Golden. A substan- 
tial decline in production of Indian 
pictures is likely because of the 
high cost of materials, increased 
taxes and the fixed rental fee sys- 
tem which operates there. There 
is widespread interest over the re- 
port that Hollywood may produce a 
feature based on the life of Ma- 
hatma Gandhi. Country now has 
2,598 permanent 35m theatres and 
about 600 touring units, 


Briefs From the Lots 

















Hollywood, Nov. 6. 
Scott Brady to costar with Shel- 
ley Winters in “Untamed,” to be 
filmed in Technicolor by UI, with 
Hugo Fregonese directing... UI’s 
“Oh Money, Money” retitled “Has 
Anybody Seen My Gal?”... Carli 
Elinor, oldtime orch leader, will 
play a similar role in “Ma and Pa 
Kettle Go to Paris” at UI...Mon- 
ogram switched from “Stage from 
Amarillo” to “Stage to Blue Riv- 
er.”... Katherine Locke will play 
Mona Freeman’s mother in “Hear 
No Evil” at UI...Paramount bor- 
rowed Eddie Mayehoff for a com- 
edy role in “The Military Police- 
men,” with Bob Hope and Mickey 
mey as male toppers. 
Westminster Productions’ “And 
Now Tomorrow,” to be made for 
the Board of National Missions of 
the Presbyterian Church, gets un- 
der way Nov. 8 at KTTV studios 
with William Watson directing... 
Leslie Caron will star in “Made- 
moiselle,” one of the episodes in 
Metro’s “Three Love Stories,” with 
Vincente Minnelli directing... 
Walter Brennan, Jr., drew a role 
in “The I Don’t Care Girl” at 20th- 
Fox . . . Jesse White joined the 
“Girl in White” cast at Metro... 





mont, 


Hazel Brooks does a_ “Salome” 
dance in “The I Don’t Care Girl. 
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“AN AMERICAN IN PARIS” (Tech.)—National average tops famed “Show Boat” by 


| 15%. Sensational hold-over attraction: 5th week Frisco, Cleveland, New York. And 
it’s just the beginning. 

7 ~“ACROSS THE WIDE MISSOURI” (Tech.) — Outstanding business for a socko Clark 

: Gable offering. 

a “CALLAWAY WENT THATAWAY”— New York audience preview confirms Coast 

: sneak theatre screenings. Book it now for Christmas-New Years gala engagements. 

r- A roaring comedy destined to rock the nation. Something new, daring, different! 
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Burnup of 3 Cos. 
Is Status Quo In 
Macy's Vadis’ Pick 


As anticipated, Macy’s depart- 
ment store has chosen Metro’s 
“Quo Vadis” as its picture-of-the 
month in its tieup with the New 
York theatremen’s § advertising- 
publicity co-op. Although selection 
was a “natural” in the eyes of most 
of the pub-ad heads of major com- 
panies, it hasn’t eased the tensions 
the promotion has caused in some 
quarters. 


Three companies — Paramount, 
Warner Bros. and 20th-Fox—have 
refused to participate in the scheme 
under which they are asked to pay 
the cost of the ad space used by 
the store to plug the pic-of-the- 
month. 20th pulled out several 
weeks ago. It charged, in part, 
that there was no use submitting 
films for Macy’s review, since it 
had already chosen “Vadis.” 

That was denied* by the Lynn 
Farnol organization, which, as pub- 
licity reps for the Organization of 
the Motion Picture Industry of New 
York, has been acting as middle- 
men with Macy’s. Store employees 
are said to have looked at a num- 
ber of other pix before the choice 
was made. 


“Vadis” was the second M-G pic 
selected in the two months that the 
plan has been operating. Last one 
was “American in Paris.” New 
selection was announced this morn- 
ing (Wed.) in full-page double- 
trucks in six New York newspapers. 
Promotions within the store will 
also be built around the film’s 
theme. 

Ads state: ““Macy’s chooses ‘Quo 









Vadis’ because, in many ways, this 
is probably the greatest picture 
ever made.” Store also uses in 
the ads some general promotional 
copy of the type the Council of 
Motion Picture Organizations has 
been plugging for. It states: 


“There’s something else 

about movies we like. When you 
go to the movies it’s ‘going out’— 
whether it’s downtown or to your 
neighborhood theatre. It’s a plea- 
ant change for any woman who 
has been working around the house 
all day. It’s a ‘holiday’ a husband 
and wife enjoy together, without 
strain on the budget.” 


Sam Zimbalist 


Continued from page 3 


aren’t enough good ones to go 
around at the present rate—and 
greater time for preparation of 
each film,” said Zimbalist. 

That various studios are consid- 
ering revision of their skeds in 
view of the faltering b.o. of sec- 
ondary films was reported in 
VARIETY last week. 

Film-makers should swing into 
production of pix only when 
they’re “ready,” according to Zim- 
balist. There must be as much 
certainty as possible that the 
screenplay is in proper order and 
each cast member is_ properly 
suited for the role. This requires 
the all-impertant time and can 
hardly be achieved under the pres- 
ent Hollywood system, he believes. 

Stresses ‘Readiness’ 

“This could result in a return to 
unit production. Samuel Goldwyn, 
for example, maintains a skeleton 
crew at his studio until he’s 
‘ready’ to make a film. There’s 
no rush,” Zimbalist continued. 

Such a setup might be copied by 
the majors with their contract pro- 
ducers, with production on the 
grind basis eliminated, the Metro- 
ite suggested. Obviously, studio 
overhead would be an important 
factor in this regard but Zimbalist 
indicated the added cost per pic 
could pay off via stepped-up 
quality. 











Zimbalist offers no_ surefire’ 


theory on the type of pix which 
the public will buy. While “spec- 
tacle” product has been successful 
of late, one of Metro’s biggest this 
year was “Father of the Bride,” 
which he described as “a comedy 
with mild, human characters.” 
The film-maker, here from the 
Coast for the openjng tomorrow 
(8) of “Vadis” at the Capitol and 
Astor, revealed that his next will 
be an original screenplay by John 
Lee Mahin, who worked on the 
“Vadis” script. It’s tentatively 
titled “Mogambo,” will be shot in 
Africa, and Clark Gable or Stewart 
Granger will have the lead. 





U-Decca 


Continued from page 3 


Decca has not even started its 
attorneys yet on working out the 
scheme, 


Decca acquired more than 115,- 
000 shares on the open market and 
from a few large stockholders to 
balance off the Rank stock when 
the British pic man refused to sell. 
This accounted for the unexpected 
quantity of shares Rackmil was 
able to announce he acquired last 
week. 


Decca’s block otherwise came 
from production execs Leo Spitz 
(50,000 shares) and William Goetz 
(85,000 shares), and from Blum- 
berg’s family (20,000 shares). These 
were acquired at $15. 

In addition, 32,500 option war- 
rants were acquired from Blum- 
berg, reportedly at $5 each. They 
permit purchase of shares at $10 
until 1956. 


Total shares (not options) bought 
from Spitz, Goetz and Blumberg 
amount to 155,000. Rackmil an- 
nounced acquisition of a total of 
271,900. That means about 116,000 
were obtained from other sources. 


Decca has been buying heavily 
on the open market for almost 
three months, which is one of the 
reasons the stock was pushed from 
814%4 to 14%. In addition, three or 
four blocks of 10,000-15,000 shares 
were bought from one large private 
stockholder in Newark and from 
a number of brokers. Shares held 
by the latter, while in one name, 
may possibly have belonged to 
numerous clients. 

Blumberg issued a_ statement 
Monday (5) that there would be no 
changes in executive personnel. 
Rackmil, on the Coast, said he 
would talk to Spitz and Goetz, but 
contemplated no changes and was 
out there mostly on Decca biz. 


Steffes’ Name 


Continued from page 5 


and they were promised they could 
keep it, he claimed. 

“The Lebedoffs in vain demand- 
ed a run ahead of or at least equal 
to that of the Paradise,” Loeven- 
ger declared in his opening state- 
ment to the court. “No other in- 
dependent theatre in the city, other 
than Steffes’, was given such treat- 
ment prior to September, 1948, 
when the Homewood and Lebedoffs 
brought the present suit alleging 
the defendants have been and 
now are engaged in a conspiracy 
to fix and maintain the runs, 
clearance and other terms upon 
which motion pictures shall be li- 
censed in Minneapolis and to fix 
and maintain admission prices.” 


Then, after the suit was brought, 
Loevenger told the court, M-G-M 
started drafting a new 28-day run 
and making other changes in the 
“system.” A number of changes in 
the previously prevailing run-clear- 
ance-availability schedules were 
put into effect, and “remarkably 
enough all distributors agreed to 
put precisely the same changes in- 
to effect at precisely the same 

















time,” he said. The MAC not only 
agreed to the reduction of the 
clearance periods enjoyed by its 
theatres, but even anticipated it by 
printing schedules showing the 
new clearances and runs before 
the contracts were signed by the 
independent exhibitors, according 
to Loevenger. 


A parade of witnesses called by 





Loevenger has included local film 
company branch managers and 
other employees and MAC execu- 
tives. Among those who already 
have been on the stand are Lee 
Doty, Universal office manager; 
Harry B. French and John Bran- 
ton, MAC president and buyer- 
booker, respectively; W. H. Work- 














man, M-G-M branch manager, and 
Martin Lebedoff. 


| Foreman-Cooper 


Continued from page 4 


Committee. At that time he testi- 
fied that he is not now a Com- 
munist but declined, on the 
grounds of the Fifth Amendment, 
to answer any questions about pre- 
vious membership. 

Regarding the withdrawal, Fore- 
man said: “Gary Cooper is the 
finest kind of an American and 
one of the most decent men I have 
ever met. I regret to lose him as 




















a business associate, but I hope 
| to keep him always as a friend.” 


Eastern Pa. Group Balked 
On Allied Reinstatement 
By Samuelson Conflict 


While differences on unit mem- 
bership dues was officially given as 
the reason why Allied of Eastern 
Pennsylvania has yet to be rein- 
stated into the national Allied or- 
ganization, some insiders indicated 
that the hubs of the row were per- 
sonality conflicts and policy dis- 
putes with Sidney Samuelson, head 
of the Pennsylvania unit. 


It was privately stated that the 
Allied board members largely have 
had a surfeit of wrangling with 
Samuelson on various matters in 
recent years, particularly Allied’s 
participation in the Council of Mo- 
tion Picture Organizations. These 
were said to have had a disturbing 
effect upon relations within the 
Allied family of directors. 


In any event, Samuelson’s bid to 
return his outfit to the national fold 
was nixed by the board, which of- 
fered counter proposals. These will 
be taken up by Samuelson with the 
board of his own local outfit. 


WB, Par Absence 


Continued from page 5 


“David and Bathsheba.” They said 
the rental was so high that they 
were forced into boosting admis- 
sion scales. Gehring’s comments 
that theatremen tilted ticket prices 
“of their own accord” and that the 
upped prices were not a part of 
licensing deals clearly failed to 
satisfy his audience. 

On the whole, the distribs’ per- 
formance was rated a bust by the 
Allied members. Allied official 
Col. H. A. Cole stated that the film 
company reps, in their explanation 
of their policies, were “about 
8712% unsatisfactory.” 


Cole, enlarging on this, joined 
with an apparent majority of the 
members in applauding only 
Metro’s William F. Rodgers, the 
only distrib topper who appeared 
at the convention hast Thursday (1) 
in addition to attending on.the pre- 
ceding day. 

Rodgers declared that M-G in 
no instance wants to enter a licens- 
ing deal which will mean a loss for 
any exhib. He further said M-G 
will make every effort to assist any 
theatremen in difficulty due to busi- 
ness setbacks. 

Rodgers also won a hand with 
his statement that the M-G doors 
are always open to exhibs who feel 
they have a valid complaint, prom- 


ising any inequities will be cor- 
rected. 




























Continued from page 5 


ternational prez Norton V. Ritchey 
disclosed in New York Monday (5). 
Group, in which Mono has a finan- 
cial interest has a production pro- 
gram of eight films. 

Ritchey, who returned on the 
Queen Mary from a three-week trip 
abroad, attended a Filmverleih 
board meet in Hamburg and also 
visited Paris, where he set a num- 
ber of release deals. His itinerary, 
in addition, included a stop in 
Britain, where Mono has a joint 
production program underway with 
Associated British. He trains to the 
Coast the end of the week to sit 
in on the company board conclave 
slated for next Wednesday (14). 


‘That’s My Boy’ 


“m= comtinued from page 3 


used it since 1943 (with Garry 
Moore on his radio show). More- 
over, he contends, he himself sang 
the song in the Universal-Interna- 
tional picture, “The Milkman.” 

Hazen pointed out that a similar 
suit brought against Wallis and Par 
in Brooklyn Supreme Court was 
dismissed several weeks ago when 
the court ruled that the expression, 
“That’s My Boy,” was “common 
property.” In fighting the Durante 
action, the exec said, the line will 
be taken that the phrase is in the 
public domain. 

More than 22 uses of “That’s My 
Boy,” declared Hazen, have been 
made in short stories, musicals and 
plays. In addition, the “colloquial 
phrase” has been employed as titles 
in two previous pictures. One of 
these was a Columbia release as far 
back as 1932. The expression, he 
emphasized, is as “common as 23 














skidoo.” 





Inside Stuff—Pictures 


Council of Motion Picture Organizations has sent a broadside to 
newspaper publishers throughout the country encouraging them to use 
display ads in their papers to promote theatregoing. Two-sheet-sizeq 
handout is labeled “The Career of an Idea That Multiplied Itself.” 
Title grows out of the fact, explained in the brochure, that “An un. 
usual aspect of this particular idea is that it seemed to develop spon- 
taneously and concurrently in several cities through the country.” [¢ 
goes on to say that “various and ingenious applications” of the idea 
were adopted independently by different newspapers and “This bro- 
chure has been prepared to apprise other publishers of an activity 
which has proved mutually beneficial to newspapers and their adver. 
tisers.” ‘ 

Contained in it are ads run by the Chicago Herald-American, New 
York Journal-American, New York Post, San Francisco Chronicle, San 
Francisco Examiner, San Francisco Call-Bulletin, and by the Los 
Angeles Examiner and L. A. Herald-Express. There were also ex- 
amples of small, text boxes used by the New York Mirror plugging 
filmgoing and some promotional items used by the Long Island Daily 
Press and Hartford Times. 7 

Lure to the publishers is that by use of such promotional displays 
they may be able to increase their amusement advertising lineage. 





Extensive turnover of contract players during the last two years 
is illustrated by comparing the current Metro payroll with that of 
November, 1949. Gone from the lot are such names as Judy Garland, 
Ethel Barrymore, Frank Sinatra, Ann Sothern, Audrey Totter, Lena 
Horne, Jimmy Durante, Arlene Dahl, Betty Garrett, Angela Lansbury, 
Van Heflin, Mary Astor, Spring Byington, Leon Ames, Edward Arnold, 
Edmund Gwenn, Teresa Celli, Phyllis Kirk, Don Taylor, Mel Torme, 
Marshall Thompson, Dean Stockwell and Claude Jarman, Jr. Mean- 
while, the Metro contract list is still the highest in Hollywood, num- 
bering around 80. Among them are Clark Gable, Lana Turner, Eliza- 
beth Taylor, Greer Garson, Esther Williams, Kathryn Grayson, June 
Allyson, Ava Gardner, Jane Powell, Fred Astaire, Van Johnson, Gene 


Kelly, William Powell, Robert Taylor, Spencer Tracy and Walter 
Pidgeon. 





Crediting oater star Gene Autry with “bringing rural audiences back 
to the theatres,” Richard Griffith, curator of New York’s Museum of 
Modern Art, has termed Autry a notable factor in renewed popularity 
of westerns. Creation of the singing cowboy with Autry’s first starrer, 
“Tumblin Tumbleweeds,” in 1935, Griffith said, was beginning of the 
back-to-theatre movement by ruralites after so-called sophisticated 
talkers of early '30s caused a significant drop in out-of-town film going. 
Not only has Autry revived the western trend, Griffith declared, but 
he has assumed “a significant place in contemporary mythology.” 

Observations were made when museum accepted for its film library 
a print of Autry’s 1950 Columbia release, “Mule Train.” Cowboy star 


made presentation in person at private reception at the museum on 
Monday (5). 





More widespread use of publicity stills is reportedly resulting from 
RKO Pictures’ experiment of sending out prints in one, two or three 
column widths to newspapers using Fairchild Scan-a-graver system of 
photo reproduction. Fairchild device, said to be used by some 1,500 
small newspapers, reproduces photos in exact size of print. 

RKO says it has been sending out reduced photos since June. It finds 
the editors more inclined to use the reduced stills, with the normally 
distributed 8 by 10 photos being discarded by the publications involved 
unless they planned to use them in five-column width. Fairchild is 


said to be promoting the idea with other publicity units, using the 
various RKO issues as exhibits. 





The “out” that Jerry Wald and Norman Krasna sought on their 
RKO (Howard Hughes) contract, as disclosed last week, is the result 
chiefly of delayed action and decision. Hughes’ preoccupation with so 
many other interests makes it difficult for his studio alter ego at RKO, 
C. J. Tevlin, to expedite the fast-action decisions that the Wald-Krasna 
Productions indie unit desired. One such matter was the Eddie Cantor 
biopic. There are continuing daily operational problems which, by 
limitation of budget ceilings, preclude W-K from the autonomy neces- 


sary in such an operation. They feel they’d like to do more and get 
action faster, or else. 





Aspen’s “The Tightrope,” on location in Reno, is a tale of gambling 
in an unidentified town where games of chance are illegal and under 
cover. In one important’ sequence the film showed a neon sign in the 
background inviting the public into Harold’s gambling casino, well 
known to all Reno visitors. This shot, if shown to the public, would 
inform the world that the picture was made in Reno, where gambling 


is legally proper, thereby ruining the plot. So the entire sequence 
had to be refilmed. 





Show business tradition that “the show must go on” was carried out 
by Florence Bates, who reported for work in Fidelity’s “The San 
Francisco Story” at 7:30 a.m., only two hours after the death of her 
husband, Will Jacoby. ‘ 

Her presence on the lot enabled the company to shoot scenes for 


which 60 extras had been called. Her absence would have caused 
much added expense. 





Captured films, shot by the Reds on the other side of the battle lines 
in Korea, may be used by Edmund Grainger in his current production, 
“The Korean Story,” for RKO release. Department of Defense has 
given the producer access to the footage, recently shipped from the 
war front. Meanwhile Robert Belsher, representing Grainger, has been 


> — inspecting footage shot by UN forces for use “in the 
picture. 





Busiest producer on the Universal-International lot is Leonard Gold- 
stein, who has completed 13 pictures since the first of the year and has 
two more before the cameras—a total of 15 starters in 10 months. This 
is more than half the studio’s total output during that time. All the 
studio’s other producers combined have turned out a total of only 14 


films. Aaron Rosenberg has produced six, Ted Richmond five, Howard 
Christy two, and Albert J. Cohen one. : 





Story problem in “My Son,” caused by the sudden death of Robert 
Walker, has been solved by an auto smashup. Script had called for 4 
street killing but Leo McCarey decided that a spectacular motor crash 
would be more effective. Scene was shot in Washington with Johnny 


Dundee, stuntman, driving a taxicab down the steps of the Lincoln 
Memorial. 





+ Hassle between the Screen Writers Guild and Warners was settled 


y arbitration, with the scribes én the winning end. Studio placed an 
ad in the papers giving Ivan Goff and Ben Roberts proper advertising 
credits for the screenplay of “Come Fill the Cup.”. Y. Frank Freeman, 


chief of the Producers Association, volunteered his services as @” 
arbitrator, 





Robert Lord is mulling an offer from the State Department to serv 
for two years as Motion Picture Administrator for Germany. He will 
make his decision on or before Nov. 15. Lord is still assétiated wit! 
Humphrey Bogart in Santana Productions, which is inactive in pro 
duction at present but has not been dissolved. 











Wednesday, November 7, 1951 | VARIETY 


Sp en eee re rt ig ~es 


21 








BE THERE WHEN THESE THREE TALK * 


Because the sensational exposés of organ- 


ized crime in America which electrified the 


nation were only a rehearsal for the shock- 


ing revelations you'll see in the picture that 


begins where the Senate Crime Committee 


left off... 


Boe. 





BIG, WIDE, DEEP NAT'L AD. ACTION! 
Full pages in the big Detective, Westerns, Sports Magazines; in Sat. Eve. Post, Collier's, 
Look, Esquire, fan magazings .. . Big space in American Weekly, Parade and other Sunday 
Magazines ... te @ TOTAL CIRCULATION OF 36,479,512. 











When you see 
“THE RACKET” you'll 
know what their 





. real names are! 
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Boothman’s Right to Trial on Suit - 
Vs. Union Upheld by Ohio Supreme Ct. 


Toledo, Nov. 6. 


- 





By refusing to review an ap- 
peal of Local 228, Toledo Motion 
Picture Machine Operators Union, 
from a lower court decision, the 
Ohio Supreme Court last week | 
gave Sam Seligman, Toledo projec- 


bd 


Joe E. Brown’s ‘Dualer’ 


Joe E. Brown gets citation as 
“personality of the year” by Wash- 
ington, D. C., Variety Club, at an- 
nual dinner-dance in Statler Hotel 
Nov. 17. 





tionist, the right to trial of his 
$45.460 damage suit against the! 
union for allegedly interfering 


with his right to work. This marks | 


Seligman’s second victory in Ohio | 


courts against the union. 

Seligman had charged that the | 
union had him fired from a job as 
an operator in the Dixie Theatre, | 


Toledo, on Oct. 22, 1942, and said 
the union had prevented him from 
ge.iting a job in the Toledo area 
since then. He sued for an injunc- 
tion against the union and also 
asked damages for the time he was 
out of work. He charged the union 
refused to admit him to member- 
ship. 

The Sixth District Court of Ap- 
pesls earlier had held the actions 
of the union were illegal, and 
granted an injunction. This was 
affirmed by the Ohio Supreme 
Court in 1948. At that time, the 
court said it was not hearing the 
case as to the question of money 
damages. Then Moe L. Okun, coun- 
sel for Seligman, filed a separate 
suit in Lucas County Common 
Pleas Court, Toledo, seeking the, 
$25,460 damages. The union re- 
plied that Seligman had no right 
to file such a case because his right 
to money damages was exerted in 
the original case. The lower court 
agreed with the union, but the 
Court of Appeals reversed this de- 
cition and said Seligman had a 
right to have a jury trial on the 








Comic will warm up for that gala 
the day before (16) as guest of 
honor of N. Y. Newspaperwomen’s 
Club “Front Page” shindig to be 
held at Starlight Roof of Waldorf- 
Astoria. 














Oct. Grossers 


Continued from pace 4 


“Day Earth Steod Still” (20th) was 
sixth on the October list while 
“Texas Carnival” (M-G) wound up 
seventh. Latter was inclined to be 
uneven, but showed enough sub- 





stantial playdates to finish sixth | anyway. 


two different weeks. 
‘Mob’ and ‘Rhubarb’ 










‘Pix Safe’ 
Continued from page 1 


of 16 inches and over, it may take 
five years for them to outnumber 
the smaller-sized sets. 


“Actually, the two media are 
growing closer together. There is 
no reason why both can’t flourish, 
singly or collaboratively. They 
will probably wind up two giant 
entertainment media which, as oc- 
ecasion warrants, will come together 
for common benefit. That em- 
braces cooperation economically 
(talent, residual rights, etc.) and 
exploitationally (meaning mutual 
ballyhoo, tie-ins, trailers over TV 
for the film b.o. and the like).” 


Schary appraises TV versus Hol- 
lywood simply on the economic 
|basis. A TV feature may gross 
$100,000 right now, “but forgetting 
those $5,500,000 blockbusters, or 
even the $3,000,000 and $4,000,000 
top grossers we've been turning 
out, it’s obvious that the spread be- 
tween $100,000 and the millions in 





potentials from orthodox theatre 
boxoffice exhibition makes TV a 
| peanuts operation for the majors 
Sure the lesser studios 
can make these vidpix, as VARIETY 
calls em, at a price; and sure there 
is a vast television potential for 


“The Mob” (Col), a slow starter, | celluloid now, and certainly in the 


got rolling*near the close of Octo- 
ber, to wind up eighth. “Golden 
Horde” (U) copped ninth money, 
with “Saturday’s Hero” (Col) end- 
ing 10th. “People Will Talk” 
(20tn), fourth in September, was 
llth, while “Flying Leathernecks” 


(RKO), second in September, 
was 12th. 

“Rhubarb” (Par), “Painting 
Cloucs With Sunshine” (WB), 


“Here Comes Groom” (Par), third 
in September; “His Kind of Wom- 
an” (RKO), fifth in preceding 
month, and “Tales of Hoffmann” 


that order. 
Several strong newcomers, 














question of money damages. 


In this ruling, Judze Amos Conn 
of the Court of Apveals said that 
the union may be liable for puni- 
tive damages on top of actual loss 
ot earnings, since the union was 
charged with acting illegally. The 
case is expected to ereate a prece- 
dent for hundreds of operators not 
permitted to work by the union be- 
cause they are not union members. 


_ Goldman suit | 


in enlarged and swollen profits 
through the unreasonably high and 
exorbitant rentals.” 


In his case against WB and Par, 
Goldman’s complaint declared the 


bidding system resulted in The 
Warner 




















circuit getting “the 
breaks.” These companies are the 
sole judges that decide on the 


merit of his bids, and the com- 
plaint declares there have been 
cases in which Goldman’s bid “al- 
though intrinsicaliy better and 
superior,” was rejected and the 
film was given to Warners. 

Goldman charges this conspiracy 
beiween the companies has been 
on since Dec. 19, 1946, right after 
the decision in his favor in the first 
Frianger Theatre suit. The second 
Erianger suit, siaried 11 days 
later, was settled in May, 1950. 
Both these actions were against all 
the major film producers and dis- 
tribs. Six of the defendants quit 
the practices after May 20, 1950, 
the complaint avcrs. 

Goldman, WB Splitting 


Goldman and Warners have been 
splitting product from M-G-M, Uni- 
versal, Columbia and RKO, for 
division in their nne_ first-run 
houses. It was this fact that 
s -urred Brandt into a threat of suit 
to prevent his local Trans-Lux 
from continuing to be frozen out. 


The suit, filed on behalf of 


Go'dman’s Randolph, Goldman and | 


Midtown theatres, claims that as a 
result these houscs are now able 
to get films. But the six companies 
aor as defendants “are still at 


Goldman charged because of 
the.r superior finarcial resources 
that WB and Par are able to make 
inflated bids which he cannot meet, 
and called it a deliborate attempt 
to force him out of business. 


The complaint asked the court 
to throw c4* the bidding system 


now in use. The Goldman suit also | 


asked an unspecified amount of 
treble damages, for which figures 
will’ be submitted ct a later date. 


brown 


launched late in October, promise 
to be heard from additionally this 
mon.ih. “Behave Yourself” (RKO), 
“The River” (UA), “Blue Veil” 
(RKO), “Detective Story” (Par) 
and “iO Tall Men” (Col) 
this category. ‘Veil’ teed off in 
smash fashion in N. Y. while “Tall 
Men” also was socko on its preem 
week in N., Y. 

“River,” playing in smaller 
houses for the most part, was al- 
most uniformly big to socko and 
grabbed enough™tall coin to finish 
among the top 10 pix two weeks in 
Octover. “Behave” also caught on 
in several key spots, winding up 
eighih one week. 

“Across Wide Missouri” (M-G) 
proved a stronger Clark Gable 
starrer than some of his recent 
ones, but was just getting under 
way as the month ended. It fin- 
ished eighth one week. “Come Fill 
Cup” (WB), latest for James Cag- 
ney was seventh one week but is 
inclined to be spotty thus far. 
“Angels in Outfield” (M-G) failed 
to measure up to its original prom- 
ise in the month, although coming 
in ninth one stanza. “No High- 
way in Sky” (20th) was even more 
disappointing, failing to even reach 
runnerup category during October. 

“Millionaire for Christy” (20th), 
placing fifth one session, failed to 
hold up in other weeks. However, 
it menaged some good totals gen- 
erally. “Thunder on Hill” (U) 
was a runnerup film one week. 


“Capt. Fabian” (Rep) finished 
strongly on two runnerup lists dur- 
ing ‘he month. “Jim Thorpe” 
(WB), 10th in September, was not 
prominent on first-run key city 
dates last month. “Sunny Side of 
Street” (Col) collected some solid 
coin iwo weeks during October. 

“Ovver Twist” (UA) caught on 
stouiiy in several key cities after 
it scored such a hit in N. Y. “Iron 
Man (U) added some additional 
coin to its substantial total of the 
| previous month. Same was true of 
“Bright Victory” (U) but on a 
;much larger scale. “Pickup” (Col) 
scored nicely on some scattered 
key engagements. “Drums in Deep 
South” (RKO) did not start out 
'so auspiciously. 

“Love Nest” (20th) failed to 
show much on its initial dates near 
the end of the month. “Crosswinds” 
(Par) was inclined to be uneven 
but managed to rack up around 
$125 950 gross over the country. 
| *“Tmverium” (M-G) continued as 
| Probably the most disappointing 
|major picture in many months. 

















|“Lost Continent” (Lip) hung up 
;}some solid totals in scattered key 
“Whistle at Eaton Falls” 
(Col) did little during the month. 


(Indie) were runnerup pictures in | 


are in| 


| future, but Hollywood has a great 


big job yet to do for many years— 
I’d say for always—in mass-produc- 
|ing quality film entertainment for 
the cinemas throughout the world. 

“That's why Metro is maintaining 
its 40-picture schedule. We're up- 
ping the ratio of the so-called 
‘blockbusters’ to 20, that is, in color 
and more costly, and naturally 
hope the other 20, despite the more 
modest budgets, will likewise meas- 
ure up. 

“Certainly it is Nick Schenck’s 
intention and all our intentions at 
| Metro to service the rank-and-file 
theatre as we do Radio City Music 
Hall, let us say, with the triple- 
threat, top-drawer product. Even- 
tually every exhibitor, every the- 
atre and every audience must ben- 
efit from and be exposed to these 
| top films. 

“TV is just another modern 
convenience for the American way 
of good, modern living—a conven- 
ience to have and enjoy, just like 
the refrigerator and the _ tele- 
phone, but you don’t see people 
making ice cubes or phoning all 
the time. Just as they don’t go 
every spare hour to the films. Each 
has a solid position in the com- 
munity. People go out or stay 
home and relax as occasion war- 
rants. Certainly we know this— 
|TV is not keeping them home as 
much as it used to, or was feared 
that it would.” 














‘1 Big Grosser’ 
Continued from page 5 


their tenure—was the deficits 
they faced when they took over. 
These have been pretty much over- 
come, and the company has shown 
an operating profit for many weeks. 

Despite a slash in expenses to 
rockbottom, UA may have some 
difficulty during the remainder of 
the year in maintaining a level of 
profit high enough to surmount the 
early deficits. Release slate is slim 
for November-December. 


On the schedule are two British 
pix, ‘“‘Tom Brown’s Schooldays” and 
“A Christmas Carol”; Philip A. 
Waxman’s “The Big Night” with: 
John Barrymore, Jr., and, Preston 
Foster; Frank Melford’s “Fort De- 
fiance” with Dane Clark, and Frank 
Ross’s “The Lady Says No” with 
David Niven-Joan Caulfield. 


Offsetting the slowup in releases, 
UA toppers had hoped perhaps to 
find a windfall of coin, such as the 
more than $300,000 due it as a pro- 
prietor of the Towne Theatre, Mil- 
waukee, via a damage decision 
against, the majors. It has also 
been trying to liquidate other as- 
sets, such as TV rights in a group 
of films it owns, but it appears un- 
likely now that it will fall heir to 
any such bloc of coin before the 
year’s end. mi 

Several additional product deals 
for next year have been made by 
Krim in the past couple weeks. One 
is for Alexander Paal’s European- 
made “Tale of Five Cities.” An- 
other is for a film to be made by 
Anthony Veiller. Third is for 
“Coach of Gold,” to be made in 
Italy in Technicolor, with Anna 
Magnani starred and Jean Renoir 
directing. Robert Dorfmann and 
Panaria Films are co-producing. 











‘chain’s present five directors own 
.a total of only 1,100 shares, valued 








SAG-Lippert Truce 
Defers Indie Film 
Sales to Television 


Hollywood, Nov. 6. 

Ninety-day truce, beginning to- 
day (Tues.) was declared by the 
Screen Actors Guild in the can- 
cellation of its basic contract with 
Robert L. Lippert. During that 
time Lippert will have access to 
members 6f SAG, provided neither 
he nor any other member of the 
Independent Motion Picture Pro- 
ducers Assn. sells a theatrical pic- 
ture, produced prior to Aug. 1, 
1948, to television. Guild state- 
ment was: : 

“in approving the postponement, 
SAG is not deviating from its firm 
policy of cancelling its contract 
with any producer who releases to 
television any theatrical pictures 
made after Aug. 1, 1948, without 
first negotiating an arrangement 
with the Guild for additional pay- 
ment to the actors for such dual 
use. The Guild has this legal right 
of contract cancellation under its 
basic agreement with all the motion | 
picture producers. Effect of such 
contract cancellation would bé that 


no actor would work for such a pro- | 
ducer.” 


Murray Lerner, production chief 
for Lippert, disclosed that the com- 
pany has no plans to make pictures 
during the 90-day period. That 
amount of time, he said, is not suffi- 
cient to line up scripts and casts 
for new production. He added that 
Lippert was taking over pictures 
made by indie producers for re- 
lease through his exchanges. 




















Raftery-Emanuel 


Continued from page 3 qe 








3,914,913 common shares outstand- 
ing. 

Other four nominees are A. 
Louis Oresman, member of the 
public accountant firm of Aron- 
son & Oresman; Jay Emanuel, 
Philadelphia circuit operator and 
publisher of The Exhibitor; Daniel 
O. Morton, vice-president of Albert 
Greenfield & Co., Philadelphia 
real estate outfit, and Robert 
Parkes Baruch, partner in H. Hentz 


& Co., members of the N. Y. Stock [ 
Exhange. 


In its pitch to other stockholders 
for support, Greene’s alliance 
plays up the angle that RKO 


at less than $5,000. Also under- 
lined is the claim that the certifi- 
cate of incorporation permits the 
board to issue stock options possi- 
bly for as many as 4,000,000 shares 
to any persons, including board 
members themselves, without re- 
strictions on price and with stock- 
holder approval unnecessary. 


The group in the past had cen- 
tered its attack on Howard Hughes’ 
holdings in the company with 
which, it was claimed, he exer- 
cised management control. Hughes 
and his 929,020 shares, which are 
voted by the Irving Trust Co., as 
trustee, are not mentioned in the 
separate proxy solicitation. 


Tells of Turndown 


Greene’s committée states that it 
had asked the management for one 
or two reps on the board but this 
was turned down. Sources_on the 
management side earlier had indi- 
cated election by Greene of one di- 
rector would be permitted. Dis- 
satisfied investors also claim that 
following their bid for representa- 
tion a “token dividend” of 10c per 
share was declared (last Septem- 
ber) in order to “influence” the 
majority stock vote. 


Greene unit is sending proxies 
to 13,000 stockholders at a claimed 
cost of about $30,000. It reported 
a professional proxy solicitation 
outfit was hired for the job after 
it was learned that the RKO man- 
agement earlier had hired profes- 
sionals to gain votes for the in- 
cumbents. 

Present RKO board comprises 
J. P. Dreibelbis, vicepresident of 
Bankers Trust Co.; Leland Hay- 
ward, legit producer; Ben-Fleming 
Sessel, v.p. of Irving Trust Co.; 
William J. Wardall, director of va- 
rious corporations, and RKO The- 
atres prexy Sol A. Schwartz. 

Raftery is a member of O’Brien, 
Driscoll & Raftery, N. Y. firm re- 
cently appointed the circuit’s 


LT 








Rep Into Tele 


Continued ‘from page 4 —_— 


Judge Hall’s granting to Roy Rog- 
ers of an injunction preventing the 
studio from selling his pix to Ty, 
Republic is appealing that decision 
and Yates said, “we're going tg 
fight to the last ditch. We'll go to 
the Supreme Court if necessary,” 

Reverting to the Autry case 
Yates said “I don’t know why he’s 
trying to sue us. We didn’t take 
over the Mascot Pictures assets” 
In his complaint Autry said Re. 
public had taken over pix he made 
for Mascot in 1936. 


“We never even offered the Av- 
try pictures for sale,” Yates con- 
tinued. “We simply told agencies 
that we had them. Autry had an 
understanding that we would noti- 
fy his attorney, Martin Gang, 19 
days before any of his pictures 
would be sold.” 

Yates flatly ruled out any pos- 
sibility of out-of-court settlements 
with either Rogers or Autry, de- 
claring that “if we paid them off, 
we'd have to pay others probably, 
and where would it stop? If that 
happened, we’d have to go out of 
business.” 

















) 
|_ Small Theatres 


Continued from page 5 — 





emer 
were fair enough, the increased 


rate of operating costs has elimi- 
nated profits. 


Distribs pretty much view the 
exhib tears with fish-eyed stares. 
They say it’s a case of “crying 
wolf,” that a theatreman will never 
admit biz is anything but awful be- 
cause he fears that to do otherwise 
would bring increased film rentals, 

In line with this, Kirsch 
advanced the proposal that since 
exhibs went along with upped ren- 
tals when the distribs were suffer- 
ing setbacks, such as the loss of 
much foreign coin, now is the time 
for the companies to reciprocate. 
He commented that the film outfits 
have scored big gains both domes- 
tically and abroad, consequently 
they should feel the moral obliga- 
tion to help out the smaller ac- 
counts via lowered film costs. 


Col. H. A. Cole, veteran Allied 
leader from Dallas, offered to sub- 
stantiate his claims of smaller-ex- 
hib adversities with an auditing of 
their books. He proposed that the 
distribs send auditors to 20 repre- 
sentative lesser houses, and he 
would do the same with 20 other 
similar theatres. He predicted that 
the results would show conclusive- 
ly that the theatremen are in 
plenty serious difficulty, that their 
business demise is clearly in pros 
pect unless the distribs help 
lighten their burden.’ 

Cole privately told Variety that 
in the event the distribs nix his 
proposal, he will follow up with 
his own auditing check of 20 houses 
and will forward the statements to 
the film companies in an effort to 
impress upon them the seriousness 
of the situation. 


Stockholder Obligations 

Distrib attitude, as expressed by 
Columbia’s Abe Montague and 
Metro’s William F. Rodgers, was 
that they have money-making obli- 
gations to their stockholders, con- 
sequently can’t afford to take a loss 
on pic sales to the theatremen. 
Asked to comment on this, Cole 
stated the distribs could hardly be 
contributing to their own welfare 
if many of their customers go out 
of business. 

Other Allied-ites, in exploring 
the reasons for the downbeat, 
stated the smaller theatres alway! 
are on the tail end of the industry § 
business trends, The lesser opera- 
tions, they said, had been faring 
adequately over the past few years 
when the trade generally was &x- 
periencing a recession. 


At present, however, the larger 
chains, first runs and the film dis- 
tribs are climbing upward agin, 
the subsequent runs are on the 
downside. Yamins’ in-the-red 'e- 
port reflected this, as did privately- 
made comments on sluggish reve- 
nue by the other indie ops. 

Small circuit operators in the 
west and midwest area, playing P'* 
on second:and third neighborhood 
availabilities, claimed even ‘oP 
product such as “The Great Caru- 
so” and “Show Boat” are losing out 
at the b.o. Films of this calibre, 
they said, are smash at the show- 
case and early nabe runs, but Sy 
the time they reach the late avail- 
ability spots their b.o. power has 





special counsel, ’ 


faded. : 
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Bright in the corner 


@ The finger of light that suddenly 

shows the phantom figure in brief, 

bright prominence is @ tribute 
oMiutole liso itelsmeentomiatMlattolic-tomtrs-) 

ros Me c-Tolalal(oiel-VMm-Yeltl! oli -iaimmolsleMuloht-tate) | te 
often a result of close collaboration 


between industry technicians. 


To help, the Eastman Kodak Company 
provides o highly specialized staff 

of motion picture engineers 

and technicians to advise 

in selecting film, help solve 

processing problems, make sure 

-prints and theater equipment 


are right for efficient projection. 


faMmelaet-VamceMatellaifelisiis\i 1-16 214-0 


the Eastman Kodak: Company operates 





branches at strategic centers... 
invites inquiry from all members 


of the industry. Address 





Motion Picture Film Department, 
Eastman Kodak Company, 
Rochester 4, N. Y.; 

East Coast Division, 

342 Madison Avenue, 

New York 17, N. Y.; 

Midwest Division, 

137 North Wabash Avenue, 
Chicago 2, Illinois; 

West Coast Division, 
oWAOloMstolalioim atelaliatome >) h'Ze me 

ale) NAnzoxexe MCs am Glo] Ih volaalloR 
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Clips From Film Row 
NEW YORK West Union to J. W. Vogeding. 


Harris Dudelson, Lippert Pic- 
tures’ midwest division manager, 
headed for his home territory after 
confabs here this week with sales 
chief Arthur Greenblatt and east- 
eern division manager Max Cohen. 

Louis J. Ehret, Jr., joined for- 
eign distributing firm of Arthur 
Davis Associates in an executive 
capacity. 

Ralph _ £E. former 
branch manager for Film Classics 
in Indianapolts, Atlanta and Dallas, 
named southern division rep for 
Snader Productions. He will han- 
dle nine Korda imports. 


Toddy Pictures closed deal for 
exclusive distribution in all south- 
ern states of 10 Pine-Thomas films 
formerly released through Para- 
mount. Transaction was set by 
Ted Toddy with Jules Weil who 
repped Specialty Pictures. Latter 
is handling national release of the 
P-T pix. 


PHILADELPHIA 

Barbara Payton did 15 press and 
radio interviews and made seven 
stage appearances at the Stanton 
during her visit here for opening 
of “Drums in Deep South.” 

Kenneth McEldowney, producer, 
and actress Adrienne Corri were 
in town for press-radio sessions 
prior to opening of “The River” at 
the Aldine, Nov. 1, under Theatre 
Guild sponsorship. 

New directors elected by the 
Variety Club are Ben Amsterdam, 
Jack Beresin, Ben Biben, Victor H. 
Blanc, William Clark, Harold 
Cohen, Jack Greenberg, Leo Posel, 
Ralph Pries, Norman Silverman, 
with a tie between Oscar Neufeld 
and Harry Romain for 11th spot. 

The Princess, former Warner 
foreign film house, leased to 
Spencer Shoe Corp. for a midtown 
shoe store. The Parker, WB house 
in Darby, Pa., converted into a 
skating rink. The Villa, North 
Philly nabe, will be remodeled into 
a church. 


CALGARY, ALTA. 


Sale of the Capitol and Crescent 
theatres in Red Deer, Alta., recent- 
ly marked retirement from theatre 
biz there after 25 years for R. M. 
and W. E. Beatty. Houses were 
bought for a reported $200,000 by 
Purnell and Sons, who operate 
houses in Blairmore, Bellevue and 
Lacombe, Alta. Famous Players 
continue to be partners in the 
Capitol and Crescent. 

Theatre at Eckville, Alta., sold 
by Ernest Jackson to George Ra- 
dowits, of Thorsby, Alta. 

William Risk sold his 300-seat 
Paradise Valley Theatre, at Para- 
dise Valley, Sask., to Jack Hawks, 
former Lloydminster, Sask., ex- 
hibitor. 


PITTSBURGH 


Four film companies entered 
fraud actions last week in local 
federal district court against Tom 
Capuzzi, ee of the Princess 
in Republic, Paa Paramount, 
20th-Fox, WB and RKO charge the: 
boxoffice reports he furnished 
were “intentionally false.” 

Harry Elwell, assistant manager 
at the Ritz, promoted to same post 
at. Loew’s No. 1 house here, the 
Penn. Bill Perlinger is replacing 
him at the Ritz. 

In addition to managing Station 
WPGH. Al Brevak, until recently 
Ken Hoel’s assistant in Harris cir- 
cuit’s publicity department, also 
will handle the press work on West 
View Park. 

Originally slated for next month, 
then postponed until Dec. 16, 
Variety Club changed the date of 
its annual banquet to Jan. 20. 

Thomas J. Hickes, Jr., son of the 
Saxton, Pa., exhib, appointed to 
borough council there to fill the 
unexpired term of D. W. Frye, who 
moved away. 

Rivoli in Beaverdale, operated 
under lease by Max Bloomberg of 
Johnstown, sold by its owner, Ray 
Allison, of Allison circuit, to 
Beaverdale school district. It will 
be converted into a_ recreation 
— for students. Palaca in 

eaverdale continues operation un- 
der estate of late Mike Single with 
George Single as manager. 

Howard Crombie, former Mono- 
gram salesman, to Tri-State Auto- 
matic Candy Corp., which services 
theatres in this territory. 

Durward Coe sold the Rialto in 


fs eae to George Milan of 
ornia, Pa. 


With Harris circuit switching its 
Newsreel to a -run, renamed 
the Palace, Bob Taylor stays on as 


m er. 
B. - (Perry) Drey, vet exhib in 


Peckham, 


Latter is also owner-operator of a 
house in Elizabeth, W. Va. 
Pittsburgh will have a new 250- 
seater at Greater Pittsburgh Air- 
port, when it opens early.in 1952. 
House is intended to be available 
chiefly to passengers passing time 
between planes. 


LOS ANGELES 


Francis A. Bateman, western 
division sales manager for Re- 
public, to San Francisco .for a 
week of huddles with circuit film 
buyers, 


Republic is reissuing three 1944- 
46 pictures under new titles: 
“Brazil” as “Stars and Guitars”; 
“That Brennan Girl” as “Tough 
Girl,” and “Rendezvous with 
Annie” as “Corporal Dolan Goes 
WOL,” 


Lou Silverstein replaced George 
Caine as manager of the Fox 
Wilshire, while Joe Platt was trans- 
ferred from Studio City to take 
over Silverstein’s old job at the 
Fox Uptown. 

Harold Wirthwein, western sales 
chief for Monogram and Allied 
Artists, planed to Denver and Salt 
Lake City to huddle with exchange 
managers about promotion for 
“Flight to Mars.” 

Nelson Towler, branch mana- 
ger for Lippert Pictures in At- 
lanta, upped to Southern Division 
manager with supervision over 
branches in Atlanta, Memphis, 
Charlotte and New Orleans. 


CHICAGO 


Pink-ticket on “Place in Sun” 
during its recent stand at the Chi- 
cago Theatre lifted for current 
nabe showings. 


‘ Bartlestein Circuit's Ridge Thea- 
tre, one of first nabe houses here 
to trim prices, shuttered last week. 


Dick Copeland retired as mana- 

er of special service department 
or National Screen Service last 
week, 
Ex-Warner Theatres zone man- 
ager James Costan will install 
theatre TV at three of his theatres, 
the Lido, Maywood; Jeffrey, Chi, 
and Riverside, a vaudfilmer in Mil- 
waukee. 


Ailing Balaban & Katz attorney 
Morris Leonard returned to Pres- 
byterian Hospital here. 


James Costan will appear this 
week before Judge Michael Igoe 
in Chi Federal Court to seek equal 
age rights with the Jackson 
Park Theatre for his competitive 
Jeffrey Theatre. 


ST. LOUIS 


Policy of cuffo admissions for 
juveniles when accompanied by 
their parents, inaugurated by Fan- 
chon & Marco to hypo attendance 
at its 30 houses here and in St. 
Louis county, adopted by two 
other local circuits and indies in 
St. Louis territory. Fred Wehren- 
berg Circuit and Kaimann Thea- 
tres have adopted plan while Dave 
Nelson’s McNair, the U City, the 
Beverly, Cleveland and Midwest 
Drive-In. Theatres are following 


uit. 

The Illinois, a Fox Midwest 
house in Belleville, Ill., relighted 
after facelifting. 

The tag of the Licking, Licking, 
Mo., changed to The Royal. 

Students of Washington Univer- 
sity borrowed tame lion from Ron- 
nie’s St. Louis County ozoner_for 
its homecoming parade. 

The Palm, a north St. Louis in- 
die nabe, shuttered for indefinite 
period. ? 

J. R. Hill relighted his Gold, 
Golden, Ill. He also operates the 
Chan, Chandlerville, Il. 

Ozoners in St. Louis County and 
nearby Ilinois areas last week be- 
gan shuttering for the season. 


MINNEAPOLIS 


Adolphe Menjou in from Holly- 
wood for last week to attend and 
address Republican state conven- 
tion here. 

Winter’s extra early arrival, 
marked by near blizzards, snow and 
near zero temperatures, raising 
boxoffice havoc over territory. 

Film companies having failed to 
take advantage of “last chance” 
offered to avert $1,878,600 damage 
suit by meeting a deadline set by 
Ben and Is. Friedman, circuit 
owners, to grant 28-day clearance 
for their suburban Edina Theatre, 
they went ahead and filed federal 
court action. They allege usual 
charges about clearance. 

uit owner Clem Jaunich and 
film attorney S. P. Halpern badly 
shaken up when Jaunich skidded 
into truck near Fairbault, Minn., 
partially demolishing his new 
Cadillac. 





West Virginia, retired from the 
business, having sold his Regent in 


Under Paramount consent de- 


cree, Minnesota Amus. Co. offer- 
ing one of its two LaCrosse, Wis., 
theatres, the 500-seat 5th Avenue,” 
for sale. Deal to sell its local 
neighborhood Nokomis for com- 
mercial purposes failed to jell. 
Longtime salesman Earl Perkins, 
who left Warners about a year ago 
to engage in own business, re- 
turned to company as office mana- 
ger, replacing Bob Long, acting in 
that capacity for last four months. 
Latter returns to homeoffice. 
In this supposedly single feature 
territory, St. Paul independent Ox- 
ford, nabe house, last week twin- 
billed “Show Boat” and “Alice in 
Wonderland.” 
Salesman Don Fuller transferred 
from RKO branch here to San 
Francisco with Don Halloran, 
formerly with Warners, set to re- 
place him. 
Jack Kelvie, formerly with 
Warners new Republic office mana- 
ger and booker, succeeding Gene 
= who resigned to go to the 
oast. 


ALBANY 


Warners will launch a new film 
policy here with the day-date 
showing of “Streetcar Named De- 
sire” at Strand and Ritz starting 
Oct. 31 with $1.20 top. It is first 
time locally that a picture has 
played two first-runs at the same 
time. 

Perlmutter Theatre Booking 
Service, Inc., chartered to conduct 
business here. Julius Perlmutter, 
who operates five theatres in 
Watervliet and Lake George, heads 
new corporation. It is also buying 
and booking for 12 Conery theatres 
and Harvey English Theatres. 
Eugene Vogel resigned Fri- 
day (2) as Universal-International 
branch manager tosbecome upstate 
representative for a New York 
company manufacturing and sell- 
ing sports clothes. 


SALT LAKE CITY 


Herbert W. Schoenhardt upped 
to manager of the Captol, Inter- 
mountain Theatres affiliate. 
Schoenhardt, formerly assistant 
manager at Centre Theatre, re- 
places Howard Sorensen, trans- 
ferred to Ogden, where he takes 
over the Paramount. Schoenhardt 
succeeded at Centre by Tom D. 
McEldowney of Boise, Idaho. 

Sale of two theatres in Cedar 
City, Utah, was reported here. The 
Parks, owned by the John S. Wood- 
bury estate, and Cedar Theatre, 
owned by Melvin R. Thorley, were 
taken over by Eldon Yergensen, 
pe Ore., and Glen Yergensen, 
of Monroe, Utah. 


SEATTLE 


Donna Irmus is new ad assistant 
to Clinton McFarland for the Ster- 
ling Theatre chain, succeeding Lot 
Jamieson, who has gone to San 
Francisco. 

Harry Breden here looking over 
Northwest prospects for bringing 
in unit show. 

Hugh Becket, manager of Metro- 
politan Theatre here, named chair- 
man of March of Dimes drive. 

James Hendel, assistant to the 
head of Sterling Theatres here, re- 
signing Nov. 17. After a Florida 


vacation, he expects to join a dis- 
tributing company in the east. 





ABC’s Editor. 


Continued from page 4 


been removed. Or a property which 
needs “a new line” because the 
other ones have been discarded. I 
should say that in the final analy- 
sis the use of the writer as a com- 
modity rather than as the talent 
which produces creatively from it- 
self is the prime reason for the 
dearth of good material. 

Books, plays, magazines, etc., 
have after all been written by 
human beings called writers. Why 
not invest in the talent instead of 
in story properties? Why not make 
deals with writers in terms of 
their future output in ahy me- 
dium of writing, rather than on 
specific properties, and when any- 
thing which is deemed suitable for 
TV or films is selected, why not 
give the screenwriting or TV as- 
signment to that writer? I'll bet 
you'll get something fresh. And 
it might not be bad. Conversely, 
why not make deals with certain 
“scenario” writers for anything 
they might write in the future out- 
side of screenplays? These boys 
would benefit by being thrown on 
their own again, but with the in- 
centive of a future deal for all 
the books, plays, and stories they 
have been yearning to write since 
the first one that brought them to 
Hollywood. 

Why not, indeed? (Don’t tell 
me; I know.) 

Peter Martin, 
Script Editor, American Broad- 





casting Co. . 
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Make It Legal” (20th). Fair $9,000 
in 9 days. st week, “Millionaire 
Christy” (20th) and “Yellowfin” 


(Mono), $6,200 in 6 days. 

Liberty (Hamrick) (1,600; 65-90) 

—“Across Wide Missouri” (M-G) 
and “Bannerline” (M-G) (2d wk). 
Good $9,500. Last week, great 
$14,300. 
Music Box (Hamrick) (850; 65- 
90)—“Man With Cloak” (M-G). 
Fair $4,000. Last week, “Angelo” 
(Indie), slow $1,300 in 5 days, split 
with “Facts of Love” (Indie), 6 
days, $2,200. 

Orpheum (Hamrick) (2,599; 65- 
90)—“Strange Door’ (U) and 
“Green Finger” (Indie). Okay $8,- 
000. Last week, “Cave of Outlaws” 
(U) and “Reunion in Reno” (UV), 
$4,500 in 6 days. 

Paramount (Evergreen) (3,049; 
65-90)—“Detective Story” (Par) and 
“Darling How Could You” (Par). 
Fine $12,000 or over. Last week, 
“Desert Fox” (20th) .and “3 Steps 
North” (UA) (2d wk), $7,300. 


‘In Paris’ Giant $25,000, 
St. Loo; Fill Cup’ 116 


St. Louis, Nov. 6. 

eg ome the upped scale, which 
is not liked especially here, “Amer- 
ican in Paris” is grabbing smash 
coin at. Loew’s State for the best 





town deluxer. “Closer to 
Heart” shapes mild at the Mis- 
souri, ‘Come Fill Cup” was mod- 
erate at the huge Fox last week. 
Sub-freezing temperatures over the 
weekend helped biz considerably. 
Estimates for This Week 

Ambassador (F&M) (3,000; 60- 
75)—“Come Fill Cup” (WB) and 
“Sea Hornet” (Rep) (m.o.s). 
eer $11,000.° Last week, “Desert 

ox” 

(2d wk), $10,000. | 
Fox (F&M) (5,000; 60-74)—“The 
Racket” (RKO) and “Lady From 
Texas” (U). Opened today (Tues.). 
Last week, “Come Fill Cup” (WB) 
and. “Sea Hornet” (Rep), mild 
$11,000. 
Loew’s (Loew) (3,172; 65-90)— 
“American in Paris” (M-G). Sock 
$25,000, Last week, “Texas Car- 
nival” (M-G) and “Red Badge 
Courage” (M-G), $20,000. 

Missouri (F&M) (3,500; 60-75)— 
“Close to My Heart” (WB) and 
“Reunion in Reno” (U) Fine $13,- 
000. Last week, “Thunder on Hill” 
(U) and “Mark of Renegade” (U), 
$9,500. 

Pageant (St. L. Amus.) (1,000; 90- 
$1.20)—“‘Tales of Hoffmann” (In- 
die). Good $6,000. Last week, 
“Streetcar Named Desire” (WB), 


5,000. 

St. Louis (F&M) (4,000; 75-90)— 
“The Well” (UA). Mild $8,000. 
Last week, “Oliver Twist” (UA) 
and “Mudlark” (UA), $5,000. 

Shubert (Indie) (1,500; 60)— 
“Five” (Col) and “M’” (Col). Nice 
$4,000. Last week, “Basketball Fix” 
(Indie) and “On the Loose” (RKO), 


DENVER — 


(Continued from page 10) 
week, “Love Nest” (20th) and 
“Friend Flicka” (20th), $6,500. 

Broadway (Wolfberg) (1,500; 40- 





wk). Fine $11,000. Stays again. 
Last week, $16,000. 

Denham (Cockrill) (1,750; 40-80) 
— “Submarine Command” (Par). 
Fair $9,500. Last week, “Darling, 
How Could You” (Par), $8,600. 

Denver (Fox) (2,525; 40-80) — 
“Day Earth Stood Still” (20th) and 
“Two-Dollar Bettor” (Indie), day- 
date with Esquire. Nice $16,000. 
Last week, “Saturday’s Hero” (Col) 
and “As You Were” (Lip), $18,000. 

Esquire (Fox) (742; 40-80)—“Day 
Earth Stood Still” (20th) and “Two- 
Dollar Bettor” (Indie), also Denver. 
Good $3,000. Last week, “Satur- 
day’s Hero” (Col) and “As You 
Were” (Lip), $4,000. ’ 

Orpheum (RKO) (2,600; 74-$1.20) 
—‘Streetcar Named Desire” (WB). 
Record $25,000. Last week, “Man 
With Cloak” (M-G) and Blackstone 
onstage, $18,500. 

Paramount (Fox) (2,200; 40-80)— 


nent” (Lip) and “Highly Danger- 
ous” (Lip), $12,000. 

Tabor (Fox) (1,967; 40-80) — 
“Cave of Outlaws” (U) and “Mr. 
= pews Duck” (UA), also Aladdin, 

ebber. 000. Last week, 


Flicka” (20th), $6,500. 

Webber (Fox) (750; 40-80) — 
“Cave of Outlaws” (U) and “Mr. 
Drake’s Duck” (UA), also Aladdin, 
Tabor. Fair $2,500. Last week, 
“Love Nest” (20th) and “Friend 





Flicka” (20th), $3,500. 


- Picture Grosses 


gross in recent weeks at this down- | 000 


(20th) and “Fabiola” (UA) | 000 


8Q) — “‘Texas Carnival” (M-G) (2d $7 


“Sunny Side Street” (Col) and $6 
“Criminal Lawyer” (Col). Nic? 
$11,000. Last week, “Lost Conti-| Cire 


“Love Nest” (20t ) and “Friend | also Ori 






Fancy $14,000; ‘Rhubarb’ 
Bright 126, ‘Lovely’ 66 


Louisville, Nov. 6. 


Loew’s State is co age to land 
top biz this week with “American 
in Paris” at regular prices. “Rhu- 
barb” at Rialto was given strong 
exploitation sendoff, and looks 
bright. “Happy Go Lovely” at the 
Strand is. pulling at a brisk rate. 
Holdover of “Streetcar” at Mary 
Anderson is up to expectations on 
second stanza. Winter tempera- 
tures and real snowfall hit town 
suddenly Friday (2), and hurt out- 
door attractions like football 
games and the Churchill Downs 
races. First-runs benefited, cur- 
rent week shaping strong. 


Estimates for This Week 


Kentucky (Switow) (1,100; 45-65) 
—‘Prowler” (UA) and “Hoodlum” 
(UA)... First-run policy at this 
house has yet to hit stride. Fair 
$3,500. Last week, “Desert Fox” 
(20th), nice $4,500. 

Mary Anderson (People’s) (1, 
200; 75-99)—"“Streetcar Named De- 
sire” (WB) (2d:wk). Slackening to 
okay $8,000. Last week, same film 
at upped scale opened big, but 
tapered to solid $14,000. 

Rialto (Fourth Avenue) (3,000; 
45-65)—“‘Rhubarb” (Par) and ‘Mr. 
Drake’s Duck” (UA). Brisk $12,- 
Last week, “Day Earth Stood 

(20th) and “Yellowfin” 
(Mono), $9,000. 

State (Loew’s) (3,000; 45-65)— 
“American in Paris” (M-G). Regu- 
lar prices for this helping to fine 
$14,000. Last week, “The Mob” 
(Col) and “Never Trust Gambler” 
(Col), $11,000. 

(FA) (1,200; 
“Happy Go Lovely” 
“As You Were” (Lip). Fine $6,- 
. Last week, “Iron Man” (U) 
and “Hot Lead” (RKO), $5,000. 


‘Streetcar’ Wham 17G, 
Buff.; ‘Paris’ Hot 18G 


Buffalo, Nov. 6. 
Biggest money here this week 
is going to “American in Paris” 
which is landing robust session at 
the Buffalo. “Streetcar Named De- 
sire,” playing at slightly lower 
scale, is comparatively bigger. 
Estimates for This Week 
Buffalo (Loew’s) (3,500; 40-90)— 
“American in Paris” (M-G). Ro- 
bust $78,000. Last week, ‘Texas 
Carnival” (M-G) and “Four in a 
Jeep” (Indie), $14,000. 
Paramount (Par) (3,000; 40-70)— 


45-65)— 
(RKO) and 





“Darling How You” (Par) 
and “Warpath” ( ). Good $10,- 
000. Last week, “Man With My 


Face” (UA) and Andrews Sisters 
“— stageshow (4 days), $13,000. 

enter (Par) (2,100; 40-70) — 
“Streetcar Named Desire” (WB). 
Smash $17,000 or over. Last week, 
“Desert Fox” (20th) (2d wk), big 
$7,000. 

Lafayette (Basil) (3,000; 40-70)—~ 
“Reunion in Reno” (U) and “Lady 
from Texas” (U). Sad $5,000. 
Last week, “Harlem Globe Trot- 
ters” (Col) and “Son of Dr. Jekyll 
(Col), $8,000. 

Century (20th Cent.) (3,000; 40- 
70)—“Let’s Make It Legal” (20th) 
and “Road Block” (Indie). Dull 

000. Last week, “Captain Fa- 
bian” (Rep) and “Sea Hornet 
(Rep), $10, , 


PORTLAND, ORE. 


(Continued from page 11) 


week, “Painting Clouds Sunshine” 
(WB) and “Scarf” (UA), $11,000. 
Guild (Parker) (400; $1.20-$2.40) 
—‘Tales of Hoffmann” (Indie) (4th 
we. Fast $5,000. Last week, $6,- 


Mayfair (Parker) (1,500; 65-90) 
—"Desert Fox” (20th) and “Three 
Steps Nofth” (UA) (m.o.). “Solid 
$5,500. Last week, “People Will 
Talk” (20th) and “Guy Who Came 
Back” (20th) (m.o.), $4,900. 

Oriental (Evergreen) (2,000; 65- 
90)—“Day Ba Stood Still 
(20th) and “Let’s Go Navy” (Mono), 
day-date pis “Paramount. Fine 
$6,000. week, “Desert Fox 
(20th) and “3 Steps North” (UA), 





500. 

Orpheum (Evergreen) (1,750; 65- 

90)——“‘Pickup” (Col) and “Chain of 
umstances” (Col). Okay $8, 

000. Last week, “Place in Sun 

aera gages Te” 

e wk), : 

Paramount (Evergreen) (3,400; 
65-90)—"“Day Earth Stood Still 
(20th) and “Let’s Go Navy” (Mono), 
ental. Fine $10,000. Last 
week, “Desert Fox” (20th) and “3 
ore North” (UA), $11,500. 

nited Artists (Parker) (890; 80- 
$1.20)—“Streetcar Named Desire 
(WB). Sock $14,000. 





Last week, 
“Texas Carnival” (M-G) (2d wk), 
$6,500. 
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Rogers San Tied In 
With Xmas Salute 
In Educ’'l Program 


Educational campaign to famil- 
jarize all of show business with the 
availability of the Variety Clubs- 
Will Rogers Memorial Hospital will 
be tied in this year with the annual 
“Christmas Salute” to the institu 
tion. The “Salute,” running 
through November and December, 
consists of signing a greetings 
scroll to the patients at the tuber- 
culosis hospital and making a do- 
nation. 

Even more important than coin 
at the moment, however, industry 
execs interested in the institution 
told the press last Friday (2), is 
getting everyone in showbiz to 
know that they themselves and 
their families are eligible for free 
treatment at the Saranac hospital. 

About $300,000 a year is re- 
quired to maintain the institution, 
according to Charles Feldman, 
Universal sales exec, and Sam 
Switow, Indiana exhib, who head 
the distribution and theatre com- 
mittees, respectively. In addition 
to money raised through the sa- 
lute, Variety Clubs, major com- 
panies and a sales managers’ com- 
mittee of the distribs have been 
supporting the hospital. 

Beds are now available, Charles 
E. Lewis, of the Variety Clubs’ 
committee, told newsmen. Among 
the advantages of the hospital, he 
pointed out, is the fact that every 
patient—despite their for-free 
status—has a private room, and 
each two patients have a private 
bath and porch. 

Hospital is also engaged in a 
large-scale research project on 
tuberculosis and is constantly mak- 
ing its findings available to other 
institutions and doctors, according 
to Paul N. Lazarus, of Columbia, 
and Maurice Bergman, of Univer- 
sal, co-chairmen of the publicity 
committee. They pointed out that 
virtually every patient who comes 
to the hospital is either completely 
cured or at least returned home 
able to do limited work. 

Cost, Lewis said, of curing a 


patient from the time the hospital 
is first notified of his or her case 
until discharge averages $30,000. 





Sullivan-Allied 


Continued from page 5 








“Movietime U. S,. A.” campaign, 
stated Leon Bamberger, sales pro- 
motion manager for RKO Pictures. 
However, he warned that the com- 
petition for the amusement dollar 
will intensify as TV sports and 
other forms of amusement and rec- 
reation will strive to improve in 
order to keep pace with the appeal 
of the better films coming out of 
Hollywood. This dollar, Bamber- 
ger stated, has been sharply de- 
flated by the sharp tax hike and 
the higher cost of living, hence the 
public hasn’t as much to spend for 
amusements as in the days of 
peace. 
Wolfson‘s Address 

TOA was played up as a “grass- 
roots organization” by its prexy, 
Mitchell Wolfson, in an address to- 
day (Tues.) before the convention. 
He said TOA’s claim during his 
administration will be to render as- 
sists to theafremen on the local 
level, through the regional advisory 
councils which the outfit is setting 
up in addition to the state units. 

Wolfson declared TOA will at- 
tempt to solve many of the distrib- 
exhib problems through arbitra- 
tion, rather than through the 
courts, but for the most part the 
national TOA organization will en- 
Sage in no function which can 
be handled by local or regional af- 
filiates. TOA itself will deal in na- 


tional matters, such as taxation, 
censorship and overall sales poli- 
cies of the distribs, said Wolfson. 

Oe 
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Production Lilt at Rep 
With 4 Tunepix Set 


Hollywood, Nov. 6. 

Musicals have been scarce on the 
Republic lot in the past, but not 
now. Studio has four tunefilms 
lined up, including “Bal Tabarin,” 
which has had four weeks of shoot- 
ing in Paris and is back on the 
home lot for interiors, with Her- 
man Millakowsky producing and 
Phil Ford directing. 

Next to start will be “Gobs and 
Gals,” starring the Bernard Broth- 
ers, followed by “Song of Youth,” 
the story of Stephen Foster, “and 
“The Fabulous Senorita,” with 
Estelita starred. 


‘Flaminia’ Into Prod. 
By Litvak in France; 
Cites Europe Upbeat 


Anatole Litvak, who recently ac- 
quired film rights to Alfred Hayes’ 
novel, “The Girl on the Via Fla- 
minia,” will roll the picture as an 
independent venture in France 
next spring in association with 
Robert Dorfmann’s Silver Films. 
Feature will be made in both Eng- 
lish and French versions with Lit- 
vak and Dorfmann financing. No 
distrib or leads have been set as 
yet, 

In from Germany, where he com- 
pleted “Decision Before Dawn” for 





20th-Fox, Litvak planed to the 
Coast for a two-week stay. He 
returns to New York for a 10- 
day stopover, then heads for 


Paris for pre-production huddles 
on “Flaminia.” Irwin Shaw will 
screenplay. The outside venture is 
permitted under Litvak’s producer- 
director pact with 20th, which calls 
for him to deliver four pictures 
over a seven-year period. 


European boxoffice has taken a 
substantial upswing, declared Lit- 
vak, who pointed out that a good 
picture can gross over $1,000,000 in 
western Germany alone. But the 
public, he added, refuses to see 
“just another film,” and there’s re- 
sentment against run-of-the-mill 
product. However, if the feature is 
a spectacle or offers something un- 
usual, the customers abroad will 
turn out, just as in the U. S. 


While Germany’s industrial and 
physical fecovery has been rapid, 
Litvak noted, the country’s film in- 
dustry has failed to advance at the 
same pace. Quality of postwar film 
production has been backward de- 
spite excellent actors and good 
technicians. Contributing factors 
to the decline, Litvak believes, is a 


“complete lack of writers and di- 
rectors.” 


K.C. 1st-Run Switch 


Kansas City, Nov. 6. 

Tower Theatre here, dropping 
vaude starting tomorrow (Wed.), 
will no longer be associated as a 
day-and-date ffirst-run _ situation 
with three other Fox Midwest 
houses — Uptown, Fairway and 
Granada. 

The Esquire, another house in 
the circuit, has replaced the Tewer 
in the first-run coupling. 








Pitt Tent Elects Finkel 


Pittsburgh. 
Bill Finkel, Southside theatre- 


owner, has been elected Chief 
Barker of Variety Club Tent 
No. 1 at the annual elections. 


Finkel has been serving for the 
coe year as house chairman. Carl 

ozer, sales manager of WCAE, 
was named first assistant; Norman 
Mervis, who runs an indie circuit 
with his brothers, second assistant; 
Sammy Speranza, WB theatre 


booker, treasurer, and Al Weib- 
linger, accountant for a local utili- 
ties firm, secretary. 






Kalmus Suit 


Continued from page 2 





was in the form of an appeal from 
the Cal. Supreme Court’s nix. 
Techni topper’s defense is that 
a divorce was obtained in Massa- 
ehusetts on Dec. 22, 1921, and he 
settled any property claims which 
his ex-wife might have had via an 
agreement reached in 1945. 
Further charging cruelty, deser- 
tion and adultery, Mrs. Kalmus 
asked the court here, in addition to 
being declared a Techni pard, for 
an order directing the defendant 
to pay her $200,000 for attorney 
fees, court costs of $40,000 and 
temporary alimony of $3,000 per 
month. So far as Techni is concern- 
ed, she wants a receiver appointed 
to handle the tinted-film outfit’s 











assets. 







British Films 


Continued from page 7 gem 


presented to Davis for considera- 
tion. 

More important than video at the 
moment ‘is the theatrical end. Not 
only are there more British pix in 
release in the U. S. now than ever 
before, but virtually every one of 
them represents advance money 
that has been paid a British pro- 
ducer for rights. 

Thus, the British for the first 
time are really coining profits out 
of the American market. Four or 
five years ago, when Rank was 
making his big push, he was spend- 
ing a tremendous amount of money 
for advertising, selling and main- 
tenance of an organization in the 








RKO Stresses Changing B’way Pattern, 
Building Criterion 


as Prestige House 





Goldwyn Tests Boys 

Samuel Goldwyn, in his quest 
for a “new face” in the role of a 
14-year-old in his forthcoming 
“Hans Christian Andersen,” made 
sound tests of five boys in New 
York 10 days ago. Tests were di- 
rected by Charles Vidor, who will 
direct the pic. They were made 
at the Pathe Studios. 

Footage went to the Coast at the 
‘end of last week for Goldwyn’s 
scrutiny. He has also had some 
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Changing pattern of showcase 
booking in N. Y. was further em- 
phasized last week with disclosure 
that RKO, while currently giving 
the Paramount Theatre on Broad- 
way a heavy play with its product, 
also is lending support in further 
building the across-the-street Cri- 
terion as a top-quality house. 

Film company licensed Walt Dis- 
ney's “Alice in Wonderland” to the 
Criterion last summer when it 
failed to reach agreement on terms 
with Harry Brandt for his Mayfair. 
i“*Alice” held over for nine weeks 





U: S. Now he has nothing but a/tests made in Hollywood and is/ with plenty satisfactory b.o. 


skeleton staff, and every pic 
distribution represents a profit of 
some sort to the producer. 
. Front Money 

Benjamin, who handles the deals 
here, insists on front money for 
films going to anyone but a na- 
tional distrib. In the latter category 
handling Rank product are Uni- 
versal, Columbia and United Art- 
ists. In addition, there are nu- 
merous indies. 

One of the angles of the British 
playoff is the vast difference in 
grosses from picture to picture. It 


varies from practically nothing for | Howard Welsch, A. Pam Blumen-} 


a film that opens in New York and 
flops and then can get virtually no 
other playdates to the over $400,000 


that “Kind Hearts and Coronets” 
will earn. 
There’s a similar spread in the 


number of houses that play the 
films. Some get a few art house 
bookings, while others will record 
500 or more engagements in all 
kinds of art and semi-art houses, 
plus a few standard theatres. 

That applies, of course, to the 
normal and strictly British prod- 
uct. Much better results are 
achieved with a spec like the cur- 


in | expected to announce his selection | 


| within a few days. 


‘Richardson, Gabin 
Star in Sequences 
ForFidelity Trilogy 


Group of top American and Eu- 
ropean stars, directors and writers 
| will combine to make a trilogy fea- 
lture for Fidelity Pictures, the 
| producing company headed _ by 





thal and Joseph H. Seidelman. 
Welsch and Alexander Paal will 
co-produce. the venture, which gets 
underway immediately. 

Project is tagged ‘Three Cases of 
Murder”’ and each of its three parts 
| will be lensed in a different coun- 
| try. W. Somerset Maugham’s “Lord 
| Montdrago” will be the first epi- 
|sode. Ralph Richardson is slated 
las one of its stars, and shooting 
| will be done in England with a 
British director. 

Honore de Balzac’s “The Mys- 
terious Mansion,” will comprise the 








As a consequence, 
toppers followed up the “Alice” 
booking with “The Blue Veil,” 
now current, and set a deal for “I 
Want You,” which the Samuel 
Goldwyn office approved. ‘Want 
You” will be the theatre’s Christ- 
mas pic. 


In the effort to further develop 
the Criterion as a prestige house, 
preem of “Veil” recently was 
staged as a benefit for the United 


RKO sales 


Hospital Fund, with ticket prices 
upped to $2. 

Goldwyn pix generally in the 
past have played City Investing 


Co.’s Astor or Victoria. However, 
the enhanced stature of the Cri- 
terion reportedly led to slating 
“Want You” for that house. Radio 
City Music Hall offered to play the 
film on a three-week locked book- 
ing, to fill the gap between the cur- 
rent “An American in Paris,” which 
figures to run close to December, 
and the Hall’s Christmas program, 
which will be brought in about the 
middle of the month. Goldwyn- 
RKO nixed the deal. 


Hall now is set to take Metro’s 





| second portion. Filming will be in “Pandora and the Flying Dutch- 
rent “Tales of Hoffmann” or Brit-| Paris, with Jean Gabin as the lead.|man” for the pre-holiday period, 
ish pix with American stars. Lat-| Third and final episode will be|With “Singing in the Rain,” also 
ter includes UA's current “Hotel| based upon William Faulkner's | M-G, slated as the holiday film. 
Sahara,” made by indie Stephen| short story, “A Rose for Emily.” RKO romance with the Par 
Pallos with Yvonne De Carlo| This will roll in Hollywood, and| house, which long had been the 
starred. | Joan Crawford reportedly has ex-| chief outlet of Paramount Pic- 
“Hoffmann” will play almost} pressed an interest in appearing |tures, was underlined with the 
wholly art houses, but long runs| in it. 


and heavy advances give it much 
more than average Briti:h grosses. 


On the other hand, “Sahara,” by | 


virtue of a name for U. S. mar- 
quees, can be played off pretty 
much as a Hollywood pic and will 
get volume bookings in this coun- 
try. 

Although most of the real “‘Brit- 
ish” British pix still don’t have 
much market outside of New York 
and a few ‘ig cities, a good future 
is seen for them. One of the rea- 
sons is that so many people are 
getting their intro to them via TV 
now. ; 

That’s why some of the British 
distribs in the U. S. are hoping that 
Rank will open the tele market for 


Maugham and de Balzac stories 
|are scheduled to go before the 
| cameras first. Although Fidelity is 
pacted to deliver six pictures to 
Warners, “Three Cases” isn’t in- 
cluded in the package. No release 
| deal has been set as yet. 
| Paal arrived in N. Y. Monday (5) 
|from the Coast enroute to Europe 
to co-produce “Three Cases.” 
Last year he completed a five- 
parter, “A Tale of Five Cities,” in 
Europe. It’s been set for U. S. 
| distribution through United Aftists. 
Before leaving Hollywood he also 
sold a script to Metro star Mario 








ae. Entitled “Mario the Great,” | 


yarn is set in Napoleonic period 


|with Italian and French locale. 


| booking of the fourth consecutive 
|RKO pic, “Double Dynamite,” 
| which will play over the holidays. 
| Other of that company’s pix set 
for the theatre are “Behave Your- 
self,” “Two Tickets to Broadway” 
and “The Racket.” 


BERLIN SENATE BANS 
VEIT HARLAN’S ‘LOVER’ 


Berlin, Oct. 30. ® 

The Berlin Senate officially pro- 
hibited the release of ‘Undying 
| Lover” in this quartered city on 
the grounds that it might lead to 
| ‘disturbance of public order and 
security.” “Lover” is the first post- 








his better product. They think it|George Tabori collaborated in the | Wr film in Veit Harlan, Nazi Ger- 


will help create interest that will 
send to theatres televiewers who 
had previously cold-shouldered 
British pix if they had to pay to 
see them. 


Simmons’ RKQ Pact 


Hollywood, Nov. 6. 

Jean Simmons and RKO are 
ready to sign a new exclusive con- 
tract, to become effective when her 
present pact expires next June. 
RKO borrowed actress from J. 
Arthur Rank for the starring role 
in “Androcles and the Lion” and 
later boyght the balance of her 
ticket. ; 

Studio aims to star Miss Sim- 
mons in “Pilate’s Wife,” to be 
filmed next summer. 








Rosenfield Opening Office 


Jonas Rosenfield, who resigned 
recently as advertising manager of 
20th-Fox, is planning to open his 
own advertising office in New York 
shortly. It won’t be an agency in 
the sense of placing ads in media, 
but will do campaigns for various 
film companies on a freelance basis. 

Some of Rosenfield’s former as- 
sociates at 20th may tie up with 
him in the venture. 





Sullivan 20th-Fox’ Jap Boss 

William W. Sullivan, formerly 
managing director in Argentina, 
has been named to a similar post 
in Japan, 20th-Fox foreign chief 


Murray Silverstone revealed in 
N. Y. this week. 
Cesar M. Codebo, previously 


sales manager in Argentina, moves 


























up to Sullivan's old berth. 


writing. 





Most Maritimers Nix 


Probe of Monopolies 


Amherst, N. S., Nov. 6. 

Decision by the majority at the 
1951 annual convention of the 
Maritime Motion Picture Exhibitors 
| Assn. here was that the association 
| would not be committed in favor 
of an investigation of alleged mo- 
nopolies in theatre operating. It 
was decided to await a report from 
a special commission named to in- 
vestigate monopolies generally, 
which commission was appointed 
by the Canadian government over 
a year ago and has not yet sub- 
mitted a report. 

Seeking action by the association 
against the alleged combines was 
Franklin & Herschorn, operating 
| a chain of theatres in the maritime 
| provinces. 


8 to Roll at 20th 


* Hollywood, Nov. 6. 

20th-Fox is reaching peak activi- 
ty for 1951 between Nov. 12 and 
Dec. 10, when eight films roll. 

Together with five pix now lens- 
ing, this gives studio 13 for balance 
of the year. Five are in techni- 
color. 




















Settle ‘Women’ Suit 


Los Angeles, Nov. 6. 
Suit filed by Sam X. Abarbanel 
and Gregg Tallas against Albert J. 
Cohen, producer of “Prehistoric 
Women,” was settled out of court. 
Pair had demanded an adjust- 
ment of percentages for their in- 
terests in the picture, which Abar- 
banel scripted and Tallas directed. 





many’s No. 1 film director. The 
senate announcement also stated 
that “the person of Harlan is re- 
jected by wide circles of the public 
because of his close connections to 


the Nazi system and its inhumani- 
ties.” 


Pic was previously banned in 
| Frankfurt, Munich, Wiesbaden, 
Brunswick, Kiel, Ahrensburg and 
Dortmund as well as in Graz, Aus- 
tria. The anti-Harlan feeling is be- 
cause of his direction of the anti- 
Semitic film, “The Jew Suess” dur- 
ing the Nazi times. For this he was 
twice tried by denazification courts, 
charged with having committed 
crimes against humanity, but was 
acquitted on both occasions. Then 
the public boycott started. 

Meanwhile, Harlan is shooting 
his second film, “Case of Hanna 
Amon,” in Goettingen. 


New York Theatres 





















FARLEY GRANGER 
SHELLEY WINTERS 
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———RADIO CITY MUSIC HALI 
Rockefeller Center 


“AN AMERICAN IN PARIS” 
To the Music of GEORGE GERSHWIN 
starring and introducing 
GENE KELLY ® LESLIECARON 


Color by TECHNICOLOR 
An M-G-M Picture 
a plus Spectacular Stage Presentation 
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Bill Paley, Won't You Please Come 
Home’ Thematic Refrain at CBS 





From all indications, it’ appears 


that CBS board chairman and No. 
1 Boss Man William S. Paley is 
about set to return home from the 


“defense wars” as a prelude to dig- 
ging into the multiple activities at 


ABE BURROWS SET 


ON ABC-TV PANEL SHOW 


“The Name’s the Same,” a new 


485 Madison ave., N. Y., headquar-| panel show packaged by the Mark 


ters. 
Reports have it that, in two or 


| Goodson-Bill Todman combo, was 


sold this week to Bendix Home 


: . é } Meat. 
three weeks hence, Paley will lay | Appliances and Swanson 
aside his D. C. chores as one of| Show preems on the ABC-TV net 


Charles Wilson’s defense 
zation aides, and return 
time duty at the network. 
past six months, during which time | 
he moved to Washington, his par- | 
ticipation in CBS affairs has been | 
on a more or less hit-and-miss basis, 
with the board chairman spending | 


mobili- | 


one and sometimes two days a week | @ Sponsor. 


in NY. | 

What’s transpired in the past six 
months, it’s understood, hasn't ex- | 
actly given Paley cause for jubila- | 
tion. The CBS color retreat, in the | 
face of the recent D. C. edict, is, 


of course, No. 1 on the CBS Crisis | 
Atzenda, particularly since some- | 
thing like $8,000,000 in CBS coin is | 
said to have gone into the tint} 


splurge. 
Programming Problem 
Programming is another item 
which is said to be cuing some of | 
the alarm stemming from the Paley | 
front. and it’s anticipated that he’ll | 
project himself prominently into} 
this phase of the network opera- | 
tion. Just as, after World War II, | 
Paley returned from the European | 
wars to mastermind the CBS pro- | 
gram operation, and brought off 
the coup of the decade with his 
fabulous “capital gains” overtures 
in winning over the top radio 
comics, so, too, many expect, Paley 
will not give undivided atiention | 
to the network's TV_ program | 
schedule. | 





It’s reported that Paley is still 
distressed over the manner in 
which his network lost Red Skelton | 
to NBC (a situation hardly mini- 
mized by the fact that Skelton has | 
turned into the comedy smash of | 
the season). Similarly, the loss of | 


Dennis Day to the NBC-RCA hier- | 


archy within the past week, just 
when it looked as though Columbia 
had the singer signed-sealed-and-de- 
livered, is said to have aggravated 
the situation. 


Weaver, Wile On 





ec. 5, where it will hold down 


to full-| the Wednesday night 7:30 to 8 slot. 
For the | 1Wo sponsors will alternate weekly 


in the bankroller’s seat. Bendix 
has cancelled out of “Chance of a 
Lifetime” but in view of latter 


| Show's modest $4,000 budget and 


rating payoff is expected to snare 


Show, incidentally, marks the re- 
turn to video of Abe Burrows, 
who’s been tied up recently with 
his legit activities. Burrows, Joan 
Alexander and Meredfth Willson 
will comprise the panel on the pro- 
gram, whose job it will be to de- 
termine the name of each con- 
testant, who will be selected be- 















HARRY SALTER 
MUSICAL DIRECTOR 
Stop the Music—ABC 











cause his name is the same as that 
of some famous personality, living 


|or dead. Emcee has not been set, 


since Bill yoodwin, originally 
tagged for the job, is sponsored 
daytime on NBC by General Elec- 
tric, a competitor of Bendix. 

“Name” also marks the first 
Goodson-Téddman panel show to be 
aired over a network other than 
CBS. 


Not Even Ch field 








Puffed Up Over 


Sun. ‘Sound Of" 


Whether or not the Chesterfield- 
sponsored “Sound Off’ show on 
NBC-TV will continue as a Sunday 
at 7 attraction after the initial 13- 
| week ride, go off completely, or 
shift to another night, appears a 


moot point at the moment. The 
star-rotating half-hour program 
(Bob Hope, Jerry Lester, Fred 





Pinza, Dennis Day 


As RCA Alternates 


The new Dennis Day TV show 
which RCA has pacted for NBC 
will be an alternate-week attrac- 
tion, going into the Friday night 
at 8 period being vacated by “Quiz 
Kids.” 

Day will split the half-hour pe- 
riod with Ezio Pinza’s “RCA Victor 
Revue.” Latter program is sched- 
uled to premiere Nov. 23 and will 
continue in the time on a weekly 
basis until the first of the year, 
when Day will make his initial TV 
bow. Day will originate from the 
Coast on alternate Fridays; Pinza 
from New York. 

Originally the Pinza stanza was 
slated as a J. Walter Thompson- 
produced show (JWT has the RCA 
account), but NBC-TV has moved 
into the picture and taken over the 
production reins, a situation which, 
it’s understood, has cued some net- 


Monopoly Threat in ABC-UPT Merger 


Claimed by WSAY; Appeals to FCC 








work-agency-client sensitivities. 
Pete Barnum has been set as 

producer. 

two TV shows. 


New CBS-TV Sales Pitch On 
Sinatra Show; It Outrates 
64 Other Network Airers 








Allen) drew negative critical reac- 
tion after the first few weeks, 
which not only bothers the sponsor 
but the network as well. 
Chesterfield has an option on the 





‘Operations Coast 





30-minute Thursday night NBC-TV 
segment when, as now looks prob- 
able, Ford cuts the James Melton 
show from its present 60 to 30 min- 
utes. Chesterfield may put an en- 


“Coast Project: Part Two” was |tirely new show into the Thursday 


designated as the mission which 
sent NBC’s tele chief, Sylvester L. 
(Pat) Weaver, and his chief aide, 
Fred Wile, Jr., to the Coast last 
weekend for a week's stay. This 
involves wrapping up the loose 
‘nds in solidifying the west-to-east 
microwave TV pickups, which ap- 
Mears to be moving at an even more 
aceelereted pace than NBC antici- 
pated 

Major items over which Weaver 
and Wile are concerned includé the 
first Holly. ood-to-New York “All 
Star Revue’ pickup on Saturday 
(10); the se:‘ing of shows for the 
10 a. m. to © p. m. TV strip, the 
bulk of which will comprise situa- 
tion comedies; resolving Dennis 
Day’s status as an NBC-TV per- 
sonality under RCA _ sponsorship; 
“previewing” Dinah Shore’s TV 
show via a kine audition on Friday 
(9) (program tees off Nov. 27); plus 
last Sunday’s “Martin & kEewis 
origination from the Coast on “Col- 
gate Comedy Hour.” 


GENERAL TIRE INKED TO 
DIZZY DEAN GAB SHOWS 


NBC-TV this week wrapped up 
what's probably the most advanced 
sale in video’s history, when Gen- 
eral. Tire & Rubber signed for a 
15-nsinute interview series starring 
Dizzy Dean, preceding the 1952 and 
"53 World Series. 

Bankroller had the same show 
prior to the Series this year and 
reportedly found a_ tremendous 
payoff in increased product sales 
atiributable directly to the pro- 
gram. NBC has the Series on an 
exclusive network deal for several 
more years, with Gilleite Safety 
Razor sponsoring. 





time. If “Sound Off” perks, the 
ciggie company may decide to keep 
both. The next few weeks will tell 
the tale. 

If “Sound Off” fades off the TV 
airlanes, it will be the network’s 
major casualty in its star-rotating 
sponsorship formula. 


TED MACK UNEARTHS 
1,000 K.C. AMATEURS 


Kansas City, Nov. 6. 

Wealth of amateur entertainers 
is being turned up in this area in 
numbers exceeding all expectations 
|for the “Original Amateur Hour” 
| which puts on a show Nov. 23 for 
the benefit of the Baptist Memorial 
Hospital in the Municipal Audi- 
torium. KCMO, ABC affiliate, is 
handling auditions here, and has 
| had to make arrangements to hear 
aud see nearly 1,000 applicants, 
covering the entire trade territory. 

A committee of Sid Tremble, pro- 
gram director; Mike Strawn, pro- 
| motion director, and Ken Heady, 
‘producer and chief announcer, have 
‘been interviewing applicants for 
five hours daily, five days per week, 
for three weeks. They already have 
| looked at more than 700 entertain- 
ers and expect the number to hit 
1,000 before completed. 


Chi’s 1,000,000 TV Sets 


: Chicago, Nov. 6. 
Television sets in the Windy 
City area have reached the 1,000,- 
000 mark. Latest Electric Assn. 
| tally showed 995,630 sets as of 
| Sept. 30 and with sales showing a 
‘marked fall upbeat the 1,000,000 
circle was reached early last 























month. 














CBS-TV salesmen this week are 
springing a new pitch to adver- 
tisers on the web's “Frank Sinatra 
Show,” proving to them that the 
program now outrates at least 64 
other sponsored network shows 
seen in N. Y. — each of which 
apparently is satisfying its spon- 
sor. 

According to CBS, because 
Sinatra’s show competes directly 
with Milton Berle’s “Texaco Star 
Theatre” on the rival NBC video 
web, the natural tendency is to 
compare his ratings solely with 
Berle’s. But that comparison, the 
web claims, “simply disguises the 
more full and logical analysis.” 
CBS sales department asserts that 
the program’s “real worth and 
value” is revealed when it’s com- 
pared to the other programs on. 
TV. 

Utilizing the N. Y. Pulse figures 





for Sinatra’s second show (Oct. 
16), the Voice came up with an 
average 15.6 for the hour. And 
that, CBS points out, is higher 
than the N. Y. Pulse rating for 
such apparently commercially. suc- 
cessful programs as “Original 
Amateur Hour,” “Break the Bank,” 
“Groucho Marx,” “Stop the Mu- 
sic,” “Martin Kane” and “Big 
Story.” 

CBS to date has sold only the 
first 15-minute segment of the 
Sinatra show, to Ekco Products. 
Program is up for sale at $41,500 
for the full hour, or $11,000 per 
q .arter-hour. 





YKFDPKFAM-SBFBL 


Eagerness of sponsors to get 
their brand name included in 
a show title for anticipated 
free plugs in the newspaper 
listings has led to some lengthy 
program tags, but the new 
Betty Furness show Sunday 
nights on ABC-TV must be 
the clincher. 

Official title, as divulged this 
week by the ABC publicity de 
partment, is: “Your Kaiser- 
Frazer Dealer Presents Kaiser- 
Frazer Adventures in Mystery, 
Starring Betty Furness in By- 








Line.” 





He did Pinza’s previous | 


CBS-AM’S 3-YEAR 


sive radio and television rights for 
three ygars to the annual Senior 
Bowl football game in Mobile, Ala., 
which is to be staged this year 
on Jan. 5. Game was carried in 
preceding years by the Mutual and 
Liberty networks. 


the first 
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SENIOR BOWL DEAL 


CBS this week signed for exclu- 


Game, which is held annually 
Saturday after New} 
Year’s, pits top college senior stars 
of the north and south against 
each other, teamed up as the 
“Rebels” against the “Yankees.” 
Players are paid for the game, 
which takes them off the amateur 
roles, meaning that the athletes 
who play basketball, baseball, etc., 
after the football season are not 
eligible. Two top pro grid coaches 
supervise each team. 

CBS plans to air the game start- 
ing at 2:30 p.m. No sponsor has 
been signed yet. TV web will prob- 
ably film the contest for transmis- 
sion the following day. 


‘Kukla’ Axings By 
Clients May Cue 
Switch to Co-op 


Chicago, Nov. 7. 

NBC is considering plans to 
offer two nightly segments of its 
“Kukla, Fran and Ollie” video 
spread to stations for co-op sale. 
Unless new bankrollers come for- 
ward in the meantime. KFO will 
have two sustaining nights when 
Life magazine drops its Thursday 
night ride next month. Procter & 
Gamble are bowing out of the Tues- 
day night and Friday night portions 
of the half-hour cross-the-board pro- 











gram Nov. 23. An undisclosed spon- 
sor is buying the Friday night 
show. 

The co-op idea was suggested by 
KFO creator Burr Tillstrom as an 
inducement to stations to carry the 
show. Since its beamed in station 
time, 6 to 6:30 (CST) p. m., KFO 
is unusuually dependent upon the 
good will of the individual out- 
lets. By making it possible for the 
stations to pick up some additional 
revenue by selling the show one or 
both nights to local clients, it’s fig- 
ured it’ll take some of the pres- 
sure off the outlets who’ve had to 
nix hometown bankrollers to keep 
the time open for the net show. 
Stations will only be cut in on the 
co-op deal, however, if they carry 
KFO on its nationally sponsored 
nights. 

Despite the fact that Chi-based 
offering is programmed in a station 
hour highly saleable locally, there 
have been no wholesale defections 
this season. The Monday show, 
bankrolled by RCA, is carried on 
50 stations while some 40 outlets 
carry it Thursday nights, which is 
the weakest night as far as station 
clearance is concerned. 

One of the reason's for the “al- 
truism” of some of the operators 
who schedule KFO at the expense 
of local coin, is that the strip has 
such a loyal following that they 
know they'd be inviting a host of 
viewer ire if they dropped it. 

Show will continue to be spon- 
sored by National Biscuit Co. on 
Wednesday nights. 


‘LEVER TAKES PART OF 
NBC-TV ‘LYONS’ SHOW 


NBC-TV is past the halfway mark 
in its push to sell out its new 
“Ruth Lyons’ Club 50,” only net- 
work show now originating from 
Cincinnati. Lever Bros. this week 
bought two 15-minute segments of 
the show, aired ¢ross-the-board 
from noon to 12:30 p.m., which 
gives NEC five-and-a-half segments 
sold out of the 10 available. (One 
bankroller has a single segment 
on an alternate week basis, ac- 
counting for the “half.’’) 

Lever Bros. this week also added 
NBC’s KNBH, Hollywood, to the 
list of stations on which it sponsors 








the web’s “Hawkins Falls,” aired 
in the late afternoons, 


Washington, Nov. 6. 

Charging that monopolistic prac- 
tices by ABC have cost him several 
million dollars, Gordon Brown, 
owner of WSAY in Rochester, 
N. Y., yesterday (5) petitioned the 
FCC to intervene in hearings on 
the proposed merger of the net- 
work with United Paramount The- 
atres. Approval of the merger, 
said Brown, “would seriously af- 
fect the ability of WSAY and hun- 
dreds of other stations to compete 
with such a combination in the 
field of television, much less the 
field of radio broadcasting,” 


Brown said he has documentary 
evidence “based on actual business 
practices” of ABC to prove that he 
is being restrained by the web 
from selling time to national ad- 
vertisers. He declared he can be 
of “invaluable assistance” to the 
Commission on issues to be de- 
termined at hearings, scheduled to 
begin Jan. 15. 


Brown, who has appeared before 
Congressional committees fre- 
quently in behalf of legislation to 
regulate networks, filed an anti- 
trust suit against ABC some years 
ago. with the Southern District 
Court of New York, but the case 
is still to be argued. His efforts to 
obtain an injunction against both 
ABC and Mutual to restrain them 
from cutting him off their net- 
works have been turned down by 
two lower courts and the Supreme 
Court. 

Brown’s station had dual affilia- 
tion with ABC and Mutual until 
new outlets in the area, WARC and 
WVET, obtained the affiliations, 
forcing him to become an inde- 
pendent. 


Firsts Spark 
Wynn Teleshow 


Hollywood, Nov. 6. 
Ed Wynn’s telecast from the 
Coast Saturday (10) will be studded 
with many firsts. Aside from 
leading off “All Star Revue”, from 
this terminal of the relay, other 
inaugurals comprise: 


Dorothy Lamour’s TV debut; Leo 
Solomon’s introduction as director; 
Hal Kemp’s bow as producer; first 
use of Stanley Theatre as a TV re- 
hearsal hall. Another first would 
have been Carmen Dragon as mu- 
sic director, but dental surgery 
forced him to relinquish the baton 
to Lou Bring. 


Kemp is the talent liaison be- 
tween the William Morris agency 
and “All Star,” and Solomon also 
continues as a writer. Sharing the 
guest corner with Wynn will be 
Bob Hope and Buster Keaton, the 
latter having appeared on a vaude 
bill with Wynn in 1907. Wynn 
starts his second half century in 
show business next August. 


‘ELLERY QUEEN’ EXITS 
DU MONT FOR ABC 


“Adventures of Ellery Queen,” 
aired for the last two seasons on 
DuMont Thursday nights, switches 
to the ABC-TV web starting Dec. 
9, where it will hold down the 
Sunday night 7:30 to 8 o’clock slot. 
Kaiser-Frazer will continue as 
bankrollers of the show, a Norman 
and Irving Pincus package, through 
the Weintraub agency. 

K-F reportedly decided to move 
the show to ABC because it wanted 
a Detroit outlet which ABC could 
provide via its WXYZ-TV, and 
0.&0. station. Bankroller took over 
the Sunday night spot on ABC this 
week (4), sponsoring ‘“By-Line,” 
starring Betty Furness. Latter 
program remains in the period 
through Dec. 2, with “Queen” mov- 
ing in the following week. 


: 6 o © + 
Sat. Matinee ‘Quiz Kids 
“Quiz Kids,” Louis G. Cowan 
package to which CBS-TV recently 
acquired five-year exclusive rights, 
will probably preem on that web 
in early December in the Saturday 
1 to 1:30 p.m. period. CBS has not 
lined up a sponsor to date. 














“Kids” was formerly aired Fri- 
day nights on NBC-TV, under Miles 
Labs’ sponsorship. 
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CAN WEBS TELL OFF CLIENTS 


Those Madison Ave. Jitters 


Last week’s annual eastern conference of the American Assn. of - 
Advertising Agencies in New York was significant from one par- 
ticular angle—the mounting fears and apprehensions among the 


Madison Ave. TV hucksters ove 


r the manner in which the net- 


works are moving in on control of video shows. 

It was not a topic that was highlighted on the 4A’s rostrum 
agenda, but nontheless permeated the meet in unmistakable terms 
in off-the-record discussion among top agency brass. 

It’s no longer merely a case of pride as far as the agencies are 
concerned. In this competitive era for the advertising dollar they’ll 
gladly exchange pride for the 15% commission. But with the net- 
works moving more and more into a sphere of program-production 
domination, with the agencies yielding control, anxieties of the 
ad agency execs stem from fears that the client will ask: “What 
are you doing to earn your 15%?” 

In view of the continually spiraling costs involved in getting a 
TV show on the air, the agencies would prefer to go outside for 
their packages, even buying network-controlled properties, thus 


insuring them a hefty chunk of 
sion. 


net income on the 15% commis- 


But those agencies involved in house-produced TV shows 


are bemoaning the fact that such net profits are frequently 
trimmed to 1% because of the expansions required. 








Cy Howard 














Threatens to Exit CBS 


In Hassle Over Irma TV Credits 


Hollywood, Nov. 6. 


Cy Howard and CBS may end 
their seven-year association if the 
network sells the televersion of 
“My Friend Irma” to R. J. Reynolds 
(Cavalier cigarets) without includ- 
ing him as producer. Deal was 
near closing over the weekend, the 
only hitch being clearance of time 
acceptable to the pill roller. 

Understood that Howard will 
meet with Sylvester L. (Pat) 
Weaver, NBC tele chief, during his 
stay here. Howard has a year and 
a half to go on his CBS radio con- 
tract, but the web has no commit- 
ment for video. 

CBS is determined to engage a 
producer-director for “Irma” in 
event of a sale, which it is reported 
Howard will resist at the risk of 
breaking off all relations with the 
network for which he created and 
produced two sponsored shows, 
“Irma” and “Life With Luigi.” 

Howard’s deal with CBS makes 
him a partner in any sale. He has 
a royalty and share of profits ar- 
rangement with the chain whether 
or not he’s actively identified with 
the show. Understood Esty agency, 
repping the client, is willing to pay 
around $25,000 weekly for “Irma” 
Should the time be to its liking. 
Howard produced the pilot film of 
“Irma” and rates that credit on 
film along with a “created by” 
ine. 

Understood CBS is casting about 
for another producer-director be- 
cause of Howard’s unfamiliarity 
with the television technique. 
Harry Ackerman, CBS program 
head here, is now screening candi- 
dates. Mark Daniels was imported 
from N. Y. by CBS to direct the 

Irma” audition, but whether he 
Bets the nod is indefinite. The 
network contention that Howard 


(Continued on page 39) 


Faye’s 39-Week 
Pact Snags CBS 


Faye Emerson’s 39-week firm 
contract on her CBS-TV “Wonder- 
ful Town” show, sponsored by 
Pepsi-Cola, is said to be a stum- 
bling block in the web’s aspira- 
tions for a major Saturday night 
showcase as competition for the 
NBC Sid Caesar-Imogene Coca 
display. 

There’s no secret about the fact 
that CBS is unhappy with the pro- 
gram and its time slot. (Latest 
— , rating gives “Wonderful 
ae 11.7, as against 53.0 for 
gaat -Coca in the opposition 9 to 
9:30 period.) In preparation for 
its projected Saturday night proj- 
ect, CBS is yanking the Robert Q. 
Lewis “Show Goes On” from the 

30 to 10 slot, but under circum- 

Stances which drew a blast at the 
network from the sponsor, Ameri- 
can Safety Razor. 
. In view of her firm contract, 
Miss Emerson refuses to budge or 
change formats. As for moving the 
Show to another time slot, CBS 
Points to its SRO status, t 





‘7 , 








co 


Levenson’s Burn 

For some time now, an im- 
passe has existed between Sam 
Levenson and CBS over fail- 
ure of the network to-find a 
half-hour spot and = sponsor 
for the TV comic. (Fact that he 
was acclaimed as one of the 
major TV finds of last season, 
hasn’t particularly helped to 
assuage Levenson’s feelings.) 

In the meantime Levenson 
has been given “nighttime ex- 
pgsure” as a panelite on the 
Sunday “This Is Show Busi- 
ness,” though still lacking his 
own showcase. 

Levenson’s burn at the web 
has reached a point where, it’s 
reported, Music Corp. of Amer- 
ica, which represents the comic, 
has asked CBS for a release 
on his contract, which would 
permit the comedy monologist 
to negotiate elsewhere. 


Goldbergs’ 350 
Snag Seen Cuing 
Kate Smith Insert 


Problem of how to resolve the 
Gertrude Berg-“The Goldbergs” 
situation is still acute at NBC. 
There’s a strong possibility now 
that “Goldbergs” may wind up as 
a weekly vignette on the Kate 
Smith Wednesday night TV show. 

This in turn, however, will de- 
pend on the ultimate fate of the 
“Ethel and Albert” situation com- 
edy insert, which went into the 
Wednesday show last week, and 
which gave initial evidence of click- 
ing. (“Ethel and Albert” was a 
regular feature on the Kate Smith 
afternoon TV program last season.) 
In any event, there will be no final 
decision on the “Goldbergs” for 
another four or six weeks. 

NBC pacted Miss Berg and her 
package at a reported price of 


$350,000 but attempts of the web 
thus far to sell it as a half-hour 
package have been fruitless. A va- 
riety of snags have cropped up, in- 














for a 7 p. m. Saturday spread; rab- 
binical protests over the initial 
plan to slot it on Friday night (the 
Jewish Sabbath eve), and the re- 
solving of actor Phil Loeb’s future 
participation in the package in the 
role of Mollie Goldberg’s husband. 
(Loeb is still under contract to 
Miss Berg as an integral part of 
the package and NBC is of the 


Channels has been one of the fac- 
failure to sell the show.) Loeb 





doesn’t expect to be. 


cluding inability to clear stations | 


opinion that his listing in Red | 
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INDUSTRY EYEING 
GF-NETS HASSLE 


By GEORGE ROSEN 


The question of whether the tele- 
vision networks that are currently 
flushed with sponsorship riches are 
justified in dictating program pol- 
icy to clients—a situation practi- 
cally unheard of in radio—looks 
headed for a showdown in the near 
future. 


The two major TV webs, namely, 
NBC and CBS, are presently in- 
volved in a delicate hassle, pecu- 
liarly enough with the same client, 
General Foods, that may have wide- 
spread repercussions in setting fu- 
ture policy and determining just 
how far the networks can go in re- 
solving what programs should oc- 
cupy choice time periods. 


The double-pronged maneuver, 
which finds Young & Rubicam 
agency in the middie of an awk- 
ward situation, has to do with the 
General Foods (Jello) sponsorship 
of “Young Mr. Bobbin” in the Sun- 
day evening 7:30 to 8 period on 
NBC-TV, and the same sponsor’s 
(on behalf of Sanka) bankrolling of 
the Monday night 9:30 “It’s News 
to Me” show on CBS-TV. Neither 
network feels the respective shows 
are strong enough to withstand the 
heavy competition, and would pre- 
fer that GF yank them. Thus far 
General Foods has refused, with 
“Bobbin” getting a 13-week exten- 
sion from NBC and “News” being 
extended by CBS until‘ December. 

Unless the two shows show an 
appreciable gain in the ratings, the 
networks say they'll exercise their 
right, as contracturally stipulated, 
in ordering them off the air, with 
the client facing loss of choice time 
franchises unless he replaces them 
with shows that hew closer to the 
pattern of the respective webs. 

In retaliation, Y&R, agency ‘on 
the two GF accounts, points to the 
fact that the most recent Nielsens 
project “Bobbin” with a 27.6 rat- 
ing, in contrast with the rival CBS 
web’s 25.8, and which, Y&R argues, 
adds up to a click, considering the 
newness of the show and the third 
season around for the rival net- 
work’s entry. NBC's chief bone 
of contention, however, is that the 
situation comedy formula of “Bob- 
bin,” sandwiched in between Ches- 
terfield’s “Sound Off Time” and 
“Colgate Comedy Hour,” repre- 
sents an intrusion on the basic big- 
production pattern of major comics 
evolved for Sunday night. 

Similarly, CBS, anxious to bol- 
ster its Monday night TV lineup, 
considers “It’s News to Me” as too 
weak an entry when stacked up 
against the web’s other Monday 
attractions, including Arthur God- 
frey’s “Talent Scouts,” the Lucille 
Ball “I Love Lucy” and “Studio 
One.” 

Young & Rubicam finds itself in 
somewhat of an embarrassing posi- 
tion, since both shows are the out- 
growth of a succession of crises 
involving the agency and GF, for 
years one of its most lucrative 


(Continued on page 37) 


WOOLWORTHS TV BOW 
VIA ROSE BOWL PARADE 


NBC-TV tied up a _ nickel-and- 
dime sponsor this week for a show 
expected to cost a couple hundred 
thousand dollars, when the F. W. 
Woolworth chain signed to pick up 





\the tab on the Tournament of 


Roses parade, preceding NBC's cov- 
erage New Year's Day of the Rose 
Bowl football game. . 

While definite plans have not 
been set, the parade is expected to 
last an hour.: Deal marks the first 
time that Woolworth’'s has partici- 
pated in either radio or TV adver- 
tising and, according to NBC-TV 
execs, points up the way a com- 
paratively small advertiser, 
might not want to enter TV on a 
costly week-to-week basis, can buy 
in for a one-shot splurge. 

Parade, like the game itself, will 
originate from Pasadena, Callif., 
and be carried live over the full 
NBC web. Gillette Safety Razor had 


game. ' 





? 











NBC-TV’'s costly weekend 
shows hit rating paydirt this 
week, with both Jimmy Du- 
rante’s stint on the Saturday 
night “All Star Revue” and 
the Dean Martin-Jerry Lewis 
stanza of “Colgate Comedy 
Hour” Sunday night smother- 
ing the CBS-TV opposition. 

Ratings, taken for NBC by 
Trendex in 10 multiple-sta- 
tion markets where the two 
nets buck each other directly, 
show Durante with a 39, as 
compared with Ken Murray’s 
11.9 on CBS. Martin & Lewis 
hit a 42.9, as against Ed Sul- 
livan’s 16.2 for his “Toast of 
the Town” via CBS. It was the 
highest Colgate marker of the 
season. 


Congoleum Exits - 
Kate Smith, But 


Client Walks In 


Just when it looked last week 
like NBC-TV and its Wednesday 
night Kate Smith show wou!d take 
the rap for the first major video 
cancellation of the season, another 
|client was knocking at the door to 
| ask for an in. Checking off 
| Singer's one-hour Wednesday dis- 
| play was Congoleum-Nairn, which 
| served notice on the web that it 
| was bowing off. C-N has been pick- 
ing up the tab on an, alternate 
week basis and checks off after 
the initial 13 weeks. 

Grabbing up the segment was 
Reynolds Metai, which already 1!s 
pacted for an alternate week spon- 
sorship. Thus Reynolds will be on 
the show on a week-to-week hasis. 

Cancellation is attributed to fail- 
ure of the show to hit the bigtime 
rating payoff as was anticipated by 
the client, even though it’s staeked 
up against the longtime habit- 
forming Arthur Godfrey stanza on 
CBS-TV. 

However, NBC is also mindful 
that relations of the network with 
Concoleum-Nairn have been some- 
what strained, ever since the client 
lost out on the Sunday night at 10 
period following its cancellation of 
last season’s Dave Garroway show. 
NBC turned the time over to Proc: 
ter & Gamble for the Red Skelton 
show, which, subsequently, has par- 
layed itself into what is conceded 
to be the unqualified comedy smash 
of this season. 


QUAKER SIPHONING TV 
COIN BACK TO RAMIO 


Chicago, Nov. 7. 

Another example that in certain 
situations radio can do a more ef- 
fective job than television has been 
provided by Quaker Oats, which is 
planning a shift of part of its TV 
budget to AM. 

Cereal company is dropping the 
Sunday afternoon NBC-TV “Gabby 
Hayes Show,” probably Dec. 23, to 
expand into radio. 


Weaver on NBC Board 


| Sylvester L. (Pat) Weaver, NBC 
| Veepee in charge of television, 
| was elected to the network’s board 











the 














who | of directors last Friday (2). 


Weaver's ascendancy to the 
board is seen as a vote of con- 
fidence on the part of the NBC 
‘echelon in his masterminding of 
the TV operation, in the face of 
conflicting viewpoints as to wheth- 
‘er the super-production “playing 


maintains he’s not off the show and | previously signed to bankroll the | for a hit” formula is the answer to 


\TV programming. 
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Norman Cash Resignation, Defensive 
Attitude of NBC Vs. Affiliates Snag 
Pro jected Radio Reorganization 


+ NBC's 
‘All-Star,’ Colgate Paydirt | "dio 


projected far-reaching 
reorganization, with its 
sweeping reappraisal of all its affil- 
iates and rate structure overhaul, 
has hit a snag. The timetable on 
surveying the entire affiliate field, 
as a prelude to instigating the new 
rate structures, has been put back, 
possibly several months. 

Resignation of Norman Cash as 
head of radio station relations, ef- 
fective Nov. 15, to join the Crosley 


Broadcasting Corp., is one of the 
factors that has stymied the most 
immediate and serious problem at 
NBC. The network recognizes that 
first it must revamp and expand 
its station relations operation, to 
give it the required stature in the 
eyes of the affiliates, before em- 
barking on its cross-country mis- 
sion of reappraising the stations 
and sitting. down with them indi- 
vidually to talk new contracts. 
When, four weeks ago, NBC pro- 
claimed to the broadcasting world 
in general that it was revamping 
its network-affiliate relationship, it 
was planned to initiate individual 
negotiations at once so that by 
“Boca Raton Time” on Nov. 27 
(NBC convention date), the net- 
work would have a fairly compre- 
hensive idea on how the affiliates 
would embrace the new pattern, 
and thus allow for a convention 
showdown on the issues at stake. 
However, NBC's station relations 
veepee Carleton Smith has been 
forced to put his plans in abey- 
ance. Come Boca Raton, and NBC 
will be obliged to do a whole new 
selling job on the affiliates. 


On Defensive 


Somewhere along the line, in the 
opinion of some station managers 
sympathetic to the NBC cause, the 
network, though armed with a con- 
structive modus operandi and con- 
crete facts and figures, permitted 
itself to be put on the defensive. 
It was particularly in evidence, 
they say, at the recent Chicago 
meeting of the NBC affiliates when, 
instead of being the aggressor, the 
network representation approached 
the meet with a timidity that per- 
mitted the affiliate delegates to 
take the initiative, even though 
NBC had only an “outside” status 
at the meet. 

First off, NBC now recognizes it 
has its own job to do before talk- 
ing turkey with the affiliates. That 
Cash will be missed in the station 
relation department, talking-things- 
over with the affiliates, is an ac- 
cepted premise. The network finds 
it must bring its station relations 
operation up to muster and endow 
it with statue; that it must have a 
working understanding of the af- 
filiates’ own problems on sales, pro- 
motion, programming, etc., and 
know the score on these affiliates, 
before it can take up its position 
as the aggressor. 


Norr’s RCA Exit 
On Pub Relations 


Some of the RCA-NBC sleuths 
scanning the advance listing on at- 
tendees for the upcoming NBC 
convention at Boca Raton, Fia., 
noticed that for the first time the 
name of Roy Norr, of the RCA 
public relations staff, was miss- 
ing. From it came the subsequent 
revelations that Norr, for years 
closely identified with RCA 
board chairman David Sarnoff and 
the RCA hierarchy in a public re- 
lations capacity, is no longer as- 
sociated with the operation, having 
checked off the payroll some time 
ago. 

_ is a reversal from the 
trend over the past two years in 
which the RCA-NBC public rela- 
tions representation had been 
built up to maximum strength. 
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DEAN MARTIN & JERRY LEWIS | JACK BENNY SHOW 
(Colgate Comedy Hour) With Benny, Dorothy Shay, Bob 
With Dorothy Dandridge, Bob & Crosby, Beverly Hillbillies, Don 
Eddie Mayo, Jimmy Wallington,| Wilson, Mahlon Merrick orch 
Marion Marshall, Donald Mc-| Producer: Hilliard Marks 
Bride, Dick Stabile orch Director: Ralph Levy 
Writers: Ed Simmons, Norman /| 30 Mins.; Sun., 7:30 p.m. 
Lear ; AMERICAN TOBACCO CO. 
Producer-director: Ernest D. CBS-TV, from Hollywood 


Glucksman (BBD&O) 
60 Mins.; Sun., 8 p.m. (EST) If Jack Benny had any fears 
COLGATE 


: about his first TV show of the new 
NBC-TV, from Hollywood season, he can forget them. The 

(Sherman & Marquette, Bates) | comedian was solid last, Sunday 

Dean Martin and Jerry Lewis | (4) on the block released by “This 
restored “Colgate Comedy Hour”! Is Show Business”- (same sponsor). 
to the top of the TV comedy heap; Benny’s previous tries at the 
Sunday (3), in their first time UP| medium were tame by comparison. 
this season. (Their Hal Wallis 


In this one he was the classic JB— 
film commitment forced delay Of} the guy with the socko timing, the 
their ’51-’52 preem). Considering | deft gestures, the delayed conster- 
the hit-and-miss quality of the} nation known as the double take. 
Colgate showcase to date, the! what’s more, there’s hardly a per- 
M & L duo’s return to the NBC-| former around who can rib himself 
TV 8 to 9 slot—and with some Of} petter, then come right back to 
their zaniest material to date— 


- | show make-believe ego after all. 
provided a sorely needed shot in It was a personal triumph for an 
the arm for Colgate in the com-| a tist who was regarded by some 
petitive rating sweepstakes. sources as being tailored almost 
(Considering, too, Jimmy Du-| purely for AM after two decades 
rante’s appearance the night be-|in that medium. This theory 
fore on “All Star Revue,” with) seemed to have been borne out by 
Margaret Truman ——s aS ajhis earlier TV attempts. But the 
TV comedienne, and Red Skelton | shakedown cruise is over, if Sun- 
following M & L by an hour, that! day’s stanza is a criterion. 

NBC weekend comedy parlay| The showman in Benny must 
probably hit a new high on video.) | have convinced him that his tested 

Martin & Lewis did a Hollywood | hillbilly sketch would be less haz- 
origination on their season’s bow, | ardous than, say, the Maxwell and 
with the program emanating from|assorted radio trademarks and 
Hollywood's El Capitan, but with | characterizations. Thus he prof- 
the comedy team practically tak-| fered the ozarkian stuff, which has 
ing over the. cameras for a “show | proved out in his live treks from 
in two” the apparent restrictive|L. A. to London (with Carnegie 
Coast studio quarters were not too} Hall, N. Y., and 21 cities thrown 
conspicuous. As far as the viewer | in). 
was concerned, it was M & L all Just the same, there was lenty 
the way, with all other program | of Benny with shoes and without 
facets more or less stage waits. fiddle. For instance, right after 

If, as the current hue and cry | the “Love in Bloom” theme, Benny 
would have one believe, the major| went straight into a _ monolog, 
comics are going around in aj|wWhich, with other business, con- 
repetitive groove, and the same-| sumed roughly a third of the show. 
ness of material and faces has al-| Most everything he tossed off 
ready created a TV crisis, these | would have been almost nothing in 
ominous overtones haven't, at least | others hands. To splice the sus- 
as yet, caught up with the Martin | tained closeup, he gave the play to 
& Lewis comedics. Even their 10-| Bob Crosby. Crosby interrupted 
minute repeat as a closer of their|the patter as Benny was in the 
now trademarked buffoonery at| midst of a joke, piping out a chorus 
the piano and mike, backed by | or so after instructing the grip on 
Dick Stabile’s orch remains one of | scenery hanging. After the Cros- 
the top hilarities in TV’s comedy | by vocal, Benny finished the joke; 
catalog. ; _ |it was a deliberate flattie, Benny 

Obviously the Lewis mugging is | having set the stage for the fizzle. 
the surefire come-on in their fabu-| There was also a good bit with a 
lous click as one of the hottest | hackman, and a smartly integrated 
commodities in show biz (which| plug by Don Wilson. 

was so forcefully demonstrated For the last half, the corncob ex- 
when the comic hit a new peak in| cursion got the big ride, the mood 
garnering laughs in _ pantoing| being riveted by a_ strapless 
Mario Lanza’s “Be My Love” re-| gowned Borothy Shay via some by- 
cording.) But the boys gave con-| play with Benny and then a special, 
crete evidence that they’re fully | “It’s a Litthe Western Town Called 
alerted to the need for new mate-| Beverly Hills.” The tune actually 
rial patterned to their specific tal- | is a lyrical goodie, especially in its 
ents. satirical rigging, but as the sole 

Their initial entrance as a cou-| Shay entry it seemed a waste of 

ple of scientists who proceed to} her time even if it did add up on 
wreck a dinosaur museum piece: }the show's overall score. 

their throwback to the days of °45| Benny’s followup hoedown in bu- 


as a Couple of aspiring, hungry) colic garments had him fiddle- 
kids seeking bookings, with Lewis | fronting five members of the Mah- 


playing a Charlie McCarthy; their) jon Merrick orch. They also were 
State Prison comicalities with | in folksy habiliments plus gui- 
Lewis trying to rough it up with|tar (Frank Remley), concertina 
a couple of lifers—here was at} (Charles Bagby), clarinet, drums 
least workable, if not,always sock,| and bass viol. A little gal piped 
script material designed for the) out a nasal “You Are My Sun- 
pleasure of M & L fans. shine,” with the crew boffing it 
By the same token, however,| hack ‘and forth. The moppet was 
even the greatest of comics naa represented as Benny’s wife for 
pall by too frequent display of| one of the best gags of the inning: 
their wares, particularly on 8M) their “offspring” was a seven-foot. 
hour showcase. Until new patterns | ©) another yocko. There was also 
for TV are created, it seems evi-| , gunplay feud. : 
cont that a five or six-week respite |" 41) ‘this was precursory for the 
should be in order, not only for) p.oup's hot handling of “Fasci- 
Martin and Lewis, _ for b re i natin’ Rhythm” which suddenly 
eet eB. Pa es circling he) moved out of nawhere into “Puttin’ 
































Other program components in-\0" the Ritz” for a sandwich. A |’ 


, ied | COUple of Spike Jones’ gimmicks 
“eget poche “ rs were cut in for attention, but good. 








sepia songstress with plenty of s.a., The only offish note was Benny's 


who rates the current attention 
she’s ‘a. as an infectious per- 
sonality. he’s strictly _ grooved 
to the Lena Horne technique and 
type of delivery and clicked hand- 
somely on the M & L stanza. 
Her tutelage by Phil Moore, long 
Miss Horne’s arranger, may ac- 
count for the striking similarity. 
Bob and Eddie Mayo, acro 
dancers and tapsters also getting 


a buildup by the comics, were | Weeks hence, 


return after the N. Y. originating 
commercial garbed in a dressing 
robe. Apparently there wasn’t 
sufficient time to make a change, 
but show ended with about a min- 
jute to spare. They Vill have to 
solve the problem of cutting in 
| pugs from N. Y., altbough this is 
a minor headache. 

Benny will make six appear- 
ances, the next one spaced six 
Next Sunday (11) 


spotted on the show, but got in-| he'll guest on “This Is Show Busi- 


volved in a Tahitian-type produc- 
tion number that made for a dubi- 
ous entry, at best. Certainly their 
stripped waistlines could stand 
training down. Rose. 


Bendick Resigns CBS-TV 
To Join Thomas-Todd 


Robert Bendick, director of spe- 
cial events for CBS-TV and one of 
the pioneers in the industry, has 
resigned from the web to join 
(Lowell) Thomas-( Mike) Todd Pro- 
ductions as a veepee. He's to work 
on development of the outfit’s new 
Cinerama process, designed to give 
the illusion of three-dimensional 
film. 





ness” with Joe Laurie, Jr.. co- 
author of “Show-Biz,” as one of the 
guests. 

Dorothy Collins and Andre Ba- 
jruch pitched the commercials on 
| the N. Y. end with only one slight 
| gap in transition. Show origina- 
, tion from the Coast was Benny's 
first on the microrelay. Trau. 


WNHC-TV Power Boost 


New Haven, Nov. 6. 
Recent power increase of WNHC- 
TV from 2,000 to 20,000 watts, now 
in full swing, has boosted the sta- 
tion’s audience potential from ap- 
proximately 750,000 to an esti- 
mated 3,000,000 people. In dis- 











tance, the jump now enables the 
station to service an approximate 


Bendick has been with CBS eal miles as compared to 20 miles 


more than 11 years. 


under the previous setup. 


3 BEAUS and the PEEP 


FEATURED VOCAL GROUP 
30th Week—60th Show 
On John Conte’s “LITTLE SHOW,” 
sponsored by Stokely-Van Camp on 
WNBT and NBC-TV NETWORK, 
Tuesdays and Thursdays, 7:30 P.M., 


EDST. 
Mgt.: JIMMY RICH 
Dir.: JOHN GIBBS AGENCY 
New York, N. Y¥ 








GAYELORD HAUSER SHOW 
With Hauser, guests 
Producer: Sherman H. Dryer 
Director: Robert Massell 
15 Mins.; Wed. and Fri., 1 p.m. 
MINUTE MAID CORP. 
ABC-TV, from N. Y. 

(Ted Bates) 

Television has a new daytime 
character with a ready-made rep 
who will be worth watching as an 
offbeat emcee-host by shows that 
need adrenalin. 

Gayelord Hauser shot into the 
bigtime on the basis of one book, 
“Stay Younger, Live Longer.” The 
money has been pouring in ever 
since. With the boodle has come 
the kind of fame in which the 
femme of the species has been his 
greatest strength. To appreciate 
Hauser as a minor phenomenon, 
one has only to give him a gander. 
He’s tall, with fine structure and 
good looks, and he dresses im- 
peccably. 

But there are plenty of such 
darlings around Hollywood and 
eastward. The difference is meas- 
ured in other terms, to wit: Hauser 
is loaded wth authentic continen- 
talisms, he’s suave and has articu- 
late charm. He’s also past 21. If 
he can’t talk his way out of a situa- 
tion, he’ll gush in the best manner 
of thesps; if that doesn’t work, 
he’ll flatter the audience (“you are 
all so handsome. and good ‘look- 
ing”). He’s the male Hildegarde. 

In addition, Hauser has ideal 
mobility for video. He'll get up 
from a snazzy French provincial 
writing table and do some stand- 
up exclaiming; then he’ll move 
back and forth and plant himself 
at the starting point.. At the 
preem chit-chat (31) he was so 
eager to get into the audience por- 
tion of his stint, that he nearly 
tripped, but came out fightin’. 

The initialer was largely intro- 
ductory, supplying the to-come 

(Continued on page 38) 











Miss Truman’s Click 


Jimmy Durante undoubtedly 
has a way with the women. 
They seem to bloom under his 
guidance and there’s some- 
thing about the Schnoz that 
makes otherwise reasonable 
women become expert come- 
diennes. It’s happened with 
Helen Traubel on two occa- 
sions previously and now Mar- 
garet Truman has turned into a 
fine comedian on the Saturday 
night NBC-TV display. 

Miss Truman never appeared 
. to better advantage. While 
she’s been on only a few tele 
shows, she has achieved a de- 
gree of ease and naturalness 
befitting a vet, and her charm 
has been an evident asset on 
all shows on which she’s guest- 
ed. Miss Truman wound up by 
Strutting with Durante to 
“Margaret, the Well Dressed 
Gal.” It was boffola. Geared 
more to the “pop” idiom in 
which she performed, she’s got 
a TV future carved out for her. 

Otherwise, the Durante show 
was up to par for this stanza, 
which means topflight video. 
Durante was in fine form and 
had some laugh producing ma- 
terial. There was a small as- 
sist by eccentric dancer Al 
Norman, and a scene in which 
five Durantes performed si- 
multaneously. 

The “Club Durant” session 
with Eddie Jackson was, as al- 
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Josephine Baker’s video debut, 
on the “Kate Smith Evening Hour” 
(31), was of sock proportions, all 
but dwarfing the coming-out of 
“Ethel and Albert” on same pro- 
gram. The latter tandem of Peggy 
Lynch and Aian Bunce had been 
enriching radio for years with their 
domestic sketches. Their nighttime 
TV bow was no less spectacular 
in their low-key stylings of what 
goes on in family life. It was more 
than just a sketch; it was a show- 
case finesse. Which could only 
suggest, of course, a program of 
their own. 

As to Miss Baker’s appearance, it 
accomplished at least three things: 
(1) it proved that “smart,” sophis- 
ticated stuff is translatable to TV, 
but only, perhaps, if confined to 
this kind of entertainer (meaning 
singer-plus); (2) it definitely 
squared the program’s bid for 
larger attention since its recent 
mixed-reaction preem; and add to 
this the dotting of i’s and crossing 
of t’s by lLynch-Bunce; (3) it 
brought into new focus the veteran 
team ‘of Kate Smith-Ted Collins, 
bringing up the sometimes for- 
gotten fact that both are still 
among the foremost showmen ex- 
tant. 

It reminded a lot of trade ob- 
servers that the partnership had 
introed quite a few personalities 
for years on their radio stints, and 
gave a big push to others.so that 
prospective buyers got a new angle 
on what was always available to 
them in the way of performer 
ivory. 

The quondam Parisian’s big 

number (the.second of two entries), 
was a strictly bigleague production 
piece that supplied an aura of 
three-dimensional immensity which 
on technical integration alone, shot 
it into the class of Hollywood king- 
size sequences. That it was done 
in N. Y. with, to be sure, the ampie 
physical setups furnished by the 
NBC-TV Center Theatre, does not 
diminish the surprise. 
_ If Miss Baker’s vocal equipment 
is not of the greatest, it doesn’t 
alter her stature as a subtle, vi- 
brant virtuoso. What she has ig 
overabundance is high style, grace 
and uncanny timing. Every little 
nuance of hands, face and torso 
was brought deftly into meaningful 
play in her Gallic-tongued canto 
wedded to cantering. Even when 
she was merely pursuing a terpery 
route to interpolate the song, the 
performance bore the stamp of 
Reg. U. S. Pat. Off. 

Audacious wardrobe (with exotic 
hairdo) and _ boffo performance 
were matched by superb’ lighting 
and skilled orchestration to yield 
a product that was, with all its 
Coastal trimmings, oolala in imagi- 
nation, inventiveness and staging. 

_ What Miss Baker was intoning 
didn’t seem to matter; it coulda 
been Chaplin doing his gibberish 
Gallic chant when pushed out to 


the nitery floor in the classi 
“Modern Times.” — 





Jerry Lester’s second try for 
Chesterfield Sunday (4) on NBC 
was another case of misplaced 
time slot. Lester, as yet, hasn't 
made up his mind whether he 
wants tp go in for script shows, or 
whether he’d like to work as he 
did on “Broadway Open House.” 
The combination of both that he’s 
trying on this series apparently 
isn't working out. The only thing 
evident, so far, is the fact that 
Lester doesn’t seem to come to 
life before 11 p.m. 

_ For the major part of the show's 

first half, Lester worked from 
script in a format which had him 
entertaining a maharanee. Ma- 
terial, per se, was weak, with 
major reaction coming from vaude 
specialties. His takeoff on W. C. 
Fields was more Lester than the 
late comedian, but it did serve the 
purpose of segueing into some su- 
perior ballet, with Lester working 
in the terp sequences. This sector 
showed production ingenuity, gave 
Lester an air of versatility and had 
an overall impact that exceeded 
anything else in the show. 

Lester went into the audience, 
a la “Open House,” and it did seem 
a waste, especially on the heels of 
the good terp session. He started 
on his vaude specialty, “Old Man 
River,” but the time clock caught 
up with him before he could get 
very far into it. 

e It seems that the combination 
he’s working, isn’t making for a 
top stanza. Either he’s got to copy 

Broadway Open House” or get 
completely away from it. If it’s 
the former, then he should move 
into the 11 p.m. slot, when audi- 
ences are more in the mood for 
that type of informality. 





“Toast of the Town” had some 
strong acts on Sunday’s (4) stanza. 
The talent had name and enter- 





tainment value, but most of the 
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turns didn’t jell into a harmonious 
unit. Probably the strongest turn 
was that of the Bassis, two man 
and a girl risley act, who did some 
foot balancing the likes of which 
haven't been seen in the U. S. for 
many years. 


It was originally the intention 
to make this a show comprised 
entirely of imported acts, but col- 
umnist Ed Sullivan settled for a 
trio of aliens. Two of these acts 
offered some solid entertaining. 
Michael Bentine, who appeared 
previously on this session, showed 
some solid monologing at the be- 
ginning, but didn’t wind up as 
strongly. Jewell & Warris appear 
to be typical British music hall 
acts and not designed for Ameri- 
can palates. 


Reunion of Billy Gaxton and 
Victor Moore cried for a sketch 
that would do these artists some 
justice or help capture some of 
the former glory of this team who 
made “Of Thee I Sing” a memo- 
rable bit of playgoing. The sketch 
they did, that of a penurious vocal 
teacher (Gaxton) trying to snag a 
prospective pupil (Moore) had 
little wit or humor, and came off 
on a very flat plane. 


The ill Mastin Trio with 
Sammy Davis, Jr., did their usual 
nitery turn and it came off ex- 
ceedingly well on this session. The 
junior Davis is an especially ver- 
satile gent with a strong line of 
song, dance and impressions. There 
was only one faux pas. He did a 
takeoff on Jerry Lewis. Inasmuch 
as this session was opposite the 
Martin & Lewis show playing the 
NBC circuit, it may have served 
as a reminder to those that had 
forgotten that fact and there might 
have been some dial switching at 
this point. : 

Dorothy Sarnoff, doubling from 
“The King and I” legiter, gave a 
good account of herself with 
“Something Wonderful” and “I’ve 
Got My Love to Keep Me Warm.” 
Nino Martini was in fine voice for 
the finale, but after one number, 
the entire show ended abruptly be- 
cause of its running overtime. 


CBS-TV’s “Schlitz Playhouse” 
maintained the quality pace it has 
set this season via its presentation 
last Friday night (2) of Lennox 
Robinson’s “The Lucky Finger,” 
with Helen Hayes starred. Program 
might not have had the sock dra- 
matic content of last week's “Still 
Life” or the preceding week’s Ros- 
alind Russell show, but it was 
nonetheless a pleasantly whimsical 
hour, backstopped by some stand- 
out thesping. Since the play was 
written by an Irishman and had an 
Irish locale, exec producer Felix 
Jackson utilized three actors from 
the Dublin Abbey Theatre, John 
Farrell, Barry Macollum and Far- 
rell Pelly, who bolstered Miss 
Hayes’ supporting cast. 

Play, neatly adapted by Thomas 
W. Phipps, captured much of the 
sly quality of Robinson’s original, 
and Miss Hayes scored solidly as 
the spinsterish in-law who brought 
the Cinderella story to life when 
she won a couple of thousand 
pounds in newspaper contests. 
From what she bought with her 
winnings, it’s obvious that Robin- 
son scripted his play prior to de- 
flation of the pound, but it made 
for a good yarn. Wright King 
registered strongest in the support- 
ing cast, as the impoverished noble- 
man who finally ;zoposed to Miss 
Hayes. Marcia Henderson also 
turned in a neat job as her favor- 
ite niece, while Pat O’Malley and 
Mary Michael etched good char- 
acterizations as Miss Henderson's 
parents. 

This stanza was produced and 
directed by Joseph Scibetta, who 
captured the full flavor of Robin- 
son’s tale. Production trappings, 
as is usual on this series, were 
tops and the Schlitz commercials 
maintained the fine standards set 
for them in previous shows. 





“We, the People” came up with a 
diversified array of guests on NBC- 
TV Friday (2). The contrast was a 
bit sharp at times but audience in- 
terest was never lacking. Those on 
hand ranged from a seven-year-old 
Brazilian pianist prodigy to some 
Danbury high school football 
players who foiled a gamblers’ fix. 

As an added fillip was humorist 
Joe Laurie, Jr., who coauthored 
the just published book, “Show 
Biz,” with Variety editor Abel 
Green. “It’s about pix. legit, meg- 
gers and cleffers,” he told a high- 
school gal interviewing him, “any- 
body can understand this book. 
Laurie spinned a Willie Hammer- 
stein anecdote and nominated 
George M. Cohan, Charlie Chaplin 
and Irving Berlin as three showbiz 
personalities who will live a 100 
years hence. 

Beatrice Bregman Pick, the Bra- 











(Continued on page 39) 





Dis 
of th 
thorit 
to OP) 
TVA 
of Ra 
Assoc 
Amer 
posed 
not ti 

Op 
hold 
Dec. ' 
a due 
ed re 
of Vz 
cent 
Chicé 
the 4 
fab 
again 
vaud 
ation 
viola 
was 
that 
as ai 
all 4 
card 

At 
AGV 
whos 
all e 
befol 
othe 
tle i 
Scre 

A 
day | 
situa 
bers 
AFR 
clain 
posa 

At 
that 
shou 
but 
unio 
then 
that 
unio 


R; 


this 
radi 
spez 
gral 
half 
star 





wa Fm w eh hULD 


t= —_ 


e 
s 
t 








Wednesday, November 7, 1951 .__ 




















AGENCIES, CLE 


AA's Opposes TVA, 


AFRA Merger, 


As Equity Urges Solving SAG Tiff 


Disapproval by theatrical unions+ 





of the proposed Television Au- 
thority convention is now shifting 
to opposition to a merger between 
TVA and the American Federation 
of Radio Artists. Affiliates of the 
Associated Actors and Artistes of 
America are reported to be op- 
posed to any merger which does 
not take in all eastern unions. 

Opposition to the TVA plan to 
hold its convention as slated for 
Dec. 7 and form its own union with 
a dues paying structure was start- 
ed recently by the American Guild 
of Variety Artists which, at its re- 
cent national board meeting in 
Chicago, passed resolutions asking 
the 4A’s to postpone the TVA con- 
fab and to air its grievances 
against that organization. It’s the 
vaude union’s contention that cre- 
ation of a separate union by TVA 
violates the spirit in which TVA 
was created. AGVA_ contended 
that TVA was to have been used 
as an instrument to amalgamate 
all 4A organizations into a one- 
card union. 

At the 4A meeting last week, 
AGVA was joined by Equity, 
whose council favored a merger of 
all eastern unions, but urged that 
before any amalgamation with 
other unions takes place, TVA set- 
tle its jurisdictional dispute with 
Screen Actors Guild. 

A TVA board meeting held Mon- 
day night (5) sought to resolve the 
situation by appointing two mem- 
bers from each union to study the 
AFRA position, go over Equity’s 
claims and study AGVA’s pro- 
posals. 

AGVA has taken the position 
that the 4A trusteeship of TVA 
should continue for another year, 
but it’s kikely that if the other 4A 
unions do not support this view, 
then it would oppose any merger 
that does not include all eastern 
unions, 


Ralph Edwards’ 
$6,500,000 De 


Hollywood, Nov. 6. 

Ralph Edwards, pacted by NBC 
this week to an exclusive five-year 
radio and television deal, will 
spearhead the web’s daily TV pro- 
gramming from Hollywood via a 
half-hour cross-the-board _ series 
starting the first week in January. 
Edwards, who receives $6,500,000 
during the five years, will not tee 
rw in radio for NBC until next 
all. 

Video show wil go from 12:30 
to 1 p. m. (EST) to round out the 
web’s noontime hour in the east, 
with “Ruth Lyons’ Club 60” from 
Cincinnati in from noon to 12:30. 
Edwards will emcee in a format 
sufficiently elastic to permit for 
remotes, guests, audience partici- 
pation stunts and other features 
he'll devise. It’s believed likely 
that he’ll revive “Truth of Conse- 
quences” or “Your Life” for NBC 
radio next season. 

NBC-TV is eager to originate 
two hours daily from here in the 
mornings. Other ayem shows may 
include Al Pearce and His Gang, 
recently inked by the web, and 
Sheilah Graham, syndicated Holly- 
wood columnist, who guested on 
the Eddie Cantor stanza of “Col- 


_ Comedy Hour” several weeks 
go. 








Unions in A&A Tiff 


Hollywood, Nov. 6. 
Screen Actors Guild snarled back 
at Television Authority here fol- 
lowing a vote by TVA board to re- 
main on the ballot in the upcoming 
CBS-TV NLRB election involving 
the Amos ’n’ Andy show, SAG 
charging the video union with “in- 
vading the motion picture field.” 
Kenneth Thomson, SAG’s admin- 
istrator, says shows such as A&A 
belong within jurisdiction of SAG, 
which now reps telepix performers. 
Dispute involves 43 performers 
On the A&A show. , 


Beau Schnoz 

Whatever it is that lures the 
—— Jimmy Durante’s got 
t. 

Both Helen Traubel and 
Sophie Tucker made their 
television bows on Durante’s 
segment of NBC’s “All Star 
Revue” last season (with Miss 
Traubel repeating this year) 
and Margaret Truman guested 
on his show last Saturday 
night (3). Comic has now lined 
up Ethel Barrymore to guest 
on his first show originating 
from the Coast, Dec. 1. Miss 
Traubel repeats Dec. 31. Car- 
men Miranda is a 1952 date. 


Dozier, Berns To 
Scout East-Coast 
Talent for CBS 


CBS-TV program veepee Hub- 
bell Robinson, Jr., intensifying the 
web’s search for new talent and 
program ideas, has assigned Wil- 
liam Dozier to head up all scout- 
ing activities in the east. Larry 
Berns will ditto on the Coast, with 
both execs covering as much as 
possible every talent outlet, such 
as niteries, strawhat theatres, etc. 
Dozier, who is a member of CBS- 


TV’s program exec staff, will con- 
tinue as head of the story depart- 
ment. 


Dozier was named to the job, 
Robinson said, because of his long 
experience in similar work in the 
film industry and “in recognition 
of the vital importance of having 
a member of the program depart- 
ment’s management devote full 
time to the urgent need for getting 
new faces and new ideas in TV.” 
Robinson said the new talent de- 
partment would undoubtedly be 
expanded soon, because of neces- 
sary scope of the operation. 


In line with development of new 
program formats, CBS is rolling 
at full speed on plans for a TV 
version of the now defunct “CBS 
Radio Workshop,” which will be 
used as a showcase for any new 
ideas submitted to the web. Robin- 
son has named Norris Houghton to 
produce the “TV Workshop,” which 
will take over the Tuesday night 
10:30 to 11 slot in early December. 


Politico’s 1006 Libel Suit 
Claims Winchell Slander 


Libel suit asking $100,000 dam- 
ages was filed against Walter 
Winchell in N. Y. Supreme Court 
Monday (5) by Pelham St. George 
Bissell 3d, Republican candidate for 
N. Y.’s Municipal Court in the 
Ninth District. Complaint charges 
Winchell slandered Bissell on his 
ABC show Sunday night (4). 


Declaring that he is not “anti- 
Catholic, anti-Jewish or anti-Ne- 
gro,” Bissell said in a prepared 
statement to the defendants that 
“this slander and libel upon my 
character by Walter Winchell far 
transcends a political campaign and 
I shall hold you strictly account- 
able.” Other defendants named in 
the suit are the Hearst Corp., ABC 
and Warner-Hudnut, Winchell’s 
sponsor. 














275,000 Twin Cities Sets 
Minneapolis, Nov. 6. 
Latest KSTP-TV figures show 
275,600 television sets installed in 


the Twin Cities area, an increase 
of 2,300 in 30 days. 


KSTP-TV now operates its most 











hours, 122, of which NBC-TV pro- 
| grams consume 55. , 





LEVOY FINDINGS 
HIT AT HW 


Hollywood, Nov. 6. 

Proof that Hollywood has not 
lived up to advance notices as a 
provider of television shows is fur- 
nished by the fourth annual survey 
of TV industry execs by indie vid- 
film producer Gordon Levoy. He 
has found that top brass of agen- 
cies, stations and sponsors through- 
out the country have _ reversed 
their trend of previous years to- 
wards film shows. Latest results 
show 60% of the agencies polled 
favoring live shows as against film, 
53% of the station heads and 90% 
of sponsors. 


Levoy, on the basis of some 400 
questionnaires mailed out, also dis- 
covered that the three groups over- 


whelmingly favored dramatic 
shows, with second and _ third 
choices going to variety and 


straight comedy programs. Sports 
showed surprising strength to wind 
in fourth place, out of the 14 class- 
ifications involved. In line with 
the trend away from films, feature 
pix oldies and westerns again 
showed little popularity, but panel 
shows and concerts were selected 
by several of those polled. 
Agency, station and sponsor 
execs also voted the weekly, half- 
hour format as their choice for the 
ideal program length for nighttime 
shows, and the quarter-hour strip 
as the best for daytime program- 
ming. On dramatic shows, most 
of the respondents favored separate 
stories, with different casts, each 
week, while the episodic continued 
story (as featured in soap operas), 
was the least liked. Same cast 
playing either different or the same 
characters each week placed sec- 


ond and third, respectively, in this | 


(Continued on page 37) 





Frigidaire Buys 
‘Pulitzer’ Series; 
Set for ABC-TV 


“Pulitzer Prize Playhouse,” spon- 
sored last season by Schlitz, which 
cancelled out at the end of the 
season and subsequently bought 
“Playhouse of Stars” on CBS-TV, 
has been purchased by Kgigidaire. 
It will alternate weekly with the 
Celanese dramatic showcase in the 
Wednesday night 9 to 10 period on 
ABC-TV. Dec. 19 has been set 
for the preem. 

“Pulitzer” has been a William 
Morris package (in a tieup with the 
Columbia U. School of Journalism), 
but it’s understood that arrange- 
ments have been made for ABC to 
take over production reins on the 
show. 

With the reemergence' of 
‘““Pulitzer,” there will be 10 full- 
hour dramatic presentations riding 
the TV networks, representing an 
alltime high, and reflecting the 
No. 1 status enjoyed by dramatic 


fare among the various polls 
breaking down program  cate- 
gories. 


In addition to Pulitzer and Cela- 
nese, others include the Westing- 
house-sponsored “Studio One,” 
“Philco Television Playhouse,” 
“Goodyear Television Playhouse,” 
“Cosmopolitan Theatre,” “Kraft 
Television Theatre,” “Schlitz Play- 
house,” the Robert Montgomery 
“Lucky Strike Theatre” and 
“Somerset Maugham Theatre.” 


Junket Foods Junkets 


Small hole opened up in the 
solid sponsorship lineup for CBS- 
TV’s Garry Moore daytime show 
this week, when Junket Foods de- 
cided to ankle the 15-minute seg- 
ment it held on Tuesdays. Sponsor 
is keeping its Thursday segment. 

CBS expects to plug the chink 
immediately, since the show has 
been SRO for several months now 
and has picked up a waiting list 
of advertisers wanting to buy in. 
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Nielsen Survey Shows Radio 
Listening Up in Video Homes 





Berle—As Usual 

NBC-TV’s twin super-spec- 
tacles, “All Star Revue” and 
“Colgate Comedy Hour,” which 
failed to show up among the 
top 10 in the Trendex ratings 
this month, also are missing 
from the Nielsen top 10 net- 
work shows for the four 
weeks ending Oct. 13. As 
usual, though, Milton Berle’s 
“Texaco Star Theatre” (NBC) 
led the parade with a high 
50.7. 

Following is 
Top 10: 


Texaco Star Theatre (NBC). 50.7 


the Nielsen 


Talent Scouts (CBS}...... 38.4 
Show of Shows (NBC) 

(2d half-hour) ......... 37.8 
Show of Shows (NBC) 

(ist Kalf-Aour)..<..ccses 37.2 
1 TE BO |) rr 33.5 
Show of Shows (NBC) 

(3d half-haur) ..... 5 io 5 eae 


Man Against Crime (CBS). 32.2 


Amos ’'n’ Andy (CBS)..... 31.5 
Racket Squad (CBS)...... 30.5 


ABC's Drastic 
Coast Overhaul: 


Phillipson Set 


Hollywood, Nov. 6. 

William Phillipson, assistant to 
the head of the ABC television 
division in N. Y., has been named 
director of the western division by 
Robert Kintner, prexy, succeeding 
to the post vacated by Frank Sam- 
uels and temporarily filled by 
Ernest Felix. 

Other changes in the revamped 
Coast radio and video operations 
include Amos Barron, former sales 
director, as manager KECA; Phil 
Hoffman, manager of KOB, Albu- 
querque, as manager KECA-TV; 
elevation of Gayle Grubb, mana- 
ger of KGO and KGO-TV, to a 
veepee; Francis Conrad, manager 
of KECA, as head of the western 
division radio web. 


Phillipson will serve until the 
ABC-UPT merger is finalized, when 
he returns to N. Y., to be suc- 
ceeded by UTP exec with veepee 
title. Donn Tatum continues as 
head of the chain’s western divi- 
sion telenetwork, with Hoffman and 
Grubb under him. 


In line with the new ABC policy 
of taking owned-and-operated sta- 
tions out of the network super- 
vision, KECA will be operated as 
a separate entity, with managers 
reporting to Phillipson. 


‘Big Payoff’ Fashion Quiz 
Set for $12,000 Budget 


Indie producer Walt Framer is 
scheduled to lens a kinescope au- 
dition of “The Big Payoff,” a new 
fashion quiz program, at the CBS 
video studios Nov. 18. Cost of the 
kine, with the show budgeted at 
$12,000, is being shared by Framer 
and William Esty, indicating the 
program will probably be bank- 
rolled by one of the Esty clients. 

Bess Myerson, former Miss 
America, will femcee. Format will 
have male contestants answering 
questions about fashions to win 
clothing, up to a mink coat, far 
the gals of their choice. 


bJ ° . e 
Autry’s Vidpic Studio 
Hollywood, Nov. 6. 

Gene Autry is building his own 
telepix studio but it won't be ready 
for operation until the end of this 
month. 

Meanwhile, he is renting space 
on the Eagle Lion lot for his Fly- 
ing A video films and for a series 




















starring Jack Mahoney. . 
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Despite the current hoopla about 
television and pessimistic reports 
about radio’s downfall, radio listen- 
ing in homes with TV sets actually 
rose during .the last year in pro- 
portion to radio-only homes. That’s 
the result of a special quarterly 
survey taken by the A. C. Nielsen 
firm covering the period from Oc- 
tober, 1950, to September, 1951. 
Result further debunks the theory, 
it’s pointed out, that a home is lost 
to radio once a TV set is pur- 
chased. 

While the percentage of radio 
listening, including both homes 
‘with TV sets and those with AM 
only, actually spurted and slid 
back seasonally during the year, 
the proportion of listening in TV 
homes te those in AM-only homes 
rose 7.5%. Figure in the last quar- 
ter of 1950 was 23.8%, Nielsen 
showed. It rose to 26.6% in the 
first quarter this year, slid back to 
25.7% in the period from April 


to June, but climbed again to 
31.3% from July to September. 
(All figures represent average 


minute-to-minute listening, from 7 
to 11 p. m. Monday through Fri- 
day.) 

Results of the survey bear out a 
similar study undertaken by Niel- 
sen last spring, which showed that 
radio in TV homes, while big all 
day, tops TV viewing from 9 a. m, 
to 3 p. m. At 3 p. m,, Nielsen 
showed, the amount of radio listen- 
ing in video homes equals the total 
TV audience but, after 4 p. m., it 
drops below. At the peak TV 
viewing period last spring, from 9 
to 10 p. m., there were still 1,100,- 
000 TV homes listening to radio. 

In the latest survey, Nielsen 
showed that 8.2% of TV homes 
used their radio sets from October 
to December, 1950; 9.8% used AM 
in the first quarter of 1951; 7.4% 
used radio in the second quarter, 
and 6.8% in the third quarter. For 
AM-only homes using radio, the 
totals were 34.4% for the last quar- 
ter of 1950; 36.9% for January to 
March of this year; 28.8% in the 
second quarter this year, and 
21.7% in the third quarter, 


Coy Too Meek On 
Lamb, Sez Hall 


Washington, Nov. 6. 

A further demand for a Congres- 
sional investigation of the broad- 
cast qualifications of Edward 
Lamb, owner of TV stations in 
Erie, Pa., and Columbus, O., and 
AM and FM outlets in Toledo, was 
made yesterday (Mon.) by Rep. 
Hall (R.-N. Y.). Hall recently called 
on the House Interstate Commerce 
Committee to intercede with the 
FCC to withhold approval of the 
sale of WHOO in Orlando, Fla., for 
$200,000 to Lamb pending an in- 
quiry into the latter’s alleged asso- 
ciations with Communist front ac- 
tivities. 

The New York Congressman said 
he is not satisfied with Commission 
Chairman Wayne Coy’s attitude on 
the case, apparently communicated 
to Committee Chairman Robert 
Crosser (D.-O.). Coy, said Hall, 


(Continued on } Ze 37) 


Perry Wolff Exits WBBM 


Chicago, Nov. 6. 
Perry (Skee) Wolff, Chi CBS’ 
Peabody Award-winning producer, 
was handed his walking papers last 
week. WBBM assistant general 
manager E. H. Shomo stated no 
official reason for the sudden firing 

was being made public. 
Wolff had been with the station 
for four years and last year copped 
the Peabody as well as VARIETY'S 
Show Management award for his 
documentary, “The Quiet Answer, 
dealing with race relations in Chi- 
cago. His 1951 documentary on 
narcotics, “The Untouchables,” also 
earned the Windy City CBS opera- 

tion a host of kudos. : 
Wolff plans to do freelance writ- 








ing. 
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No Tidal Wave of TV Grants When 
Freeze Lifts: Coy to Educ B casters 


Biloxi, Miss., Nov. 6. 

FCC chairman Wayne Coy, 
speaking before the National Assn. 
of Educational Broadcasters’ 27th 
annual convention here Sunday 
night (4), warned television station 
applicants not to expect a tidal 
wave of grants for station construc- 
tion once the freeze is lifted. He 
intimated that the freeze might be 
removed by Feb. 1, but declared 
that, because of the Commission’s 
manpower shortage, station grants 
will “come more in the nature of a 
trickle.” 

Convention, with prexy Seymour 
N. Siegel (of WNYC, N. Y.) pre- 
siding, was one of the most suc- 
cessful in the NAEB’s 27-year his- 
tory. Three-day meet was marked 
by a lack of the usual commercial 
versus educational broadcaster 
squabbles. Instead, the delegates 
concentrated on constructive éfforts 
to work out their problems in posi- 
tive style. 

Although he was speaking to a 
group of educational broadcasters, 
Coy took the opportunity to lay 
it on the line to commercial broad- 
casters. “What TV needs to do 
without further delay,” he said, “‘is 
to make plans for positive program- 
ming, on the one hand, to serve 
the real needs of our communities 


and the nation in this most danger- 
ec 


























ous time in the world’s history and, 
on the other hand, for action to 
throw off the filth. I don’t know 
how sophisticated you have to be 
to be able to tolerate the filth on 
some of the TV programs.” 

FCC chairman voiced strong ob- 
jections against any outright cen- 
sorship of broadcasting but de- 
clared: “Neither am I for a do- 
nothing attitude on the part of the 
industry.” He backed the pending 
bill proposed by Sen. William Ben- 
ton for an 11-member Citizens’ Ad- 
visory Board for radio and TV, 
calling it a “most encouraging 
step.” He also noted the new code 
adopted by the National Assn. of 
Radio-TV Broadcasters, declaring 
it will be “interesting” to see how 
it works out. 

Underscoring the tremendous 
costs involved in building and op- 
erating a video station, Coy warned 
the educators to obtain sufficient 
appropriations to maintain their 
channels, if and when they get 
them. He also placed considerable 
emphasis on the possibility of edu- 
cators filing for commercial chan- 
nels, implying they might be fa- 
vored over other applicants be- 
cause they would operate more in 
the public interest. He indicated, 
moreover, that the smaller cities 


(Continued on page 36) 
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WRITERS CLAIM PUPPET 
PLAGIARISM; SEEK 1006 


Hollywood, Nov. 6. 
Writing team of Seymour Berns 
and Tom Baron filed a $100,000 
plagiarism suit in Superior Court 
against Bracken Productions, 
KLAC-TV, Scott, Dumont & La- 
mont Agency and writer Martin 
Gordon. They allege pirating’ of 
their original idea “Adventures 
Willie Wonderful” puppet telepix 
series, submitted to Gordon when 
he was an account exec at the Fac- 
tor Agency. Deal fell through, 
they claim, and Gordon took the 
scripts with him on exiting Factor. 
Next they heard of idea was when 
“Wonderful” began on KLAC-TV 

with Gordon credited as writer. 


Armour Pacts WCCO 
Agriculture Series 


Minneapolis, Nov. 6. 

Armour & Co. has been inked by 
WCCO to sponsor new half-hour 
weekiy series, “Armour Reports on 
Agriculture,” 11:30 a.m. Saturdays. 
It’s headlining Everett Mitchell, 
farm commentator, and Marie 
Gifford, Armour home economist. 

As highlight, Mitchell each week 
will interview prominent farmer 
or agricultural leader with the 
transcription made right on the 
farm or at an agricultural show 
in the midwest. There'll also be 
local farm news and weather and 








market report by Larry Haeg, 
WCCO farm service director. 


Cyn You IMAGINE ? 








Caw 


*Survey by WLW Research 


WLW-T 
CINCINNATI 
ono 


between 11 PM and MIDNIGHT... 


43% of all sets in the area in use instead of the 
usual 10 or 15% in this time period?* 
83% of these families viewing WLW TELEVISION ?* 


WELL IT’S TRUE!!! 


“FAMILY THEATRE” —this ftew series of first-run 
on TV movies is telecast in Cincinnati, Dayton 
and Columbus, 11:10 P.M., Sunday through Friday. 
Opening picture was “The Story of G I Joe” with star 
Burgess Meredith on hand for the Hollywood 


type premiere promoted and exploited 
in true WLW-TV style 


ANOTHER — HIGH RATED 
LOW COST FEATURE OF 


TELEVISION 


The Nation's TV Stations 


WLW-D WLW-C 


DAYTON COLUMBUS 
OHIO oOuio 
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Inside Stuff—Television 


Margaret Truman’s stint on Jimmy Durante’s TV show made the 
front-of-the-paper news pages following their Saturday night show, 
The dailies reprised some of the topical dialog which had White House 
innuendos. From the vet comedian’s viewpoint she was voted by Durante 
“a constantly improving trouper.” (That’s the trade consensus also.) 
He had worked with her on several NBC radio “Big Shows,” but in 
nominating her as his guest-star this past Saturday he was sensitized 
to contrasts. Unlike the opera diva, Helen Traubel, steeped in the 
show biz tradition, the chore with the President’s daughter called for 
a dignified yet a desired “relaxed” approach. In coaching her for an 
at-ease attitude to the TV camera, Durante focused around a climax 
wherein the songstress does a mild “strutaway.” 

In dress rehearsal the show clocked 57 minutes and Durante envi- 
sioned plugging “Schnozzola,” the Gene Fowler biog, during the “Good- 
night Mrs. Calabash wherever you are” signature song, but never got 
to do it as time ran out because of the laughs and the stalling. While 
a giant-size book jacket was the background, and the chorus line each 
had a copy of “Schnozzola” as a prop, the show finished so close on the 
button that only the finale commercial drop could be crowded in. 

Durante & Co. left yesterday (Tues.) for Hollywood until March. 
His TV shows will originate from the Coast in between a Metro film 


chore which may be either with Helen Traubel or Ezio Pinza for Joe 
Pasternak. 





One instance of potency on paper not working out according to blue- 
print occurred in the case of Milton Berle’s “Star Theatre” show last 
week (30). The Boys Town Choir of 55 youngsters drew only one 
number (“Jericho”) in the tailend portion, the Negro lead singer was 
all but lost by the camera, and the sound pickup was jumpy. Show 
reportedly had originally planned two songs for the touring Omaha 
group but one of them had been scissored by dress time due to the 
time element. 

A paradox here is that large contingents requiring space plus special 
staging on entry usually cannot be spotted elsewhere than at finale 


even though the windups in such cases are done at the risk of point- 
blank cutting. 





The ABC-TV closeup of, an informal press committee reception 
for Princess Elizabeth and husband Duke of Edinburgh at Statler 
Hotel in Washington last Wednesday (31) proved a surprise minor 
thrill in a time period when the lanes are given over mostly to west- 
erns, quizzers and juve stuff. At same time, it showed how undisci- 
plined and eager beaverish even the U. S. press can be vis-a-vis royalty, 
And the toastmaster’s longwinded “credits” for arrangements, et al., 
seemed to amuse the Princess, more accustomed, apparently, to Brit- 
ish restraint in the plug department. The show finaled in a prom- 
enade during which the regal pair made the handshaking and chit-chat 
rounds. The Duke showed himself as a charming glad-hander who 
could probably give instructions to some pro emcees. 





The old Cinderella story of the understudy finally paid off in Pitts- 
burgh last week for Rosemary O’Reilly, local thrush who starred in the 
Playhouse revue, “Fifty Grand,” two years ago, and later won a radio 
singing contest and a 13-week radio contract on Duquesne Brewing Co.’s 

Welcome Aboard” program. Miss O’Reilly in past couple of months 
has been called on several times to replace ailing or missing vocalists 
in downtown Pitt niteries. 

Recently Marion Morgan, booked into the Copa, had also been signed 
to guest star on Iron City Beer’s all-girl TVer, “Perfection Time.” 
When she showed up with laryngitis, Copa immediately contacted Miss 
O'Reilly to fill in for a couple of nights and agency handling brewery 
account likewise decided to use her. 

: Result was that gal scored such a hit on “Perfection Time” that show 
signed her as a regular for the rest of its 39-week stretch. 





New Zealand Broadcasting Service reps—Stuart W. McDonald and 
rom ho far ge ig pada oi in N.Y. shortly to begin a six-week 
c ey will study technical aspe i . 
mine standards for New Zealand. See re ee ee 


McDonald is development engineer isi i- 
ejee te as ee gineer and Palmer is supervising engi 


, y’s service. Th i i i i 
thle country. ey will visit manufacturing plants in 





Hotel Waldorf-Astoria, N. Y. 


rae » will i ; 
| television tomorrow (Wed.), desi a SS bee wee ee Oe 


: gned and installed by Master Video 
a an RCA regional licensor. System permits ‘the Waldorf to 
utilize TV in a number of ways beyond that of straight daily room 


rental, and also to offer patrons unusual entertainment. Ne 
. ‘Ww system 
has also been integrated into the hotel’s sound system to make anita 


hookups of any or all of the buildi 
room. This factor is ding from the central sound control 


expected to be of inter iza- 
tions holding sales and dealer meetings. ee tena 


Lewis’ ‘Wax Works’ Joins 


b ] - « 
CBS’ ‘Pop Music’ Night 
CBS Radio has decided to add 
another edition of Robert Q. Lewis’ 








“Wax Works” as the fourth half- “Williamsburg 


hour show in its two-hour “Pop 
Music Night” on Fridays. Show, 9? 
a deejay program, will move into Restor ed 
the i Ae o’clock period start- 
ing Nov. 23, following the exit of 
the current Grantland Rice foot- +. mw fi dm that 
ball show, should be in every 
Revamped “Pop Music” lineup library 
at that time will have the Earl 
Wrightson ‘“Musicland U.S.A.” 
from 8 to 8:30; Georgie Price’s 
Big Time,” from 8:30 to 9; “Paul 
Weston Show,” from 9 to 9:30, and ck: Ree SERS K 
the Lewis show from 9:30 to 10. Naa ae Sol 
Addition of “Wax Works” to the Tie new @ film of Vi 
Friday night schedule means that ck os. 
Lewis will be on the air with the ooaie's ectentel capeeel poctente 0 plt- 
show every night but Wednes day, \- ture of historic Williamsburg as it was 
when the time is occupied by the |  seday. it vividly portrays the scope of 
: ’ unday. the architectural achievement in the 
restoration of the town to its 18th cen- 
tury appearance. 


Aird Exits MCA 44 minutes © Sound © Color © 16MM 


John Aird has resigned from the Rental $5.00 Sale Price $180.00 
Music Corp. of America tele dept. Produced by Julien Bryan International Film Foundatio® 
He was in the packaging sector and oo a 
had been with the firm for the past Colonial Williamsburg 


FILM DISTRIBUTION T NIA 
six months. SECTION, WILLIAMSBURC, VIRGI 


Future plans are indefinite, | Shabesfesh fi sh sf sh he so oh se He 
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More people listen- 
and listen longer- 
to CBS Radio than to | 


any other network. 
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CBS Radio captures 


SHARE OF TOTAL 


« NETWORK + 
’ more than one-third $= | ="- 
” . | CBS Radio ...35.1% 
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GEORGE HALE’ 


“ALL ABOUT LOVE" 


Current MUSICAL PRODUCTION at 


VERSAILLES, New York 





* ROBERT W. DANA * 
The great events that took place last night in 
Nick and Arnold’s Versailles will be‘recorded in 
cafe history. 
Looking back over the years, I find it impos- 
sible to remember a production to equal “All 
About Love.” —WORLD-TELEGRAM & SUN. 


GENE KNIGHT 
In all the years I’ve been going around, I’ve 

never before seen anything quite like “All About 

Love.” It’s original. It’s got plot. It’s got youth. 

* It's a must! —N. Y. JOURNAL-AMERICAN. ke 


HY GARDNER 


“*All About Love’ is one of the most stunning 
capsule musical comedies I ever saw.” 
—N. Y. HERALD TRIBUNE. 


FRANK FARRELL 


.. The best fresh musical comedy in town isn’t 
on Broadway. It’s “All About Love.” 
—WORLD-TELEGRAM & SUN. 


VARIETY 

Versailles, N. Y. 

For one thing it brings to the Versailles a fresh 
approach, fresh techniques, new faces, and an 
appealingly youthful show that has the Broadway 
label tagged on it for all its miniatureness. It 
is an intelligently plotted revusical, with good 
sketches by George Axelrod and Max Wilk who 
have scripted for the best of the current TV crop 
of comics; good special songs by Irvin Graham; 
7 expert casting and productién savvy by impresario 
Hale, 

By and large the Versailles’ end-result proves 
that talent and skill can project new ideas and 
new faces into big league proportions without 
necessity of leaning on the perennials. Some of 
the video production tycoons should 0.0. the Ver- 
sailles as an example of what skillful back-of-the- 
mike artistry can achieve. Abel. 


BILLBOARD 


Shows with new people aren't new for cafes. 
But seldom has one come along with such fresh- 


>» 











ness, zip, intelligent lines and spicy lyrics as “All 
* About Love.” ... —BILL SMITH. a 








Music and Lyrics — ° 


IRVIN GRAHAM 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgt.: DANIEL HOLLYWOOD 


Book by — 


GEORGE AXELROD 


MAX WILK 








Exclusive Personal Management 


DANIEL HOLLYWOOD ASSOCIATES 
Artists’ and Writers’ Management 
New York 19, N. Y. 


38 West 53rd Street 





























PITT’S KQV AXES FM 
IN ECONOMY MOVE 


Pittsburgh, Nov. 6. 

In an economy move, KQV, Mu- 
tual outlet here, has dropped FM. 
closing down its plant atop Mt. 
Washington. The call letters and 
aeronautical warning lights will be 
kept illuminated, however. Outfit, 
two years old, may be leased to 
Duquesne University, which op- 
erates its own FM station, WDUQ, 
or may be held onto in hope that a 
TV channel will be assigned to 
KQV when the freeze lifts. 

The FM plant of local Mutual 
affiliate kept going more than a 
year on the income from Storecast- 
ing, which broadcast music and 
commercials into supermarkets, but 
when that contract ended, the man- 
agement decided to give up on FM. 


KSL's Beer Ban 


- Lift Cues Bonanza 


| Salt Lake City, Nov. 6. 
| 











Long rumored policy changed by 
KSL and KSL-TV, to eliminate ban 
|on beer sponsors, finally kicked 
through last Monday (29), to put 
both these CBS affiliates in line 
- some extra biz. 


Stations are owned by Church 
of Jesus Christ of Latter Day Saints 
| (Mormon), which frowns on liquor, 
smoking, tea and coffee. Word had 
| been kicking around for some time 
| that the switcheroo was in the cards, 
| but when stations announced the 
| Pabst Blue Ribbon fights would be 
| aired several weeks ago and then 
slipped through a last-minute can- 
cellation, crystal ballers decided 
that was that. They were crossed 
up when stations notified Columbia 
they would accept programs pitch- 
ing beer. 

As a result of the change, KSL- 
TV has gobbled up four video 
shows: the Pabst fights, “The Ken 
| Murray Show” sponsored by Bud- 
weiser, ‘Playhouse of _ Stars,” 
tabbed by Schlitz, and “Amos ’n’ 
Andy,” backed by Blatz. 


Fights will be carried every 
other week, via microwave relay. 
There will be no filming of fights 
on alternate weeks’ because station 
is committed to “Celanese Thea- 
tre,” via ABC. 


KSL will start airing the Pabst 
fights on AM on Nov. 21, after pres- 
ent contract with KALL and the In- 
termountain Network expires, and 
is in line to pick up Edward R. 
Murrow’s news, aired until recently 
by KUTA, ABC outlet. 


The four video shows now in the 
KSL-TV stable were carried at one 
time or another by KDYL-TV, NBC 
affiliate. 

KSL and KSL-TV execs have is- 
sued no statement on the reasons 
for the policy change, but there are 
indications the cash register played 
second fiddle in reaching the deci- 
sion. Main point is stations were 
letting some top shows go to rivals, 
and facing the possibility of having 
listeners and viewers go along 
with them. Local rivalry being 
what it is, that was asking for rat- 
ing trouble. 

Also, CBS hasn't been too happy 
over the situation, knowing they 
couldn’t sell their own outlet to 
heavily sugared sponsors. It meant 
a constant series of dickers with 
other stations in town. Probably 
it was a combination of network 
pressure and the thought of weak- 
ening local standing that clinched 


i AP Broadcasters 











Elect Scherer as Prexy 


Detroit, Nov. 6. 

J. P. Scherer of WHFB, Benton 
Harbor, was elected president of 
the Michigan Associated Press 
Broadcasters’ Association at its 
third annual convention. Scherer, 
general manager of the Benton 
Harbor station, succeeds Lester W. 
Lindow, general manager of 
WFDF, Flint. 

Tom McMahon, news editor of 
WW4J, Detroit, was named veepee. 
Others elected were Otis Hardy, 
news editor of WPAG, Ann Arbor, 
and Jack Parker, veepee and gen- 
eral manager of WSAM, Saginaw, 
directors, and Ray Keiser, chief of 
the AP’s Detroit bureau, secretary- 
treasurer, 


ee 


WCAU Extra Classroom 
In-School TV Formula 
Set for Preem Nov. 13 


Philadelphia, Nov. 6. 

WCAU-TV will launch a novel 
idea in daytime, in-school educa- 
tion programming for school stu- 
dents starting Tuesday, Nov. 13. 
The cross-the-board program will 
consist of news, news discussions 
and films edited solely for children. 


Moderator is Dr. Edwin Oo. 
Adams, former associate superin- 
tendent of Philadelphia public 
schools, and the program will be 
seen Monday through Friday from 
8:45 to 9:10 a.m. Format will fea- 
ture films produced by the Ency- 
clopedia Britannica, along with the 
newscast and discussion periods. 

Dr. Adams declared the program 
will not be “doctored” for general 
consumption, as the primary audi- 
ence will be school students. ‘What 
we are going to do in effect,” Dr. 
Adams said, “Is add an extra class- 
room to every school with a tele- 
vision set.” 

Format of program is flexible to 
permit guest speakers from time 
'to time. Ruth Weir Miller, educa- 
|tional director of the WCAU sta- 
\tions, is assisting Dr. Adams in 
| planning the project, and will 
maintain liaison with all schools. 
Schools are being invited to offer 
suggestions on material and pre- 
sentation as the series progresses. 

Program will act as a companion 
to WCAU’s prize-winning educa- 
tional series on radio, ‘Career 
Forum,” now in its seventh year. 

A lifelong educator, Dr. Adams 
was district superintendent of the 
Philadelphia schools in 1921, and 
later became principal of the Nor- 
man School, training institute for 
teachers. He was advanced to the 
post of Associate Superintendent 
in charge of Secondary and Adult 
Education, which he held for 20 
years. He is also professor of edu- 
| cation in the summer schools con- 
| ducted by the University of Penn- 
| sylvania, Penn State College, Tem- 
| ple and Columbia Universities. 


BAB Names Hardesty 


For Local Promotion 


In line with the Broadcast Ad- 
vertising Bureau’s new drive to 
| help BAB members sell radio as an 
lad medium, John F. Hardesty has 
been named director of local pro- 


motion. He was formerly director 
of stations relations for the Nation- 
al Assn. of Radio-TV Broadcasters. 

Hardesty’s appointment follows 
that of Kevin Sweeney last week 
as general promotion manager, 
leaving BAB prez Willigm B. Ryan 
still to fill the post of director of 
national promotion, third pergonnel 
move in the drive. Hardesty will 
supervise development of special 
presentations, retail studies and the 
handling of sales clinics, and will 
also speak at local advertising and 
general business meetings. 














School Via Video 
Set for L’ville 


Zouisville, Nov. 6. 

Victor A. Sholis, WHAS-TV V.p. 
and director, has conceived a plan 
to bring the schoolroom to the 
parents, through the medium of 
television, and will spring the idea 
during National Education Week 
(Nov. 11-17). Sholis presented the 
plan to educational leaders and the 
presidents of Parent-Teacher or- 
ganizations of the Louisville area 


first part of last week to gain their 
reaction. All expressed their strong 
approval to the idea of originating 
telecasts from various schools in 
the area. 

WHAS-TV will originate tele- 
casts Monday through Friday from 
schools in Louisville, Jefferson 
County (Ky.), New Albany, Ind., 
and Jeffersonville, Ind. With the 
exception of one day, the station 
will televise classroom sessions 
both morning and afternoon. One 
night class will originate from 
Shawnee High School in Louisville 
for the benefit of daytime workers, 

Sholis says the plan was con- 
ceived to stimulate interest in the 
problems of. education. While it 
would by no means act as a cure- 
all, Sholis believes the telecasts 
would give parents the opportunity 
to see what happens to their chil- 
dren in the classroom. 


Expect Frieda Hemnock 
To Finish FCC Term 


Washington, Nov. 6. 

Frieda Hennock, only woman 
Federal Communications Commis- 
sioner, will probably remain at that 
post for the remainder of her term. 
Miss Hennock withdrew last week 
from the fight for confirmation as a 
U. S. District Judge in New York, 
and the White House announced 
that she would continue with FCC. 
Miss Hennock turned down a re- 
cess appointment and notified Pres- 
ident Truman that she no longer 
wanted him to press for her con- 
firmation. 

The blonde Commissioner ran 
into trouble during hearings before 
the Senate Judiciary Committee, 
where, it was indicated, an adverse 
report would be sent to the Senate. 
Meantime, President Truman gave 
David N. Edelstein, Assistant U. S. 
Attorney General in charge of the 
Customs Division, a recess appoint- 
ment to the District Court vacancy. 














NEW TV METHOD 
FOR WEATHER REPORTING 
Unique and novel. Sponsor wanted. 


Box V-222, Variety, 
154 West 46th St., New York 19 
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In only 5 weeks, WJBK sold 
Faygo Black Raspberry, a new drink, to 
1 out of every 4 Detroit homes, via spots 
on Jack the Bellboy’s program. Faygo’s 
agency writes, “Results — sensational ! 
( Nothing like it has ever happened before 

in the beverage trade in this marketi” 


\ Sell YOUR product the WJBK way. 


THE STATION WITH A MILLION FRIENDS 
National Sales Headquarters: 488 Madison Avenue, New York 22 
| Eldorado 5-2455 
Represented Nationally by THE KATZ AGENCY, INC. 





WIBK delivers the Goods 
YOUR GOODS... 






CA 


WIJBK-:v-DETROIT WsOK-TV—e CBS 


DUMONT Affiliate 


rr 











1). 








ee 7 


an 


Satta ees PRS 


Wednesday, November 7, 1951 


VARIETY 














ane 
ee 
— 








ohm Citherland Ficdadions, cue. 


201 N. OCCIDENTAL BLVD. 
LOS ANGELES 26, CALIF. 
DUnkirk 8-5121 


60 E. FORTY SECOND ST. 
NEW YORK 17, NEW YORK 
MUrray Hill 7-7815 


We wish to express our appreciation for the privilege of working with many of the 


nation’s leading advertising agencies, industries and associations in the production of 


advertising, sales promotion, public relations and television films. Among them are: 


American Cancer Society, Ine. 
American Dairy Association 
American Telephone & Telegraph Co. 
Armour & Company | 
N. W. Ayer & Son, Inc. 

Batten, Barton, Durstine & Osborn, Inc. 
Beech-Nut Packing Company 

Benton & Bowles, Ince. 

Camel Cigarettes 

Carboloy Division of G. E. 

Carr Consolidated Biscuit Co. 
Carlisle & Jacquelin 

Coca-Cola Company 

Cream of Wheat Corporation 


Cresta Blanea Wineries 


Crosley Division of Aveo Manufacturing Corp. 


Dancer-Fitzgerald & Sample Co. 

D’Arcy Advertising Company 

Daystrom Furniture Company 

DeSoto Motor Corp., Div. of Chrysler Motors 
E. I. DuPont de Nemours & Co. 

Ekectric Companies Advertising Program 
Ewell & Thurber Associates 

William Esty Company 

Ford Motor Company 
Foote, Cone & Belding, Ine. 

General Electric Company 

General Foods 

Goodyear Tire & Rubber Company 


Harding College 

The Ralph H. Jones Company 
Kaiser-Frazer Motor Company 
Kaiser Aluminum & Chemical Corp. 
Kellogg Company 

Kenyon & Eckhardt, Ince. 

Kroger Coffee 

Lincoln Mercury Corporation 
Lever Brothers 

Magazine Advertising Bureau, Inc. 
National Carbon Company 

New York Stock Exchange 
Savings Bank Association of New York 
Ronson Art Metal Works, Inc. 
Reuben H. Donnelley—? edbook 
Procter & Gamble Company 

J. C. Penney Company 

Owl-Rexall Drug Stores 

Shell Oil Company 

Alfred P. Sloan Foundation, Inc. 
Alexander Smith Carpet Company 
Swift & Company 

J. Walter Thompson Company 
United Fruit Company 

William Weintraub & Co., Inc. 
Westinghouse Electric Company 
Wildroot Company, Inc. 

Wilson & Company, Inc. 

Young & Rubicam, Ine. 
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CITY HOSPITAL 
With Melville Ruick, James Monks, 

Jonathan Marlowe, Anne Burr, 

Jane Meredith, others 
Producer: Walter Selden 
Director: Cort Steen 
Writers: Julian Funt, Robert New- 

man 
30 Mins.; Sat., 12:30 p.m. 
CARTER PRODUCTS, INC, 
ABC-TV, from N. Y. 

(Ted Bates, SSC&B) 

“City Hospital” is a new drama 
series spotted on alternate Satur- 
days. The single  bankroller 
divides the four products between 
two _ agencies. This point is 
stressed because the temptation for 
excessive commercials on such a 
setup was not yielded to on in- 
itialer. They were brief, at least. 

If some fault can be found, it 
would lie in some of the pitches, 
particularly the one that says Arrid 
aS “53% more effective.” Some 
day someone will want to know 
how they arrived at this precise 
figure. As for those “briar patch 
legs” that need Nair, maybe the 
femmes go for this kind of propa- 

anda. Some bright young Ulcer 

ulcher probably made his bid for 
immortality with that elegant bit 
of phraseology. In the end, the 
best plugs are still the fortright, 
old-fashioned kind; like the idea 
of Carter’s Liver Pills “stimulating 
the flow of liver bile.’ That’s 


something even a dopey male of | 


the species can understand with- 
out a blueprint. 

In short, ‘City Hospital” has the 
smell of medicinals and kindred 
stuff all the way through, for prob- 
ably the neatest marriage of for- 
mat and commercial since the ether 
was subsidized. The initialer also 
had the aura of soap opera in its 
pat, cliche-like situations. It even 
contrived to get in on sports “fix- 
ing,” and for some reason the cen- 
tral characters in the latter were 
made ex-Marines. 


This and other little devices, in- 
cluding an unhappy marriage based 
mostly on misunderstanding, were 
pushed over as causing the inse- 
curity of a lad who was hospitalized 
but was not organically ill. Every- 
thing came out okay in the end, as 
everyone on the viewing end knew 
“i would in the first place. Last- 


minute reformations were voiced al] ! 


over the set. It was all very pom- 
pous and overdone, with entertain- 
ment values in low key. 

Far superior to technical credits 
was the enactment by a capable 
cast which included Melville Ruick, 
as the kindly physician (a perma- 
nent), James Monks, as the father; 
Anne Burr, as the doctor's aide; 
Jane Meredith, as the wife, and 
young Jonathan Marlowe, as the 
insecure lad who was_ given 
strangely articulate lines for a kid 
with the miseries. Trau. 


WINDOWS ON THE WORLD 
With Douglas Fairbanks, Jr., others 
Writer-producer: Norman Corwin 
Director: Gerald Kean 

Music: Lon Adomian 

60 Mins.; Sun., 9 p.m. 

Sustaining 

MUTUAL, from New York 


Norman Corwin, chief of special 
projects for United Nations Radio, 
who has been on a sabbatical while 
toiling in the Hollywood film stu- 
dio vineyards, has returned to his 
first love — radio —to do a special 
one-hour documentary to highlight 
| the UN’s anniversary, and to usher 
in the opening of the sixth session 
of the UN General Assembly in 

Paris. 

| Corwin’s special one-shot, appro- 
|priately titled “Windows on the 
| World,” was broadcast over the fa- 
cilities of the Mutual network 
Sunday (9 to 10 p.m.). The docu- 
|'mentary uses the UN Secretariart 
Bldg. in New York to symbolize 
the world, in a very broad sense, 
and the workers of all races, creeds 
and color employed within the 
building to speak for the UN prin- 
ciples in terms of the individual. 

Starting a tour of the UN head- 
quarters from the sub basement, 


the narrator, Douglas Fairbanks, 
| Jr., in the trip from floor to floor, 
described the activities of the vari- 
ous personnel and delegates, their 
achievements and work. In the 
|simply-related, smoothly-told com- 
mentary, the listener was apt to 
forget that the world problems of 
peace and future security are to be 
thrashed out and formulated here, 
and was more likely to reduce these 
gargantuan tasks to the relatively 
|easy problems of social security, 
housing and such mundane preoc- 
cupations as eating and shoe shines 
for this vast army of workers. 


It may have been Corwin’s in- 
tent to subtly infer that the same 
capacities that run the physical 
phases of the huge UN building 
could also settle the larger world 
problems around the Security 
Council tables in the adjoining 
building. 

From the opening sequence of 
Cookie, the third sub basement 
aide, to the top floor domain and 
masterminding of General Secre- 
tary Trygve Lie, the pace was na- 
tural and chatty, the tene a lively 
and humorous one. Corwin wisely 
eschewed the more lofty espousals. 
The descriptive dialog used words 
with the aptness and meticulous 
choice that is Corwin’s special 
talent. 


The verbal ascent in the tall 
slice of a building was lengthy and 
at times tedious, but the multitudi- 
nous duties in running a UN must 
of necessity be tedious. Rose. 


nin 


























JANE ACE, DISK JOCKEY 
With Goodman Ace; Don Pardo, 
annquncer 
Director: Walter McGraw 
Writer: Goodman Ace 
30 Mins.; Sat., 8 p.m, 
Sustaining 
NBC, from New York 
Bringing a bit of fresh air to the 
deluge of disk shows, Jane Ace is 
conferienciering (nobly assisted by 
hubby Goodman Ace) at a very 
amusing half-hour of light banter 
and nonsense revolving around 
platter-spinnings. Since Goody is 
writing the script, and acting as 
cool, detached foil to the scatter- 
brained antics of Jane (as sort of 
permanent “guest’”’), the airer turns 
into an easy-going, relaxed and 
frequently daffy half-hour’s chit- 
chat, interspersed with music. 
The Aces are the kinda people 
you sorta like to have in your liv- 
ing room, humorous and lively, 
and given to the unexpected. In 
Jane’s second show of the new 
series Saturday (3), she rambled 
on about girls, love, sponsors, free 
speech, politics, and whatever 
popped into her head, with Goody 
contributing immeasurably as the 
saner member of the duo. And 
despite all the small talk, Jane 
managed to get six musical num- 
bers into the half-hour. These 
were an excellent selection, too, 
with well-chosen works delivered 
by polished performers. In a cou- 
ple of instances, though, Jane for- 
get to announce the artist involved. 
For Saturday’s (3) airer, Jane 
decided to pick an all-girl name 
selection of disks. So program in- 


cluded “Laura.” ‘Marie,” “Anna- 
belle Lee,” “Bess, You Is My 
Woman Now,” “Linda’”” (sung by 


the late Buddy Clark), and “Dinah” 
(done by Danny Kaye). The line- 
up enabled Jane to get off some 
cute ones (like, “Dinah Kaye sing- 
ing ‘Danny’”), while Goody larded 
the airer with some neat digs and 
bon mots (such as, “Be it ever so 
hovel, there’s no place like home”). 
There was even time for an amus- 
ing mid-program playlet, in which 
the Aces kidded a commercial, 
probably in the hopes of getting 
one. They should. Bron. 


LBS’ Texas Network 


Houston, Nov. 6. 

The Liberty Broadcasting System 
has announced here the establish- 
ment of a statewide network which 
will give its affiliates a regional 
service. Announcement was made 
by Jim Kirksmith, veepee of Lib- 
erty. He stated the new organiza- 
tion will be called the Texas Lib- 
erty Network. 

Willard Deason of KVET, Austin, 
has been named prez of the newly- 
formed organization. Other officers 
include King Robinson, KATL, 
Houston, veepee, and Socs Vratis, 
KOEL, Port Arthur,  secretary- 
treasurer. 




















e CLUBS 





©@ TELEVISION e 
KATHI NORRIS SHOW 
(Monday through Friday, 11-12 A.M.) 

DU MONT 


... Busy in_ALL Fields! ... 





ra | e RECORDS e 


Currently, BLUE ANGEL, New York 


* PIANIST 
© SATIRIST 





e RADIO e 
PIANO PLAYHOUSE . 
(Sundays, 12:30 P.M.) 

ABC 


... This Past Season: 


(Columbia) 


G. E. FOOTBALL ROUNDUP 
With Red Barber, others 
Producer-director: John Derr 
180 Mins.; Sat., 2:30 p.m. 
GENERAL ELECTRIC 
CBS, from N. Y. 

(Maxon) 

The wonder of the mechanics of 
radio is brought into full play in 
CBS’ nationwide coverage of the 
Saturday afternoon grid games. In 
split seconds the listener is getting 
a play-by-play account of pigskin 
battles being fought on the grid- 
irons of the east, south and mid- 
west. For those who like diversi- 
fied football action and results, 
“G. E. Football Roundup” is excit- 
ing listening but for the fans who 
want to stick with a certain team 
through every hard fought-for yard, 
it’s a frustrating three hours. 

With Red Barber at the controls 
in CBS’ New York studio, show 
gives brief eye-witness accounts of 
five of the nation’s top games in- 
terspersed with late scores of the 
other contests. Barber makes the 
long afternoon move quickly with 
his expert gab and deft control of 
the switch-ins around the country. 

On show caught, Vin Scully han- 
died the Army-So. California game; 
Bill Munday, the Duke-Georgia 
Tech battle; Bill Campbell, the 
Notre Dame-Navy fray; Bob Neal, 
the Michigan-Illinois encounter; 
and Bob Finnegan, the Indiana- 
Wisconsin contest. Their gab was 
bright and informative and their 
sum up of plays missed by the con- 
tinual switching came across neat- 
ly. Games in the southwest and 
far west were reported by Charley 
Boland and Mike Kizziah, respec- 
tively. They too came across with 
punch. 

Barber worked the G-E commer- 
cials between tackles with care. 

Gros. 


THE GREAT ADVENTURE 

With Westbrook Van Voorhees, 
narrator 

Producer: Sherman H. Dryer 

30 Mins.; Sat., 7:30 p.m. 

ABC, from N. Y. 

“The Great Adventure” is an 
interesting attempt to dramatize 
the major phases of America’s 
development through the progress 
of science and industry. Re- 
searched through a cooperative 
deal with the McGraw-Hill Pub- 
lishing Co., this series has the 
potential to become a firstrate 
educational project with consider- 
able entertainment values. 

On the kickoff stanza (3), how- 
ever, the script followed the path 
of least resistance by accenting 
dramatic values at the expense of 
historical accuracy. The end re- 
sult was a presentation of Ameri- 
can history in grade school, rather 
than adult terms. This was partic- 
ularly evident in the dramatization 
of the invention of the Colt six- 
shooter. This portion of the show 
sounded like an old-fashioned cow- 
boys-and-Indians plot, including a 
portrait of the Indians as vicious 
savages standing in the way of 
America’s manifest destiny. 

In other short sequences, the 
show also dramatized the use of 
barbed wire and prairie windmills 











as part of the American conquest 
of the west. Although sketchily 
treated, these portions were sug- 
| gestive of the fertile possibilities 
| open to this show in its presenta- 
| tion of historical documentaries. 
Westbrook Van Voorhees han- 


dled the narration in his portentous | emeeemmeenseee 


\“March of Time” style in which 
the delivery is charged with more 
, meaning than is warranted by the 
| actual substance. It’s an effective 
| attention-holder, however. Drama- 
tic sketches of life in the old far 
west were competently performed. 
Herm. 





Louisville — WHAS-TV _ gives 
public service with a novel twist 
on Potpourri, five times weekly 
te eg vehicle beamed to- 
ward the lady of the house. Once 
a week, Potpourri hostess Louise 
Weiller interviews the city’s most 
courteous woman driver as selected 


by the Louisville Police Depart- 
ment. . 





25TH ANNIVERSARY OF WGY 
FARM BROADCASTING 
With Commissioner C. Chester Du- 
Mond, Dean Elizabeth Lee Vin- 
cent, Commissioner Stanley G, 
Judd, Chester H. Lang, Ed W. 
Mitchell, Stuart Churchill, Sweet 
Sixteen, Others 
Galusha, Caleb 


Merle 
Producers: Earle Pudney, Paine 
65 Mins.; Thurs. (1), 8:30 p.m, 
WGY, Schenectady 

WGY celebrated its silver anni- 
versary of farm broadcasting last 
Thursday (1) with a 65-minute 
origination before a dinner audi- 
ence of 275 in the Van Curler 
Hotel. Program neatly mixed com- 
mendation and nostalgia with 
musical entertainment and humor, 
the latter provided by Farm Ad- 
viser Ed-W. Mitchell. 

President Truman wired Toast- 
master-Station Manager Robert B. 
Hanna, Jr., that “WGY has played 
an important role in knitting to- 
gether the farms and other parts 
of the community. I wish those 
associated with this endeavpr con- 
tinued success. I regret I can not 
join you.” 

Agriculture Commissioner C. 
Chester DuMond, in the best 
phrased and articulated commen- 
tary on the service which General 
Electric and WGY have rendered 
to the farmers of the northeast, to 
his department and to the state 
generally, credited WGY with be- 
ing ‘‘the pioneer in the whole field 
of farm broadcasting.” Other sim- 
ilar broadcasts throughout the 
country ‘‘are based almost exactly 
on the pioneer work which was 
done by WGY.” 

Vermont Agriculture Commis- 
sioner Stanley G. Judd acknowl- 
edged the assistance which WGY 
farmcasts have given to the farmers 
and people of that state, before he 
deviated to make a strong pitch 
for the Green Mountain common- 
wealth’s products. Dean Elizabeth 
Lee Vincent, of the State College 
of Home Economics, at Cornell, 
briefly told what it meant to home- 
makers. 

Chester H. Lang, GE veepee in 
charge of relations, delivered a 
well-written address on the im- 
portance of electrical power “to the 
peace and security of America.” 

It remained for Mitchell, an- 
swerer of the Farm Question Box 
for 23 years, to come on next to clos- 
ing with Merle Galusha (farm radio 
director) and turn loose laughs- 
howls with broad, earthy, pithy 
remarks about queries on skunks, 
wasps, bedbugs, cemeteries and 
widows. 

Interspersed with laudations and 
reminiscences was fine folk and 
ballad singing by Stuart Churchill 
and the Sweet Sixteen, mixed 
group directed by Rufus Wheeler. 
Edward A. Rice, violinist on WGY's 
initial shot, skillfully directed the 
orchestra. Steve Hall, another 
standby, played the piano and 
organ for the Sixteen. Galusha 
introduced the speakers; Howard 
Tupper, the entertainers. Script 
and production rated praise, al- 


though the show ran seven minutes 
overboard. Jaco. 

















Now starring on NBC’s 
ALL STAR REVUE 
Saturday's 8-9¢p.m., EST 





Mgt.: William Morris-Agency 

















| IN THE HEART OF 


THE THEATRICAL DISTRICT 
MODERN ELEVATOR APARTMENTS 








NEARING COMPLETION 














COPLEY PLAZA, Boston 
PARK PLAZA, St. Louis 


e CONCERTS e 
Opening Nov. 15th 
ORCHARD PARK CONCERT SERIES 
New York 
Rave Reviews for Last Summer 
Performance with 


NEW YORK PHILHARMONIC 





“COME-ON A STAN’S HOUSE” 
(Harpsichord) 


“PIANO MOODS” 
“STAN FREEMAN PLAYS 
RODGERS and HART” 
(Scheduled for Early Release) 


© TRANSCRIPTIONS e 


Sesac, Inc. 


1271 St. Nicholas Avenue 











Now Renting for November Occupancy 
1144 —2—214,—3—3'4 Rooms 


901 EIGHTH AVENUE 


Apply Agent on Premises or 
MAX LIPMAN & SONS 


WA 7-9210 
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LIBRARY OF CONGRESS 
CHAMBER MUSIC 
With Budapest String Quartet; Ray 
Wilson, announcer; Luther 
Evans, guest 
Varied Times 
“Good Music Net,” from Washing- 
ton 
Current season’s broadcast of 
this famed group’s concerts, though 
fourth year over D. C.’s “good 
music station,” WGMS, marks an 
expansion of the Library of Con- 


gress’ services and an_ innovation 
in FM broadcasting. Besides fea- 
turing a cooperative effort on part 
of two rival local stations, it also 
ventures into a new field for FM 
proadcasting—linking a group of 
unaffiliated FM stations in eight 
different cities to bring a special- 
ized type of longhair music to a 
large audience. 

Annual series of concerts of the 
famed Budapest String Quartet has 
always attracted an s.r.o. audience 
to L of C’s 500-seat Coolidge Audi- 
torium. Elizabeth Sprague Col- 
lidge, who gave the concert hall 
to the government agency is also 
responsible for endowment of a 
top ranking musical troupe for ad- 
mission-free concerts. 

Technically, playing of this 
string group (actually five mem- 
bers) is so polished that recordings 
have been widely used by UNESCO 
in its cultural program abroad. 
Static-free FMA of course, is a 
natural for high fidelity reproduc- 
tion of this type of music. Pro- 
gramming is strictly longhair, fea- 
turing the best of the great mas- 
ters. Standard format consists of 
three numbers, with two intermis- 
sions. Two station breaks, each a 
minute long, are piped in from the 
station, with recorded intermis- 
sion programs also broadcast di- 
rectly from WGMS studio. 

At initial concert of season, Li- 
brarian of Congress Luther Evans 
introduced the series, stressing the 
highlights and possibilities of a 
“good music network,” such as was 
being experimented with here. An- 
nouncer Ray Wilson, WGMS staff- 
er, handles his chores in dignified 
fashion, introducing each number 
with a tight, two-minute explana- 
tion. His voice is well suited to 
the show, and style is quiet but not 
stuffy. : 

The principal intermission, a 13- 
minute hiatus, is filled with a doc- 
umentary recording highlighting a 
phase of the Library’s work com- 
pletely disassociated from music. 
On first show, the Documents Di- 
vision of the institution was fea- 
tured, serving as a springboard to 
expand on the recent ceremonies 
sealing the Constitution and Dec- 
laration of Independence in glass. 
Recordings of latter, with Presi- 
dent Truman and Chief Justice of 
Supreme Court Vinson were in- 
cluded. This special feature is 
well handled but of limited inter- 
est. However, assumption is 
that music lovers at home can take 
time out with the live audience, or 
can get their relaxation via an edu- 
cational quickie if they wish. 

Interesting aspect of the series 
is the great expansion of audience 
from the 500 previously privileged 
to head this prestige group. On 
the public service front, it is a 
feather in the musical caps of ‘both 


the L of C and the participating 
Stations. Lowe. 


AAO AAAAAAAAAAARARAT 


Radio Follow-Up 
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“The Big Show’s” first Holly- 
wood origination. of the season, 
last Sunday (4), had a strong ar- 
ray of talent, with Groucho Marx, 
George Sanders, Joan Davis, Herb 
Jeffries and Evelyn Knight assist- 
ing Tallulah Bankhead in whiling 
away the hour and a half. The 
show held to a pretty good comedy 
level, for a program par or above, 
even though a certain magic spark 
that gave the airer its initial zip 
was missing. When Groucho was 
batting ‘em out (and he had some 
terrific lines), the show had 
punch. And when Sanders was 
singing his own composition, “Will 
You Make Love,” in @ rich bari- 
tone that puts better-known croon- 
ers to shame, it had class. But 
much of the airer was so-so. 

Groucho pulled a couple of nifty 
ad libs when lines were fluffed at 
the outset, but there were too 
many fluffs in the program’s early 
Stages to be good radio. It was an 
evening of takeoffs, with three 
such ‘reprises on program bits, and 
only Sanders’ takeoff on Tallulah’s 
dinner monolog having impact. 
Tallulah’s monolog here was good. 
Sanders’ dramatic bit with “The 
Mysterious Mansion” suited, but 
comedy takeoff by Groucho and 
Miss Davis was weak. Groucho’s 
song about roses, in imitation of 
Sanders’ song-number, was also not 
too boff. Herb Jeffries did hand- 
somely with his song, “Flamingo,” 
and Evelyn Knight intrigued with 

Little Boy,” while both duetted 
smoothly with “Yesterday.” 








FOOTBALL PARTY 

With Halsey Hall, Bernie Bierman, 
Stu MacPherson, “Babe” LeVoir 

Producer-director: Bob Sutton 

140 Mins.; Sat. 1 p.m. 

FEDERAL LOAN & STANDARD 
OIL DEALERS 

Wwcco, MPLS. 


This is a solid four hours foot- 
ball feast preceding, during and 
following the University of Minne- 


sota games each Saturday. The 
listener gets advance dope on the 
contest and other interesting foot- 
ball dope, hears the fray described 
play-by-play from the stadium 
where it’s being played, obtains 
authoritative comment and analysis 


as the action unfolds, and, after the | 


conclusion, receives expert opin- 
ions on the team’s showing, brief 


accounts of other games and scores | 


nent local businessman and, on the 
It all} 


| side, very much of a radio person- 


from all over the nation. 
adds up to a very entertaining and 
interesting sports dish for Gopher 
fans in particular and football 
lovers generally. 


plays communicate themselves to 
the listener. Long experience en- 
ables him to size up the plays’ re- 
sults and put them into words 
quickly. 

From time to time during the 
game, Hall queries his assistants, 
Bernie Bierman, retired longtime 
Minnesota football coach, and Stu 
MacPherson, WCCO sports staffer, 
as to their sizeups of the action. The 
Bierman observations, of course, 
are especially valuable and _ in- 
teresting give the show much more 
audience appeal than it otherwise 
would have, although Hall himself 
has built up a large following. 
MacPherson handles the commer- 
cials exceptionally well. They’re 
not too long or frequent. 





“Babe” LeVoir, onetime Minne- 
sota football star and now a promi- 


ality, is a great asset for the parts | 
| of the show preceding and follow- 
ing the game. LeVoir is topdrawer | interesting. 


Halsey Hall, who provides the | radio as far as voice, diction and 


running account of the game, is 
the dean of local sports announcers, 
having been on this particular job 
17 years. He’s also one of the na- 
tion’s finest sports writer and con- 
siderable of a radio personality in 
the bargain. He has a friendly ap- 
proach in his mike manner and his 
description of the gridiron action 
in simple, unaffected and _suf- 
ficiently revealing words furnishes 
an intelligent and clear picture of 
what’s occurring on the field. For 
the most part he eschews the dra- 
matic, but occasional outbursts of 


choice of words are concerned, and | 
his observations carry plenty of | 


weight and his comments 


are 
packed with interest. 


Rees. 





Texas Talent Scout Show 


San Antonio, Nov. 6. 


“Texans Have Talent,” audience 
participation, talent scout show has 


CABBAGES AND KINGS | 
With Joan & Joe Michaels, guests | 
Producer: Lou Frankel 

Director: Joe Michaels 

30 Mins., Mon., Wed., Fri., 5 p.m. 
WFODR, N. Y. 

WFDR, N. Y.’s FM indie, has come 
up with an informal gab session 
built along the familiar Mr. and 
Mrs. airer lines. Mr. and Mrs. 
Michaels (Joe and Joan) are in- | 
| gratiating hosts and know how to, 
keep the patter flowing on an adult 
level. Show, however, sticks too | 
close to the format already estab- | 
|lished by Tex and Jinx, Dorothy | 
and Dick, et al., to make it a listen- 
| ers’ must. 
| On shows of this sort the qual- | 
| ity of the program is generally in | 
| direct proportion to the calibre of | 
|the guest. On the stanza caught, 
ithe Michaels entertained a trio of 
| guests who were well-spoken and | 


Sparked by their 
hosts’ breezy, casual manner, the | 








| 
] 


| guests were unusually informative | 
and displayed an ingratiating mike 
ease. 
Gary Wagner, freelance photogra- | 
pher; Bea Mathieu, New Yorker | 
mag staffer; and Esther Greenberg, | 
| of the Zionist organization, | 
Pioneer Women, managed to keep | 
the session on an above average in- | 
tellectual plane. The Michaels 


made te datet here on. RETLATY | helped by avoiding the banal in| 


|and will be telecast each Tuesday 
|evening for a half-hour. Sponsor 
| of the series is the American Vita- 


excitement during more thrilling | min Corp. 


their priming queries. Joe 
(Michaels), WFDR news. editor, | 
directed with assurance. | 
It’s a bright show but it’s still the 
mixture as before. Gros. 











| market for. 


KEEP IT A SECRET 

With Ernie Simon, Bergen Evans, 
Bob Cunningham, Tom Com- 
pere, Jack Payne; Linn Burton, 
announcer 

Producer: Stu Dawson 

30 Mins.; Tues. (30), 8 p.m. 

WCEL, Chicago 


If, as indicated on other panel 
quizies, the degree of success de- 
pends upon the _ membership 
rather than on the particular quiz 
device, “Keep It a Secret” has an 
okay chance for longevity. With 


| Ernie Simon sitting in as a better- 


than-average emcee and_back- 
stopped by a quartet, which on the 
initialer handled their ad_ lib 
chores in good fashion, show has 


potentialities that exceed the 
gadget. Worth of the panel, fea- 
turing Bergen Evans, Bob Cun- 


ningham, Tom Compere and Jack 
Payne, might be realized better 
via video than radio. 

Switch has the panel attempting 
to guess the particular item the 
lady shopper guests are in the 
Gals are given the 


,option of allowing the panel two 


or three minutes to guess the 
item. If they fail within the two- 
minute option, she wins $25, and 
a three-minute no-answer wins her 
$50. There's also a windup jack- 
pot question, with the panel select- 
ing the item and the ladies at- 
tempting to guess what it is. 

Using such merchandise as black 
nighties and inner spring mat- 
tresses, there were several ‘‘natu- 
ral” double-edged quips from the 
questioning panel that came off for 
laughs, a la the ‘“What’s My Line” 
off-the-scent queries. Dave. 
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Building the pathways 

for television takes time, toil and 

* money. Every one of the more than 
23,500 existing channel miles was a 
new challenge to the imagination and 
skill of Bell engineers. Take, for ex- 
ample, television transmission between 


New York and St. Louis. 


From New York to Chicago, engi- 
neers plotted, scouted and tested 
possible Radio-Relay routes to 
find the one that would span forests, 
mountains and cities—and would carry 
microwaves around reflective surfaces 





TOLEDO 


~~ 


PUTTING YOUR SHOW 


stations were then 
twenty-five miles 


high. 


® 


BELL TELEPHONE 


age? CLEVELAND 


nace 


of lakes and plains. Radéo-Relay 


At Chicago, video signals are 
switched to a coaxial cable and go 
underground through the hard lime- 
stone bottom of the Kankakee River, 
the sticky blue clay of the Kaskaskia 
... across the Mississippi . . . under 
the city of St. Louis for 20 miles to 
the broadcasting station. 


Planning, building and maintain- 
ing television pathways for the nation 
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is costly and 
built about every 
—some 200 feet 
sonnel. The 


program time, 
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ON THE ROAD 


complex, calling for 


continued investment of money, 
special equipment and trained per- 


present value of this 


network, provided by the Long Lines 
Department of the American Tele- 
phone and Telegraph Company is 
nearly $85,000,000. 


Yet the cost of this service is low. 
The Telephone Company’s total net- 
work facility charges average about 
10 cents a mile for a half hour of 


including both audio 


and video channels. 
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Television Chatter 








Rha York 


Elmore B. Lyford named Du- 
Mont stations relations chief. He 
was formerly supervisor of TV sta- 
tions re'ations for NBC . -. Nancy 
Reed, former vocalist with Skitch 
Henderson’s orch, who was side- 
lined after a bus accident last year, 
starts her comeback tomorrow night 
(Thurs.) as guest on Earl Wright- 
son’s “At Home” show via ABC 
. . . Joe Laurie, Jr., guesting on 
DuMont’s “Kathi Norris Show” to- 
morrow ... John Gibson and Le- 
ona Powers signed for NBC’s 
“Young Mr. Bobbin” Sunday (11) 
... WPIX’s “Leave It to Papa” has 
shifted to the Friday night 10 to 
10:30°s'ot ... John Coburn Turner 
named assistant director of the 
Ford Foundation’s TV-Radio Work- 

hop. He was formerly program 
chief for Goodson-Todman Produc- 
tions . . . Harpo Marx makés his 
video bow Sunday night as guest 
on Donald O’Connor’s show on 
NBC’s “Colgate Comedy Hour”... 
NBC producer Bill Hedapp flew to 
F'rope over the weekend” under 
Army and Air Force auspices to 
fim a video documentary on 
American soldiers overseas ... 
Phitip H. Reisman, Jr., formerly 
editoria! supervisor for RKO- 
Pathe, joined the Esty agency’s TV 
department as editor-in-chief... 
Industrial Bank of Commerce 
signed to bankroll Jimmy Powers’ 
“%owerhouse of Sports” three 
nishts weekly via WPIX ... Rob- 
ert Richardson added to the N. Y. 
sales siaff of Jerry Fairbanks Pro- 
ductions .. . TV Writers group of 





the Authors League holding its 
first open house cocktailery for the 
entire video industry Nov. 16 at 
the Park Sheraton Hotel... Kee- 


ton Arnett named general assistant 
to Dr. Allen B. DuMont, prez of 
DuMont Labs. Arnett was former- 


ly senior veepee of the Eldean Or- 


organization nationally and sell on 
a territory basis. Gil Ralston, head 
of company, aiming eventually at 
about 40 exchanges for handling of 
its TV product ... “Hollywood at 
Work,” vidpic company which has 
been shooting at Motion Picture 
Center studios, moves to General 
Service for future operations . . 

William Henry, on leave from Navy 


Lever Sets Godfrey 
Simulcast as CBS-TV 
Stakes Pre-Noon Claim 


Lever Bros.’ decision this week 
to bankroll a simulcast of its daily 
segment of CBS’ morning Arthur 
Godfrey show means that CBS has 
won out in the network race for 
the pre-noon periods, the only time 
of the day remaining open. Simul- 





duty, plays lead in Frank Wisbar 
“Fireside Theatre” telepic, ‘The 
Saint and the Senorita,” rolling at 
Eagle. Lion studios Milton 
Klein named operations manager 
of KLAC-TV’s newly-created Op- 
erations department, and Jack Mil- 
ler becomes director of promotion 
and merchandising ... Flying A 
Productions, Gene Autry’s telepix 
company, rolls four more “Range 
Rider” vidpix Nov. 7, Jack Ma- 
honey starring. Interiors will be 
shot at Eagle Lion... Kenitex 
bankrolling series of Republic- 
made Johnny Mack Brown pix on 
KTTV ... Five Star Productions 
exec producer Harry McMahan to 
St Louis to talk before Women’s 
Ad Club ... Dick Linkroum, on 
leave from TV production chores 
at CBS, to N. Y. to negotiate a deal 
for a video program starring Vin- 
cent Price ... Jerry Fairbanks 
Productions wound “That I May 
See,” special Thanksgiving hour- 
long religioso telepic set for ““Fam- 
ily Theatre” presentation. Ruth 
Hussey, Jeffrey Lynn, Gene Lock- 
hart, Regis Toomey head cast... 
KTTV debuts new panel discussion 
program, “Emphasis on You,” un- 
der auspices of L. A. County Con- 


cast is scheduled to start Jan. 7, 
in the 10:15 to 10:30 a. m. slot. 


According to CBS spokesmen, 
the Lever strip will probably be 
the only one to take the simulcast 
route until late next spring at 
least. Reason is that Lever’s has a 
daily 15-minute strip to itself, 
whereas most of the remaining 
part of the show has alternating 
sponsors—at least those whom CBS 
could interest in picking up the 
added TV costs at this time. Web 
has not yet finalized its station 
clearance so far, but claims that 
acceptance will be almost 100%, 
both because of Godfrey’s recog- 
nized pull and the fact that the 
show wilk almost certainly open up 
valuable new time to local stations 
in the pre and post-Godfrey slots. 

CBS, also figuring that the single 
15-minute Godfrey segment on TV 
will lure in other bankrollers both 
before and after the show, is plan- 
ning to fill the present morning 
void in daytime programming. NBC, 
which had been awaiting the out- 
come of CBS’ attempts to lure 
Godfrey’s AM bankrollers into TV, 
is now expected to sit back on its 





ference on Community Relations. 
Bob Raisbeck and his wife are pro- 
ducing. 

Hal Roach, Jr., guns a series of 
six “Racket Squad” telepix with 
James Tinling directing the cast 
headed by Reed Hadley . . .Norman 
S. Hall will script the first series of 
half-hour vidpix based on “Terry 
and the Pirates” which will be pro- 
duced by Sol Lesser - Douglas 
Fairbanks, Jr.’s Odyssey Produc- 
ONS... 


PATTERSON INKED HEAD 














gan'zation ... Jan Murray, Milton 
Bere, Anita Louise and Wally 
Rrown set to guest on NBC's James 
Me'ton show during the next few 
weeks ... Don Appell, producer- 
direc.or of ABC's “Stop the Music” 
s auditioning girl singers for a 
a ranent spot on the show. 
Vera Massey into ABC’s “Ted 
M:ek’s Family Hour” Sunday (11) 
tric Arthur, freelance scripter, 
is r-presented on two shows this 
month—his “Parallel 38” on CBS’ 


io 


en Murray Show” Saturday (10), 
ard “The Oldster” on NBC’s 
“Armstrong Circle Theatre” Nov. 
20... TV director David Press- 
man and scripter Alvin Sapinsley 
h-ve joined forees to prepare a 
new video package ... Lorelei 
L. wis, ex-WPIX staffer, now pro- 
ducing “Women Take Over” on 
ABC-TV. weekly. 


Hollywood 


John Bradley named sales man- 
ager for KHJ-TV, vice Kevin 
Sweeney who ankled to join Broad- 
cast Advertising Bureau in Goth- 
am. Bradley was account exec 
with the channel... “Big Town,” 
Lever Bros. video show now being 
seen alive, goes into telepix pro- 
duction in December at General 
Service, with Krasne-Gross-DeWitt 
Co. shooting 26 half-hour vidpix, 
for delivery to Ruthrauff & Kyan 
in April .. . Screen Televideo Pro- 
ductions, now shooting telepix, 
plans to set up its own distribution 


OF N.C. BROADCASTERS 


Greensboro, N. C., Nov. 6. 

T. H. Patterson of WRRF, Wash- 
ington, N. C., was named president 
of the North Carolina Assn. of 
Broadcasters. 

Winding up a two-day meeting, 
the broadcasters also went on rec- 
ord opposing payment to high 
schools for broadcasting rights to 
any athletic contests. In another 
resultion, the broadcasters pro- 
posed establishment of a fully ac- 
credited school of radio and tele- 
vision broadcasting by the Greater 
U. of North Carolina. 

Patterson, succeeded Earl Gluck 
of Charlotte as NCAB president. 
Gluck, of station WSOC, automati- 
cally joined.the board of directors. 
Other directors named were Ed- 
mund Smith, WIRC, Hickory; 
James McNeil, WTSB, Lumberton, 
— Ward Coleman, WENC, White- 
ville. 

Cecil Hoskins of WWNC, Ashe- 
ville, was named _ vice-president 
and Jack Younts of WEEB, South- 
ern Pines, was re-elected secretary- 
treasurer. 
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own programming plans for the 
mornings, giving CBS a chance to 
clear the necessary stations to 
| make the block a solid commercial 
| entry. 

| With its 7 to 9 a. m. cross-the- 
| board series opening up soon after 
the first of the year, NBC report- 
edly figures it has a toehold on the 
entire day’s operation with the ex- 
ception of that 10 a. m. to noon 
time. Web has the “Ruth Lyons’ 
Club 50” to bulwark its noon-time 
spreads, “Miss Susan” at 3 p. m. 
for the early afternoons, and the 
“Kate Smith Show” at 4 for the 
|late afternoons. CBS, meanwhile, 
| has filled the noon to 2:30 periods 
|until now with its trio of soap 
| operas, the Garry Moore series and 
ithe “Steve Allen Show.” 





“Window on the World.” 


Inside Stuff—Radio 


Some sort. of record for taping facilities was probably set last week 
in the production of Norman Corwin’s United Nations documentary, 


Show, which was broadcast last week by 


major networks in all parts of the world, utilized 75 hours, six Ampex 
tape machines, three associate producers and 84 reels of tape. Because 
UN Radio staffers were tied up with their normal activities, the final 
editing, assembly and recording were handled by the Gotham Record- 
ing Corp., N. Y. Job took six days. 

Program, incidentally, was fed to the entire Mutual web Sunday 
night from the tape machines in Gotham’s master control room. Cor- 
win gave on-the-air credit to Stephen Temmer, Gotham chief engineer 
who was the only non-UN credit on the show. : 





CBS’ Saturday afternoon “Football Roundup,” which weekly brings 
listeners an on-the-spot report of at least five major college games. 
as well as running scores of other games throughout the country, now 
operates with a total staff of 69. Depending on the line charges, the 
net cost for the three-hour program, which is bankrolled this. year by 
General Electric, is $8,300 to $9,400 per week. P 

Staff is headed by Red Barber as emcee, and John Derr as producer- 


director. 


Also working on the N. Y. end are Bob Pfeiffer, as commer- 


cial announcer; Bob Pasotti, as scorer, and Gene Knight, assistant pro- 
ducer. Rest of the staff includes a studio engineer and a log clerk in 
the studio; seven commentators; 10 field spotters (two at each of the 
five games); five field engineers; seven switching engineers, and 34 men 


on phone coverage. 





ZENITH 3D QUARTER NET |W, ¢ ie) 
PROFITS HIT $309,833 No ‘States Rights 


ending Sept, 


Chicago, Nov. 6. 

Consolidated net Zenith Radio 
Corp. profits for the third quarter 
were $309,833, 
with sales for the period totalling 
$22,115,879. Third quarter figures 
brings Zenith’s profits so far this 
year to $2,689,630 and sales to 
$75,123,518. 
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On Bids for UHF 


Washington, Nov. 6. 
Federal Communications Com- 
mission made clear last week that 
the states must abide by the same 


The company changed its fiscal |TUles as private applicants in con- 
period last year, so no comparable | nection with the proposals to open 


earnings 
available. 


and _ sales 


are|the ultra-high channels for TV 


Commander Eugene F. McDon- | Proadcasting. 


ald, Zenith prexy, 
production and sales of TV sets 
was up sharply during September. 


reported that 


Commission took a firm stand 
against any special considerations 


for the S 
Since Sept. 30, Zenith had prac- the C wer - poi Jersey and 
tically no factory inventory and|‘e Connecticut State Board of 
has put TV shipments on an allo-| Education. 


cation basis. 





Stillman Skeds Series 


New Jersey, only state for which 
no educational channels are pro- 
vided in the proposed allocations 


° e |in the ultra high frequencies, asked 
Of 30-Min. TV Tunepix the right to present oral arguments 


Hollywood, Nov. 6. 


that the state be given six non- 


Series of half-hour musical vid- riage eGucatenal channels 
pix tagged “Pan American Show- ‘ 


time” will be launched early next 


FCC nixed this with the comment 


month by SMF Productions, Inc.,| that New Jersey “has not in our 








ALBANY C. OF C. IN BID 





Albany, Nov. 6. 





Capital District area. 





our organization for action.” 


The Albany Chamber of Com- 
merce, through its president, Carl 
A. Fraser, has forwarded a petition 
to the FCC seeking the allocation | support. 
of additional television channels in 
the Capital District, which is now 
served only by WRGB, Schenec- 
tady. In a letter to FCC Chair- 
man Wayne Coy, Fraser said, “We 
— be to — with you 
the inadequacy of the present one} United Arti 
channel assignment to the Albany tists release and then 


new organization formed by Robert 
Stillman, Seton I. Miller and 


ciated with Matty Kemp and Bill 


FOR MORE CHANNELS) series but wit later handte its own 


series of dramatic telefilms. 
“Pan American” pix will cost 


ert Savage, a newcomer, set as 
Deal with Miss Robbins 


cides on such future production. 
Stillman, who was _ associated 
pion” and-‘‘Home of the Brave” for 


formed his own indie to make 
“Sound of Fury” and “Queen for a 


A petition with 800 signers, ask-| Day,” will provide most of the 
ing for new channels, was enclosed | financing for the new firm of which 
by Fraser. He wrote that “Increas-| he is prexy. 
ing pressure is being brought on 











Ballooning 





Surveys a wide terrain: 
Says he: “No one compares with us 


In actual audience gain!” 


it's ON THE RISE, from coast to coast, 


This listener-ship of ours, 
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high, our Mister PLUS 





Despite TV, our sponsors boast 


Millions more tune-in hours! 


—the difference is MUTUAL! 


++++++ FOR DETAILS: THE MUTUAL BROADCASTING SYSTEM + NEW YORK 18,N.Y. ++ 4+4+4+4+4+ 
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Coy on Freeze 





Continued from page 30 


will be the first to receive station 
grants once the freeze is lifted, 


non-competitive. 
Siegel was reelected NAEB prez. 


don Ausmus, of WUOA (U. of Ala- 
bama), veepee; Burton Paulu, of 
KUOM (U. of Minnesota), secretary, 
and Frank Schooley, of WILL (U. 


igan. 





Houston—Gene Lewis has re- 
placed Jameson Brinkmeyer as 
emcee of the “Darts for Dough” 
television series on KPRC-TV here. 
Program is being heard each Wed- 


Henke & Pillot, circuit of 
stores. dest nat: 








Personal Management 
RAY BARRON 












George Frank. Trio will be asso- 


around $20,000 each. Gale Robbins 
has been inked to star with Rob- 


includes an option for her services 
in other musical telepix if SMF de- 


with Stanley Kramer on “Cham- 


because their applications will be 
Other officers elected include Gray- 


of Illinois), treasurer. Three di- 
rectors were appointed, including 


Dunn of the U. of Oklahoma and 
Waldo Abbott, of the U. of Mich- 


nesday under the sponsorship of 





opinion made an adequate showing 
that the Commission cannot satis- 
factorily consider and dispose of 
the issues presented by the State 
of New Jersey’s counter-proposal 
on the basis of the written docu- 
ments. 


“On the contrary, the Commis- 
sion is of the opinion that nothing 
has been presented by the issues 
raised by the State of New Jersey 
counter-proposal which would ren- 


der the Commission unable to satis- 


factorily consider and dispose of 
such issues on the basis of such 
documents.” 


Connecticut Board of Education 
sought to amend an earlier state- 
ment by including some new pro- 
posals for educational channels, al- 
though the FCC rules barred such 
changes. FCC announced it “will 
not consider as evidence properly 
before it,” evidence in which Con- 
necticut Board of Education made 
new proposals for the use of chan- 
nels 53 and 57. | 


————————————————— 
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BILL GOODWIN SHOW 
-—— NBC-TY — 
LUCKY Sraince me PARADE 
Coral Recording Artist 
Direction: M. C. A. 
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EUGENE SMITH 


“Sultan of the Ivories" 
DYNAMIC PERSONALITY—BOOGIE WOOGIE ARTIST 


Direction 
McCONKEY ARTIST CORP. 
1780 Bway, WN. Y. C. 
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CBC HITS $1,271,874 
DEFICIT FOR ’50-’5i 


Toronto, Nov. 6. 

On its policy of cutting com- 
mercial programs and announce- 
ments to the minimum, the state- 
operated Canadian Broadcasting 
Corp. wound up its 1950-51 activi- 
ties with a deficit of $1,271,874, ac- 
cording to the annual report. Last 
year, the CBC was in the red for 
$243,746, this being wiped out by 

a federal grant of $650,000. 
Because of television commit- 
ments, CBC is immediately to re- 
ceive a government grant of $6,- 
250,000, this to be an annual hand- 
out for each of the next five years, ; 
according to Revenue Minister J.| the planning and production of 
J. McCann. | programs.” Jennings is from the 
| U. of Toronto; Dilworth from 

= — and Harvard. 
s ’ s 

Like Em Live | _ Cleveland — Pepsi-Cola has 
Continued from page 29 == , Signed Bill Gordon’s disking for a 
| 15-minute 7 a.m. Monday-thru-Fri- 
category, but they were not too day on WHK. P. O. C. (Pilsener 
well favored. F | Beer) has signed, for a year, Wil- 
Levoy pointed out that previous | lard Potts and orchestra for a 15- 


polls have also shown a preference |'minute Monday-thru- Thursday 
for live over film programming but, | 9:15 a.m. 


Jennings, Dillworth Up 


Toronto, Nov. 6. 
Shuffling of Canadian Broadcast- 
| ing Corp. personnel, following its 
| annual meeting, sees Charles Jen- 
|nings, Toronto, appointed as as- 
| sistant director of CBC programs; 
| and Ira Dilworth, Montreal, in as 
| head of CBC program direction. 
| Dilworth will leave for Toronto im- 
, mediately to assume his new dutiés. 
Announcement was made by Ernest 
L. Bushnell, director-general 
| CBC programming. 























NP 


tinuing trend towards film. If that}... Pick-N-Pay, through Gregory- 
trend had continued this year, film suite aris cee kcloviaien aoe 
shows would have emerged as first | {)** eee daa how, 
choice. He suggested that the slot- | ow pees Thursday, 
ting of live programs in the cream : 


In Reshuffle at CBC 





of ging margarine. 
| “With the creation of these new | 
| Positions,” said Bushnell, “it is in- | 
| tended to strengthen the CBC's ac- | 
| tivities in the exploration and de- | 
| velopment of new ideas in both | 





WHK stanza featuring | 
he added, there had been a con-| Richard Hunt as emcee and soloist | 


lowa Dairy Farmers 
Protest Margarine Plugs 
On College-Owned WOI-TV 


Chicago, Nov. 6. 
WOI-TV, the nation’s only col- 
lege-owned video station operated 
by Iowa State College at Ames, is 
having “client” trouble. Local ad- 
vertisers have been clamoring to 
buy time on the station and the 


butter “interests” have been pro- | pin.” 











Can Webs Tell Off Clients? 


Continued from page 27 








accounts. When, last summer, Gen- 








NBC ascendancy, when Weaver as 


eral Foods suddenly found itself | No. 1 radio man at Y&R was ine 


without the “Aldrich Family” 
(Campbell Soup subsequently in- 


heriting it), Y&R engineered some- 
thing of a coup in divesting “Ald- 


rich” of Jackie Kelk and its writ- | 


ers, and installing then in “Bob- 
It was a brilliant maneuver 


testing the carrying of spots plug-| for Y&R’s radio-TV administrative 


To defray operating costs, WOI- 
TV was given an okay by the state 
board of education to sell time to 
national advertisers for network 
shows. But the ruling specifically 


nixed the sale of time to local ace | 
As the only video station | 


counts. 
on that portion of the state, it’s 
been bombarded with requests 
from lowa agencies and clients 
anxious to give their plugs the tee- 
vee treatment. Pleas reached. such 
a pitch that the board of educa- 
tion was forced to again reiterate 
its ruling that no local billings 
could be accepted. 


It’s expected that the board will 


also hear from the Iowa Creameries | 
com- | 
station. | 


Assn. about the margarine 
mercials carried by the 
Margarine is a “naughty” word to 
Iowa dairy farmers and their trade 


group has already registered an in-|the General 
| formal complaint with WOI-TV. 








| bosses, and contributed immeasur- 
; ably toward re-cementing agency- 


client relations. Similarly, the 
“News to Me” package followed in 
the wake of last summer's disas- 
trous one-time airing of the Phil 
Baker show for Sanka, and, 
although “News” was_ intended 
strictly as a summer filler pending 
finding “of a new vehicle, CBS 
agreed to a renewal of the show 
for the regular season ride. 

Also intriguing to the trade is 


|} the “playback” overtones involving | 
Sylvester L. | 


General 
(Pat) 


Foods 
Weaver, 


and 


NBC's tele chief 


| who would be grateful if GF called 


off “Bobbin” in the 7:30 period 
and “played for.a hit,” as the TV 
chieftain recently put it. (Weaver 
had offered Ezio Pinza to General 
Foods as a replacement.) 

The trade recalls all too vividly 
Foods-Weaver entan- 


| 
; ents 
| Showcase. 


| volved in a string of GF Friday 
| night radio flops on CBS. General 
| conjecture at the time was that this 
provoked the showdown between 
Weaver and the agency-client that 
was to take him to NBC and bigger 
things. 

Opinions vary as to the wisdom 
of both NBC and CBS in striking 
a “dictatorial” pose in telling cli- 
what they can and cannot 
Some concede that only 
through such policy-wielding meth- 
ods can a network achieve maxi- 
mum showmanship and_ discard 
what the web regards as duds. 

Others, however, maintain that 
both CBS and NBC are sitting on 
a potential keg of dynamite in 


| jeopardizing future relations with 


one of the biggest accounts in 
radio-TV; that a day of reckoning 
must inevitably come when, per- 
haps lacking an SRO status, the 
networks may be in desperate need 
of some General Foods sponsor- 
ship coin. 


Salt Lake City—KSL-TV has 


reccived a commendation from the 
U. S. Army and Air Force Recruit- 





ing Service for assistance in getting 


|glements in the days, prior to his| recruits to sign up. 
nighttime slots, which naturally 
draw the top ratings, might -.ave 
influenced the choice: In addition, 
he pointed out, the most costly 
shows, which draw top ratings, are 
live, which might have influenced 
the selections, as well as the inter- 
est in live programs resulting from 
{ the opening of coast-to-coast net- 
working facilities. 

Favoritism for dramatic shows, 
Levoy said, follows the trend of 
preceding surveys and also of the 
film industry, which started origi- 
nally via filming novelty acts and 
gradually assumed a dramatic for- 
mat. Variety and comedy apparent- 
ly rate next, he said, because the ° 
top names are spotted on those 
shows and so draw the top ratings. 
) Position of sports in fourth place 
is probably due to the heightened 
seasonal interest at the time of the 
survey, when the World Series was 














| Lawyers, judges hand down 
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| big sales decision in 
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in progress, football was around 
. the corner and several big fights 
: were just finished or coming up. 
, Levoy started the survey four 
L years ago to determine what agen- 
cies, stations and sponsors desire 

in the way of programming. Ques- 
‘“ tionnaire this year went to the TV 
y directors of 174 agencies, the pro- 
5 gram chief of each of the 108 sta- 
y tions and the ad manager of 116 
. of the top national advertisers. Ap- 
" proximately 70% of these fre- 
f sponded. , 
1 : ee 
: Coy Too Meek 
4 Continued from page 29 gama 
h “obviously. feels that because the 
1 Commission has placed its seal of 
y approval in the past on Lamb’s 
4 record of affiliation with Commu- 
e nist front organizations, the Com- 
: mission should continue to give its 4 

blessing to Lamb, regardless of 
. how convincing the evidence may 


be.” 


Hall said that “Coy refuses to 
act unless some new evidence 
against Lamb is brought forth. But 
he fails to answer this all-impor- 
tant question: What’s wrong with 
the detailed evidence already in 
the FCC’s own fi'es?” 

Hall added that “as long as the 
FCC continues to stick its head in 
the sand, there is more reason than | * 
ever for the House Committee in- 
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vestigation I have recommended. (Central Broadcasting Co— 
1 intend to confer further with WHO-WOC) 
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FORT WORTH-DALLAS WBAP-TV* 
(STAR-TELEGRAM) 


Lamb Jhas charged that “dis- 
gruntied business competitors” are 
responsible for Hall’s action. De- 
nying that he-had been associated 
with subversive groups, he said 
that “no amount of attacks by any 
antiquated, frustrated, old Repub- 
lican die-hard will ever make me 
change my belief in a dynamic im- 
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proving American economy.’ Since 1932 
Rep. Crosser has stated that mail \ NEW Y wrix 
= — listeners to Lamb’s stations \ (THE NEWS) 
—— in Erie and Toledo show him to be KSD-TV* * 
a leader in church activities. aaa ST 
Crosser feels this indicates that , 
Lamb can’t be “much of a Com- SAN FRANCISCO KRON-T¥® NEW YORK CHICAGO DETROIT 
munist.” yr (THE CHRONICLE) 
rp ed a practicing —ooe ! — 
and pu er as well as a broad- — Pri NBC Affiliates . : , 
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= ispatch. 
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Television 


trimmings as buildup. Swiftly 
and assuredly he gossiped with 
such studio attendees as actress 
Margaret O'Brien, authoress Anita 
Loos and chirper Jessica Drag- 
onette. Each got in an ever-so- 
light plug for their current activi- 
ties (Miss Dragonette’s, for in- 
stance, is her upcoming book, 
“Faith Is a Song’). Hauser helped 
them put it over. He had a brief 


vis-a-vis with personable Ona Mun- | 


Continued from page 28 





son, and got in some byplay with 
a fashionist. 

A fine humorous fillip was fur- 
nished by bubbling, amply-propor- | 
tioned Dagmar Godowsky. She | 
permitted herself to be used as a| 
symbol of avoirdupois, who prom- | 
ised to lose 50 pounds and visit the 
program again when she levels} 
down. Hauser called her “Daggie,” 


Reviews 


life to return to the small town 
from which they had come—Fair- 
meadows. And that’s where the ini- 
tial stanza wound—how will the 
family like a small town again, will 
the father make enough to succeed 
will the mother overcome her aver- 
sion to the idea, etc? Tune in again 
next week for the answers. 

Cast, for the most part, is com- 
prised of established pro aciors but 
some of the lesser roles left much 
to be desired. Howard St. John reg- 
istered strongly as the household 
head and Ruth Matteson was fine 
as his wife. Tom Tyler, as their 21- 
year-old son, postured like a col- 
lege sophomore. Hazel Dawn, Jr., 
was pretty and thesped well as the 
19-year-old daughter and Mimi 
Strongin wasn’t too precocious as 


| tive 13-year-old. Producer Ezra Mc- 


bussed her, and everything went|In‘osh backed the show with expen- 


great. 

Through the quickly-paced pro- 
ceedings Hauser looked as if he 
would break out in song and may- 
be one of these Wednesdays or 
Fridays he will. The man has an 
extraordinary amount of bluff and 
dynamism, but for daytime, at 
least, he looks to be a top banana 
—if he doesn't wear himself out 
in the process. That won't matter, 
because he keeps plugging his book 
(‘a bestseller in 16 languages’). 

In addition to two formal com- 
mercials for the orange juice with- 
out him, Hauser had all his guests 
drinking the potion in ensemble. 
This bird is a terrific showman. 
Plus’ elegant decor, encasing 
panelled walls and mouth-water- 
ing furniture. Trau. 


FAIRMEADOWS, U. S. A. 

With Howard St. John, Ruth Mat- 
teson, Tom Tyler, Hazel Dawn, 
Jr., Mimi Strongin, others 

Producer: Ezra McIntosh 

Director: Allan Rhone 

Writer: Agnes Ridgway 

30 Mins.; Sun., 3 p.m. 

JOHNS-MANVILLE CORP. 

NBC-TV, from N. Y. 

(J. Walter Thompson) 
This is something new to tele- 
vision—a weekly half-hour dra- 
matic serial on Sunday afternoons 











ahowt the trials and tribulations of 
an American family—in other 
words, a soap opera. With Johns- 
Manville bankrolling, and probably 
because it’s aired on Sunday after- 
noons, it’s much more lushly-pro- 
duced than the average cross-the- 
board soapers but, judging from 
the preem last Sunday (4), it’s go- 
ing to follow the same general for- 
mat. And, since most soapers are 
surefire lires for the housewife, 
this one will have a chance to get 
the entire family tuning in. 

As with any such show, it’s the 
scripting which counts, and writer 
Agnes Ridgway lost little time 
Sunday in getting her story rolling. 
After a short sequence on the fam- 
ily’s home life to introduce the 
characters, she swung into the main 
yarn—about the father’s partner 
squandering the company’s money 
and then committing suicide. Father 
had a chance to start his business 
again from scratch but talked his 
family into ditching their way of 





sive-'ooking sets and other produc- 
tio: accoutrements. 

Advance information indicated 
that Johns-Manville, making its 
video debut, would function as an 
institutional advertiser but those 
plugs were direct sales pitches for 


'a new asbestos materiai. They were 


well presented, though, and un- 
doubtedly got over the requisite 
points. Stal, 


NBC SYMPHONY ORCHESTRA 
With Arturo Toscanini, conductor; 

Ben Grauer, narrator 
Director: Douglas Rodgers 
60 mins.; Sat., 6:30 p.m. 
Sustaining 
NBC, from N. Y. 

Opening his 14th season with the 
NBC Symphony at Carnegie Hail, 
N. Y., Saturday (3), Arturo Tosca- 
nini turned this one-shot TV event 
into one of the high points in 
video's fall-winter programming 
picture. The 85-year old conductor, 
who was unable to complete last 
year’s concert series due to a knee 
injury, is currently pencilled in for 
12 radio appearances with the NBC 
Symphony, winding up the string 
at the end of March. 

Televising of a musical crew at 
work, whether pop or longhair, 
usually presents a flock of difficult 
technical problems in holding audi- 
ence interest via shifting. camera 
angles to give the illusion of move- 
ment. In Toscanini’s case, paradox- 
ically, the program’s impact was 
maximum when the videocasters 
were ignoring the rules and con- 
fining their shots to the narrow 
framework of the podium to 
capture the maestro at work. When 
the cameras statically focussed on 
Toscanini, this program was 
charged with excitement; when the 
lenses roamed over the auditorium, 
it was just another longhair session 
with added gingerbread camera 
angles. 

Aside from the musical ingredi- 
ents, which came over just as well 
on the NBC AM simulcast, this 
show was all Toscanini. Via use 
of telescopic lenses placed behind 
the orchestra, the cameras were 
able to delineate the commanding 





eloquence of the maestro’s con- 
ductorship and the powerful cast 
of his face with tremendous force. 














Whiz Biz When 560 
Hits WFIL-adelphia! 


‘= 
The ‘‘hard sell’’ boys know 
they have to talk loud to be 
heard in Philly’s hotly competi- 
tive market. These wise birds are 
telling each other that WFIL’s 
voice penetrates all the vast 
14-County Philadelphia Retail 
Trading Area and reaches 
far beyond. 


Two-thirds of the radio- 
equipped homes seem to have 
their dials stuck on WFIL, says 
BMB. WFIL, with 5,000 watts, 
yanks in more regular tuners 
than 50,000 watts in most of 
this $6 billion market area, 
BMB reveals. 


Trouble is, say the market- 
Wise, too many people think of 
Philly radio only in terms of the 
city. They forget that half the 
sales, half the profits show up in 
147 towns outside city limits, but 
still comfortably within Philly's 
trade area—WFIL-adelphia. 


Engineers, both sales and elec- 
tronic, agree that WFIL—5,000 
watts at 560—is worth 20 times 
the power at double the frequency 
in America's third market. 
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The little camera detail of Tosca- 
nini chewing some candy during 
the Brahms First Symphony was 
equally striking for the:total char- 
acterization of a musical genius. 


The rest of the camera pickups 
were on the pedestrian side. After 
the first time around, shots of the 
various sections of the orchestra 
and the Carnegie Hall audience 
were merely repetitious and added 
nothing. The superimposition of 
shots of Toscanini against the audi- 
ence and the orch was also fre- 
quently employed with moderate 





effectiveness, but there was no} 
substitute for the straight portrai- | 
ture of the maestro. 

Ben Grauer did a dignified job} 
of handling the program notes for 
the program, which comprised the 
Weber “Euryanthe Overture” and 
the Brahms symphony. . Herm, 


BOSTON POPS ORCHESTRA 
With Arthur Fiedler, conductor; 

Ben Grauer, commentator 
Producer: Ernest Walling 
30 Mins.; Fri. (2), 8 p.m. 
RCA VICTOR 
NBC-TV, from Boston 

Due to the sudden illness Fri- 
day (2) of conductor Charles 
Munch, the Boston Symphony Or- 
chestra regular TV debut skedded 
for 8 p.m. was cancelled, and in its 
place the Boston Pops Orchestra, 
originally set to bow this Friday 
(9), was subbed. Substitution was 
very easy, as the two symphs are 
practically the same outfit, except 
for the BSO first-desk men who 
bow out of the other orch. It was 
an interesting program, and a fine 
concert, up to the orch’s w.k. rep 
for semi-classical, standard and 
pop numbers, and invitingly per- 
formed by the symph under the 
masterly baton of its vet leader, 
Arthur Fiedler. 


But aside from the original 
novelty of seeing a symphony or- 
chestra on television, there’s actu- 
ally no place on TV for such fare 
as a _ regular program, unless 
novelties or other extra-curricular 
effects that don’t go with a normal 
concert-hall presentation are in- 
troduced. Such an airer, done 
straight, can be very dull. 


On this particular show, camera- 
work was especially at fault. Open- 
ing moments had very long shots of 
the symph, playing in the Boston | 
Opera House, with camera appar- 
ently at the rear of the huge 
auditorium. Two-thirds of the TV 














screen was taken up with the stage 
curtain, while the symph looked 
like sardined puppets in the lower 
third. This dull shot was used sev- | 
eral times during the half-hour. | 

Otherwise, the camera roamed 
the usual gamut of such symph 
presentations, from full orch (at 
closer range) to various sections 
and to solo players, and to the 
maestro, and back again through 
the routine. Not only did this get 
wearisome after a while, but the 
feeling also persisted that these 
changing camera views distracted 
from attention to the music, rather 
than aiding in it. 

There were some interesting 
shots, to be sure, such as those on 
the percussionist tapping out the 
rhythm for the “Syncopated Clock” 
number on his wooden blocks. And 
shots of handsome, white-haired 
maestro Fiedler, intent on his mu- 
sic-fashioning, were most appeal- 
ing. But overall, it was visually 
dull. The orch played the magnifi- 
cent, thrilling “Ride of the Val- 
kyries,” and what did one see— 
bald-headed violinists, soberly 
scraping away at their fiddles. 

_ Ben Grauer did a good job of 
listing and briefly commenting on 
the music, while the camera 
panned onto him in an upper box 
for these moments. Angle that the 
orch was playing numbers that 
could be heard on RCA Victor 
records was a good commercial tie, 
and a better commercial than the 
actual mid-program one showing a 
dull line of RCA TV sets. 

Music played had refreshing 
bounce and variety, in Coates’ 
“Princess Elizabeth” March, Cha- 
brier’s | “Espana,” “Syncopated 
Clock,” Strauss’ “Rosenkavalier” 
Waltzes and Wagner’s “Ride of the 
Valkyries.” Allen Steinert, of Bos- 
ton, gave a brief pitch at the pro- 
gram’s close for the local Red 
Feather drive. Bron. 


MEL TORME SHOW 
With Mello-Larks, Kaye Ballard, 


Terry Gibbs Quintet, t 
Producer: Bob A er leis 


Director. Lloyd Gross 
Writers: Jerry Boch, Larry Holof- 
cener 
Music: Al Pellegrini ' 
30 Mins.; Mon.-thru-Fri., 3:30 p.m. 
Sustaining 
CBS-TV, from New York 
CBS-TV added a bright and 
breezy cross-the-boarder to its 
afternoon programming Monday 
(5). The “Mel Torme Show,” which 
was absorbed into black and white 
after a brief run on CBS’ color 








schedule, has_an infectious spark 
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the quality of the preem is retained, 


it should nab off a hefty portion of 


the afternoon viewing set. 


With a complete lack of pretense 
and an abundance of youthful 
charm, show offers a solid 30 min- 
utes of comedy, song and dance. 
The package is emceed artfully by 
Mel Torme with able assists from 
the stanza’s regulars, comedienne 
Kaye Ballard, the Mello-Larks, a 
vocal quartet, and the Terry Gibbs 
Quintet, which supplies the musi- 
cal backing. 

On the initialer, Torme worked 
smoothly on a couple of vocal 
solos and hosted the day’s guests 
with plenty of ease and assurance. 
Torme’s expert savvy is a plus fac- 
tor that’ll get him a flock of new 
fans. He delivered the oldies “It’s 
Only a Paper Moon” and “The Way 
You Look Tonight” in the typical 
Torme manner. Both numbers got 
across nicely. Miss Ballard dis- 
played lots of exuberance in her 
stint but her special song, “Teeny 
Tiny Song,” was weak and didn’t 
deserve all the effort she put into 
it. Gal showed, however, that she’d 
be sock with proper material. The 
Mello-Larks, three guys and a gal, 
were okay in “Willie Followed 
Tillie,’ a novelty number, and es- 
pecially good in the windup with 
Torme on “Stanley Steamer.” 

Stanza’s guests were dancers 
Harold Lang and Helen Gallagher, 
who did a lively song and terp ver- 
sion of “Shall We Dance”; and 
Johnny Mercer, composer of the 
new legit musical, “Top Banana.” 
The medley of his past song hits 
sung by him and Torme was stand- 
out. 


Show moved at a neat clip and 
had a good camera assist. Gros. 








CRUSADE IN THE PACIFIC 
Producer: Arthur Tourtellot 
Writer: Fred Feldkamp 

30 Mins.; Tues., 10 p.m. 
WELCH’S WINE ° 
ABC-TV, from N. Y. 


(Al Paul Lefton) 


The March of Time’s second ma- 
jor video entry, a collection of 
films describing the campaign in 
the Pacific, looks like a worthy 
successor to the highly successful 
“Crusade in Europe.” The MOT 
journalistic technique is excellent 
for the broad panoramic sweeps 
taking in entire campaigns in a 
short space of time without loss of 


effect in hitting at the broad, over- | 


all picture. 

The initial sequences indicates a 
series excellently documented with 
film clips of some of the major 
events in the Pacific. ‘Crusade in 
the Pacific” goes to the beginning 
of the difficulties in the Orient. 
The starting sequence might have 
stayed on the very roots a little 
longer by recounting the conditions 
in Japan that made conquest so 
necessary in the, Japanese scheme 
of things. 

In broad sweeps ‘Pacific’ did 
quite a bit of island-hopping by 
spending a few minutes on Man- 
churia, a Geneva meeting of the 
League of Nations, CBI theatre, 
and the major battles that punctu- 
ated the Pacific campaign until vic- 
tory. The first episode set the 
stage for events to follow. 


Editors have selected some ex- 


with excitement. Unfortunately, in 
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ROBERT MEEKER 


recounting an entire war, there’ 
bound to be a lot of similar scenes, 
After a while, a viewer can be- 
come sufficiently shell-shocked so 
that Okinawa will look not very 
much different from Iwo Jima, 
Kowever, it seems unavoidable in 
recounting such a major undertak- 
ing. Westbrook Van Voohis’ com- 
mentary is well-written and pro- 
vides an excellent supplement to 
the picture. Jose. 





RSVP 

(NBC-TV Opera Theatre) 

With Larry Weber, Virginia Has- 
kins, Paul Franke, George Irv- 
ing, Kenneth Smith, Jeanne 
Palmer, Paul Ukena, Carl Don, 
Carole O’Hara, Florence Fors- 
berg, Karl Brock 

Producer: Samuel Chotzinoff 

Music-artistic director: Peter Her- 
man Adler 

Adaptor: Dino Yannopoulos 

45 Mins.; Thurs. (1), 11 p.m. 

Sustaining 

NBC-TV, from N. Y. 

NBC-TV’s “Opera Theatre” took 

a meritorious step forward in its 
attempt to popularize grand opera 
for the mass video audience via an 
imaginatively clever presentation 
last Thursday night (1) of Offen- 
bach’s “RSVP” (originally titled 
“M. ,Choufleuri”). Granted that 
what emerged was a trifle thin on 
the musical side and _ probably 
didn’t prompt any low-brows to 
rush down to the Met boxoffice, 
the web nonetheless rates credit 
for the idea, both in its continued 
use of English translations and, in 
this particular case, the cleverly- 
burlesqued production. 


Latter was brought off by hav- 
ing Larry Weber, ‘as the composer's 
namesake, in modern dress, seated 
at home one night while his domi- 
neering wife was at, of course, the 
opera. Speaking directly to view- 
ers, which made for a fine note of 
informality, he mused that he, too, 
could compose an opera on the 
spot. By using his “imagination,” 
the stage was set, the lead char- 
acters were introduced and they 
went into the opera itself. Weber 
meanwhile, strode in and out of 
camera range as a sort of “Greek 
chorus,” explaining what was go- 
ing on in a slyly kidding style. 

Opera itself is a comedy and was 
played broadly by the cast—all, 
incidentally, strong in the vocal 
department. Producer Samuel 
Chotzinoff and music and artistic 
director Peter Herman Adler adde« 
ed to the burlesque by such things 
as ringing in a strain of the cur- 
rent pop hit, “Be My Love,” having 
one of the leads find a drink in- 
side a suit of armor, etc. It cer- 
pews: | wasn’t Wagner but it was a 
novel and amusing production, 
aided by an oke translation by 
Dino Yannopoulos. 


Weber helped project the fun 
via his intimate explanations and 
side-remarks to viewers. Singing 
cast was topped by soprano Vir- 
ginia Haskins, tenor Paul Franke 
and baritone George Irving, each 
of whom caught the full comedy of 
the production in both their sing- 
ing and acting. Kirk Browning did 
a standout job as TV director, and 
the other credits were good, in- 
cluding Carl Kent’s settings, Liz 

illelan’s costumes and obert 
Davis’ lighting. Stal. 
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fe CAMELS CANCELS OUT | 
From the Production Centres ON TV PIX SERIES 


Chicago, Nov. 6. | 


R. J. Reynolds T - 
J obacco (Camels) \i11 be content to take the royal- | the show he conceived, put togeth- 


is cutting back some of its farflung | : i 
a“ aie CITY : ' n | ties and let others do the show is, er and produced. It is not known 
IN NEW Y ‘ ‘ P “+ video spending W ith the cancella- branded as “absurd” by How ard. WwW hether he will force the is ue if 








tre — st 


Cy Howard Vs. CBS 


=a Continued from page 27 




















Thomas Mitchell signed by World Broadcasting for a special half- | tion Nov, 23 of its tri-weekly hour- | 





; fag _. __..| dropped from the show. It is also 
pour Christmas show, — “The pow * ee Nations: | lone feature film spot series cur-| ¥) reece bo pega ee said’ rumored that Marie Wilson, who 
, wa ¢ ; : s, |. ‘ ‘ ; | that he’s eager to set up his own) pls the “Irma” rol ay hold 
Cross, formerly chief of U radio and TV for the United Nations. | rentiy running on ei ' producti ; sbevisi Se Rg = get By 
has joined Kenyon & Eckhardt in publicity... .Margaret and Forrest | pie Snow dl ght stations. | production unit for tekevision and} out for Howard as producer be- 
Perrin take over as regulars on ABC’s “Piano Playhouse,” starting |4) pam, to widalelt pore a a | may talk to Weaver along that} cause of their tong friendship 
p i ry > brine period on the | jevel. He also has such a picture! A CBS cesman in N. Y. i 
Sunday (11)....William A. Whitehouse upped to manager of special | piovele “network” which tnctuded , : " ‘ a pictt A CBS spokesman in N. Y. said 
f . ‘ a andl Gite toa ae cluded project in mind, and recently re- ard had agree ‘r pro- 
si rn ep Bi ys Mesa age ete Re mg on CBS | the NBC-ow ned vidstations. | turned an advance on the next oi | a a ee a a scl 
radi series during the cowboy star’s short stay in N. Y. last week.... |The time at WNBQ, NBC-TV's | ture to Hal Wallis. of “Irma.” The spokesman further 
Frank G. Atkinson, Jr., named manager of the radio co-op sales de- | Chi outlet, has already been resold,| Insiders say that CBS cannot) pointed out that Howard was in 
f partment for ABC, succeeding Lud Simmel. Latter is reportedly | (vith Hauser Nash taking over after | close a sponsorship deal with |} no position to exit from CBS be- 
paring NBC....Tom Fry, one-time NBC sales chief, upped to veepee | ‘he samel bowout for its own fea-| Reynolds without Howard's con-| cause of his contractual commit- 


rating at Kenyon & Eckhardt, where he’s national account exec for | ture film spread. sent, being that he’s a partner in| ments. 
Lincoln-Mercury. ...Richard K. O’Dea, son of Richard E. O'Dea, prez | pee ———— aaa a 
and principal stockholder of WOV, learning radio from the bottom—he 

















checked in last week at WOV’s mail room....Don Ball, formerly pro- 
gram chief and manager of the editing department of WCBS, named 
director of editing for the CBS radio net....Larry LeSueur, CBS 


radio news commentator, lectured at the Lighthouse of the N. Y. Assn. 
for the Blind Monday (5)....Evans F. Houghton, formerly with Na- 
tional Sales Executives, has joined the publicity department of Benton 
& Bowles....Wells Church, CBS Radio News editor, back at the 


homeoffice after a stay in London for the web’s coverage of the British 
elections....For the first time in the station’s history, WCBS is sold 
out on three of its morning participationers, Margaret Arlen, Phil Cook 


and Tommy Riggs 
Big Joe Rosenfield recently returned from Europe, resuming his 
“Happiness Exchange” over WEVD yesterday (Tues.)....Max Helmut 


Wessels, WWRL German-language producer, feted by station staffers 
yesterday on his 20th anni in radio....Johnny Olsen taking over as 
program host on ABC's cross-the-board “Break the Bank” Tuesdays 


and Thursdays, with Win Elliot continuing Mondays, Wednesdays and 
Fridays....Hal Korman, WWRL announcer, back on duty after a siege 
of pneumonia....Bob Weiss, indie radio-TV publicist on the Coast, 


arrived in N. Y. for huddles on “Club 15” and “Double or Nothing,” 
which he reps....Edward J. McCrossin, formerly on the legal staffs of 
both NBC and DuMont, has joined ABC in the same capacity. 


Anthony Ross added to “Romance of Helen Trent’’.... Danny Ocko 
new to “The Strange Romance of Evelyn Winters”....Margot Steven- 
son is “Front Page Farrell” addition....Norman S. Livingston is re- | 
Q signing from the Roy Durstine agency to join Serutan as head of AM- 

TV operations. He was formerly program manager of WOR....Ed 
Herlihy ailing early part of this week with laryngitis. ...Beth Holland, 
signed by Philco International to emcee a 26-week series of goodwill | 
broadcasts over shortwave station WRUL (Radio Boston) leaves today 
(Wed.) for Miami Beach to tape two shows, and then to Havana for 
another one before returning to N. Y. Monday (12)....Hal James, di- 
rector of radio and TV for Ellington & Co., upped to veepee rating.... 
Comedian Joey Adams will turn serious on the “American Jewish 
Caravan of Stars,” WMGM, Sunday (11) when he’ll narrate during the 
dramatic adaptation of the Alfred Kazin novel, “A Walker in the City.” 
Novel deals with a youth in the Brownsville section of New York City. 
Adams hails from that area. 


IN HOLLYWOOD ... 


Larry Finley, who organized and headed the defunct Progressive 
network, is now disk jockeying at the Kings restaurant in Hollywood. 
“I can’t sleep at night, anyway, so I might as well be doing something,” 
offered the ex-promoter....Now that Frank Galen switched over to 
Alan Young’s TV show as head writer, direction of ‘‘Meet Millie” passed 
to Bill Manhoff....CBS transferred Alan Axtell from Chicago to assist | 
Ed Buckalew on Coast radio sales....Most everybody’s candidate for 
modern day counterpart of Rodin’s The Thinker: Dee Engelbach. When 
Columbia studio yanked Judy Holliday two days before last week’s 
broadcast of “The Big Show,” Englebach sat immobile in a chair for | 
two hours....KFI is carrying the “Operation Brotherhood” series for | 
12 weeks. It’s a project on human relations by National Conference 
of Christians and Jews. Among the participating stars are Jack Benny, 
Edward Arnold, Lionel Barrymore, Jean Hersholt, Celeste Holm, Ray- | 
mond Massey, George Murphy, Pat O’Brien, Ronald Reagan, Selena | 
Royle, Audrey Totter and Loretta Young 


IN CHICAGO... 


NBC farm commentator Everett Mitchell off for a two-week quickie | 
looksee flight to Japan and the Korean battlefront under the auspices | 
of the Defense Department and the National 4-H Club... .Albert Gass | 





2 TOP REVIEWS 


For 


2 LONG LEADS 
In 

3 ACT PLAYS 
By 


~ 2 TOP CRITICS 
In 
3 WEEK PERIOD 

















ROB’T GARLAND, N. Y. JOUR.-AM., July 7, 1950: 


and W. Soett Leonard upped to veepee status at Young & Reatenta | “, « « consistently well acted (Your Uncle Dudley) . .. As Dudley 
nere....Salesmanager Howard Meyers unleashed WMAQ’s version of | Dive ° * is ° 9 
Chain Lightning” Monday (5) with 604 retail chain stores taking part | wen, Tom Reynolds is what the practicing playwrights ordered... 
in the point-of-sale promotion....Nathan Perlstein, Pabst Brewing ad | " 

director, also handling the advertising for two Pabst «subsidiaries, Hoff- | ROB’T COLEMAN, N. Y. MIRROR, July 24, 1950: 

man Beverage and Eastside beer....WMAQ disk gabber Norman Ross | PP , ‘ : ° 

back on duty after an operation. ...WENR peddled a cross-the-board | . » « liked it (Mr. Barry’s Etchings) better than on Broadway .. « 


disk show, spun by Topper Pritikin and bankrolled by Central Tele- 


isl Tom Reynolds, a moon-faced, baldish, i iati i 
vision Exchange in the 11 p.m. to midnight slot. ey : faced, baldish, ingratiating actor, is excellent 
> 


in that role... We think the talent scouts ought to take a gander 
at Reynolds...” 


TELEVISION CREDITS 











De MAN in DeMANd 


Tele Followup 


Continued from page 28 





zilian moppet virtuoso, displayed 














her keyboard talent in a setting re- (Repeats on Many) | 

plete razilian governmen The Egg & | (Current) Victor Borge Show Stop the Music 

dignitaries. Incident wh P 

strangers “attempted to bribe two Cosmopolitan Theatre Danger Godfrey & His Friends 

wg oy wow Vy into ) Sanat a _ ™ ry” — pe My Line 
. co Theatre ameo Theatre olqgte Theatre 

f ted. Oth - 

quences Included a seeshing a ~ eetee ionairens Cele Theatre Plainclothesman 

count 0; e children’s under- e We e the People at Midnight 

pet iy by tg = Ken Murray Show Robert Montgomery Show deus Seneart 

volving two gals who were voted Pulitzer Playhouse American Inventory Second Chance 

_uwesthoarts of Sigma Chi” * Tes Hands of Destiny Goodrich Celebrity Time Front Page 

nessee U. Van maqur com ent- 

i cmesed Pelt a a on. Not for Publication Treasury Men in Action Etc. 





cent on human interest wherever | 
possible. 


MERRILLE. JOELS|.--.-..| Audience Participation 


. emcee and disk jockey, will pre-| 
Actor-Anhouncer-Narrator sent an all-night show over WTVN | 


Radie - TY - Stage United ‘Appeals campaign, which | Com edy Drama 











Commercials - Spots will be drawing to a close then. | 
Slid Is Among the list of entertainers | 
@ Films - Kiddie Discs scheduled to appear are Herkie MU 8-6600 
yles, who is playing a night club | 
Wit Yo | Seana aoe 
° cording artist; arion organ, | -*T. 
MUrray Hill 8-6600 M-G-M_ record artist, George | : 




















Shearing and Billy Eckstine. | | 
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Kid Song Characters Used as Peg 
By Stores for Xmas Trade Push 


Major department stores 


and + 





mail order houses are increasingly 
latching on to kiddie song char- 
acters this year for promotional 
drives geared to the Christmas 
trade. In some cases the characters 
have been created by the retailers 
thems: !ves, with publishers picking 
up the rights and cashing in ad 
the accessory exploitation. 
Macy’s, N. Y:, which initiated a| 
promotion last Easter around the, 
“Sonny The Bunny” tune, is fol- 
lowing up this Christmas with a| 
“Poppy The Puppy” novelty. Tune} 
will be given a major hypo in all | 
of Macy's store via a flock of juve | 
items framed around the “Poppy” | 
“Poppy.” incidentally, 
was written by Tom Johnston, 
Macy’s merchandising vice-prexy, 
who a'so c'ofied “Sonny The Bun- 
nv.” Cene Autry is tieing into the 
Moev vromotion of “Poppy” via a 
Colum*i1 Records disk of the aa 
ber. — 

Sears. Roebuck will pitch up the | 
“Frosty The Snow Man” tune as| 
its special promotional character | 


| 


fund-raising campaign for the Jerry 


| $6,000 last year. 


Vogel Opens Push 
For Hosp Kiddies 


Music publisher Jerry Vogel has 
launched his annual Thanksgiving 


Vogel Foundation, a 28-year-old 
¢haritable organization devoted to 
distribution of gifts to hospitalized 
children. 


The foundation disbursed over 








Cap Shifts Dick Jones, | 
Longhair Chief, to N.Y. | 
In Eastern Buildup 


In line with its eastern canan- | 
sion policy, Capitol Records is 
shifting Dick Jones, artist and rep- 
ertoire head of the classical divi- 
sion, from its Coast headquarters | 
to New York this week. Move is 
aimed at bringing Jones in closer | 


Best British Sheet Sellers 


(Week ending Oct. 27) 

London, Oct. 29. 
.. ¢. jerry? Sun 
Because of You..... Wren 
Tulips and Heather.....Fields 
Sweet Violets ....... Morris 
My Truly Truly Fair .. Dash 
1 Love Sunshine. New World 
Loveliest Night Year. F.D.&H. 


Beggar In Love _Cinephonic 
My Liberty Belle...... Dash 
Too Late Now....New World 
Longing for You.....Sterling 
GRANTEE 2 os c.ci0 nas 28 Connelly 
Second 12 
_Unless . F.D.&H. 


Chr’st’ph’r Col’mb’s. .Connelly 
Be My Love.... F.D.&H. 
Ivory BAR ..... Macmelodies 
Kentucky Waltz Southern 
No Boat Like Rowboat Bourne 
Lullaby of Broadway .Feldman 


Vanity YS, . Sun 
With These Hands...Kassner 
How Can I Leave You. ._ Fields 
I Apologize ...... . Victoria 


Love’s Roundabout Cinephonic 


LAUD EDITORIAL ON 
‘GOOD TASTE’ MUSIC 


Troy, N. Y. 








Editor, VARIETY: 
My compliments on your fine 


touch with the classical artists who | editori d ” which w 
aire a a ae ts | tist: | editorial, “Good Taste,” which was 
for Christmas. Mail order ig : |use Gotham as a base of opera-|in the best of taste ahd so very 
giving “Frosty” a page one billing | 


on its Xmas catalog in addition to | 
devoting 14 pages to kiddie items | 
derived from the tune. 
Marshall Field in Chicago will | 
continue to exploit its “Uncle Mis- 
tletoe” creation and is currently 
dickering with department stores 
in the ecst to handle the “Mistle- | 
toe” products. Originally a puppet | 
character wholly controlled by the 
Field company, “Mistletoe” was re- 
cently made into a pop tune. 
“Rudolnh The Red-Nosed Rein- 
deer” will again be the peg for a 
large-sc”'e promotion by the Coun- 
try Club Plaza, Kansas City shop- 
ping «rea. In a cooperative deal, 
the stores in the Plaza have built 
a luminous 10-foot-high reindeer 
character in the center of the lo- 
cale. Commercial planes in that 
territory ere now being re-routed 
to fly over the reindeer at night | 
so that passengers can glimpse the 
spectacle. | 


Add Ven Heusen, McHugh | 
To London Variety Club 








London, Nov. 6. 
Additional names are now being 
confirmed for the Royal gala show 
at the London Coliseum next 


month, bein staged under the aus- | 
pices of te local Variety Club | 


(Tent 26) to aid of the National 
Playing “iclds Assn.> 


in addi‘ion to Frank Sinatra and 


Dorothy ‘<irsten, who were pre- 
viously ancounced, it is understood 
that Jimmy Van Heusen and Jim- 
my Meilush will be joining the 
U.S. party travelling from Hol- 
lywood to London. They will take 
part in a joint piano acocmpani- 
ment for noted international vocal- 
ists. 

Bob Hope, who allocated his en- 
tire earnings from his Prince of 
Wales vaude stint earlier this year 
to the Piaying Fields cause, will 
make the journey if his current 
commitments permit. Other Hol- 
lywood names will be announced 
within the next two weeks. 

One of the star presentations 
from the London theatre will be a 
performance by the Sadlers Wells 
Ballet Company, who will be fea- 
tured in a short dance scene. Show 
is being produced by Alec Shanks. 





30G Suit Vs. Steel Pier 


Dismissed in A. C. Court 


Atlantic City, Nov. 6. 


A $30,000 damage suit against 


the Abel Holding Co., owners and 


operators of Steel Pier, was dis- 


missed by Judge Elmer B. Woods 
in Superior Court here last week 
as trial was completed. 

Action was brought by Mr. and 


Mrs. Frank Daugherty for injuries 


“allegedly received by the latter in 


. July, 1950, when she fell while 
using a stairway leading to the 


Music Hall on the pier. 





New M-G-M Newark Distrib 


M-G-M Records has appointed 
Bidney Koenig of the All-State Dis- 
tributors as its sales rep in the 


Newark area. 


Koenig replaces Zenith of Or- 


ange, N. J. 


tions. | 

After he establishes the classical 
division here, Jones expects he'll | 
be able to make more frequent | 
hops to Europe in search of mate- 
rial and artists. 

Jones, who has been with the | 
diskery for three years, will also} 
work in association with Dave | 
Cavanaugh, eastern pop artist and 
repertoire chief. 


Marcane Terpery, Cleve., 
Shuttered by Poor B.0. 


Cleveland, Nov. 6. 

Marcane Ballroom has yanked 
down its shutters after two years 
of operation by Marty Caine, head 
of Cleveland Ballroom Co., which 
is filing voluntary petition in bank- | 
ruptcy. Bushwacked by poor busi- 
ness and other troubles, the dance 
hall went into the red for about 
$35,000, it was estimated by Caine, 
who returned to the talent-booking | 
biz as office manager of the Frank | 
Sennes Agency here. 

Although it®@had been playing 








|touring name bands, attendances | 


Show: Hone Also Likely 


| 
| 


at the terp spot were off from 25 | 
to 60°, admitted the operator who | 
had been feuding with building | 
owner. Bone of contention was the | 
lack of proper heating equipment, | 
Caine said. One of the stockhold- | 
ers in dissolving corporation is Bill | 
Veeck, former chief of Cleveland | 
Indians baseball team, who recent- 
ly bought the St. Louis ball club. 





Larry Fotine orch set into Frank | 
Dailey’s Meadowbrook, Cedar 


| weeks. 
} 


Grove, N. J., Nov. 16, for four 
i 


, months. 


much needed right now. A great 
percentage of my audience consists 
of adolescents who are at a very 
impressionable age, and far be it 
for me to allow some double-mean- 
ing song lyric or its interpretation 
to give them a dangerous impres- 
sion. 

We all know that the real quality 
songs down through the years have 
been. as untarnished as the manu- 
script paper en which they were 
written. The truly great songwrit- 
ers and recording artists recreate 
romantic notions as they really are 
and should be—clean and good. 

If all publications and their edi- 
tors were as “good taste’ con- 
scious as you are, mothers and 
fathers would have fewer worries 
today. Thank you for that edi- 
torial, and again my compliments. 

Paul Flanagan, 
Station WTRY. 





Fringer Lauds Editorial 
Ridgefield, N. J. 
Editor, VARIETY: ; 
I have often felt, as I read each 
week’s issue of VARIETY, that here 
are gems of wisdom—and good 
sense—that should have the oppor- 
tunity to be read by many more 
than those in the entertainment 
world or on its fringes—as I am. 
Your editorial ‘Good Taste” 
points up an Opinion I have heard 
many people—the listeners and the 
viewers —express in the past 
I hope it has a salutary 
effect on those who can correct 
conditions that might well ruin an 


important and essential industry, | 


one that has contributed much to 
making our country great. 


Joseph S. Floyd. 


Wednesday, November 7, 1951 











Andrews Sisters: “The Three 
Bells’-“The Windmill Song” (Dec- 
ca). “Bells,” a sentimental French 
item which Edith Piaf first popu- 
larized in her native lingo, gets a 
sock American adaptation by the 
Andrews gals. Its charming melody 
and poignant lyric should make it 
a disclick natural. The Andrews 
Sisters are in top form here and 
Gordon Jenkins’ orch and chorus 
help project mood. Sammy Kaye’s 
slice of “Bells” for Columbia, how- 
ever, is overly schmaltzy. On the 
Decea flip, the Andrews Sisters 
dish out some pleasant harmoniz- 
ing on another Gallic import. 


Four Knights: ‘“Charmaine”- 
“Cry” (Capitol). The Four Knights, 
sepian quartet, are due for hefty 
jock and juke returns via this 
standout coupling. “Charmaine,” 
an oldie getting a comeback push 
with a flock of waxings, is sold by 
the Knights with an ingratiating 
beat. Their interpretation will 
probably leave the competition at 
the starting post. Bottom slice is 
a good ballad entry with strong 
commercial possibilities. 


Dinah Shore-Tony Martin: “If 
You Catch a Little Cold”’-“Man- 
hattan” (Victor). “Colm” 2 A 
catchy tune which Dinah Shore 
and Tony Martin deliver with a 
| nice bounce. Team displays ex- 
|pert wax savvy and their appar- 
| ent kick out of the lyric projects 
an unusual intimacy that gives 
plattet a tremendous lift. On the 
bottom deck, the duo works over 
the old fave, “Manhattan.” The 
late Lorenz Hart’s brilliant lyric is 
the major selling point here. 

Rosemary Clooney: “Find Me”- 
“I Only Saw Him Once” (Colum- 
bia). Rosemary Clooney is on a 
lovelorn kick on this coupling and 
the modulated melodies are nicely 
fashioned to her piping technique. 
“Find Me” has solid commercial 
values and Stan Freeman’s vivid 
background harpsichording gives 
|it added punch. Reverse is a 
whispery tune with less of a 
chance. 

Jerry Lewis: “I Like Girls”- 
“Lay Somethin’ On the Bar” (Capi- 
tol). Although comedian Jerry 
Lewis has conquered the screen, 
radio and TV, he’s yet to make a 
dent in the platter market. These 
sides won't raise his wax stock. 
“Girls,” is perfectly suited to his 
delayed adolescent styling but its 
appeal is limited. However, it does 
have a lilting tune which Lewis 
carries. Flipover is weak on nov- 
elty and melody. 

Anne Shelton: ‘This Is the Time 
|of the Year’’-“Gone Five Minutes” 
(London). “Time of the Year,” a 
rich ballad entry, shows possibili- 
ties of stepping out high on the 
| jock and juke lists. It’s a classy 
blending of words and music. 
Anne Shelton gives it a firstrate 
treatment via her lush piping. The 
reverse is so-so. 

Bill Farrell: “Shrimp  Boats”- 
| “Cry” (M-G-M). As one of the two 
male vocalists who has gotten 
aboard “Shrimp Boats,” (Dick 
Beavers etched it on Capitol), Bill 
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> 1. SIN (5) (Algonquin)................ Ser eT ee De we aees Eddy y= BE Sapa fate 
2. COLD, COLD HEART (7) (Acuff-R)..............5 ieacietices: SM VOIMOONE 6.00.0%%43 Columbia 
3. BECAUSE OF YOU (14) (Broadcast)...........0.0c0e0eeee ia ae 

4. I GET IDEAS (13) (Hill-R) ............. pM ik See Kah ew EON FED voc divedsn. Victor 
5. WORLD IS WAITING FOR THE SUNRISE (8) (Crawford)... Les Paul-Mary Ford ... Capitol 
6. AND SO TO SLEEP AGAIN (3) (Paxton)....... oe [og eal — 
1. DOWN FOMPER G) euthornd.........0....sessererrcees | Dereenmeggee’ reees: Temmenaas 
8. SLOW POKE (1) (Ridgeway). ..........ccccccccccccccccces Pee Wee a ee Victor 
9. UNDECIDED (3) (Leeds) _........ Peer rrye Ter eeeeeeeeee. Ames Bros.-Les Brown....Coral 
10. TURN BACK HANDS OF TIME (3) (Choice) 


DOMINO (Pickwick) ..... 


DETOUR (2) (Hill-R) ...... 
TOO YOUNG (24) (Jefferson) 


SHANGHAI (3) (Advanced) 


SWEET VIOLETS (12) (Morris) 








LOVELIEST NIGHT OF THE YEAR (14) (Robbins). 


JUST ONE MORE CHANCE (Famous). 
I WON’T CRY ANYMORE (United) 


- COOL, COOL, COOL OF EVENING (Famous) 
COME ON-A MY HOUSE (15) (Duchess) .. 


zritevereoe I) Best Sellers on Coin-Machines 


HEY, GOOD LOOKING (Acuff-R) 


a 


WHISPERING (6) (Miller) SPUN + 30¢4e00esanntaweae eeeeee 


LFigures tn parentheses indicate number of weeks song has been in the To~ 10.) 


he auaen ake Ree cocccceccece Tony Martin ............ Victor 
seseeceseese Mario Lanza ............Victor 
Tr rrrer rir cee rere seeeeeeess Patti Page ............Mercury 
ae a Nat “King” Cole ...... Capitol 
. eeeeeeeeeeeeeeeeeeeeee Richard Haye: Panis: Mercury 
sevcccccccesscccsesecesss Les Paul-Mary Ford..... Capitol 
i ienees ean seecesececeeeseess Tony Bennett ........Columbia 
{ B. Crosby-J. Wyman ...... Decca ¢ 
PSeLEO SENS tbh: 060 RR Capitol 3 
creecceeseceeeceeesss ROsemary Clooney ....Columbia z 
nie. Doris Day a. aries Columbia $ 
*teeeeceececrees: > Billy Williams Quartet .. MGM z 
ee EE 5 kev caaseanncd Capitol + 
ir es = =— CU ee 
> 
$ 


| 002228252026 D DDD DDD DADA AAAAAAAAADAAAAAAAAAALALEAAAA Tee eee 


Week of Nov. 3 





Eddie Fisher ............ Victor 


Frankie Lane-Jo Stafford Col’bia 





Jocks, Jukes and Disks 


By MIKE GROSS 





Farrell looks like he'll give the 
gals, Dolores Gray and Jo Stafford, 
a merry chase. It’s a lusty rendi- 
tion with enough New Orlean’s 
Cajun ged to make it seem like 
the real thing. George Bassman’s 
exciting arrangement and orch 
backing gives this spirited folk 
tune added zest. Farrell's too 
tricky baritoning on the reverse 
spoils “Cry,” 

Cy Coleman: “It Ain’t Neces- 
sarily So”’-“Lullaby of the Leaves” 
(Decca). Cy Coleman’s initial 
pressing for Decca offers a good 
sampling of his impressionistic and 
imaginative keyboard - arranging 
techniques. His handling of the 
George Gershwin fave, “It Ain't 
Necessarily So,” deviates too often 
from the tune’s original rhythmic 
flow to make it more than just 
an esoteric interpretation. The 
mating is similarly handicapped. 

Ames Bros. “Ting-A-Ling-A Jin- 
gle’-“Jolly Old Saint Nicholas” 
(Coral). In the overload of Christ- 
mas season ditties, “Ting-A-Ling- 
A Jingle” shines brightly and the 
Ames Bros.’ slice should get it lots 
of seasonal plays. It’s in the 
bouncy, novelty groove and _ its 
simple but cute lyric should catch 
on with the eggnog set. The Ames 
boys know how to get the most 
out of this sort of number. The 
flipover is too reminiscent of other 
tunes about the reindeer jockey to 
stand out in the competition. 

Toni Arden: “Guess I'll Be 
Playin’ the Field From Now On’”- 
“When the World Was Young” 
(Columbia). “From Now On” is an 
ordinary ballad which never comes 
alive despite Toni Arden’s pleasant 
piping. Her sentimental, slow tem- 
poed flavoring meets the demands 
of the melody and the lyric but 
fails to lift it out of the run-of- 
the-mill calibre. Bottom slice has 
some unusual arranging and vocal- 
ing but slight popular potential. 

Perry Como: “If Wishes Were 
Kisses’’-“‘Here’s to My Lady” (Vic- 
tor). Perry Como waxes romantig 
on this coupling for moderate com- 
mercial returns. Como is right at 
home on “Kisses” but it lacks the 
spark to take it out of the pleasant 
grade. He gets a nice vocal assist 
from the Fontane Sisters. ‘Lady” 
is good for occasional jock and 
juke spins. 

Lorry Raine: “Satisfied’-“Am I 
Blue” (Coral). Lorry Raine con- 
tinues to impress on her Coral 
etchings. Gal knows the value of 
a lyric and makes every word 
count. “Satisfied” showcases this 
talent excellently. She projects 
an intimacy and warmth that seems 
to ooze out of the platter. It should 
get a fair ride on the jocks’ turn- 
tables. “Blue” displays an okay 
change of pace. 


Platter Pointers 


Bing Crosby is in top form on 
“TI Still See Elisa” (Decca) ... Mel 
Blanc has a cute Yule novelty in 
“I Tant Wait Till Quithmuth” 
(Capitol) . . . Mary Lou Williams 
gets across an exciting rendition 
of “Handy Eyes” (“St. Louis Blues” 
retitled) on the Circle label ... 
Frank Sinatra’s rehash of the oldie 
“April in Paris” isn’t up to his 
standard (Columbia) ... Owen 
Bradley orch has a jolly rendition 
of “Uncle Mistletoe” (Coral)... 
Margaret Whiting’s slice of ‘That's 
for Sure” is fair (Capitol) 
Dorothy Kirsten does justice to 
George Gershwin’s “Soon” (Colum- 
bia) . . . The Continental spoils 
“You Go to My Head” and “My 
Heart Sings” with his phoney ro- 
mantic talking style on Capitol... 
The Mellowmen have a good ver- 
sion of “Laura Lee” (Coral)... 
Janette Davis is too cute on “I 
Swallowed the Gum, Mom!” (Co- 
lumbia) . . . Gisele MacKenzie has 
a pleasant coupling of ‘“Sweet- 
heart” and “It’s All Over But the 
Memories” (Capitol). 

Standout folk, western, blues, 
rhythm, religious, polka, etc.: 
Cliffie Stone, “Tennessee Central 
(Capitol) . . . Joe Black, “Tyree s 
Boogie” (Coral) . . ’ Johnny Bond, 
“Broke, Disgusted and Sad” (Co- 
lumbia).. . . Jess Willard, -“Turn 
That Gun-.Around” (Capitol) . . . 
Gladys Bruce, “The Right Kind of 
Feeling” (Coral). 


9 e 
Kenton’s Troy Biz 
Troy, Nov. 6. 

In his initial appearance at the 
R. P. I. Field House, Troy, N. Y. 
Oct. 30, Stan Kenton drew an esti- 
mated 3,000 payees at a $2.40 top. 

Kenton is currently concertizing 
with a 4l-piece unit. 








Carlyle Musie chartered to print 
and publish musical and theatrical 
works in New York. Capital stock 





is 200 shares, no par value. 
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AGENCIES PREP ‘BAND 


Decca Finalizes U Merger 


In a move which will pave the w 


production, Decca prez, Milton R. 


merger with Universal Pictures last week by acquiring 271,900 
shares of common stock in the film company. Buy, in addition to 
32.500 warrants to purchase additional stock, makes Decca the 
largest single stockholder in Universal, topping the J. Arthur Rank 


holdings of 134,000 shares. 
Television keynote of the deal 


nouncement that Universal’s subsid, United World Films, would 
henceforth make video pix exclusively. 
distrib outlets, 16 of them wholly-owned, which will be geared to 
sell the TV pix as well as the regular wax merchandise. 

Further details in Picture department. 


PACKAGES 





ote BO. HYPOVIA 
MARQUEE LURES 


ay for Decca’s entry into TV pix 
Rackmil, finalized the diskery’s 





Ballroom Op Conclave in Chi to Draw 
Bead on BMI in +Yr. Licensing Feu 





In a move to bolster ballroom 
b.o., agency men are prepping 
orch packages of top names for 
one-niters and location dates. Ac- ; : : 
cording to the band agencies, a Stemming from its current audit 
solid coupling of marquee attrac-|f publishers’ books, Songwriters 
tions seems to be the only way to | Protective Assn. has been alerting 
win back the straying clientele. | their 


handling of disk 
Success of orch' packages was| according to SPA, some of the 
proved during the past summer| publishers have been deducting 


SPA Alerts Pubs On 
Excessive Agent Disk Fee 





was sounded by the recent an- 


Decca currently has 51 


royalties. 








ASCAP Testing New Payoff Proposal: 


Harbach Defends 


After more than a year of dis-+ 


peste nape Prag oa vg Louis | 315% of the gross receipts from 
ossiege ng an , a en hs New | mechanical uses as the licensing 
od a series of dates in the New | agent's fee in violation of the SPA 
ngland territory. The ee | 1947 agreement providing for a 
deal racked up top grosses in each jicensing agent's fee not in excess 
; a we’ | of the 242%. 

room operator Charles Shribman | igh vib 
has been repeatedly asking for sim- | 


SPA has informed its members | 


Top Writers on Be. 





cussions on a modified writer pay- 
off plan, the American Society of 
Composers, Authors -and Publish- 
ers is currently trying out a new 
distribution system aimed at molli- 
fying membership squawks and, at 
the same time, meeting the re- 
quired approval of the Department 
of Justice. Details of the new plan, 
devised by ASCAP attorney Her- 
man Finkelstein, are being kept 
under wraps until additional tests 
are made, but it’s understood that 
the Finkelstein blueprint calls for 
a modification of the seniority fac- 
tor. 

ASCAP prexy Otto A. Harbach 
briefly reported on the Finkelstein 
plan at ASCAP’s general member- 
ship meeting last Friday at the 
Plaza Hotel, N. Y., where writers 
once again blew off steam over the 
distribution deal. Except for the 
usually super-heated verbiage from 
some oratorical cleffers, last week’s 
conclave was generally peaceful. 

Most of the fireworks were 
touched off after H. J. Lengsfelder, 
a writer active in the payoff discus- 
sions, was characterized as a “Hit- 
ler” in the floor discussion. Lengs- 
felder repudiated the characteriza- 
tion and said that he planned to 
give the Society’s board of direc- 
tors maximum cooperation. 

Harbach Defends Board 

Harbach defended the composi- 
tion of ASCAP’s board against 
critical remarks that it was loaded 
with upper-bracket writers. The 
prexy said that ASCAP execs want- 
ed a more democratic spread in the 
board, but it was difficult to get 
qualified writers to run for office, 
since ASCAP board members serve 
without pay on time-consuming 
committee work. Currently, 
ASCAP committees perform most 
of the functions previously handled 
by the late John G. Paine, who was 
general manager. 

Both Harbach and ASCAP’s legal 
advisor, former Judge Ferdinand 
Pecora, stressed that any revised 
writer payoff system must meet 
with the okay of the Department 
of Justice under the antitrust con- 
sent decree. Pecora stated that 
any attempt to push through an ill- 
advised payoff system might affect 
ASCAP’s standing in pending liti- 
gation on a number of fronts. 

Concerning the Kefauver-Bryson 
Bill to amend the copyright law on 
jukebox royalties, Harbach stated 
that the writers and publishers still 
faced a hard fight in Congress. Har- 
bach was encouraged, however, by 
the support given to the bill by 
the National Federation of Music 
Clubs, a strong network of clubs 
which has previously helped 
ASCAP in local and state legisla- 
tive matters. - 


Lincoln Music Goes Back 
To Silver as Sole Owner 


Through a mutual agreement 
Abner Silver has reacquired his 
sole ownership in Lincoln Music 
from Ed Kassner, British publisher, 
now residing in the U. S. Kassner 
took over the firm last year. 

Fred Fisher Music will act as 
selling agent for Lincoln under the 
new setup. Formerly, Consolidated 
Music, in which Kassner and J. J. 





Riding the Trend 


Riding with the current fad 
in southern states of displaying 
the Confederate flag on auto 
hoods, RCA Victor has reissued 
a Ziggy Talent waxing of the 
novelty tune, “Save That Con- 
federate Money, Boys, the 
South Will Rise Again.” 

Sales of the disk are boom- 
ing in the south, but Victor is 
taking payment only in Union 
coin. 


Harbach Explains 
60-20-20 Effect On 
ASCAP’s Writers 


At the New*#York membership 
meeting of the American Society of 
Composers, Authors and Publishers 
last week, prexy Otto A. Harbach 
gave a detailed breakdown of how 
the year-old 60-20-20 payoff system 
has been affecting the income of 
the Society’s 2,000 writer-members. 
In the first payoff. under the plan 
in October, 1950, 488 writers were 
promoted; 1,120 were demoted and 
595 remained stationary. 

In the last quarterly distribution 
in October of this year, 436 writers 
were promoted; 728 were demoted, 
and 946 remained stationary. The 
figures indicate a trend towards 
equilibrium, with writers gradually 
being bracketed on a steady income 
level, reflecting their performance 
ratings. 

Fact that ASCAP writers are 
slowly finding their own level in 
the classification setup is one of 
the biggest arguments in the arse- 
nal of the 60-20-20 proponents. 
While conceding that some in- 
equities are still apparent in the 
income distribution, advocates of 
the current plan predict that in 
about seven years all writers will 
be paid off according to their just 
merits. 


KING NAMES LAWRENCE 
AS MUSICAL DIRECTOR 


Further augmenting its newly- 
formed pop department, King Rec- 
ords last week named orch leader 
Elliot Lawrence as over-all pop 
musical director. He'll work un- 
der Eli Oberstein, King’s artist 
and repertoire chief. 

Lawrence will continue to cut 
sides for the diskery and tour with 
his orch as well as direct King’s 
pop musical activities. He’s cur- 
rently working on arrangements 
for Kay Armen’s and Betty 
Clooney's forthcoming etchings. 
Lawrence’s crew will be used to 
back the thrushes. 


RCA’s Philly Meet 


RCA Victor is convening a sales 
meeting of its national field staff in 
Philadelphia next week to discuss 
fall-winter merchandising plans. 

About 20 fieldmen will attend 
the sessions along with top Victor 











ilar dual attractions. 
The agencies 
watching the solid b.o. steadily be- 
ing racked up by orchs and combos 
who have taken on co-headliners 
for concert dates. Such units as 
Billy Eckstine-George Shearing 


Quintet; Duke Ellington-Nat (King) 


Cole-Sarah Vaughan; and Jazz at 
the Philharmonic have been play- 
ing to sellout houses around the 
country. Bandmen claim that 
groups such as these would click in 
the ballroom and dancehall field 
as well. 


Financial condition of the opera- 
tors is being taken into consider- 
ation by the agencies prepping 
these units. They are offering the 
bands, in the package deal, at a 
lower guarantee and percentage 
than they get when they play 
singly. Only drawback, so far, 
has been in the reticence of some 
of the bands to share billing or to 
take the cut. Agencies have con- 


however, that the plan is the shot- 
in-the-arm the band biz needs and 


billing and short money. 

Some of the package ideas cur- 
rently being mulled by the agen- 
cies are Lionel Hampton-Benny 
Goodman Sextet; Les Brown-Ames 
Bros; and a revival of the previous- 
ly successful Stan Kenton-Louis 
Armstrong unit. The Ralph Flana- 
gan-Mills Bros. unit, currently play- 
ing concert dates, is also being 
considered for the dancehall-ball- 
room route. 


Decca’s 3-Mo. Net 
Down to $40,000 


Reflecting a summer slump this 
year, Decca Records racked up a 
modest net of about $40,000 for the 
three months ending Sept. 30. Fig- 
ure contrasts to the $140,000 netted 
by the diskery during the same 
period last year, when it had sev- 
eral hits riding at the same time. 

Decca’s financial take for the 
first nine months of this year pre- 
sents a solid overall picture, with 
the net profit less than 15% off the 
pace of 1950, one of the best in 
Decca’s history. Since the begin- 
ning of this year, Decca has netted 
earnings of $402,000 after pro- 
vision of $414,000 for taxes calcu- 
lated at the new rate. This com- 
pares with a net of $553,814, after 
$401,000 in taxes last year. 

This year’s earnings to date 
equal 52c per share on the 776,500 
shares of outstanding stock, com- 
pared to last year’s earning rate of 
7ic per share for the same period. 


Decca Inks D.C. Cleric 
To One-Year Deal 


Adding to its coverage of the re- 
ligioso field, Decca Records has 
inked Reverend Kelsey (billed that 
way), of Washington D. C., to a 
one-year pact. Kelsey is head of 
a Washington, D. C., congregation 
which has been garnering sight- 
seeing interest due to its colorful 
services. 

Decca will wax vocal sides by 














— are partners, was selling 


execs,. 


Kelsey directly in the congrega- 
| tion’s church. 





| 
| 


| sions. 


that they are entitled to a rebate 


| from the publishers in cases where 
also have been | 


the 312% deduction has been made. 





Diskers Stress 


Few Solid Tunes 
For Xmas Push 


Despite the flood of new Christ- 
mas tunes put into circulation this 
season, the major diskeries have 
cut back sharply on the number 
of Xmas releases. Departing from 
their previous practice of waxing 
virtually every Xmas entry, the 
diskers are currently concentrating 
on a few solid numbers apiece. 


As a result, some 50 new 


vinced most of their properties,| Xmas numbers now making the 


rounds are getting only scattered 
coverage, with some of the tunes 


they’re beginning to accept the co-| getting only one or two wax ver- 


Most of the publishers are 
pushing novelty material in the 
hope of breaking through with an- 
other “Rudolph the Red-Rosed 
Reindeer” click, but the diskers 
are wary of making investments 
on such long-shot gambles. In the 
past, few such novelties have 
a out to warrant taking the 
odds. 


As in previous years, the diskers 
expect such standards as Irving 
Berlin’s “White Christmas” to get 
most of the market play. Such 
other proven items as “Winter 
Wonderland” and “Christmas in 
Killarney” are also being pushed on 
wax this season along with the es- 
tablished novelties as ‘‘Rudolph,” 
“Frosty the Snow Man” and the 
Spikes Jones slice of “All I Want 
for Christmas Is Two Front Teeth.” 


DETAIL DAVID KAPP’S 
606 DECCA SETTLEMENT 


Dave Kapp, former Decca vice- 
prexy over artists and repertory, 
received a $60,000 settlement on 
his contract when he exited the 
company several months ago, ac- 
cording to official company figures. 
Kapp was receiving $52,000 annu- 
ally under his Decca pact, whicli 
was due to expire at the end of 
1953. 


Decca is paying off Kapp in in- 
stallments, with the latter having 
received $12,000 in August. Two 
payments of $25,000 each are due 
to be made at the beginning of 
1952 and 1953 to make up the 





| $60,000 total. Spread of the pay- 


ments over three years will reduce 
the tax bite for Kapp. 

Several disk companies and mu- 
sic publishers have reportedly been 
talking to Kapp on an executive 
spot. 


Eckstine Big in Canada 


Regina, Sask., Nov. 6. 
The Eckstine-Shearing package 
drew better than 2,000 customers 
at $2.50 and $2.25 in the armory 
here Oct. 26. 











Even marked the initial promo- 
tional venture of two Regina young- 
sters, Henry Doody and Oscar Ab- 
doulah, 


Chicago, Nov. 6. 
National Ballroom Operators 
Assn. will draw its yearly bead on 
| Broadcast Music, Inc., this week as 
|the terpalace operators gather for 
|their annual convene at the La- 
|Salle Hotel. Battle between the 


| pubs on minor irregularities in|two outfits, which is approaching. 
|the three-year mark, has been at 


|a stalemate up to this point, but 
| little hope for resolve is expected 
out of the current NBOA meeting. 


BMI, which has sought licensing 
| recognition from NBOA, has quiet- 
|ly been pulling in fees from mem- 
ber promoters, but hasn’t received 
recognition from the NBOA. Like- 
wise, BMI has fought back by 
| passively refusing to recognize the 

NBOA, claiming its alleged sub- 
rosa tactics on business sessions, 
receipts, and membership under- 
mines any hope of patching up its 
running feud. Ballroom outfit, in 
a closed session tomorrow (7) une 
der Tom Archer, midwest -‘pro- 
moter, will shake out its year's ac- 
cumulation of beefs against the 
licensing orgs, both BMI and 
ASCAP. 

Federal 20% cabaret tax, which 
Congress extended to ballrooms 
during World War II and which 
was subsequently forgotten in 
post-war excitement, was recently 
abolished by Congress after a fight 
by NBOA legal counsels,: and is 
currently awaiting final signature 
by President Truman. Ops will 
get a recapping on the amendment 
by NBOA attorney Tom Roberts. 


Name Band Report Cards 


An additional source of opt#® 
mism for the promoters is the mild 
success of its name band reporting 
charts, which next month will be 
going into their second year, 
Monthly reports, which evaluate 
biz at individual locations on each 
orchster, have given operators a re- 
ported semblance of pre-purchase 
info, although the charts are taken 
lightly by both bookers and orch 
leaders. Many wet-blanket the re- 
ports as not providing accurate 
dope other than as a peremptory 
check on such categories as ‘“made- 
money,” “lost-money,” or “broke 
even.” Trade sources claim fac- 
tors such as weather, the in- 
dividual promoter’s’ exploitation 
prowess, and the countless other 
reasons behind good biz and slug- 
gish biz, rule out serious consid- 
eration of the charts. 


Because an orchestra chalks up 
a series of black marks on the 
NBOA records, it no way influ- 
ences percentages or salary, book- 
ers assert; nor, in most cases, do 
bad report cards influence future 
bookings, agencies claim, since a 
band may lose money on one date, 
and on the next dent percentage— 
with the effect being that the 
orch’s potentialities remain  in- 
| tact. In many cases the top 
echelon of name orchs have been 
in the “untouchable” class in sev- 
eral spots, with ultimately little 
damage to future dates. 


Although NBOA members are 
generally pleased with first year 
results, since it does provide an 
accurate business check, certain 
alterations on the reports are ex- 
pected. 


Additional subjects on the 
| agenda will be co-op band buying, 
promotion problems and booking 
problems. 





Anderson to Baton K.C. 
Symph in Army Uniform 
Kansas City, Nov. 6. 


Composer Leroy Anderson will 
conduct the opening pop concert 


Orchestra Sunday (11) afternoon. 
Conductor Hans Schwieger had 
scheduled three Anderson compo- 
sitions, “Fiddle Faddle,” “Jazz 
Pizzicato” and “Sleigh Ride,” for 
the concert before it was learned 
that Anderson was stationed at 
nearby Fort Riley, Kans. 

Schwieger and Dick Wangerin, 
orchestra manager, arranged for 
the Anderson appearance, with the 
composer, a captain conducting in 
Army uniform, 





of the Kansas City Philharmonic 





eet Sed 











ytharacter. “Poppy,” incidentally, 
was written by Tom Johnston, 
Macy’s merchandising vice-prexy, 
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Kid Song Characters Used as Peg 
By Stores for Xmas Trade Push 


Major department stores and+¢ 





mail order houses are increasingly 
latching on to kiddie song char- 
acters this year for promotional 
drives geared to the Christmas 
trade. In some cases the characters 
have been created by the retailers 
thems. !ves, with publishers picking 
up the rights and cashing in on 
the accessory exploitation. | 

Macy’s, N. Y:, which initiated a | 
promotion last Easter around the, 
“Sonny The Bunny” tune, is fol-| 
lowing up this Christmas with a 
“Poppy The Puppy” novelty. Tune 
wili be given a major hypo in all! 
of Macy's store via a flock of juve 
items framed around the “Poppy” 





who a'so c'*fied “Sonny The Bun- 
ny.” Cene Autry is tieing into the 





Macy vromotion of “Poppy” via a | Sion 


| 
Colum*i. Records disk of the num- 


ber. 
Sears, Roebuck will pitch up the | 





“Frosty The Snow Man” tune as | 


its special promotional character | 


for Christmas. Mail order house is | touch with the classical artists who 
or Wis as. é ; ; . 


| 
giving “Frosty” a page one billing | 
on its Xmas catalog in addition to 
devoting 14 pages to kiddie items | 
derived from the tune. a 

Marshall Field in Chicago will 
continue to exploit its “Uncle Mis- 
tletoe” creation and is currently 
dickering with department stores 
in the ezst to handle the ‘Mistle- 
toe” products. Originally a puppet 
character wholly controlled by the 
Field company, “Mistletoe” was re- 
cently made into a pop tune. 

“Rudolnh The Red-Nosed Rein- 
deer” will again be the peg for a 
large-sc”'e promotion by the Coun- 
try Club Plaza, Kansas City shop- 
ping crea. In a cooperative deal, 
the stores in the Plaza have built 
a luminous 10-foot-high reindeer 
character in the center of the lo- 
cale. Commercial planes in that 
territory ere now being re-routed 
tm fly over the reindeer at night 
so that passengers can glimpse the 
spectacle. 


Add Ven Heusen, McHugh 
To London Variety Club 
Show; Hone Also Likely 


London, Nov. 6. 
Additional names are now being 
confirmed for the Royal gala show 
at the London Coliseum next 








(Tent °6) to aid of the National 
Playing “ields Assn.- | 
In addi‘ion to Frank Sinatra and | 


Dorothy ‘<irsten, who were pre- | 
viously anounced, it is understood 
that Jimmy Van Heusen and Jim- | 
my Mceiluch will be joining the 
U.S. party travelling from Hol- 


lywood to London. They will take 
part in a joint piano acocmpani- 
ment for noted international vocal- 


fund-raising campaign for the Jerry 


$6,000 last year. 





ists. 


Bob Hope, who allocated his en- | 


tire earnings from his Prince of 
Wales vaude stint earlier this year 
to the Piaying Fields cause, will 
make the journey if his current 
commitments permit. Other Hol- 


lywood names will be announced | 


within the next two weeks. 


One of the star presentations | 


from the London theatre will be a 
performance by the Sadlers Wells 
Ballet Company, who will be fea- 
tured in a short dance scene. Show 
is being produced by Alec Shanks. 





30G Suit Vs. Steel Pier 


Dismissed in A. C. Court 


Atlantic City, Nov. 6. 
A $30,000 damage suit against 
the Abel Holding Co., owners and 
operators of Steel Pier, was dis- 
missed by Judge Elmer B. Woods 
in Superior Court here last week 
as trial was completed. — 
Action was brought by Mr. and 
Mrs. Frank Daugherty for injuries 
~allegedly received by the latter in 
- July, 1950, when she fell while 
using a stairway leading to the 
Music Hall on the pier. 





New M-G-M Newark Distrib 

M-G-M Records has appointed 
Sidney Koenig of the All-State Dis- 
tributors as its sales rep in the 
Newark area. 

Koenig replaces Zenith of Or- 
ange, N. J. 


Vogel Opens Push 
For Hosp Kiddies 


Music publisher Jerry Vogel has 
launched his annual Thanksgiving 


Vogel Foundation, a 28-year-old 
¢haritable organization devoted to 
distribution of gifts to hcspitalized 
children. 


The foundation disbursed over 








Cap Shifts Dick Jones, 
Longhair Chief, to N.Y. | 
In Eastern Buildup 


In line with its eastern expen | 
policy, Capitol Records is 
shifting Dick Jones, artist and rep- 
ertoire head of the classical divi- 


| sion, from its Coast headquarters | 


to New York this week. Move is| 
aimed at bringing Jones in closer | 


use Gotham as a base of opera- 
tions. 

After he establishes the classical 
division here, Jones expects he’ll | 
be able to make more frequent 
hops to Europe in search of mate- 
rial and artists. 

Jones, who has been with the 
diskery for three years, will also | 
work in association with Dave| 
Cavanaugh, eastern pop artist and 
repertoire chief, 


Marcane Terpery, Cleve., 
Shuttered by Poor B.0. 


Cleveland, Nov. 6. 

Marcane Ballroom has yanked 
down its shutters after two years 
of operation by Marty Caine, head 
of Cleveland Ballroom Co., which 
is filing voluntary petition in bank- | 
ruptcy. Bushwacked by poor busi- 
ness and other troubles, the dance 
hall went into the red for about 
$35,000, it was estimated by Caine, 
who returned to the talent-booking 
biz as office manager of the Frank 
Sennes Agency here. 

Although it@had been playing | 
touring name _ bands, attendances | 
at the terp spot were off from 25 | 
to 60%, admitted the operator who 
had been feuding with building | 
owner. Bone of contention was the 








lack of proper heating equipment, | 


Caine said. One of the stockhold- | 


ers in dissolving corporation is Bill | 
month, hboins staged under the aus-| yee 


pices of te local Variety Club | Ing 


ck, former chief of Cleveland 
lans baseball team, who recent- | 
ly bought the St. Louis ball club. | 





Larry Fotine orch set into Frank 


Dailey’s Meadowbrook, Cedar 
|Grove, N. J., Nov. 16, for four 
weeks. 





Best British Sheet Sellers 


(Week ending Oct. 27) 

London, Oct. 29. 
&. ¢ jar erey Sun 
Because of You..... 56 ois Se 
Tulips and Heather.....Fields 
Sweet Violets ....... Morris 
My Truly Truly Fair... Dash 
I Love Sunshine. New World 
Loveliest Night Year. F.D.&H. 


Beggar In Love Cinephonic 
My Liberty Belle...... Dash 
Too Late Now....New World 
Longing for You..... Sterling 
PAN GNME 5.55.56:8's asad Connelly 
Second 12 
02) ee ee a 
Chr’st’ph’r Col’mb’s. . Connelly 
Be My Love..... .. F.D.&H. 
Ivory Rag ......Macmelodies 
Kentucky Waltz Southern 


No Boat Like Rowboat Bourne 
Lullaby of Broadway . Feldman 
Vanity acahgsa sarees Sun 
With These Hands...Kassner 
How Can I Leave You.. Fields 
I Apologize .. Victoria 
Love’s Roundabout Cinephonic 


LAUD EDITORIAL ON 
‘GOOD TASTE’ MUSIC 


Troy, N. Y. 








Editor, VARIETY: 
My compliments on your fine 


| editorial, “Good Taste,” which was 


in the best of taste and so very 
much needed right now. A great 
percentage of my audience consists 
of adolescents who are at a very 
impressionable age, and far be it 
for me to allow some doéuble-mean- 
ing song lyric or its interpretation 


| to give them a dangerous impres- 


sion. 

We all know that the real quality 
songs down through the years have 
been. as untarnished as the manu- 
script paper en which they were 
written. The truly great songwrit- 
ers and recording artists recreate 
romantic notions as they really are 


| and should be—clean and good. 


If all publications and their edi- 
tors were as “good taste” con- 
scious as you are, mothers and 
fathers would have fewer worries 
today. Thank you for that edi- 
torial, and again my compliments. 

Paul Flanagan, 
Station WTRY. 





Fringer Lauds Editorial 
Ridgefield, N. J. 
Editor, VARIETY: 
I have often felt, as I read each 
week’s issue of Variety, that here 
are gems of wisdom—and good 


| Sense—that should have the oppor- 


tunity to be read by many more 
than those in the entertainment 
world or on its fringes—as I am. 
Your editorial “Good Taste” 
points up an Opinion I have heard 


many people—the listeners and the, 


viewers —express in the past 
months. I hope it has a salutary 
effect on those who can correct 
conditions that might well ruin an 
important and essential industry, 
one that has contributed much to 


x 
, making our country great. 


Joseph S. Floyd. 


| 
| 
| 
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Andrews Sisters: “The ” Three 
Bells’-“"The Windmill Song’ (Dec- 
ca). “Bells,” a sentimental French 
item which Edith Piaf first popu- 
larized in her native lingo, gets a 
sock American adaptation by the 
Andrews gals. Its charming melody 
and poignant lyric should make it 
a disclick natural. The Andrews 
Sisters are in top form here and 
Gordon Jenkins’ orch and chorus 
help project mood. Sammy Kaye’s 
slice of “Bells” for Columbia, how- 
ever, is overly schmaltzy. On the 
Decca flip, the Andrews Sisters 
dish out some pleasant harmoniz- 
ing on another Gallic import. 


Four Knights: ‘“Charmaine”- 
“Cry” (Capitol). The Four Knights, 
sepian quartet, are due for hefty 
jock and juke returns via this 
standout coupling. “Charmaine, 
an oldie getting a comeback push 
with a flock of waxings, is sold by 
the Knights with an ingratiating 
beat. Their interpretation will 
probably leave the competition at 
the starting post. Bottom slice is 
a good ballad entry with strong 
commercial possibilities. 


Dinah Shore-Tony Martin: “If 
You Catch a Little Cold’’-“Man- 
hattan” (Victor). “Cold” is a 
catchy tune which Dinah Shore 
and Tony Martin deliver with a 
nice bounce. Team displays ex 
pert wax savvy and their appar- 
ent kick out of the lyric projects 
an unusual intimacy that gives 
plattef a tremendous lift. On the 
bottom deck, the duo works over 
the old fave, “Manhattan.” The 
late Lorenz Hart’s brilliant lyric is 
the major selling point here. 

Rosemary Clooney: “Find Me”- 
“I Only Saw Him Once” (Colum- 
bia). Rosemary Clooney is on a 
lovelorn kick on this coupling and 
the modulated melodies are nicely 
fashioned to her piping technique. 
“Find Me” has solid commercial 
values and Stan Freeman’s vivid 
background harpsichording gives 
it added punch. Reverse is a 


whispery tune with less of a 
chance. ; 
Jerry Lewis: “I Like Girls’- 


“Lay Somethin’ On the Bar” (Capi- 
tol). Although comedian Jerry 
Lewis has conquered the screen, 
radio and TV, he’s yet to make a 
dent in the platter market. These 
sides won’t raise his wax stock. 
“Girls,” is perfectly suited to his 
delayed adolescent styling but its 
appeal is limited. However, it does 
have a lilting tune which Lewis 
carries. Flipover is weak on nov- 
elty and melody. 

Anne Shelton: “This Is the Time 
of the Year’’-“Gone Five Minutes” 
(London). “Time of the Year,” a 
rich ballad entry, shows possibili- 
ties of stepping out high on the 
jock and juke lists. It’s a classy 
blending of words and music. 
Anne Shelton gives it a firstrate 
treatment via her lush piping. The 
reverse is so-so, 

Bill Farrell: 


“Shrimp Boats’- 
“Cry” (M-G-M), 


As one of the two 
male vocalists who has gotten 
aboard “Shrimp Boats,” (Dick 
Beavers etched it on Capitol), Bill 





VARIETY 


Week of Nov. 3 


rasrtemaeees 10 Best Sellers on Coin-Machines ."¢e of Nov. 3 


a. 2 eer «.. Victoria 

a SIN (5) (Algonquin) oe ee a a i a ee eee ee eee eee eeeeeee ) Eddy Howard Pe Mercury 
2. COLD, COLD HEART (7) (Acuff-R) eye er ee ere Tony Bennett......... Columbia 
3. BECAUSE OF YOU (14) (Broadcast)............0.0.0c0000. vay Sosa ae 
4. I GET IDEAS (13) (HilI-R) ............. ferret te ee ee Victor 
5. WORLD IS WAITING FOR THE SUNRISE (8) (Crawford)... Les Paul-Mary Ford ... .Capitol 
6. AND SO TO SLEEP AGAIN (3) (Paxton)....... Re ee { Patti Page ............ Mercury 
) Dick Haymes ....... Decca 

7, DOWN YONDER (5) (Southern)........................,,, | Del Wood ........... Tennessee 
*) Champ Butler ........ Columbia 

8. SLOW POKE (1) (Ridgeway) ... ee eeeeeeesececececeeeees Pee Wee King .......... Victor 
9. UNDECIDED (3) (Leeds) ................ tteeeseseeeeess Ames Bros.-Les Brown....Coral 
10. TURN BACK HANDS OF TIME (3) a re re be Eddie Fisher ............ Victor 


DOMINO (Pickwick) .... .. 


DETOUR (2) (Hill-R) 


SHANGHAI (3) (Advanced) 


SWEET VIOLETS (12) (Morris) 





LOVELIEST NIGHT OF THE YEAR (14) (Robbins). 


itt pee eee ee Te ee fe eeeee 


JUST ONE MORE CHANCE (Famous). 
I WON'T CRY ANYMORE (United) 


- COOL, COOL, COOL OF EVENING (Famous) 
COME ON-A MY HOUSE (15) (Duchess) . 


WHISPERING (6) (Miller) (Fisher). 


HEY, GOOD LOOKING (Acuff-R) 


Me ee ee ee a we ee ey eeeee 
ee ee ee a he a a eereereeeeeee 


Frankie Lane-Jo Stafford Col’bia 
Tony Martin 


ie. ewegees te Victor 

Mario Lanza .......... Victor 

Patti Page ....... -++.-Mercury 

Nat “King” Cole ...... Capitol 

"*** |) Richard Haye: Mercury 


Les Paul-Mary Ford..... Capitol 


ach ei: a0 Gee teeceecceeeeesess Tony Bennett «+.-.+--.Columbia 
{ B. Crosby-J. Wyman ...... Decca 

iit) OS RE Capitol 
trreeeeeeseseseeeasess ROsemary Clooney ....Columbia 
peetereibastaes Bille, Willows Ceres Ommbls 
eeee eeeeee eee Billy Williams Quartet Pe MGM 

"ee eeeeereeseeeresesreeeeesere Les Paul ye ee 8 6 e866 676.6. 6 Capitol 
ere rye tereteseeseseeeeeesesss Dinah Shore ............Victor 


| LFigures in parentheses indicate number of weeks song has been in the To~ 10.) 
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Jocks, Jukes and Disks| 


By MIKE GROSS 





Farrell looks like he'll give the 
gals, Dolores Gray and Jo Stafford, 
a merry chase. It’s a lusty renci- 
tion with enough New Orlean’s 
Cajun wey to make it seem like 
the real thing. George Bassman’s 
exciting arrangement and orch 
backing gives this spirited folk 
tune added zest. Farrell’s too 
tricky baritoning on the reverse 
spoils “Cry.” 

Cy Coleman: “It Ain’t Neces- 
sarily So”-“Lullaby of the Leaves” 
(Decca). Cy Coleman’s initial 
pressing for Decca offers a Zood 
sampling of his impressionistic and 
imaginative keyboard - arranging 
techniques. His handling of the 
George Gershwin fave, “It Ain't 
Necessarily So,” deviates too often 
from the tune’s original rhythmic 
flow to make it more than just 
an esoteric interpretation. The 
mating is similarly handicapped. 

Ames Bros. “Ting-A-Ling-A Jin- 
gle”-“Jolly Old Saint Nicholas” 
(Coral). In the overload of Christ- 
mas season ditties, “Ting-A-Ling- 
A Jingle” shines brightly and the 
Ames Bros.’ slice should get it lots 
of seasonal plays. It’s in the 
bouncy, novelty groove and its 
simple but cute lyric should catch 
on with the eggnog set. The Ames 
boys know how to get the most 
out of this sort of number. The 
flipover is too reminiscent of other 
tunes about the reindeer jockey to 
stand out in the competition. 

Toni Arden: “Guess I'll Be 
Playin’ the Field From Now On’”- 
“When the World Was Young” 
(Columbia). “From Now On” is an 
ordinary ballad which never comes 
alive despite Toni Arden’s pleasant 
piping. Her sentimental, slow tem- 
poed flavoring meets the demands 
of the melody and the lyric but 
fails to lift it out of the run-of- 
the-mill calibre. Bottom slice has 
some unusual arranging and vocal- 
ing but slight popular potential. 

Perry Como: “If Wishes Were 
Kisses”-“‘Here’s to My Lady” (Vic- 
tor). Perry Como waxes romantig 
on this coupling for moderate com- 
mercial returns. Como is right at 
home on “Kisses” but it lacks the 
spark to take it out of the pleasant 
grade. He gets a nice vocal assist 
from the Fontane Sisters. “Lady” 
is good for occasional jock and 
juke spins. 

Lorry Raine: “Satisfied”-“Am I 
Blue” (Coral). Lorry Raine con- 
tinues to impress on her Coral 
etchings. Gal knows the value of 
a lyric and makes every word 
count. “Satisfied” showcases this 
talent excellently. She projects 
an intimacy and warmth that seems 
to ooze out of the platter. It should 
get a fair ride on the jocks’ turn- 
tables. “Blue” displays an okay 
change of pace. 


Platter Pointers 


Bing Crosby is in top form on 
“I Still See Elisa” (Decca) .. . Mel 
Blane has a cute Yule novelty in 
“I Tant Wait Till Quithmuth” 
(Capitol) . . . Mary Lou Williams 
gets across an exciting rendition 
of “Handy Eyes” (“St. Louis Blues” 
retitled) on the Circle label .. . 
Frank Sinatra’s rehash of the oldie 
“April in Paris” isn’t up to his 
standard (Columbia) . . . Owen 
Bradley orch has a jolly rendition 
of “Uncle Mistletoe” (Coral) . . 
Margaret Whiting’s slice of ‘That's 
for Sure” is fair (Capitol) 
Dorothy Kirsten does justice to 
George Gershwin’s “Soon” (Colum- 
bia) . . . The Continental spoils 
“You Go to My Head” and “My 
Heart Sings” with his phoney ro- 
mantic talking style on Capitol... 
The Mellowmen have a good ver- 
sion of “Laura Lee” (Coral)... 
Janette Davis is too cute on “I 
Swallowed the Gum, Mom!” (Co- 
lumbia) . . . Gisele MacKenzie has 
a pleasant coupling of “Sweet- 
heart” and “It’s All Over But the 
Memories” (Capitol). 

Standout folk, western, blues, 
rhythm, religious, polka, etc.: 
Cliffie Stone, “Tennessee Central 
(Capitol) . . . Joe Black, “Tyree's 
Boogie” (Coral) . . 7 Johnny Bond, 
“Broke, Disgusted and Sad” (Co- 
lumbia).. . . Jess Willard, -“Turn 
That Gun-.Around” (Capitol) .. . 
Gladys Bruce, “The Right Kind of 
Feeling” (Coral). 


+ e 
Kenton’s Troy Biz 
Troy, Nov. 6. 

In his initial appearance at the 
R. P. I. Field House, Troy, N. Y. 
Oct. 30, Stan Kenton drew an esti- 
mated 3,000 payees at a $2.40 top. 

Kenton is currently concertizing 
with a 41-piece unit. 


Carlyle Musie chartered to print 
and publish musical and theatrical 
works in New York. Capital stock 











is 200 shares, no par value. 
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Decca Finalizes U Merger 


In a move which will pave the way for Decca’s entry into TV pix 


production, Decca prez, Milton R. 


merger with Universal Pictures last week by acquiring 271,900 
shares of common stock in the film company. Buy, in addition to 
32,500 warrants to purchase additional stock, makes Decca the 
largest single stockholder in Universal, topping the J. Arthur Rank 


holdings of 134,000 shares. 
Television keynote of the deal 


nouncement that Universal’s subsid, United World Films, would 
henceforth make video pix exclusively. 
distrib outlets, 16 of them wholly-owned, which will be geared to 
sell the TV pix as well as the regular wax merchandise. 

Further details in Picture department. 


Rackmil, finalized the diskery’s 


was sounded by the recent an- 


Decca currently has 51 














ASCAP Testing New Payoff Proposal: 


Harbach Defends 


After more than a year of dis-+¢ 





seteitbiaatiadh 


Top Writers on Be. 





cussions on a modified writer pay- 
off plan, the American Society of 
Composers, Authors -and Publish- 
ers is currently trying out a new 
distribution system aimed at molli- 
fying membership squawks and, at 
the same time, meeting the re- 
quired approval of the Department 
of Justice. Details of the new plan, 
devised by ASCAP attorney Her- 
man Finkelstein, are being kept 
under wraps until additional tests 
are made, but it’s understood that 
the Finkelstein blueprint calls for 
a modification of the seniority fac- 
tor. 

ASCAP prexy Otto A. Harbach 
briefly reported on the Finkelstein 
plan at ASCAP’s general member- 
ship meeting last Friday at the 
Plaza Hotel, N. Y., where writers 
once again blew off steam over the 
distribution deal. Except for the 
usually super-heated verbiage from 
some oratorical cleffers, last week’s 
conclave was generally peaceful. 

Most of the fireworks were 
touched off after H. J. Lengsfelder, 
a writer active in the payoff discus- 
sions, was characterized as a “Hit- 
ler” in the floor discussion. Lengs- 
felder repudiated the characteriza- 
tion and said that he planned to 
give the Society’s board of direc- 
tors maximum cooperation. 

Harbach Defends Board 

Harbach defended the composi- 
tion of ASCAP’s board against 
critical remarks that it was loaded 
with upper-bracket writers. The 
prexy said that ASCAP execs want- 
ed a more democratic spread in the 
board, but it was difficult to get 

uglified writers to run for office, 
since ASCAP board members serve 
without pay on_ time-consuming 
committee work. Currently, 
ASCAP committees perform most 
of the functions previously handled 
by the late John G. Paine, who was 
general manager. 

Both Harbach and ASCAP’s legal 
advisor, former Judge Ferdinand 
Pecora, stressed that any revised 
writer payoff system must meet 
with the okay of the Department 
of Justice under the antitrust con- 
sent decree. Pecora stated that 
any attempt to push through an ill- 
advised payoff system might affect 
ASCAP’s standing in pending liti- 
gation on a number of fronts. 

Concerning the Kefauver-Bryson 
Bill to amend the copyright law on 
jukebox royalties, Harbach stated 
that the writers and publishers still 
faced a hard fight in Congress. Har- 
bach was encouraged, however, by 
the support given to the bill by 
the National Federation of Music 
Clubs, a strong network of clubs 
which has. previously helped 
ASCAP in local and state legisla- 
tive matters. 


Lincoln Music Goes Back 
To Silver as Sole Owner 


Through a mutual agreement 
Abner Silver has reacquired his 
sole ownership in Lincoln Music 
from Ed Kassner, British publisher, 
now residing in the U. S. Kassner 
took over the firm last year. 

Fred Fisher Music will act as 
selling agent for Lincoln under the 
new setup. Formerly, Consolidated 
Music, in which Kassner and J. J. 





Riding the Trend 


Riding with the current fad 
in southern states of displaying 
the Confederate flag on auto 
hoods, RCA Victor has reissued 
a Ziggy Talent waxing of the 
novelty tune, “Save That Con- 
federate Money, Boys, the 
South Will Rise Again.” 

Sales of the disk are boom- 
ing in the south, but Victor is 
taking payment only in Union 
coin. 


Harbach Explains 
60-20-20 Effect On 
ASCAP’s Writers 


At the New*York membership 
meeting of the American Society of 
Composers, Authors and Publishers 
last week, prexy Otto A. Harbach 
gave a detailed breakdown of how 
the year-old 60-20-20 payoff system 
has been affecting the income of 
the Society’s 2,000 writer-members. 
In the first payoff under the plan 
in October, 1950, 488 writers were 
promoted; 1,120 were demoted and 
595 remained stationary. 

In the last quarterly distribution 
in October of this year, 436 writers 
were promoted; 728 were demoted, 
and 946 remained stationary. The 
figures indicate a trend towarde 
equilibrium, with writers gradually 
being bracketed on a steady income 
level, reflecting their performance 
ratings. 

Fact that ASCAP writers are 
slowly finding their own level in 
the classification setup is one of 
the biggest arguments in the arse- 
nal of the 60-20-20 proponents. 
While conceding that some _ in- 
equities are still apparent in the 
income distribution, advocates of 
the current plan predict that in 
about seven years all writers will 
be paid off according to their just 
merits. 


KING NAMES LAWRENCE 
AS MUSICAL DIRECTOR 


Further augmenting its newly- 
formed pop department, King Rec- 
ords last week named orch leader 
Elliot Lawrence as over-all pop 
musical director. He'll work un- 
der Eli Oberstein, King’s artist 
and repertoire chief. 

Lawrence will continue to cut 
sides for the diskery and tour with 
his orch as well as direct King’s 
pop musical activities. He’s cur- 
rently working on arrangements 
for Kay Armen’s and Betty 
Clooney’s forthcoming’ etchings. 
Lawrence’s crew will be used to 
back the thrushes. 


RCA’s Philly Meet 


RCA Victor is convening a sales 
meeting of its national field staff in 
Philadelphia next week to discuss 
fall-winter merchandising plans. 

About 20 fieldmen will attend 
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SEEB. HYPO I 
MARQUEE LURES 


In a move to bolster ballroom | 
b.o., agency men are prepping 
orch packages of top names for 
one-niters and location dates. Ac- 
cording to the band agencies, a/| 
solid coupling of marquee attrac- 








win back the straying clientele. 


proved during the past summer | 
when Joe Glaser (ABC) pacted Louis 
Armstrong and Stan Kenton crews | 
for a series of dates in the New| 
England territory. The two-for-one 


room operator Charles Shribman | 
has been repeatedly asking for sim- 
ilar dual attractions. | 


The agencies also have been ' 
watching the solid b.o. steadily be- 
ing racked up by orchs and combos 
who have taken on co-headliners 
for concert dates. Such units as 
Billy Eckstine-George Shearing 
Quintet; Duke Ellington-Nat (King) 
Cole-Sarah Vaughan; and Jazz at 
the Philharmonic have been play- 
ing to sellout houses around the 
country. Bandmen claim that 
groups such as these would click in 
the ballroom and dancehall field 
as well. 


Financial condition of the opera- 
tors is being taken into consider- 
ation by the agencies prepping 
these units. They are offering the 
bands, in the package deal, at a 
lower guarantee and percentage 
than they get when they play 
singly. Only drawback, so far, 
has been in the reticence of some 
of the bands to share billing or to 
take the cut. Agencies have con- 
vinced most of their properties, | 
however, that the plan is the shot- | 
in-the-arm the band biz needs and | 
they’re beginning to accept the co- | 
billing and short money. 

Some of the package ideas cur- | 
rently being mulled by the agen- | 
cies are Lionel Hampton-Benny | 
Goodman Sextet; Les Brown-Ames | 
Bros; and a revival of the previous- 
ly successful Stan Kenton-Louis 
Armstrong unit. The Ralph Flana- 
gan-Mills Bros. unit, currently play- 
ing concert dates, is also being 
considered for the dancehall-ball- 
room route. 


Decca’s 3-Mo. Net 
Down to $40,000 


Reflecting a summer slump this 
year, Decca Records racked up a 
modest net of about $40,000 for the 
three months ending Sept. 30. Fig- 
ure contrasts to the $140,000 netted 
by the diskery during the same 
period last year, when it had sev- 
eral hits riding at the same time. 

Decca’s financial take for the 
first nine months of this year pre- 
sents a solid overall picture, with 
the net profit less than 15% off the 
pace of 1950, one of the best in 
Decca’s history. Since the begin- 
ning of this year, Decca has netted 
earnings of $402,000 after pro- 
vision of $414,000 for taxes calcu- 
lated at the new rate. This com- 
pares with a net of $553,814, after 
$401,000 in taxes last year. 

This year’s earnings to date 
equal 52c per share on the 776,500 
shares of outstanding stock, com- 
pared to last year’s earning rate of | 
7ic per share for the same period. 














Decca Inks D.C. Cleric 
To One-Year Deal 


Adding to its coverage of the re- 
ligioso field, Decca Records has 
inked Reverend Kelsey (billed that 
way), of Washington D. C., to a 
one-year pact. Kelsey is head of 
a Washington, D. C., congregation 
which has been garnering sight- 
seeing interest due to its colorful 
services. 

Decca will wax vocal sides by 
Kelsey direetly in the congrega- 





execs. 


tion’s church. 


Ballroom Op Conclave in Chi to Draw 





Bead on BM in Yr. Licensing Feud 


SPA Alerts Pubs On | 


| Assn. will draw its yearly bead on 


Excessive Agent Disk Fee 


Stemming from its current audit | 


of publishers’ books, Songwriters 


tions seems to be the only way to | Protective Assn. has been alerting | Salle Hotel. 


pubs on minor irregularities 


publishers have been 


Chicago, Nov. 6. 


National Ballroom 


Operators 


Broadcast Music, Inc., this week as 
the terpalace operators gather for 
their annual convene at the La- 
Battle between the 


Succe of orch | th handling of d in| two outfits, which is approaching... 
e vac | their handli isk royalties.) the three-year mark, has been at 
ge i ag packages was | According to SPA, some of the | a stalemate up to this point, but 


deducting | 


little hope for resolve is expected 


312% of the gross receipts from | out of the current NBOA meeting. 


mechanical uses as the licensing 


of the 212%. 
5 : , 
SPA has informed its members | 


from the publishers in cases where 
the 342% deduction has been made. | 








Diskers Stress 


Few Solid Tunes 
For Xmas Push 


Despite the flood of new Christ- 
mas tunes put into circulation this 
season, the major diskeries have 
cut back sharply on the number 
of Xmas releases. Departing from 
their previous practice of waxing 
virtually every Xmas entry, the 
diskers are currently concentrating 
on a few solid numbers apiece. 

As a result, some 50 new 
Xmas numbers now making the 
rounds are getting only scattered 
coverage, with some of the tunes 
getting only one or two wax ver- 
sions. Most of the publishers are 
pushing novelty material in the 
hope of breaking through with an- 
other “Rudolph the Red-Rosed 
Reindeer” click, but the diskers 
are wary of making investments 
on such long-shot gambles. In the 
past, few such novelties have 
stepped out to warrant taking the 
odds. 


As in previous years, the diskers 
expect such standards as Irving 
Berlin’s “White Christmas” to get 
most of the market play. Such 
other proven items as “Winter 
Wonderland” and “Christmas in 
Killarney” are also being pushed on 
wax this season along with the es- 
tablished novelties as “Rudolph,” 
“Frosty the Snow Man” and the 
Spikes Jones slice of “All I Want 
for Christmas Is Two Front Teeth.” 


DETAIL DAVID KAPP’S 
606 DECCA SETTLEMENT 


Dave Kapp, former Decca vice- 
prexy over artists and repertory, 
received a $60,000 settlement on 
his contract when he exited the 
company several months ago, ac- 
cording to official company figures. 
Kapp was receiving $52,000 annu- 
ally under his Decca pact, which 
was due to expire at the end of 
1953. 


Decca is paying off Kapp in in- 
stallments, with the latter having 
received $12,000 in August. Two 
payments of $25,000 each are due 
to be made at the beginning of 





11952 and 1953 to make up the 


$60,000 total. Spread of the pay- 
ments over three years will reduce 
the tax bite for Kapp. 

Several disk companies and mu- 
sic publishers have reportedly been 
talking to Kapp on an executive 
spot. 


Eckstine Big in Canada 


Regina, Sask., Nov. 6. 
The Eckstine-Shearing package 
drew better than 2,000 customers 
at $2.50 and $2.25 in the armory 
here Oct. 26. 
Even marked the initial promo- 
tional venture of two Regina young- 








BMI, which has sought licensing 


| agent’s fee in violation of the SPA | recognition from NBOA, has quiet- 


| 1947 agreement providing for aj}, : : 5 
3 piss ; a A . : lly been pulling in fees from mem- 
deal racked up top grosses in each | jicensing agent's fee not in excess | her promoters, but hasn't received 
engagement and New England ball- ab Ke 


recognition from the NBOA. Like- 
wise, BMI has fought back by 


| that they are entitled to a rebate | passively refusing to recognize the 


NBOA, claiming its alleged sub- 
rosa tactics on business sessions, 


|receipts, and membership under- 


mines any hope of patching up its 
running feud. Ballroom outfit, in 
a closed session tomorrow (7) un- 
der Tom Archer, ‘midwest -‘pro- 
moter, will shake out its year's ac- 
cumulation of beefs against the 
licensing orgs, both BMI and 
ASCAP. 

Federal 20% cabaret tax. which 
Congress extended to ballrooms 
during World War II and which 
was’ subsequently forgotten’ in 
post-war excitement, was recently 
abolished by Congress after a fight 
by NBOA legal counsels, and is 
currently awaiting final signature 
by President Truman. Ops will 
get a recapping on the amendment 
by NBOA attorney Tom Roberts. 

Name Band Report Cards 


An additional source of opt#® 
mism for the promoters is the mild 
success of its name band reporting 
charts, which next month will be 
going into their second year, 
Monthly reports, which evaluate 
biz at individual locations on each 
orchster, have given operators a re- 
ported semblance of pre-purchase 
info, although the charts are taken 
lightly by both bookers and orch 
leaders. Many wet-blanket the re- 
ports as not providing accurate 
dope other than as a peremptory 
check on such categories as “made- 
money,” “lost-money,” or “broke 
even.’ Trade sources claim fac- 
tors such as weather, the _ in- 
dividual promoter’s exploitation 
prowess, and the countless other 
reasons behind good biz and slug- 
gish biz, rule out serious consid- 
eration of the charts. 


Because an orchestra chalks up 
a series of black marks on the 
NBOA records, it no way influ- 
ences percentages or salary, book- 
ers assert; nor, in most cases, do 
bad report cards influence future 
bookings, agencies claim, since a 
band may lose money on one date, 
and on the next dent percentage— 
with the effect being that the 
orch’s potentialities remain ine 
tact. In many cases the top 
echelon of name orchs have been 
in the “untouchable” class in sev- 
eral spots, with ultimately little 
damage to future dates. 


Although NBOA members are 
generally pleased with first year 
results, since it does provide an 
accurate business check, certain 
alterations on the reports are ex- 
pected. 

Additional subjects on the 
agenda will be co-op band buying, 
promotion problems and booking 
problems. 





Anderson to Baton K.C. 
Symph in Army Uniform 


Kansas City, Nov. 6. 

Composer Leroy Anderson will 
conduct the opening pop concert 
of the Kansas City Philharmonic- 
Orchestra Sunday (11) afternoon. 
Conductor Hans Schwieger had 
scheduled three Anderson compo- 
sitions, “Fiddle Faddle,” “Jazz 
Pizzicato” and “Sleigh Ride,” for 
the concert before it was learned 
that Anderson was stationed at 
nearby Fort Riley, Kans. 

Schwieger and Dick Wangerin, 
orchestra manager, arranged for 
the Anderson appearance, with the 





|sters, Henry Doody and Oscar Ab- 


doulah, 








composer, a captain conducting in 
| Army uniform, 
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44 ORCHESTRAS-MUSIC 


VARIETY 


Wednesday, November 7, 195] 








On the 


Upbeat 





New York 


or” for 10 days, beginning Friday 
; { be 


M-G-M Records pacicd vocalist | 


Danny Davis “.. Mary Mayo at 
Chubby’s Cemden, N. J., until Mov. 
11... Tony Pas‘or orch swinging 
through Texas on a string of one- 
niters... Vocalist Tom ny Edwards 
into the Harlem Club, Philadelphia, 
Nov. 12... Chuck Ca:0t and Al 
Jahns orchs pacted by General Ari- 
ists Corp Henry Oxun and 
Lige “ickKelvy formed a disk flack- 
ing ouifit . Coleman Hawkins 
orch opens at the Club 86, Geneva, 
N. Y.. Nov. 16... Thrush Bettie 
McLaurin into the Show Boat, Puil- 
ade'piuia, Nov. 12... Duke Ni-es, 


* of Ardmore and Beechwood Music, 


back fro:n Chicaso after a weck’s 
0.0... . Gene Ammons orch booked 
into the Ebony Lounce, Cleveland, 
Nov. 23... Stan Getz “o-°s into the 
Glass Bar, St. Louis, Nov. 23... 
Sarah Vaughen opens at Sioryville. 
Bos‘on, Pec. 3 Daughter of 
Lester Sims, -general professional 
manager of Miller Music, marricd 
music man Mel Turoff, of the War- 
ner group, Nov. 3... Peggy Lee 
opens at the Thunderbird, Las 
Vegas, tomorrow (Thurs.)... Nellie 
Lutcher into the Sky Bar, Cleve- 


Chicago 

Chi music pvbublishers suffered 
another setback last week in their 
skiddine plug operations. Radio 
station WENR cancelled band re- 
motes from the Stevens Hotel, 
Palmer House Hotel and Chez 
Paree nitery. Hour and half seg- 
ment will be filled with deejay fare 
and ABC network feed ... Harry 
Ranch orch goes to Rice Hotel 
ouston, Jan. 10 for ore month... 
Darl Bostic sct for Midtown Hotel, 
St. Louis, Feb. 22 for eight days. 
... Tommy Reed, current at Vanity 
Bailroom, Detroit, moves into Syr- 
acuse Hotel, Syracuse, Nov. 9 for 
three weeks, then opens Oh Henry 
Ballroom, Chi, Dec. 5 for indef 
stav ... Char!otte Conger, ex-GAC 
staffer, will assist Bill Polk in the 


midwest Willard Alexander office | 


which was-set-up here yesterday 
(Mon.) . 
Chips into Wayne Room, Washing- 
ton, Nov. 6 for three weeks. . 

Harmonicats play Clover 


. . Norm Dygon and Mr. ! 


Club, | 


Peoria, Nov. 6 for one week, then | 


into Bellerive Hotel, Kansas City, 
(Continued on page 46) 
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SONG HITS 


STANDOUT @ | CAN’T HELP IT (Acuff-Rose)—Billboard 


"PICK" elects for 
° ec. 
AND Cherry's (D 
“SLEEPER” ter. 


*Pick" 


honors both Don 
27836) version and the Guy 


Mitchell-Mitch Miller (Col. 59595) plat- 
Former is “solid and persuasive" 


says BB and Mitchell gives a *touching 
performance of a standout torch tune. 
Cash Box elects the Columbia disc "Sleeper 


of the Week." 


Tune teed off via Hank Wil- 


liams' (MGM 10961) super folk presenta- 


tion. 


* &£ ®&® © 


SOLID @ JAZZ ME BLUES (Marks)—Les Paul and Mary 


“PICK” 


Ford (Cap. 1825) turn up with another of 
their sensational diskings. 


This new re- 


lease of an evergreen standard will cer- 


tainly revive 


the tune. Rates a solid 


. Billboard "pick." 


x *« & & ® 


"MELODIC" @ ALWAYS, ALWAYS (Hollis)—-Newcomer June 
AND Valli (Vic. 20-4298) is attracting con- 
siderable ettention with her treatment of 


"RICH" = this "meladic 


as Billboard views it. 


waltz done in rich style," 
Meanwhile Victor 


Young (Dec. 28715) with vocalist Fred 
Darian, and Percy Faith (Col. 59566) rate 
equal commendation from the trade for "ex- 
cellent” waxings. 


x «x & & 


“CHRISTMAS © CHRISTMAS CHOP STICKS (Regent)—All four 


PICK" releases (to 


date) of this clever new 


Christmas novelty have earned top ratings 


from the trade. 


Billboard gives Guy Lom- 


bardo (Dec. 27802) a special "Christmas 


Pick" arid an 87D. J. rating. 
son-Hugo Winterhalter 


Mindy Car- 


(Vie. 20-4316) 


also is classed "excellent" while the 
Frank Yankovie (Col. 39594) and Mel Blanc- 
Buddy Cole (Cap. 1853) versions, too, 
pass the test. 7 


* 2 &€ 2 @ 


TILTON @ LITTLE BOY (Wemar)—-Martha Tilton (Coral 


VS. 
KNIGHT 


60585) and Evelyn Knight (Dec. 27842) each 
have a winner, 
press reviews. 


judging from the trade 
Billboard says of Miss 


Tilton, “light, easy charm perfectly cap- 


tured here." 


Rated 83 points for deejays. 


Cash Box favors Miss Knight's "vigorous 


vocal." 


x~ «© & & ® 


RATED @ BORROWED ANGEL (Kenny). 
HigHty @ MY EVENING PRAYER (Marks)—Anita Kerr 


Singers (Dec. 


27767) Me represented here 


with a double-sided BMIl-licensed dise in 
the semi-religious vein. Billboard rates 
both sides highly. 


BROADCAST MUSIC, INC. 








Director. Alphabetically listed. 


And So To Sleep Again 


Bella Bimba 

Got Her Off My Hands 
Deep Night 
Down Yonder 


It’s All In the Game 
It’s All Over Put the Memories 


Painting Clouds With Sunshine- 
Shanghai 
(It’s No) Sin 
Too Young 
Undecided 





+ Filmusical. *Legit musical. 











Because Of You—7*"I Was An American Spy”.... 


World Is Waiting For the Sinrise 
You'll Know—‘*“‘His Kind of Woman” 


Songs With Largest Radio Audience 


Week of Oct. 26-Nov. 4 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


A Ghost Of A Chance—*‘‘Millionaire for Christy’. . Mills 
A Kiss To. Build a Dream On—7*‘‘The Strip” 


.. Miller 
Paxton 
Broadcast 
Scares Goday 


ee ere re Harms 
Se rene ee ae Pe Advanced 


LaSalle 


Oe Oa Feist 
Getting To Know You—*"The King and I.’...... Williamson 
Here Comes the Fattest Man In Town rere RE 
Se rrr rr rr oP eae H&R 

I Still See Elisa—*“Paint Your V/agon” Chappell 

I Wish I Wuz—*“Slaughter Trail” United 

In the Cool Of the Evening—*+“Here Comes Groom” Burke-VH 


Witmark 
Shapiro-B 


Just a Moment More-—*‘“l.lv Favorite Spy”....... Parg mount 
Just a Real Old Fashioned Surday Meer . Show Tunes 
Maybe It’s Because I Love You Too Much Berlin 
PEC UNE gg i 5 a's av ogy ae a hv ark ecko aloes Remick 
MevVore=? croruen GiEl ok eck coe ois bee ewe ees Robbins 
Old Soft Shoe Senne B 
Once Disney 


“Painting Clouds’ Witmark 


Advanced 
Algonquin 
Jefferson 
Leeds 
DeSylva-B&H 
Chappell 


Second Group 


Be Mine Tonight WR Re TR. od 8 

Re UPL RORTRER AUR ooo hes ave CG yc ar arratas sheas kgh 1G Fa av dedione Gro RiSCOTE a Miller 
UCN) ee Seen: amr eee ee eae ene ee eee Aly Ae. H&R 
RISEN UREN ID i 28ers ere drei nica STR TUN EES LT Sy AN OL areE ote ea IS Pickwick 
BRN UMN IN 0 5, S90 i 95515 85507 015-4 ww a ORS SO ERR BVC 
Ree Re MPO TUES RBIS fic bok dds. 9.40 Sale 9 BIBS RRS Harms 
How High the Moon Pe ral foe re ie Chappell 
I Never Was Loved By Anyone Else.............. Paxton 
RE WV ABIOR WEIS TOISBOS So oe cso oso 0.04. OeR able brass Roncom 
Pit UCase ©. SIAVO FP O6i50.4 60556 iat erweesalvera Sheldon 
PERN TRIT EEE Sonne ee idh's \irnanboda 4 ahaa OS oe ia Marks 
Meanderin’ ee ran eee Remick 
Morningside Of the Mountain. ...............000. temick 
BPE EOECIINL AUR IRUNEN Seog os KS Bigusis Kaseuze GaWREw.E A Life 
RUD RE Ie RE PRONE 5.5 5058 5.a-w a prerere aiermarhdianweieies Santly-J 
RR a NMED a. 5g babs av wrt) ors abirararecae ry elereraeehs Paxton 
we re es a nee artery Disney 
PUMME MM IRER Pe oc acs Se) Died te dhengaid 4:94) ado aa KEISER SLE TS Broadcast 
GFRRNME PROTIGE ct o's, sve casbodid dak ahd ack waereas CEH. H@URI TE Vinrob 
US Os ee nr eee Soman a Bourne 
Up Ghd Down MGmbe. «66 kkes 66626 ccéalen caer Life 
With All My Heart and Soul...........cecscssecs Spinlan 


‘Truly Infringing 
On Benny Show 





| 








Top Songs On TV 


(Alphabetically Listed) 
Week of Oct. 26-Nov. 1 


Based on copyrighted Audience Coverage Index & Audience Trend 
Index, published by Office of Research, Inc., Dr. John G. Peatman, 


director. 
Because Of You .. 
Cold Cold Heart 
Come On-A My House 
I Get Ideas ..... 
Loveliest Night Of the Year 
Punky Punkin 
(It’s No) Sin 
Too Young 


In the Cool Cool Cool Of the Evening 


World Is Waiting For the Sunrise 


FIVE TOP STANDARDS 


Ding Dong the Witch Is Dea 
Joy geo) rn 

Sweetheart Of Sigma Chi 
That Old Black Magic 


“eee ewer 














| affiliated with Broadcast 


Charged by S-J 


Paving the way for possible legal 
| action, Santly-Joy Music has given 
| formal notice to CBS, the American 

Tobacco Co. and Batten, Barton 
Durstine & Osborne. on an alleged 
} infringement of the tune, “Jy 
Truly, Truly Fair,” on the Jack 
Benny show Oct. 28. Protest fo). 
lowed the number’s useage on the 
airer with a commercial lyric for 


| Lucky Strike cigs after S-J had 


previously nixed permission a few 
davs prior to the broadcast. 

It’s understood that BBD&O ex- 
ecs attempted to justify useage of 
the tune on the grounds .that it 
constituted a valuable plug for the 
number. S-J, however, contends 
that the parody damaged the value 
of its copyright. Under the Copy- 


; right Iaw, the copyright owner can 


press claims for a minimum of $250 
from the 170 CBS outlets carrying 
the program. Legal procedure re- 
quires the publishers to give notice 
to infringers before taking the is- 
sue to court. 





Juvox, Inc., chartered to cone 
duct a recording and music pub- 


| lishing firm im New York. Juvox, 


headed by Norbert Murray, will be 


Music, 
Inc. 











NEW BALLAD HIT! 


“ALWAYS 
ALWAYS 


Percy Faith—Columbia 
June Valli, H. Winterhalter— 
RCA Victor 
Victor Young—Decca 


Hollis Music, Inc. 
666 Fifth Ave., New York 19, N. Y. 

















AN ALL TIME FAVORITE 
FEATURE 


in the 20th Century-Fox Release 
“A MILLIONAIRE FOR CHRISTY" 


| DON’T STAND 


A GHOST OF A CHANCE 
WITH YOU 








ee ee eee eee Broadcast 
Sere ree pwaeure ae —_- WIDELY RECORDED 
CII?" | AMERICAN ACADEMY 
SAinhlere oeeeees-Burke-VH_ | OF MUSIC, INC. 
OEE ulemeas teeeeeess.Robbins 1619 Broadway, N. Y.19 y 
Tree Lelinie ie ee eet, Paxton | 
errr rrr Pehl aes Algonquin | 
Cee Keeh esis reese... Jefferson — PROGRAM 
CS DeSylva-B&H || SOMEBODY BIGGER 
Tweet (ebhaseerascceee 7 THAN YOU AND | 
ip eaaih as Riennmewak Leeds | By THE INK SPOTS—Decca 
diseewaegueees ecccceees. Melrose By Johnny Lange 
ART EET ee Te Famous | BULL'S-EYE MUSIC, INC. 
SeEUE RI eee Broadway | f 6526 Selma Ave., Hollywood 28, Cal. 
ST ees rsh eea 





Cleffers Sue Diskers, 
Pub Over ‘Brown Eyes’. 


Two recording companies and a tO a new three 


music publisher were named de- | Cora” Grou 


fendants in a suit filed in N. Y. 
Federal Court last week by song- | 
writers Alton Delmore and Arthur | 


Smith. Action involves earnings on | 
the tune, “Beautiful Brown Eyes,” | 
and some 20 other numbers. 


\© Delmore and Smith want Ameri- 


' 


can Music, Inec., to make an ac-, 
counting on all monies earned by | 
“Brown Eyes” and the other songs | 
since 1943. They also ask the court | 
to enjoin Decca Records and Co- | 
lumbia Records from making | 
further royalty payments to Amer- | 
ican on the songs concerned. | 

In 1943, according to the com- 
plaint, Delmore entered into a deal 
with Cross. Music which later as- 
signed the tunes to American. 
Smith assigned his rights to Amer- 
ican in 1941, Agreements asserted- 
ly called for semi-annual state- 
ments to be made. However, it’s 
charged, the publisher-defendant 
has failed to make a proper ac- 
counting. Rescission of the original 


Coral Renews Pineto 





The Pinetoppers, 


most consistent 















pact is also asked. 








} 
ppers 
vocal-instru- 
| mental folk quintet, has been inked 


-year deal by Coral | 
p has been among 


selling | 
names during the past two years, ‘ : 


THE HOUR OF CHARM 


All Girl Orchestra and Choir 


Featuring EVELYN and Her Magic Violin 
» 











; PROGRAM 
“The Great Caruso” HIT SONG 
THE LOVELIEST 
NIGHT OF THE. YEAR 


Paul Francis Webster 




















Under the Direction of PHIL SPITALNY 
(See Page 1) 


Booked by 


Charles V. 


‘ eS ‘@i 


PRiCta 
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Yates rbgency, Tue. 


545 FIFTH AVENUE. 
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Survey of retail disk 





VARIETY —— 


sellers, based on reports ob- 
tained from leading stores in 


best 
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wk. wk. Artist, Label, Title ZIOIS IB ISIRIElHlolalalal s | 
TONY BENNETT (Columbia) ) apie 
1 1 “Cold, Cold Heart”—39449....... oe Ss % ££ 2 SS © S Se 
TONY BENNETT (Columbia) . 
2 2 “Because of You”—39362........ 5 2 1 +) 2 1 5 4 3 67 
LES PAUL-MARY FORD (Cap) 
3A 6 “World Waiting Sunrise”—11-1748 6 4 5 3 15 7 8 82 
AMES BROS.-L. BROWN (Coral) 
3B CD “Undecided” —60566 ce RE ee Os 7 5 4 10 5 1 2 €© F 
TONY MARTIN (Victor) a 7 ~ usin enn 
3C 4 “I Get Ideas”—20-4141A......... mo 4 7... F £2 8 1 8 & TF 
FOUR ACES (Victoria) apeianiiinoes eee 
4 7 “Sin”—101 SCAN CECE S aE 3 1 4 1 2 4 51 
EDDY HOWARD | aun 
5 ie ge rare > 2 @ 1 2 4 47 
EDDIE FISHER ( (Victor) aii 
6 10 “Turn Hands of Time”—20-4257. .. 8 .. 5 6 4 3 9 31 
PATTI PAGE (Mercury) _ 
7 5 “And So to Sleep” —5706 ere ret 8 so. 5 6 20 
F. LAINE-JO STAFFORD (Col) means 
8 15 “Hey, Good Looking”—39570.... 4 2 16 
DEL WOOD (Tennessee)........ 
9 8 “Down Yonder’—775............ 7 10 8 4 15 
PATTI PAGE (Mercury) 
10 11 “Detour”—5682 ..... sdaeesesese 9 J ee seek ee 12 
G. LOMBARDO-G. DeHAVEN (D) 
11 14 “Because of You”—27666........ 1 10 
DOLORES GRAY (Decca) 
12 os “Shrimp Boats”—27832 Pd tice ea 2 9 
LOUIS ARMSTRONG (Decca) 
IGA “Kiss to Build a Dream”—27720. eee 3 8 
LES PAUL-MARY FORD (Cap) 
130 <« “Just One More Chance”—1825. eee eee eee 6 9 10 8 
LES PAUL-MARY FORD (Cap) 
180 5: “Jazz Me Blues”—1825.......... pe Miia. cote ou 3 8 
LOUIE ARMSTRONG (Decca) 
14 15 “— Get Ideas”—27720........... 4 7 
TONY BENNETT (Columbia) 
ph ee “Blue Velvet”—39555 ... Serer er ia Go .<5 0 6 
TONY BENNETT (Columbia) 
15B .. “Solitaire’—39555 ............. 5 6 








Top Selling Labels 


(Based on Points Earned) 






































No. of Points Points No. of Points Points 
Records ThisWk. Last Wk. Records ThisWk. Last Wk. 
Columbia ...... 5 186 200 | Coral ..ccceee. | 52 23 
VOe ccacsecsece 3 83 92 | Victoria ....... l 51 40 
Mercury ....... 3 79 131 | Decca .....e00- 4 34 33 
Capitel ........ 8 68 51 | Tennessee ..... 1 15 30 
1 2 3 4 5 
KING AND ! SHOWBOAT New Sound Volume! GREAT CARUSO | GUYS AND DOLLS 
F lV E T O P Broadway Cas? Hollywood Cast jLes Paul-Mary Ford) Maerie Lanza Broadway Cas? 
Decca M-G-M Capitol Victor Decca 
ALB UM S DL-9008 M-G-M84 H-286 DM-1506 DA-825 
9-260 K 84 CCF-386 LM-1127 9-203 
DA-876 E 559 CCN-286 WDM-1506 DLP-8036 
Joharry Music chartered to con- 


duct a wnele publishing business in 
New York. Capital stock is 100 
shares, no par value. 


Santa Claus 
ls Comin’ 





To Town 





For Christmas 
C-h-r-i-s-t-m-a-s 
For the Winter Season 


Frosty the Snow Man 
Hardrock, Coco and Joe 
(The Three Little Dwarfs) 

Suzy Snowflake 


Hill and Range Songs, Inc. 
Beverly Hills, California 


Mpls. Symph Forming 
Special Fund to Keep 
20%, Tax Exemption 


Minneapolis, Nov. 6. 
Minneapolis Symphony Orches- 
tra has asked season subscribers to 
authorize it to act as their agent 
in holding and disbursing their 
ticket payments so that it can take 
advantage of the new Federal law 
eliminating the 20% tax on its tick- 
et sales. 


Under a procedure developed by 
the Boston Symphony and also 
adopted by orchestras in several 
other cities, a special trust fund has 
been set up to receive the season 
ticket revenues which will be 
turned over to the symphony itself 
now that the tax exemption has 
been passed. 


In this way the association hopes 
to persuade the Federal internal 
revenue bureau that these ticket 
sales were not eompleted until the 
new law went into effect and per- 
mit the association to keep $15,000 
in the tax revenues already paid 
on season tickets. If the bureau 
okays the procedure, the money 
will be applied on last year’s 
$218,000 deficit. 


Chi Symph to Retain 20% 





profit orchestras, Chicago Sym- 
phony is taking advantage of the 
new law to hike rates and at the 
same time ask that subscribers for 
the season return 20% tax monies 
or contributing it to the orchestra’s 
guaranty fund. Box-office is send- 
ing out tickets for the rest of the 
season and asking for the dona- 
tions. 

Also, instead of lowering the 
price of single seats by amount of 
tax, group is cutting just a few 
cents off; $4.15 ducat with 69c Fed- 
eral toll, is reduced to only $4.00. 
Similarly, one costing $1.55, which 
had a 26c charge, is only sliced to 
$1.50. Increased costs is the excuse 
offered. 


Indpls. Symph To Poll Subs 
Indianapolis, Nov. 6. 
Indianapolis Symphony Orches- 
tra management is putting it up to 
audience whether it keeps or re- 
funds amusement tax on 1951-sea- 
son tickets collected before tax was 
repealed by Congress. 
It announcement that forms will 
be passed out on which subscribers 
can indicate whether they want 
their money back or will donate 
the tax to orchestra’s maintenance 
fund. 








JATP Hits In Dallas 
Dallas, Nov. 6. 
More than 3,500 persons at- 
tended the third annual Jazz at 








Chicago, Nov. 6. 
With the new tax law which has 











nixed government levies on non- 


the Philharmonic presentation last 
Wednesday (31) here at the State 
| Fair Auditorium. 


| 





A Delightful New Collection of 


66 ° ° 
Music in the Morgan Manner” ! 


Ho) MORGAN: 


and His 
Orchestra 






MOONLIGHT MUSIC 


Instrumental 





Selections Include: Silver Moon — 
Poor Butterfly — Nights of Splendor 
(Neapolitan Nights) — My Romance 
— Let the Rest of the World Go By — 
You and the Night and the Music — 
Just One of Those Things — In the 
Still of the Night. 











Decca Album A-887—Four 10-inch 78 RPM Sicutiectites $4. 15 
Decca Album 9-276—Four 45 RPM Records—Price $3.75 
DL 5365—10-inch Long Play Record—Price $3.00 





Another Exciting Album by the Famous 
Composer-Conductor! 


HUY ANDEROUA 


Instrumental 











CONDUCTS HIS OWN COMPOSITIONS 


Volume 2 
LEROY ANDERSON "POPS" 
CONCERT ORCHESTRA 


Selections include: Plink, Plank, Plunk! 
— Horse and Buggy — Belle of the 
Ball — Blue Tango — China Doll — 
The Penny-Whistle Song — Fiddle- 
Faddie '— The Phantom Regiment. 


Decca Album DU-885*—Four 10-inch 78 RPM Records—Price $4.75 
Decca Album 9-274—Four 45 RPM Records-——Price $4.15 
DL 7519—10-inch Long Play Record—Price $3. 85 


*Deccalite ®—Unbreakable under normal use. 








The Violin Virtuoso of TV, Stage & Radio 
in His First Decca Album! 


URIAN ZABAGh 


with Orchestra Directed by AL RICKEY 


THE HOT CANARY 


and Other Violin Solos 


Selections Include: The Hot Cafary — 
Jalousie — Running Off the Rails (A 
Loco-Motif) — Tea for Two — The 
Waltzing Cat — The Whistier and His 
Dog — Ida, Sweet as Apple Cider — 
Cold Turkey. 





, mee et HA 
Decca Album A-890—Four 10-inch 78 RPM Records—Price $4.15 
Decca Album 9-279—Four 45 RPM Recerds—Price $3.75 
DL 5367—10-inch Long Play Record—Price $3.00 


| -Fastest 
DEC GA “America’s: Faste 


= Selling Records! 
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Inside Orchestras—Music 


A recent intimation by the National Production Authority that metals 
for musical instruments are soon likely to: be cut back sharply has 
cued a protest by bandleader Freddy Martin. In a letter to’ NPA 
administrator Manly Fleischmann, Martin urged the reclassification of 
musical instruments as ‘essential’? to the defense effort. “Martin de- 
clared: “Very little metal is needed to fill the needs of all instrument 
makers. However, this small amount of metal does a tremendous job, 
far out of proportion to its weight. Perhaps you will recall that during 
World War 1, upon ‘his arrival in France, the late General John J. 
Pershing immediately cabled, ‘Send bands and full equipment.’ With 
these bands he proceeded to reassure our Allies that ‘The Yanks Are. 
Coming’.” 

Martin pointed out that a cutback in instrument manufacture will 
inevitably mean less musicians, with a “situation bound to occur where- 
by some day we will have a shortage of musicians among our armed 
forces to the detriment of the recruiting program.” 





label waxing of “Sin,” is one of those out-of-leftfield success yarns. 
Quartet came across the tune while they were working at the Ukranian 


Club, Chester, Pa., hometown of the number’s cleffers, George Hoven | 


and Chester Shull. 
tions, the Aces decided to cut their own master, with organ background, 
and attempted to peddle it to the major diskers. Brushed off, they 
leased the masters to a Philadelphia distrib, Dave Miller, who kicked 
off the disk on the Victoria label, as a standout seller in that region. 
Since that time, sales have gone over 250,000 and resulted in a Music 
Corp. of America deal for the quartet. 

Since the Aces own the master to “Sin,” they also stand to earn 
additional scratch from the disk’s lease on a foreign distribution deal. 


Quartet’s price for personal appearances, meantime, has gone up from | 


the previous $300 weekly to over $1,500. 





Due to a clerical error of the American Society of Composers, Au- 
thors and Publishers in its air-restriction listings, RCA Victor has been 
hung up for a month on its disk jockey promotion of “Carino Mio,” a 
tune from the legit musical, ‘Paint Your Wagon.” Victor distributed a 
cut of the tune by Tony Bavaar to over 1,500 jockeys early in October 
but discovered later that the side was not being spun because of an 
ASCAP restriction imposed by the legit score’s publishers, Chappell 
Music. 

Chappell, however, had released the score for airing early in October, 
and all tunes, except ‘Carino Mio,” were okayed in the ASCAP notifi- 
cation to broadcasters. ASCAP moved to straighten out the error last 
week. 





Extensive use of the RCA Victor Tony Martin record album of tunes 
from “Two Tickets to Broadway” is being made by RKO to bally the 
‘*flm. Studio has earmarked $4,600 to pay for 2,000 copies of the album 
which will be sent to disk jockeys and columnists around the nation. 
List was supplied by RCA which is sending the album to about 1,200 
others. RKO’s share of the expense covers the cost of the 2,000 albums 

it mailed itself. 





























SEEN OS SORE 


BILLY 


CKSTINE* SHEARING 


TOGETHER ON ONE RECORD 











GEORGE 


“TAKING A 
CHANCE 
ON LOVE”’ 


MGM 11101 
K 11101 


“YOU'RE 
DRIVING 
ME CRAZY’’ 


78 RPM 
45 RPM 





Click of Decca’s new recording group, The Four Aces, on an indie | 


After getting a good rendition on the live rendi- | 
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3B 4 #4“ Get Ideas” (Hill-R)........... T+ £4 © ft 2 4 2 te Se 
4 5 “own Yonder” (Southern) ...... 4 6 4 5 8 2. 1 70 
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ne 10-Year-Old Pianist To 
° | Open West Pt. Series 
an eviews |, Linda Babits, 10-year-old classi- 
_cal pianist, will be guest artist 








CECIL YOUNG COMBO (4) 
908 Club, Seaitte 

Sparked by the versatile piano 
of leader Cecil Young, this four 
man combo brings a tresh breeze 
of humor, plus a marked talent for 
improvisation to the top or mod- 
ernistic jazz idiom. Each of the 


with Gerald Brashears particularly 


Young is the sparkplug. ; 
Offerings range trom a sensitive 
and melodie rendition of ‘Night 
and Day” to spoof of “Too Marvel- 
ous for Words,” with Young and 


tine to their vocal on the tune. 

Brashears, who doubles on the 
bongos, does a straight vocal of 
“Vanity” that is okay and drum- 
mer Jimmy Rogers shines in a 
vocal on “Ginny Wants a Little 
Girl” with a tap routine for a sock 
finish. String bassist Trafford 
Hubert warbles “My Heart Cries 
for You” in deadpan style with 
others joining in chorus for a solid 
parody of the tune. 

Where the quartet is really bril- 
liant is in the way they take such 
standards as “Black Magic,” 
“These Foolish Things,” and 
“Sweet Georgia Brown” and infuse 
a spirit of freshness and drollness 
to make them seem new again. 
Young’s sparkling 88ing, plus 
Brashear’s vigorous tenor sax, 
backed by bass and drums, create 
new patterns of rhythm = and 


four is a standout in his own right, | 


fine on tenor sax and vocals, but | 


Brashears adding a neat tap rou- | 


| opening the U. S. Military Acad- 
| : . . 

when the occasion arises and Well- | €™y’s series of winter concerts at 
| stood’s '88ing occasionally lapses|the Army Theatre, West Point, 
'into the backroom style. Combo|N. Y., Dec. 6. 

mixes up offerings to include the | Moppet has appeared extensively 
| plaintive “Tin Roof Blues” giving | jn metropolitan N. Y. concerts, in 
| all the boys a whack at soloing, | addition to radio and TV , 
standard Dixieland faves, and top- | ; 
ping with a rousing “Maryland, 
|My Maryland” in strict New Or- Frank Walker, managing direc- 
leans march fashion. Boys also ring |tor of M-G-M Records, returns to 
in a commercial rendition of a| New York Friday (9) after a two- 
standard to change the pace now| week Coast huddle with Metro 
and then with overall nifty results. lexees on forthcoming soundtrack 

Elie. | albums. 























NEW REVIVALS 


‘DON’T BLAME ME’ 


‘PM IN THE MOOD 
FOR LOVE” 


— 


Standards by 
Jimmy MeHugh 


On the Upbeat 


| —as CONntinued from page 44 























} eceeachiae eine 
'Nov. 16 for two weeks ars. wee 
Griffin set at Daffy’s Stardust 


Room, Cleveland, Nov. 6... Nov- 
Elites open Five O’Clock Club, 
Miami, Nov. 20 for winter ... Jane 
Turzy into Deschler-Wallick, Co- 
lumbus, Nov. 14. 





Pittsburgh 


Ross Hall, organist formerly with 
Dom Trimarkie Trio, has joined 
the Baron Elliott band . .. Joe 
Catizone is now playing trumpet 
with brother Bill Catizone’s house 
orch at legit Nixon theatre 
Ralph Flanagan plays a_ one- 
nighter at the William Penn 
|Tavern on Saturday (10) ... Al 
Rucci, ex-vocalist with Artie Ar- 

















melody to achieve an impact which | nell, is soldiering in Korea with 
approaches a new style, at times| 4 Jeep show special service unit 





and bop. 


go big in almost any intimate 


peal makes them a good bet for 

television. Reed. for 
ent 

JIMMY ARCHEY & RIVERBOAT 


a buoyant marriage of Dixieland | entertaining troops at the front... 
| Bandleader - booker Maurice 

The combo, formed here in the | talny has Jeanie Roe, singer at 
past few months by Young, should | the Monte Carlo, under a personal 
management — t 

room, with major appeal to the| Morales’ option picked up again 
sophisticates, and their visual ap-| at the Carnival Lounge 
Rimac booked 


. .. Max Tarshis remaining as solo 


Spi- 


contract ... Luis 
] . -. Ciro 
into Bill Green’s 
a stay starting Monday (12) 








ertainer in the Playhouse Grill. 




















FIVE (6) = 





Savoy Cafe, Boston 

Jimmy Archey and his Riverboat 
Five have returned to the band- 
stand of Hub’s jazz bistro, the 
Savoy, where they are again pur- 
veying the neat and disciplined 
brand of jazz that made them such 
faves here last spring. Individual 
styles of the members of the com- 
bo, leader - trombonist Jimmy 
Archey, Henry Goodwin on trum- 
pet, Tommy Benford on drums, 
Benny Waters on clarinet and so- 
prano sax, the venerable bassist 
“Pops” Foster and the youthful 
pianist Dick Wellstood, comple- 
ment one another solidly pointing | 
up the groups’ long association. 

While all are more than ade- 
quate soloists, its the ensemble 
playing that clicks strongest with 
the clientele for each number is 
more than a potpourri of jazz 
sounds; they’re routined for effec- 
tiveness. Leader Archey’s trom- 











boning is of the melodic type but 

















gives out with gutbucket variety 





NOTE TO SOME ENTERPRISING 
MUSIC PUBLISHER 


Here is that potential long range money maker you've 
been searching for ... entitled, 


“TWO SHINEY RED SHOES” 


Another toe-tapping novelty kid-song by the writers of 
“Cinderella's Honeymoon Parade", "At the Kiddie's 
Kindergarten Jamboree", etc. 


Catalogue It... Animate It... Record It... 


Follow that hunch ... Contact the writers for a demon- 


stration disk by L.A.'s 'up-and-comng femme trio, 
THE THREE TONES... 


GLEN BUNN—Words and GRAYCE KING—Music 
6417 West 84th Street Los Angeles 45, Calif. 
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Philly Cafe Owners 


On AGVA Risk Fees; D.C. Ops Protest 


Philadelphia, Nov. 6. + 


Ask Court Curb 





The Cafe Owners Assn. of Great- 
er Philadelphia and the American 
Guild of Variety Artists are headed 
for a showdown over the contro- 
versial $2.50 weekly insurance fee 
per entertainer. The Cafe Own- 
ers went into Common Pleas Court 
here asking for an injunction to 
restrain AGVA from forcibly col- 
lecting this assessment from opera- 
tors. 

AGVA yanked two shows last 
week at the Wedge bar and the 
Powelton cafe. Show was returned | 


to the Wedge following night, after | 


co-owner Sid Brody paid insurance | 
fee. Powelton cafe is operating 
with music only. Sidney, Henry 
and Myer Brody are listed as com- 
plainants in the proceedings, for 
which Judge Curtis Bok has sched- 
uled a hearing tomorrow (Wed.). 

Cafe Owners Assn., which the 
local AGVA refuses to recognize, 
is behind the Brodys’ court action 
and the COA counsel is carrying 
the ball. COA also had two war- 
rants issued for AGVA _ business 
agents Sidney Axelrod and Charles 
Garvey. Both men were taken be- 
fore a magistrate on charges of 
collecting insurance fees without 
being registered as brokers. Such 


'a line of six aquabelles. 








non-registry is punishable by a fine 
up to $500 in Pennsylvania, for 
each collection. 

Tactical Move 


Move apparently is tactical on 
the part of COA. Collections by 
AGVA. reps have been going on 
here since August. Cafe men, 
since recent dispute over the insur- 
ance flared up, have been issuing 
receipts which the AGVA reps 
were reported to have signed. 

Bob Corson, of Ciro’s, president 
of the COA, declared that the ‘“‘so- 
called insurance plan” has been de- 
clared illegal in four states and 
that the Association seeks to have 
the same thing done here. 


The Brodys said they refused to 
pay an AGVA rep $12.50 on Oct. 
30, representing premiums for five 
entertainers hired the previous 
day. The agent ordered the per- 
formers to leave and prevented 
their show from going on. The 
suit avers that the union’s agents 
are not licensed insurance agents 


(Continued on page 51) 


ILLINOIS’ 2D LOSS. 
ON BISTRO TAXES 


Chicago, Nov. 6. 

The State of Illinois last week 
made another attempt to require 
five Chicago bistros to pay taxes on 
food and drinks. Attorney Gen- 
eral Ivan Elliott filed a state su- 
preme court appeal from a ruling 
of the Cook County circuit court 
that permitted the clubs to retain 
the $91,000 rebate that was made 


to them before Elliott took office in 
1949, 


The five were among a group of 
other clubs and hotels claiming ex- 
cemption from $330,000 in sales 
tax. However, the state supreme 
court overruled them. Illinois then 
Started to collect back taxes, but 
the circuit court upheld the earlier 
ruling. The five clubs involved in 
the hassle were Roth’s, Inc.; Rhum- 
ba Casino (no longer in business), 
Capitol Lounge, Brass Rail, and 
Hollywood Lounge. 


Autry’s 172,000 Hub Pull 
Ups Garden Rodeo 37% 


Boston, Nov. 6. 

In his visit to the Hub as star of 
the Rodeo, which closed Sunday 
{4), Gene Autry pulled 172,791 
paid, compared to last year’s 124,- 
466, a hypo of about 37%. While 
kid attendance was way ahead of 
last year, Autry feels that the solid 
cooperation of Boston Garden 
execs with the local dailies in tub- 
thumping the event did plenty to 
tilt attendance. 

With house scaled $1.20 to $3.60, 
Garden execs figure more than 60,- 
000 kids attended this year’s edi- 
tion of the rodeo during the 16 
shows, and while they paid the 
lower admish, overall grosses ran 
about 12% over last year. 











P Co-ordinating Council for Negro 
erformers, Inc., chartered in New 
York as non-profit membership 
Corporation, through N. Y. attor- 
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Competition Too Rough, 


Pitt Cafe Takes Plunge 
Pittsburgh, Nov. 6.- 

First nitery in Pittsburgh’s his- 
tory to get a water show will be 
the Balconades, bringing in Sam 
Howard’s “Aqua Frolics” for a run 
starting Nov. 8. Unit carries its 
own tank and 12 people, including 


Balconades has discovered it has 
to go in for unusual type of enter- 
tainment, being unable to compete 
on a regular floorshow basis. It’s 
had “Jewel Box Revue” of femme 
impersonators from Miami Beach 
for last six months. That package 
is closing end of this week after 
a more successful engagement than 
last year, when it first played 
Balconades. “Jewel Box” is ex- 
pected to be a between May and | 
November fixture locally in future. | 


1 Craft Unions 
In Garland Gala 


The American Federation of La- 








unite in honoring Judy Garland via 
a luncheon at the Hotel Astor, 
N. Y., Monday (12). The singer, 
currently heading the two-a-day 
vaude. at the Palace, N. Y., is being 
hosted by the unions because of 
the additional employment she’s 
given their members. It’s felt that 
without Miss Garland to tee off the 
Palace two-a-day, the Palace might 
have reverted to straight pictures 
with consequent loss of employ- 
ment in their ranks. 


The seven AFL groups partici- 
pating in the luncheon are Ameri- 
can Guild of Variety Artists, Local 
802 of the American Federation of 
Musicians; Theatrical Teamsters, 
Local 817; Theatrical Protective 
Union, Local 1; Treasurers & Tick- 
et Sellers Union, Local 751; Sign & 
Pictorial Display, Local 230, and 
the Theatrical Amusement & Serv- 
ice Employees, Local 54. Luncheon 
committee includes Solly Pernick, 
Local 1; Sam Suber, AFM; Henry 
Dunn, AGVA, and James Murphy, 
Local 751. 


About 260 are expected to attend. 
New York’s Mayor Impellitteri, 
Astor Hotel’s managing director 
and State Athletic Commissioner 
Robert Christenberry and’ Dick 
Walsh, president of the Interna- 
tional Alliance of Theatrical Stage 
Employees, will attend. 


Not One Big Casino Left 
In Ohio, Sez Lausche Aide 


Toledo, Nov. 6. 

After Lucas County authorities 
padlocked the Webster Inn, the 
Hollywood Club and the Victory 
Club on the outskirts of Toledo, 
Anthony Rutkowski, state liquor en- 
forcement chief, said Gov. Frank 
J. Lausehe’s three-year campaign 
against gambling casinos is now 
successfully concluded. Rutkow- 
ski, the governor’s crusading lieu- 
tenant in the drive, made the state- 
ment before a grand jury investi- 
gating gambling here. 

He said there was not one big 
casino left running in Ohio. Dur- 
ing the three years since Lausche 
made his pledge to stamp out the 
casinos, these spots have been shut 
down: Mounds Club in Lake Coun- 
ty, Jungle Inn near Warren, the 
Colony Club in Lawrence County 
and Pettibone Club in Geauga 
County. 


‘Ice Follies’ Hit 
By Cast Ailments 


Omaha, Nov. 6. 

Wave of hard luck in “Ice Fol- 
lies” personnel sent substitutions 
into the current presentation at Ak- 
Sar-Ben Coliseum. 

Ballerina Betty Schalow is in her 
hotel room with a bad bump: she 
got in Chicago last week. Frack 











of comics Frick and Frack is still | 
in a Los Angeles hospital with | 
serious eye trouble. Both numbers | 
were eliminated for the emergency. 


Montel Phillips replaced Alice 


Quessy in her two numbers be-| set yet. 


cause the latter is still ill. 


tion from big crowds nightly. _ 
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Palace, Manchester, N.H., 


Incepts Six-Act Bills 
“Manchester, N. H., Nov. 6. 
The Palace Theatre here, once 
one of the best known vaudeville 
houses in northern New England, 
but which has been dark off and 
on for some time, has announced 
what the management describes as 
“good news for Manchester.” 
Starting last Friday (2), six-act 
vaude bills were resumed, in addi- 
tion to the regular film fare» 


Coast AGVA 
Rejoms TA 
On New Deal 


Hollywood, Nov. 6. 

The American Guild of Variety 
Artists has rejoined the Coast 
branch of Theatre Authority after 
a 90-day disagreement. A revised 
set of working rules was put into 
effect immediately to tighten the 
policing of benefits in this area. 
AGVA had departed TA Aug. 2, 
after losing its demand that the 
vaude union administer proceeds 
from benefits since its members did 
the bulk of the work at such af- 
fairs. 





Reaffiliation was announced in aj negotiations spread over a year | 


joint statement issued by AGVA 
Coast topper Eddie Rio and TA 
board chairman Ken Carpenter 
which said the return of the vaude 


Las Vegas’ Bistros 


Vs. AFM Local 


On Coin Hike Threatens Mon. Work 





Ozarks Motif to Relight 


Cleveland, Nov. 6. 

Long shuttered Southern Tav- 
ern, formerly owned by Ed Pente- 
cost, is reopening Nov. 15 with a 
hillbilly-western format, with Pap- 
py Howard, local TV-radio band- 
master, as manager. 

T. W. Grogan, real estate oper- 
ator, bought the spot for $85,000 
and will rename it Pappy Howard's 
Country Inn. Completely remod- 
| elled, with sagebrush atmosphere 
}in cocktail room, plus dining room 
}done over in bucolic decor, new 
club will book touring bands and 
recording singers periodically. 


‘VAF Asks Quota 
On Foreign Acts 


London, Oct. 30. 
Demands for a quota limiting 
| foreign cabaret artists in West End 
|niteries have been renewed by the 
Variety Artists Federation. After 











with little result, it has now asked 
the Ministry of Labor to intervene, 
and to press for an immediate deci- 
sion. The quota, as proposed by the 
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Pappy Howard’s, Cleve. | 


Las Vegas, Nov. 6. 

| A spat between management of 
| Las Vegas resort hotels and larger 
| clubs, in one camp, and Local 369, 
| American Federation of Musicians, 
has resulted in a stalemate which 
may close dining rooms and nitery 
showcases on Monday nights, plus 
layoffs of relief bands and combos. 
Original closing date had been set 
for yesterday (Mon.), but a mora- 
torium has been declared until to- 
morrow (Wed.), when both factions 
will meet to decide a course of 
action. Up to this point both sides 
have been holding fast to their 
demands. 

Hassle grew out of musicians ask- 
ing for a pay hike four months ago. 
| This, in light of current skyrocket- 
|ing prices, was not considered out 
lof line. Tooters here haven't been 

granted salary boosts in four years. 
| Following decisions to up pay rates 
|in all spots by AFM, bonifaces of 
| the various plush spots agreed, but 
| With stipulation that owners would 
| be allowed to govern number of 
men performing on stands. In other 
words, if pay was hiked from $90 
per man to $125, ops could use a 
seven or eight-man orch, thereby 
keeping music payroll level with 
former number of men used. 
| Anticipating such a move, mem- 
| bership of Local 369 then voted to 
| attach a rider on pay hike request, 
| requiring a minimum of 11 men 


: 2 a Va, | in orchs at all Class spots (fi 
union was dictated by “the best | VAF, would insist on the employ- | ass A spots (five 


interests of the public and of all 
actors and performers generally. 


Theatre Authority will continue to | 


render a public service by regu- 
lating benefits to prevent imposi- 
tions upon the public and upon the 
performers.” 


Highlights of the new working 
rules for the organization include 
the following provisions: 

Minimum 75% Approval 

1. TA cannot clear a_ benefit 
without approval of 75% of the 
voting member organizations pres- 
ent at a board meeting. 

2. Requests for clearance must 
be submitted at least 30 days prior 


ito the date of the scheduled benefit. 


3. TA free talent clearance will 
apply only to recognized stars and 
feature players, other performers 
to be paid according to union re- 
quirements with responsibility for 
collecting devolving upon the in- 
dividual unions. 

Only Actors Equity, Chorus 
Equity, AGVA, American Guild of 
Musical Artists, Artists Mers. 
Guild, Assn. of Motion Picture Pro- 
ducers, and Screen Actors Guild 
will have voting membership. Hol- 
lywood Coordinating Committee 
will be represented but will have 
no vote. Others will be entitled to 
three reps each, but only one vote. 
Six of the organizations must be 
repped at a meeting to constitute 
a quorum. Talent for okayed bene- 
fits will be supplied through HCC. 


‘Name Dearth’ Cues Exit 
Of K.C. Tower’s Vaudery 


Kansas City, Nov. 6. 


Vaude vanishes from the Tower 
Theatre here after a four-week try- 
out, current week closing tomor- 
row (Wed.). House returns to 
straight film policy, playing dual 
bills at 75c admission, the prevail- 
ing local top for pix. 

Stage policy was given the go- 
sign four weeks ago via the Lou 
Walters “Parisian Follies’ unit 
with feature film, and got satisfac- 
tory money. Management then 
went to combo of five acts with 
feature film. Grosses slumped 
during the past three weeks, how- 
ever, and vaude is being aban- 
doned. 


City manager Leon Robertson 
described the difficulty as “‘inabili- 
ty to obtain suitable attractions,” 
dearth of vaude names being the 
clincher at the one-time vaude 
‘flaghip. 


O&J Cafe Dates 


Olson & Johnson are set to do a 
series of nitery dates in Nevada. 
Comics are slated to go into El 








| ment of 60° British artists in West 
|End cabaret. The remaining 40% 
would cover all foreign sources, in- 
cluding America and the Continent. 

The proposed quota has been re- 
sisted strenuously by the Hotel and 
Restaurant Proprietors Assn., which 
claims that the inadequate amount 
of available British talent would 
make impractical the operation of 
a percentage scale of this character. 
They claim that wherever possible, 
British artists are being used, but 
that there are not enough new 
faces to go round for all night 
spots. 

If the Ministry backs the VAF 
demand, the cafe operators will 
plead that the employment they 
give to British musicians more than 
offsets the few dates accorded 
American and other imported acts. 
And in a number of cases, they 
will argue, name bands are often 
as much an attraction as the solo 
artist. 

Ironically, while opposing the 
VAF quota, more nitery operators 
are currently turning to British 
acts as part of an economy cam- 


Festival season. The Embassy Club 
is laying off expensive U. S. acts 
for the time being; the Orchid 
Room, — recently revived cab- 
aret, is sticking as far as possible 
to reasonably priced British acts; 
and in a number of other spots 
the comparatively high money paid 
American artists is now almost a 
thing of the past. 

The big money spots for cabaret 
are now a very much restricted 
field. The Cafe de Paris, with its 
current booking of Noel Coward 
at $2,800 weekly, is setting the 
pace. Apart from the Colony and 
the Astor, and occasionally spots 
like Ciro’s, there is little prospect 
of earning anything like real 
money. 


Judge Nixes Levenson 








Comedian Sam Levenson was de- 
nied an injunction in N. Y. Federal 
Court in his attempt to stop Larry 
Alpert, current in “Bagels & Yox” 
at the Holiday Theatre, N. Y., from 
using material which Levenson 
claims to have originated. Injunc- 
tion was sought against Alpert and 
Beckman & Pransky, show’s pro- 
ducers. 

Federal Judge William Bondy, in 
nixing Levenson’s plea, stated that 
the damage to the plaintiff would 
be outweighed by the damage to 
the defendant if the injunction 
were granted. 

The hassle stems from alleged 
use by Alpert of a bit of business 
done in the show which Levenson 
\claims as his. Levenson spotted 





paign after a ‘aot too prosperous | 


Plea on Alpert ‘Aping’| 


resort hotels, one club). Deadlock 
| finds AFM-ers sitting tight, with 
business agent Bob Calkins ex- 
pressing memberships’ request of 
| “no comment” to press. 
Ops, on the other hand, are talk- 
|ing. They claim that if this one 
union were to achieve minimum 
personnel demands, a_ wholesale 
batch of similar demands would be 
| immediately forthcoming from all 
| other unions in town. 

By a Monday closing of dining 
; rooms where shows are presented, 
‘owners would toss many local wind- 
jammers out of work. Principal re- 
| lief crew, Benny Short Orch (10), 
|has been jumping between four 
| hotels —Flamingo, Last Frontier, 
Desert Inn and El Rancho Vegas 
|on succeeding nights. Thunderbird 
employs its own unit—Jack Martin 
Five—to double on interim dansa- 
| pation chores, after midnight stand 
,in Pow Wow Bar, and -Monday 
night reliefing in Navajo Room. 
| Dictum also hits Normandie Boys 
'at Jatter hospice. Trio of instru- 
| mentalists and vocalizers are on 
| notice along with Martin. 


A six-night week is okay, how- 
; ever, to most entertainers. Only 
| beef expressed is a minor one— 
| that other rooms will be closed, 
|leaving pleasure pursuits rather 
barren, other than gambling, down- 
| town pix, or roundering to smaller 
clubs. 


‘CHI ARA ELECTION 
SLICES ‘OLD GUARD’ 


Chicago, Nov. 6. 


Chicago members of Artists Rep- 
| resentatives Assn. last week desert- 
,ed the old guard and elected an 
| all-new slate for officers and prac- 
| tically ditto for board of governors. 

Lyman Goss was elected prexy, 
with James A. Roberts first v.p. and 
Freddie Williamson second v.p. 
Marvin Himmel takes over the sec- 


retary-treasurer’s post. 


Newly selected board has Alpha 
Demaree, Lou Breese, Leo Nadell, 
Vie Brown, Sam Roberts, Sem 
| Levy, Sr.; Boyle Woolfolk, Sid 
Page, Doris Hurtig, Art Goldsmith 
| and Eddie Sligh. Representatives 
'to be sent to the national ARA 
| meeting in N. Y. next week include 
|Lyman Goss, David O'Malley and 
| James Roberts. 














Cristianis Vice Lang 
As Palace, N.Y., Acers 


The Cristianis replaced the Lang 
Troupe as the opening act in 


| the two-a-day vauder at the Palace 
| Theatre, N. Y. Lang act joined the 


| Polack Bros. circus in Baltimore 





Rancho Vegas for two weeks and | several points of similarity in the | this week. 


will follow with a Reno two-weeker. 


El Rancho opening date is not 
Duo may do more cafe 
time, depending on whether they'll 


St ne 


e 


|routine as done by both of them. 
| Alpert stated that he originated 
\the routine and that similarities 
‘stem from the fact that the ex- 
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| Cristianis will stay with the show 
\for its run with Judy Garland. 





Andy & Della Russell signed for 


Show is drawing socko apprecia-| be picked up by NBC for video) ee bee used are common in Yid- the State, Hartford, for two days 
é, _! dish homes.. 


starting Nov. 17.. .- 
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Palace Pulls 4936 
For 3-Frame 1486; 
Mull Day of Rest 


Third week of the Judy Garland 
two-a-day vaude bill at the Palace, 
N. Y., pulled a $49,500 gross. Last 
week the house drew a little more 
than $51,000 and the preem week 
scored $47,500. The three-week 
toial is $148,000. 

Theatre is still selling tickets 
four weeks in advance with boxof- 
fice line rivalling that of the town’s 
sn'ash hits. 

Palace Theatre execs are still 
mulling either the elimination of 
Tuesday matinees or closing of the 
theatre entirely on Mondays. Idea 
is to give Miss Garland some badly 
needed rest. Actress had been 
doing some shows in subnormal 


«condition and theatre execs want 


her to conserve her energy. De- 
cision is expected to be made to- 
day (Wed.). 





Kay Thompson Ropes ’Em 
In Dallas’ Adolphus 1st 


Dallas, Nov. 6. 

Kay Thompson & the Williams 
Bros., set for a fortnight in the Cen- 
tury Room of the Hotel Adolphus, 
wound up the first week Sunday 
(4) doing a boff biz. Room has 
been a sellout nightly at a $3 cover, 
plus tax. 

Act will play through Sunday 
(11), with the usual ice show at 
luncheon sessions. Herman Wald- 
man’s orch backs both shows. 

Dorothy Franey’s ice show re- 
sumes nightly (no Sundays) next 
week (12). 


Wide Open Free-for-All 
Dallas, Nov. 6. 


The old days of free-lunch 
counters is being counterpart- 
ed here by free beer for adults 
and soft drinks in the case of 
juve trade. Two nitery opera- 
tors are furnishing cuffo lager 
for the admission price. 


Pappy’s Showland, operated 
by C. A. Dolsen, donates beer 
and setups with each admis- 
sion. Joe Bonds, Sky Club op- 
erator, starting with the ap- 
pearance of the Ray Anthony 
orch Nov. 18, will launch a 
one-price policy with soft 
drinks furnished with the ad- 
mission at the teen-age matinee 
dances and beer and setups to 
adults in the evening. 




















AGVA Tells Pipers 
To Pay and Play 


Hollywood, Nov. 6. 
Pied Pipers aren’t going to at- 


|tract any following in any AGVA- 


licensed spot unless they sing the 
vaude union a $500 tune. 


Combo was placed on the “un- 
fair” list after failing to comply 
with an arbitration board ruling 
to fulfill a contract and pay $500 
expenses. They were charged with 
failing to play the Melody Club, 
San Jose, because they didn’t like 
the looks of the spot. Arbitration 
board didn’t find anything in the 
contract about what a club should 
look like. ‘ 














Bernhardt to Garland 


By JOE LAURIE, JR. 
Sarah Bernhardt did it in 1913—can Judy Garland do it in 1951? 
It was the Divine Sarah who really started off the Palace Theatre, 

New York, as the outstanding vaude theatre in the world. Although 
the Palace was opened on March 25, 1913, it was a dismal failure until 
Sarah Bernhardt’s billing was put up on May 23. She received tre- 
mendous publicity and drew crowds that for many years were to keep 
coming to see the blue-chip talents of all amusement fields. So why 
shouldn’t little Frances Gumm (of the song and dance trio known as 
the Three Gumm Sisters, but now known as Judy Garland) start the 
folks back into their old habit of visiting two-a-day vaude, which re- 
turned to the Palace Oct. 16. If anyone can do it, this little bundle of 
talent can. (By the way, Sarah Bernhardt’s real name was Rose Ber- 
nard, so they both start off even.) 

Miss Garland is booked to play an eight-week engagement (maybe 
more) at the Palace. Miss Bernhardt on her first visit only played 
three and a half weeks; she closed in the middle of her last week to 
catch a boat to England to fill a previous booking. While at the 
Palace she played various one-act sketches. In one of her acts, 
“Thedre,” she had three ladies in waiting; they had no lines. At one 
matinee three great ladies of the theatre played the latter parts as a 
gesture of honor to the Divine Sarah. They were Laurette Taylor, 
Jane Cowl and Elsie Janis. 

Vaude not only took topflight talents from other fields but con- 
tributed fts own graduates to legit musicals and even to the opera 
(Rosa Ponselle and Dorothy Jardon). In vaude, performers could 
deliver their material as they saw fit, without restraint, and were able 
to adopt their code of procedure on the basis of prevailing conditions. 
This freedom to assert one’s individuality brought out the best in the 
actor. He created a 15 or 20-minute specialty with which he became 
familiar, and he could play the audience like a Paderewski on the 
keyboard. Personality players were the spirit of vaude, the chief prop 
of specialty entertainment. This Garland gal is bursting with it. 

It was at the Palace where the kings and queens of show biz reigned 
for years, presenting the best vaude in the world. And it was the 
leading vaude moneymaker of the country. In 1927, through the large 
pic houses raiding the headline market by paying much more than 
the vaude managers could afford (by having larger seating capacities 
and continuous performances), the Palace found it difficult to get 
headliners. They had to hold over and repeat many acts, which wasn’t 
good for business. Also, in the same year, it began to feel the opposi- 
tion from the picture houses and so started to do three shows on Sun- 
days; soon they were doing three on Saturdays and Sundays. As things 














together. 


tively. 


you is such a scheme. 


to and from work.” 


for after Jan. 1.” 





OTICE 


to OPERATORS 
and TALENT USERS! 


from 


GEORGE A. HAMID & SON 


IME does not permit personal answers to 
your many wires, letters and phone calls with 
reference to the present situation in AGVA. 
First, we believe that operators, agents and all 
users of variety acts should organize in their re- 
spective communities for the purpose of working 
Since AGVA appears determined to 
divide and conquer, operators must act collec- 


Second, we believe that such groups should 
reject all arbitrary schemes not in the best inter- 
est of performers as well as operators. 
lieve the insurance plan now being thrust upon 


An example of how effective you can be a 
peared in this morning’s papers (Nov. 1). An 
Associated Press release from Baltimore dated 
October 29 and headed “CLUB QWNERS BALK 
AT ARTISTS’ DEMANDS” goes on to report, 
*20 night club operators from Philadelphia, 
Washington and several Maryland cities agreed ~ 
today not to pay the new tax demanded by the 
A.G.V.A. to protect its members while traveling 


Other signs of opposition to the insurance 
plan are appearing. Variety (Oct. 31) reports, 
in a story headed “ARA SEEKS CLARIFICA- 
TION,” that the Artists’ Representative Associa- 
tion is making a survey to determine the amount 
that members have paid to the insurance plan 
since last July. Variety goes on to say that “It is 
assumed that ARA will press for reduction in 
rates at the next joint meeting discussion planned 
Walter Winchell commented 
in his column this morning as follows: “The new 
war between local night clubs and the AGVA 
(actors’ union) is over its proposal that bistro 
bosses shell out insurance for all acts. 
reaction of one boss: ‘I pay $6,000 a week for 
an act and now they want me to pay $2.50 a 
week to insure him in case he falls out of bed.’ ” 


George A. Hamid, Sr. 


P § No, thanks, I do not need financial aid. 
2. All you can do is stand up and defend 
your rights as citizens and legitimate business- 
men in a free democracy. 


We be- 


Typical 


were getting worse, the salaries of employees were cut and the specu- 


lators (who got as high as $5 a ticket on weekends) were no longer 
interested. 


| Tried Gimmicks | 














Vaude Fate Up in Air 
At Miami’s Olympia: 
N.Y. Goes on Booking 


Miami, Nov. 6. 

Paramount officials here 
talking about shutting down the 
Olympia vaude policy with Straight 
pix substituted. 

As per annual the local Ameri- 
can Federation of Musicians’ con- 
tract renewal demands have 
sparked the feeling that costs are 
too high, as set‘against difficulty 
in booking name acts at the budget 
set for the house (estimated $2.- 
200-$2,500), as well as picture 
booking difficulties (this is a sec- 
ond and third-run house, usually), 

Upped demands of the musickers 
and low grosses in recent weeks 
are bringing matters to a head. 
However, neither American Guild 
of Variety Artists, ~stagehands 
union nor the AFM local has been 
put on notice. Some of the union- 
eers feel it’s strictly a pressure 


angle by the chain to keep scale 
as is. 





N. Y. Still Booking 
Booker Harry Levine of the 
Paramount circuit stated in N. Y. 
that there has been no talk on 
closing of Miami’s Olympia The- 
atre. So far, he’s booking shows 
as far as Dec. 5, he said. 





Hope’s 155G in 11 
Hollywood, Nov. 6. 
; Bob Hope hit a $155,000 gross 
in a tour covering 11 one-night 
Stands through Texas. During the 
period, comic also did three shows 


at military installations for USO- 
Camp Shows. 


Hope’s troupe included Marilyn 
Maxwell and the Les Brown orch. 





In desperation, the Palace management was now trying all kinds of 
gimmicks to get business. They put in emcees, shows were held over 
four to six weeks, everybody was moving in on others acts, afterpieces 
using all the turns on the bill (a throwback to early variety shows). 
| They went in for film and radio names, but it didn’t work. So they put 
| in its first pic policy, with Eddie Cantor’s “Kid From Spain.” Then 
they tried band presentation-type shows that included four acts and a 
picture. The acts stretched to eight, counting the specialists in Fred 
Waring’s band, with Waring m.c.ing. Later it went into a grind policy 
with four-a-day, five Saturdays and Sundays. This was later cut to 
five-act nameless bills, and after all these failed the Palace went into 
straight pix, double features, plus a film preview Thursday nights. 
Vaudeville was dead—and so was the Palace. 

In 1949 Sol A. Schwartz, president of RKO theatres, a vet showman 
with a love for vaudeville, decided that Broadway and America, after 
a 14-year layoff, was again ready for vaudeville. Not the aristocratic 
two-a-day but an eight-act policy, with a feature “B” picture, doing 
four shows a day. All for 95c. The opening was heralded from coast 
to coast, getting limitless free publicity and hailed editorially as the 
| comeback of vaudeville. Many theatres throughout the country fol- 
_ lowed the Palace footsteps. 

The Palace did very well; that 95c admission and the Palace name 
| had a great deal to do with this. But the other theatres dropped out, 
|one by one, when it found that Dan’ Friendly, the booker, found it 
| harder to get good acts for the Palace. There was a lot of good talent 
around but they preferred playing nightclubs, “A” picture houses, and 
radio—and, in some cases, TV—because they could get more money 
and steadier work. 

Now Schwartz feels that the public is ready for the old-fashioned 
two-a-day with a reserved-seat policy. It’s not exactly the old-fashioned 
nine and 10-act vaudeville, but a streamlined show of five acts. The 
opener comprises The Langs, Doodles & Spider, Giselle & Francois 
| Szony, Max Bygraves and, acting as anchor men, the oldest and greatest 
| two-man act of show biz, Smith & Dale. Then the little Queen of Song, 
Miss Garland, takes over with the talented Eight Boy Friends. This 
type of show has proved very successful in London. 
| Headliners Needed | 


| The great question is: will the Palace be able to get enough head- 
|liners? That all depends on how long the present-day headliners can 
stand the terrific pace of trying to break each other's boxoffice records. 
| Working on percentage in the large pic houses brings them in more 
money. They do five, six and sometimes seven shows a day. The 
| loot they drag out of the theatres is fantastic. They draw down more 
i in a week than a month of great bills used to cost at the old 
| Palace. 
| On the other hand, Miss Garland also plays on percentage at the 
| Palace, doing only two shows a day to a reserved-seat audience. There 
| aren’t the swooning bobbysoxers, no dancing in the aisles, no yelling 
| hecklers to bother her and, I’m sure, she will end up (after taxes, etc.) 
| with almost as much net money as the record-breaking boys and still 
| keep her self respect as an artist. You just can’t do four and five 
shows a day like the vigorous ones Miss Garland did at the Palace on 
| her opening night. 
| If the big names decide to go back to the nice, easy-going, classy 
_two-a-day for a four-week “vacation,” Palace vaude should make a 
comeback. Without them it would be tough going. 
As for the other acts on the bill, which are just as important as the 
coe ake there are many who refuse to appear on TV; they are the 
ones who have a single specialty and feel that it doesn’t pay them to 
| go on TV and show their act to millions in one shot and then lay off a 
| few months before getting another. They would rather play nightclubs 

















, and picture houses; it makes their acts last longer. 


Vaudeville can never really die. It’s a spirit of music, song and 


dance, and laughter. Sarah Bernhardt did it in 1913; let’ 
Garland does it in 1951. ; let's hope Judy 





Schure to MCA Vaude | Names Lined Up For 
Jimmy Schure has resigned the Anti-Blindness Show 
Leo Cohen Agency to join the| National Council to Combat 





vaude department of Music Corp. 
| of America. 


| Schure had been with Cohen for 
|séveral years, having joined it 
| after returning from South Ameri- 
| ca, where he booked and produced 


Blindness will hold a benefit show 
at Carnegie Hall, N. Y., Nov. 18. 
Lined up to perform are Ed Sulli- 
van, Harry Hershfield, Milton 
Berle, Barry Gray and Bert Lytell. 








American Guild of Variety Art- 





shows for several casinos. 
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STONE and SHINE 











BACKSTAGE CLUB 
eotiaen ¢ 


Wilmington, Del. 
Personal Mgr.—CHUBBY STAFFORD 

















Booking Exclusively—NAT SEGALL’S 
KEYNOTE AMUSEMENT AGENCY 
1011 Chestnut St., Phila., Pa, 
WA 2-4353 WA 2-3558 





















JAY MARSHALL 


“Chicago, Chicago 
It's a Wonderful 
Town." 


Mgt.: MARK J. LEDDY 
Leon Newman 
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A STATEMENT OF POLICY 
: by 


GEORGE A. HAMID AND SON 


with regard to the practices of Messrs. Henry Dunn and 


Victor Connors of the American Guild of Variety Artists. 





~~. the position of our organization with regard to the above-mentioned AGVA 
officers has been reported by Billboard and Variety in their editorial pages in connec- 
tion with various recent developments revolving around the AGVA insurance and their so- 
called Outdoor Code, we wish to summarize said position in this paid advertisement. 


5a - 5g 





—o 








so 188, 
———— 











1. George A. Hamid and Son believe in 
democratic unions which are conducted in 
the best interests and for the general welfare 
of the membership. This belief has been 
repeatedly demonstrated by our organization. 
In the case of AGVA we demonstrated it most 
graphically by actually signing some 50 
members and collecting dues from said mem- 
bers for AGVA during this past summer. 


2. George A. Hamid and Son is unquali- 
fiedly opposed to dictatorial union leader- 
ship, particularly when such leadership func- 
tions with a disregard for the practical op- 
eration of the industry. 


3. George A. Hamid and Son is not opposed 
to a group insurance plan for performers. 
Our organization is indeed in favor of such 
a plan, but our position is that the plan must 
be developed (as such plans have been de- 
veloped in other industries) by calm, judi- 
cious and utterly fair negotiations between 
employer and employee. And such insurance 


should be recorded in accordance with pre- 
scribed laws. 


4. George A. Hamid and Son has expended 
untold thousands of dollars in the form of 


risk investment in an effort to open new 
markets and build employment for perform- 
ers. We charge that Messrs. Dunn and 
Connors, in spite of the fact that it is their 
duty to likewise seek means of expanding em- 
ployment opportunities, have adopted a pol- 
icy which cannot help towards this end and, 
in our opinion, on the contrary, can only 
work toward hurting the performers’ employ- 


ment opportunities. 


5. Further, because of indications of appar- 
ent mismanagement on the part of numerous 
AGVA representatives we urge AGVA’s Board 
of Directors to accept the full responsibility 
vested in them by the AGVA membership and 
take corrective steps for the best interests of 
performers and the entire entertainment in- 
dustry. 


6. Finally, George A. Hamid and Son stand 
ready at all times to meet with responsible 
members of the Board and officers of AGVA 
for the purpose of aiding the cause of per- 
formers in any manner in our power. On 
the other hand, we will never submit to the 
high pressure, selfish and dictatorial tactics 


of Messrs. Dunn and Connors and their ilk. 


> > o 


For more than 30 years we have served Performers, Fairs, Parks, Shrine Committees and 
scores of others who have employed talent through our offices. We intend to continue to do 
so to the best of our ability and we wish to thank all performers for their loyal and staunch 
support in our mutual interests. 


GEORGE A. HAMID, SR. 
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Defense Plants, Tax Writeofts Cue 
Upsurge in Midwest Club Dates 


Chicago, Nov. 6. 

Midwest club date business, on 
the downslide for the last few 
years, has taken a decided jump 
in recent months. While not as 
high as five years ago, which was 
the ~peak, it is clearly ahead of 
the other postwar years. While 
much of the impetus is again due 
to defense plants, the latest spur 
is the new tax structure which is 
making companies more eager than 
ever to spend money for conven- 
tions and employee parties. Along 
with this, many companies are 














Columbia Records 


KEN 


GRIFFIN 


CURRENTLY 
STARDUST ROOM 
Cleveland, Ohio 
Direction: MILO STELT 


Mutual Entertainment Agency 
203 N Wabash, Chicago 1. Ill 


sending out sales groups that have 
mobile entertainment units for spe- 
cial spot sales campaigns. 


|risen perceptibly, more and more 
|companies are using club acts, so 


| Due to the lack or unavailability 
of big name talent, which used to 
| head a good portion of industrial 


Hamid Attacks AGVA 
In Letter to Price 


Booker-operator George A. Ham- 
id’s controversy with the American 
Guild of Variety Artists is hitting in 
high gear. Union is preparing to 
picket the Hamid-Morton Circus in 
Boston, Nov. 17, with AGVA’s 
Henry Dunn going after the sup- 
port of musicians and stagehands 
in the Hub. 


At the same time, Hamid has 


While budgets generally have not 





president Georgie Price. 
tering condemnation of 


In a blis- 


Casino, Philadelphia, Nov. 8 . 
Angel Lopez, I 
N. Y., operator, had a $4,193 judg- 
ment entered against him in New 
York by the Roland Bodee ad 


in a letter last week (1) to AGVA | November 


double at the Mocambo, 
AGVA, | wood, starting Dec. 12. 
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Vaude, Cafe Dates 7 


New York 


Harvey Stone booked for Latin 














Ft. Wayne, goes live with Leo Sal- 
kin booking. Salkin also setting 
dates for Palace and Wisconsin in 
Milwaukee . . . Tony Bennett set 
for the Chicago Theatre Nov. 23 
followed by Don Cherry Dec. 7.. : 
Selma Marlowe breaking in an- 
other line for Florida dates . . 


Chateau Madrid, 


| that performers are getting more| opened a brisk campaign against a Se pe a Caryl Kross joins the David 
work. ‘However, larger firms are|the union’s insurance program. He| merly bonifaced ... Bea Lillie Pauling’ P ate ty tee Gee tes ‘at 
increasing their outlays for talent.| scored some of the union’s tactics| sjated to arrive in the U. S. mid- Vine arks is the new line at 


Gardens ... Four Dukes 
leave Detroit for stand at. Lake 
Club, Springfield, Nov. 9... Dave 


.. . Billy Daniels will 
Holly- 
He’ll be 


shows, there’s a greater accent on 
production motifs. Thus the total 
| coin put out is as much as for the 
star bills of the past. The smaller 
firms, of course, are leaning less 
to large orchestras, chosing smaller 


| band units and more acts. 


| TV No. 1 Showcase 

Not especially new or surprising 
is that showcase for club dates has 
inow switched from niteries and 
| vaude houses to TV. The Strat- 





ford, which was the showing house 








for this area, shut off talent last 


firm entertainment chairmen and 


Hamid called on Price and the | doing a Columbia film, “Honey.” 
union’s governing bodies to correct | 
“evils” 
formulate a policy that will “bene- 
fit the industry as a whole.” 


had used coercion and misrepre-| Dec. 17... Erie Thorsen, who goes 
sentation in attempting to get in- 
surance payments. In his letter to | geles, Nov. 15, is set for a tour of 
Price, he declared that an AGVA|the Statler chain starting Christ- 
organizer had “misrepresented” to| mas Eve... . ) a 
Spike Jones when latter played the | Friendly setting an eight-act bill 
Canadian National Exhibition, T6-| into the Palace, Youngstown, Nov. 
, ronto. The organizer allegedly told | 22 for four days . 
year, and since then bookers and| Jones that Hamid had agree 


pay insurance premiums, when ac- 





Alan Dale tapped for Town Ca- 
in the organization and/| sino, Buffalo, Nov. 19... Lolo & 
Lita into the Henry Grady Hotel, 
| Atlanta, Dec. 19 . . . Ross Harvey 


- { pacted for a season of pantomime 
Hamid charged that AGVA reps| at the Casino, London, starting 


into the Cocoanut Grove, Los An- 
.- RKO booker Dan 


. Singer Bob 
a te Carroll into the West Town Lounge, 
| Cleveland, Nov. 26. 








THE COLLEENS 


Opening SCHROEDER HOTEL, Milwaukee 





| sphere. Outdoor and acro acts us- 
|ually work the “Super Circus” or 
| “Hollywood Jr. Circus” blocks. For 
| the New York stints they watch 
| as many variety shows as they can. 


| and 


buyers have been watching teevee | tually, Hamid said, he had made .10 
for the acts. In town, “Courtesy | cyceh promise. Hamid said that 
Hour,” which plays an average of Ralph Wonders, Jones’ manager 
eight acts booked by ,Leo Salkin,|¢ontacted him for : 
is the No. 1 video program in this} with the result that Jones never 
paid additional premiums. Ham- 
id’s tetter also stated that the union 
rep told Elwood Hughes, CNE’s 
generak manager, that he (Hamid) 
sent him there and was agreeable 
to having the exhibition pay the 
insurance. 


Buyers actually see these shows 
make ‘‘demands” for talent 
used there, as well as nixing acts 


confirmation, | derbird, Las Vegas, Nov. 8, 


for two frames at Oasis starting 
New Year’s Day, to be followed by 
Nellie 
Knights opened this week at Golden | 


Hollywood 


Peggy Lee set to open at Thun- 
for 
ortnight ... Trenier Twins booked 





26 {650 Bway. Now York NY 


GALI GALI 























Lutcher ... The Four 


| pushed on them which they feel 
| didn’t do well or don’t fit their 








Hamid cited other instances of | 


“coercion” to Price and observed | cient Indian Village.” | 


Hotel, Reno, then trek to Last 
Frontier, Las Vegas, for another | Currently 
two-weeker ... Marguerite Padu- | 
la, current at Charley Foy’s, | LONDON 
moves into film work via “An-| ENGLAND 


} 

















Grant’s Riviera 


RESTAURANT AND BAR 
58 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 


|the territory before, due to lack 
| , : 9 

|of playing time or bookers’ tastes, 
| it’s a bonanza. It’s also hiked the 
| asking price of many of the turns. 




















Duplicate Prizes Awarded in the Case of Tie: 





that organizers can build good- 
will and confidence by dealing 
“fairly” with both employers and 
employees. 


particular needs. For some acts, 
the showcase is the kiss of death, 
but for others who couldn’t crack 








Saranac Lake 


Peculiarly enough, if the act ap- By Happy Benway 





pears on TV more than once, it Saranac Lake, N. Y., Nov. 6. 
doesn’t diminish the worth or ask- “Duke” Huntington, northern | 
|ing terms. Surprising is the num-|N. Y. jukebox agent, and Ray | 


| ber of repeats that outdoor and| Turner, WNBZ deejay, took time 
|acro acts can make without wear- | out to mitt many of the gang, and | 
(Continued on page 51) | gifted the lounge room with ap-| 

















propriate records. 
= | Frank Walters, former Philadel- 
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“Bud and Cece’ Robinson 
have a young, healthy and 
effervescent manner. with 
comic handling .. . cute and 
colorful.” Bril. 














Bud and Cece 


OBINSON 


“Rhythm on a Rampage’ - 


| phia and Atlantic City manager, 
| lett for Scranton, Pa., to undergo 


BILLBOARD an eye operation. 

a 5 ; The Russell Thompsons motored 
Bud and Cece Robinson are in from Fostoria, O., to chat with | 
a pair of the freshest kid Ruth Burke. 


Jeff Clark and Jeanne Romer | 


(Mrs. Jeff Clark) rated a 10-day 
furlough which they spent in Lake 
Placid. 

Genie “Legit” Reed (Mrs. Otto 
Hayman” all agog after a_ six- 
month observation siege. Her ace 
clinic rated her an up for one 
daily meal in main dining room. 
Ditto Henrietta Allan, staffer of 
1. amelie circuit, Summerville, 


dancers to come around in 
months .. . showed a-_genu- 
inely fine act.” Bill Smith. 








Lawrence (IATSE) Garber hit 
the jackpot in less than two years. | 
He mastered major surgery, re-| 
ceived an all-clear and is headed! 
for Gotham. | 

Gene Commerford and his wife, | 








TELEVISION 
Colgaie Comedy Hour 


(Jack Carson) 
Kate Smith Show 
Stop the Music 














Just Concluded 


3 GREAT WEEKS 


PARAMOUNT 


NEW YORK 


Thanks: FRANKIE LAINE, HARRY LEVINE and BOB WEITMAN 


Cavalcade of Bands 
Star of the Family Hippodrome, Baltimore | 4? ance® 
| f 
CLUBS | ati’ tind you 
Town Casino, Buffalo | ” nie anaeees 
Chez Paree, Montreal 
Prince George, Toronto HARBERS and DALE 
Surf Club, Va. Beach *** # & & 
NOW 
Direction: MUSIC CORPORATION OF AMERICA JEFFERSON HOTEL 
in ST. LOUIS 


Peggy LaFeave, to N. Y. for a two-| 
week furlough to sap up Broadway | 
shows and niteries, their first trip 
there in five years. 

Herbert Neil, Lake Placid show- 
man, in for bedside chat with Ray | 
(IATSE) Van Buren, Paul Hein 
and Eddie Stott. He found trio en- 
| joying marked progress. 

Saranac Lake, N. Y., Nov. 6. 

Johnny Lake, Hollywood actor 
and former network announcer, 
elated over fact that his oil paint- 
|ings were picked for exhibit at 
| Betty Niehoff’s gallery and book 

















Represented By 


Chicago EDDIE ELKORT 


Chicago, Nov. 6. LEW and LESLIE GRADE, LTD. 
Willie Shore in this week at the 

Elmwood, Windsor, Can., and goes | “i = nage 
into the Shamrock Nov. 20. Comic | ; 

then terps in Omaha and does a} 
return stand at the Mapes, Reno, 
mid-December . . . Chez Paree fol- 
lows the Ritz Bros. with Carmen 
Miranda and Jackie Cannon Nov. 
20 . . . Quimby house, Emboys, in 


Josh White’s Daughter 
Barred From Scot Torr) Cc 

















FOSTER AGENCY, LONDON, 


Presents 








Edinburgh, Oct. 30. 
Beverley White, 12-year-old 
daughter of Josh White, was barred 
here from performing on any Scot- 
tish stage. A tour had been planned CAFE CONTINENTAL 
for Edinburgh, Glasgow, Dundee | Britain's TOP Television Show 


and Aberdeen. Under Scot law, no! American Rep. WM. MORRIS AGENCY 
child under 13 can appear on the _ TAVEL-MAROUANI AGENCY, PARIS 


professional stage. 


Beverley was to have appeared | 9 ; 4 
with eher father, whose Scottish 
tour goes on. She sat in the audi-. @ E 


ence of the Usher Hall here last | . 
week while her father went on, and Raya Sisters 
“DANCING DOLL-USIONS” 





“ 
Currently, Master of Ceremonies 


























° 
IN THE HEART OF CHICAGO'S LOOP 


near the Oriental, Palace, Chicago & 
Erlanger Theatres it’s the 


RANCROFT HOTEL 


89 W. Randolph St. Franklin 2-4740 
Special Rates for Show Folk 





alone. | 
tt 
they have cut it a bit fine. Bever- | >i 
ley will be 13 next May.” 
anc ‘ Return Engagement November 25th 
Bell, White’s touring manager, Ed Sullivan's “Toast of the Town” 
Beverley was allowed to appear in 
eight in all. The only condition THE WILSON AGENCY 
was that she would be off stage by | Phil GRAE—Phil COSCIA 
1501 Broadway, N. Y. C. 
CHI LE BOEUF’S FIRE ~ 
Chicago, Nov. 6. 
Sunday (4), destroying interior of 
the intime spot. Bistro has been 
; Fire caused an estimated $10,000 
in damages. Owners plan to re- 








‘ shop. 
| Rufus (IATSE) Weathers, Louis- 
burg, N. C., technician, bedded by 
a cardiac attack but situation well 
in hand. 

Henrietta Allan and Patricia 


THEATRES 


Capitol, New York . 
Chicago, Chicago 
Fox, Detroit 





mittee for entertainments; Shirley 
Handler and Audrey Lumpkin ap- 
pointed music librarians. 


Write to those who are ill. 








Payne elected to the house com- | 








~ Josh White’s comment: “I think | 
Capitol, Scranton, Pa. 
In England, according to Peter 
every English town on the tour, oes Sagenae 
9:30. ° 
Le Boeuf here was raked by fire 
using French minor names. 
New! d N Ma ment 
model the club. pies. ann enters 
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Capitol, Washington 
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AND HIS ALMOST HUMAN 


SNODGRASS 


HELD OVER FOR 
THE GRACIE FIELDS SHOW AT THE 


LONDON PALLADIUM 


THANKS TO VAL PARNELL AND FOSTERS AGENCY 
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and that by paying them premiums 
the cafe owners may breach the 
rules of the wage stabilization 
board. AGVA’s Rebuttal 

Dick Jones, AGVA’s national rep 
here, discounted the COA stand. 
“AGVA is not in the insurance 











Cafe Owners Ask Court Curb 


Continued from page 47 











| HENRI 
FRENCH 


BACK AS A SINGLE 
* 


No Longer Connected with 
the Three Magnolia Boys 
e 
For Open Time Contact 
SAM ROBERTS 


203 N. Wabash Ave., Chicago 























AVAILABLE FOR 
TECHNICOLOR TELEVISION 


JAY SEILER 


Scheduled for Europe, South America 
and Rockford, Ill, 


Week November 14th, Olympia, Miami 


Direction:— MAX NOVELLE 
McCONKEY AGENCY 
NEW YORK, N. Y. 
































business and never has_ been,” 
Jones declared. “We have bought 
an insurance policy for our mem- 
bers. Somebody has to pay it, and 
the cafe men and other employers 
of talent must do their part.” 
Jones said there were only a few 
clubs responsible for present 
trouble, and these are from clubs‘ 
that employ very few acts. Jones 
said AGVA here has a few projects 
of its own on the griddle. Half 
the cafes in this area have “terri- 
ble” dressingroom conditions, he 
charged, and the union intends to 
clamp down on this situation, as 
well as the ruling against mixing. 





‘Sign or Else’ 
Washington, Nov. 6. 
The American Guild of Variety 
Artists began to put its new insur- 
ance plan into operation in Wash- 
ington last weekend on a sign-or- 


Terpers, 2 Ex-Cafes Hit 
For Unemployment Coin 


A dance team and two defunct 
N. Y. niteries last week were hit 
with judgments filed with the N. Y. 
county clerk by the state industrial 
commissioner. The papers involve 
unemployment insurance arrears. 

Terp duo of Rosario & Antonio 
owes $68, while Monte Proser’s 


$1,243. Dario’s Martinique failed 
to pay $1,750. 


Saga of an Italo Casino 
In Swiss Setting Where 
Show Is Boff in Reverse 


By DAVID SURECK 
Compione, Italy, Oct. 30. 
Swank but little known spot, the 
Casino at Compione, the only gam- 
bling house in this part of the 
Continent, is now booking Ameri- 
can acts in the dining room to lure 
Yankee tourists with their Yankee 








else basis, threatening to yank acts 
rom spots which refused to go 
along. 

Club Kavakos, Casino Royal, 
Lotos, Crossroads and Waldrops 
were all signed on an “under pro- 
test” basis by Saturday night (3), 
with indications that the insurance 
clause would be tested in the courts 
and with the U. S. Dept. of Labor 
and salary stabilization board. 

Last to sign was William Kava- 
kos, who went along after his five- 
act show walked out on him last 
Friday night (2). The AGVA crack- 
down was directed by Ben White, 
N. Y. organizer for the Guild, and 
Smiley Hart, area rep who came 
over from his office in Baltimore. 

Plan being pushed here is the 
same as elsewhere—$2.50 per week 
per person in each act and $1 per 
person per night for engagements 
of less than a week. 


_ 








Defense Plants 


Continued from page 50 jae 





ing out their welcome on some of 
the stations. 
Hypo Via Harvester 
One of the more formidable yet 
lesser known operations in the 





dollars. Compione is unique in the 
| world in that the government is 
| Italian, though the town is entirely 


| Surrounded by Switzerland and 
|uses Swiss currency and postal 
| Service. 


| Casino is run by an Italo syndi- 
| cate on a lease from the Rome 
| government. Owners figure that the 
| Only people today who can pay 
| steep prices are Americans. Din- 
| ner for two is about $15, which is 
eating mighty high on the hog by 
Italian standards. In recent weeks 
Mary Raye & Naldi, Manhattan 


- Mederns, Shirley, Sharon &@WVanda 


have been among acts appearing. 
Current headliner is David Powell, 
who saves an otherwise appalling 
show from falling flatter than a 
42d St. pizza. 

| Opening show, European acts ex- 





| cept for Powell, was an incredible 


comedy of errors. Chorus line came 

| out for opening turn only to dis- 
| cover orch was playing the wrong 
|intro. Nothing to do but stop and 
| Start over. Then a specialty dancer 
in Zypsy skirt, swinging too close 
| to ringside table, caught a bottle 
of champagne in the voluminous 
folds of her skirt, causing the cel- 
| ebrants to engage in a dextrous 
| display of acrobatics to dodge the 
| bubbling spray. 


| Another unexpected but interest- 


Theatre Restaurant has a debt of. 


| exec 


Insurance snarl of the American 
Guild of Variety Artists is nearing 
solution at the top union levels, but 
difficulties are mounting in several 
areas, particularly Philadelphia 
and Washington, where cafe own- 
ers are objecting to the plan (see 
separate story). 

Union’s counsel, Silverstone & 
| Rosenthal, and national adminis- 
trative secretary Henry Dunn are 





the basic contract. 


| 
three-year term and an option for 
an equal period to replace the 


thew Adler Agency a 
deal plus an option for 12 years. 


at the union’s executive nieeting 
held in New York. Fireworks 
started early with the reading of 
a letter of resignation by Vic 





is in charge of the insurance pro- 
gram. Connors stated that he was 
prepared to step out because of the 
| criticism leveled at him. Connors 
has been attacked for accepting 
$600 from the Adler office for his 
help in setting up the insurance 
program. However, the resignation 
was voted down and Connors con- 
tinues in office. 

The meeting was marked by fre- 
quent exchanges between board 
members and union execs and 
counsel. The major break and a 
pitch for harmony came with ad- 
mission by union execs that the in- 
surance matter was handled badly 
from viewpoint of bypassing coun- 
sel. It was conceded by the entire 
committee, however, that 
since insurance was a desirable as- 
pect of the organization program 
and was vital in getting outdoor 
members into the union, objection- 











Lili’s All-Burley Miami’er 

Stripper Lili St. Cyr has been 
signed for the Beachcomber, Miami 
Beach, starting Dec. 20 for 12 





now negotiating for a rewrite of | 
It’s expected | 
that they will come out with a| 


present pact, which gives the Mat- | 
three-year | 


The showdown came last week | 


Connors, union’s outdoor head who | 


weeks. She'll head an all-burlesque | 


lineup. 


$1 


Union Brass Preps New Insurance 


Pact After Exec Com. Hears Beefs 


able parts cuould be _ rewritten 
so that the AGVA rather than in- 
dividual organizers would benefit 
from the “gravy” inherent in the 
program. 

Revised contracts are expected to 
be presented to the executive 
board meeting which convenes at 
the end of the month. 














MOMENTS OF MELODY 






CARLTON and KARROL 


Currently on Tour With 
INTERNATIONAL HARVESTER 
sHOWS 











COMEDY MATERIAL 


For All Branches of Theatricals 


vason’s FUN-MASTER 


GLASON’S 
‘THE ORIGINAL SHOW BIZ GAG FILE’ 
@ Nos. 1 thru 35 @ $1.00 each ¥ 
(Sold in Sequence Only) 
SPECIAL—FIRST 13 FILES FOR $10 
ALL 35 FILES FOR ORLY $25 
e@ 3 Bks. PARODIES. per book $10 @ 
@ MINSTREL BUDGET $25 e 
@ 4 BLACKOUT BKS., ea. bk $25 @ 
HOW TO MASTER THE CEREMONIES 
‘reissue), $2.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand. 


PAULA SMITH 
200 W. 54 St.. New York 19 Dept. ¥ 
Circle 7-1130 




















“THE COMEDIAN” 


Fun-Master's Monthly Gag File 
(Not a magazine) $10 per year 
For $20, first 12 Issues (regular price $12) 
plus current issues thru No. 16 with remaining 
8 monthly issues te follow as released, 





PAULA SMITH 
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field is International Harvester, ing aspect of the show occurred 
whose units embrace $1,000,000 in| when the girl’s zipper slipped, and 
talent from early November to) qgancer nearly succeeded in losing 
about mid-April. More than 300! per plouse. 
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HOTEL AVERY 


Avery & Washington Sts. 
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WORLD'S GREATEST COMEDIAN 
(World, Ohio; Pop.—750) 
¢/o IRVING CHARNOFF 

1650 Broadway, New York 





2 Real big boffolo ing | 
entertainers are employed to make | quring a strategic production num- 
the rounds of dealers’ showrooms | per, when everybody suddenly re- 
and auditoriums for the huge farm 


equipment firm. They make from 


3,500 to 4,000 appearances in total, | 


with the average budget being 
about $250. While other companies 
use similar sales techniques, none 
do it on such a wide and intense 
basis. Particularly popular are 
magico acts, especially in the more 
rural areas. 

Many agencies specializing in 
club dates have put on additional 
help and are scouring new terri- 
tories, especially some of th 
smaller towns whose’ defense 
plants are way out of proportion 
to the size of the area. Oklahoma 
and Texas are being hit by delega- 
tions of Windy City bookers as 
well as those from within those 
states. One of the interesting as- 
pects of the rising business is the 
fact that the insurance bite by the 
American Guild of Variety Artists 


hasn’t caused lessening in book- | 


ings, as was first thought. Buyers 
just accepted it as a cost added to 
the overhead. 





Billie Holiday opened a week’s 





stand yesterday (Tues.) (6) at the 
400 Casino in Albany. 












“Something different in 
Interpretive ballet.” 








BARBARA 
DOWNIE 


Appearing on DON AMECHE- 
FRANCES LANGFORD SHOW 


In Her Original Penguin Dance Novelty 
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WJZ - TV — Nov. 13th 


DON COSTELLO, Choreographer 














EVERS and DOLOREZ 


OPENING NOV. 8TH 
RIVERSIDE HOTEL—RENO 
ON THEIR NEW PATENTED 
PORTABLE TIGHT WIRE APPARATUS 





| alized the band was playing one 
| number and the piano player mer- 
| rily playing another. 

In the midst of this mishmash 

| appeared Powell, and it is a tribute 

to his artistry to report that he 
| recaptured a semblance of normal- 
| cy during first turn, and then frac- 
itured them for remainder of act, 
| winding up with his comedy drum- 
|mer routine to hefty applause. Pow- 

ell has been going well in England, 
| and is now on a tour of Italy. He 
|is the son of comedy drummer 
| Jack Powell. 

Show is short so as not to deprive 
visitors of opportunity to unload 
their dough at gaming tables. Main 

room has penny ante stuff, but back 
| room is where the heavy sugar is 
| played. On the night of errors and 
| acrobatics, King Farouk picked up 
| $7,500 at chemin de fer. Other fre- 
| quent royal visitors are the Shah 
'of Iran and ex-King Michael of 
|Roumania. British film star, Jean 
| Simmons, was seen in dining room. 

Village of Compione totals 1,000, 
all in some way earning their live- 

|lihood from the Casino. Spot is 
heavy on scenery, Lake Lugano in 
front, Alps on all sides. Hitherto 
heavy play has been by Italian and 
English tourists, but now fewer lire 
and peunds, and more greenbacks, 
are in evidence. And more Ameri- 
can acts are wanted. 

Next to appear are Costello Sis- 
ters. Jack Hylton in London, Tavel 
| in Paris, and Ivaldi in Milan book 
the club. 
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AND HIS WIRE” 
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3rd ED SULLIVAN 


TV SHOW WITHIN 10 MONTHS 


Direction: SAM RAUCH 
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LOOKOUT HOUSE 

LE RUBAN BLEU, N. Y. 
CAL NEVA, RENO 
HOLLENDEN, CLEVE. 
DUNES, VIR. BEACH 


Walter Winchell: 


“Is amusing and derned 
pretty, too!” 


Earl Wilson: 


“‘Bravo, Naomi Stevens’ 
Comedy at Raleigh Room.” 











400 EAST 52ND STREET, NEW YORK 
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STATLER, CLEVE. 
CLOVER CLUB, MIAMI 
SHERATON-BILT., PROV. 
RALEIGH ROOM, N. Y. 
NBC, ABC, DU MONT TY 


ETC., ETC., ETC. 


but. whataFuture! 


VARIETY: 
“Smart material and smooth 
approach that’s socko! 


Lee Mortimer: 

“Gorgeous blonde thrush 
sings with tHe best of ‘em at 
Ruban Bleu!” 


PLAZA 9-2900 
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La Vie’s Talent Problem Typical 
Of Niteries’ Current Name Dearth 





That mademoiselle from 
lem, Pearl Bailey, is usually a 
surefire saloon songstress but 
somehow she is not only out of 
character in a svelte boite like La 
Vie En Rose, but she didn’t fare 
well at the opening. So impressed, 
perhaps, with the chi-chi atmos- 
phere of what is one of the top- 
decored rooms in New York was 
Miss Bailey that she tried too hard 
to be different, and her stuff was 
ditto. 


She makes an entrance through 
the audience a la Hildegarde. Her 
small-talk and the  broken-lyric 
style of her songalog are okay to 
a degree. It is surprising she 
doesn’t recognize the contrast for 
the good, when she sings straight, 
because then she’s great. When 
she tries to become a character— 
a spurious sort of character that 
adds up to confusion rather than 
any distinction—it’s hit ’n’ miss. 

“Wonderful Time Last Night,” 


“Simple Little Feller,” “Over- 
rated Pleasure,” “Diamonds a 
Girl’s Best Friend,” “Duration 


Blues,” “Tired,” “Tootsie,” among 
her excerpts, are spotty in re- 
action. “Duration” is dated. Her 
attempts ‘at audience intimacy 
misses as much as does her byplay 
with the piano-drums bass trio 
backing her. 

Monte Proser has a class room 
which requires more careful think- 
ing-through to make it pay off. He 
has a new bankroll in the opera- 
tors of Atlantic City’s Hotel Sena- 
tor where, this past summer, he 
housed a seaside La Vie En Rose 


_—— 


La Vie En Rose, N. Y. 

Pearl Bailey; Harry Rosenthal 
and Ernie Warren orchs; $5 mini- 
mum. 





_— 





and did well with it. But in mid- 
season in New York, and particu- 
larly with a class environment, he 
has too much competition. Just 
booking Bonardi, a w.k. head- 
waiter (seasonally at Bill Miller’s 


Har-+-— 


Chez Paree, Chi 
Chicago, Nov. 2. 

Ritz Bros. (3), Jet MacDonald, 
Skeets Minton, Johnny Martin, 
Chez Paree Adorables (10). Cee 
Davidson Orch (8), Dave Rivera 
Band (4); $3.50 minimum, $1 
cover. 


With the Ritz Bros. headlining, 
current show at this supper room 
is assured of minting plenty of 
coin, as tradition has it when the 
zany freres play this spot. In no 
way do the boys disappoint, either 
with their frenzied comedics or in 
their remarkable wer of seduc- 
ing the pub-crawlers away from 
the fireplace opening night (2), 
with the temp skidding to the zero 
mark. 

Lads systematically turn this 
hayloft nitery from bedlam to stark 
hysteria, latter point being reached 
as Harry Ritz socks over a hoked- 
up, spasm-wracked impresh of 
Harry Richman (who just wrapped 
up a -successful two-week stand 
here). 

Balance of the output is stand- 
ard Ritz capering, with brothers 
Al and Jim feeding the openings 
to Harry, who double -talks, 
swishes, spins his mobile eyeballs 
and contorts his puss till some of 
the queasier patrons turn for 
cover. Boys do a half dozen of their 
familiars, including the fortune- 
telling bit, which gets the biggest 
salvos. Boys. cap with some flashy 
terps and pie-licking business for 
one of the loudest finishes this 
one flight-upper has heard in ages. 

Ventro Skeets Minton, who 
opens the show, gets well-earned 
attention in the customary throw- 
away spot. Lad has plenty of voice- 
tossing talent, best demonstrated 
by use of the dummy for socko 
vocal carbons of Laine, Lanza, 
Pinza, Torme, Jolson, Monroe, et 
al., with nary a quiver of the lips. 
Although puppet is fairly standard 
in looks, the block’s fillip is in ex- 
pressive brow and eye movements. 














Riviera) as an “attraction” in the 
paid ads may be his idea of a gag | 
—or maybe he played it straight. | 
Adman Milton Blackstone, who 
counsels Proser and _ is_ also 
financially associated in this opera- 
tion, may have the answer to that. 

Next due is an imported French 
puppet novelty, Les Mains Joly, 
which may be more like it. Even 
a road company Piaf more fittingly 
belongs in an atmosphere labeled 
La Vie En Rose. Or he should 
throw the songplug out the win- 
dow and call it Proser’s Plushery 
or Proser’s Pretzel—maybe the 
Gallic billing circumscribes the 
orbit too much. 

Proser has been around, and he 
has a following like the Pied Piper 
of Hamlin, as was evidenced the 
opening night by a loyal turnout 
of regulars who were so anxious 
to leave a few bucks that they 
were shipping vintage grape 
——- to others’ tables like it was 

-Up. 

This spotty booking, of course, 
is no big surprise to Proser. 
He dramatizes, unfortunately, the 
paucity of  boffo availabilities 
these days. Nick & Arnold figured 
it was too tough a hassle for names 
and shifted—successfully, it devel- 
oped—to a Georgie Hale floorshow 
for their Versailles. Jack En- 
tratter and Jules Podell, at the 
Copcabana, for example, are open- 
ing tomorrow night (Thurs.) with 
Carmen Miranda and Larry Storch 
for only two weeks, and just be- 
fore zero hour were able to come 
up with Xavier Cugat-Jack Carter 
combination for the Xmas-New 
Year’s trade. The best the Hotel 
Waldorf-Astoria, for example, can 
do for its New Year's semester at- 
traction are Les Compagnons de la 
Chanson, the choral group which 
was merely a component of Edith 
Piaf’s act when she first came over 
until, of course, she so impressed 
that any auxiliary support was 
extraneous. 

Why all this? The _ bonifaces 
know the answer—television. Too 
many of the top variety perform- 
ers have TV commitments and are 
so hemmed in with coaxials and 
the like that the saloon circuit no 
longer lures ’em, regardless of 
coin. That’s Sol. Schwartz's head- 
ache right now in getting a suc- 
cessor to Judy Garland at the Pal- 
ace. So you think Proser has 
troubles? 

La Vie has a miniature dance 
floor in between sessions, and the 
Harry Rosenthal and Ernie War- 
ren orchestras do their stuff. For- 
mer has been a longtime Holly- 
wood expatriate, and his dansapa- 
tion is as sprightly as ever. War- 
ren is an ex-Stork Club maestro 
and he knows his “society” 
rhythms too. Abel. 


Effect is 
poor material and Minton’s failure 


to give the dummy definite char- | complete story. 


acter. 

Singer Jet MacDonald, working 
in the deuce, has some neat pipes 
and an inspiring chassis, neither 
of which gets much notice. Her 
three numbers, “Take Love Easy,” 
“Ballin’ The Jack” and “Black 
Magic,” are firstrate, but command 
little attention over the eating 
noises. She finessed a longer stay 
—the better part of valor in this 
case. 

Chez Paree Adorables and vocal- 
ist Johnny Martin, in the produc- 
tion stepping and color warbling, 
make an okay parlay. Cee David- 
son backstops the show with Fd 

. el. 


Mark Hopkins. S. F. 
(PEACOCK COURT) 
San Francisco, Oct. 30. 
Celeste Holm, Joe Reichman 
Orch (12); $1.50-$2 cover. 





Celeste Holm’s hurdling of this 
massive room’s challenge is a com- 
pliment to her adaptability as a 
performer. Working a song and 
style routine which profits from a 
measure of intimacy, she scores a 
hefty response from the plushy 
turnout. The town’s wine buyers 
turned out in force and many 
stayed for the second helping. 

Plying her studied melange, she 
steps off with an effective end-of- 
room entrance requiring her to 
traverse the entire premises to her 
stand. The process is a neat warm- 
up for her “There’s a Small Hotel” 
opener. Thence follows “Always 
the Lady,” with French dressing, a 
mildly appreciated item, and on to 
a smash early climax with her “I 
Cain’t Say No,” her “Oklahoma” 
topper, which required a reprise. 
This specialty is an indication that 
material slanted to her special 
sense of comedy song values is her 
most incisive payoff. 

There are other Holm bellring- 
ers, notably “La Seine,” a top-rung 
tune, and “No Business Like Show 
Business.” Her neo-cacophonic 
“Modern Art” number, text of 
which is flimsy, is less than satiat- 
ing, and her three-layer song-story 
(“In the Still of Night,” “I’m Glad 
There Is You” and “Lover’) is 
elongated copy which could stand 
bobbing to good effect, though yet 
managing the course in better than 
par. 

Sum total is a pleasing slice of 
nitery songfesting calculated to 
score even more effectively i 
/salons better adapted in size an 
_contour to Miss Holm’s choice cuts. 

Support at piano by Jerry Bres- 
ler is superior. Joe Reichman’s 
| music for show is ditto. Ted. 


























Walderf-Asteriz, N. Y. 
(EMPIRE ROOM) 

Marcel Lebon (2), Mary Raye 
Naldi & Vanya; Emil’Coleman and 
Mischa Borr orchs; $1.50 and $2.50 
couvert. 





Marcel Lebon, French import, .s 
under New Acts, and the stand- 
ard Mary Raye & Naldi turn is 
now a threesome with the addition 
of Vanya, herself an ex-ballroom 
team pard when she was with 
Pierre d’Angelo. The threesome 
have extended their ballroomolgy 
into a “challenge” idea but wisely, 
are eschowing the Hartmanesque 
— that usually attends mixed 
rios. 

There are lighter touches with 
“Tennessee Waltz,” a little hokum 
of partisanship between the two 
femmes, but above all basic slick- 
ness distinguishes Naldi’s lifts and 
holds. Miss Raye is a svelte part- 
ner as before, and the contrasting 
blonde personality of Vanya makes 
for a nice change of pace. 

Emil Coleman is one of the best 
terp getter-outers; they’re on the 
floor with the first downbeat. The 
equally solid Mischa Borr orch, 
alternating, likewise clicks. This 
lineup will be followed by Les 
Compagnons de la Chanson—Edith 
Piaf’s original original group—for 
the New Year’s trade. Abel. 


96 Piceadilly, London 
London, Nov. 1. 
Marcella (with Bill Davis), Jim- 
ny Young Trio, I. Cochran Divzie- 
land Band; $3.50 minimum. 


In London debut at this intimate 
Piccadilly restaurant, Marcella’s 
act is frankly designed to capi- 
talize on her charms. Her material, 
mostly original in character, en- 
genders the same warm, lusty, sexy 
style. . 

Coming out in a leopard skin 
coat, the chantoosie soon discard’ 
this to reveal an alluring plunging 
neckline. In matching style, she 
opens appropriately with an item 
about collecting men, a richly pro- 
vocative lyric which makes good 
impact. 





thwarted, however by | 


In the same strain, she follows 
with another original, “You’ve Got 
a Taxi Outside,” crammed with 
saucy lines. “Love for Sale” is 
treated in a slightly more conven- 
tional way, but her other numbers 
follow the earlier pattern of origi- 
nal material with each telling a 


Act ran slightly over quarter of 
an hour on opening night, and this 
was inadequate. Artist could have 
done almost double the time with 
some variation of material. She is 
efficiently accompanied by Bill 
Davis. Dance masic is capably 
provided by the Jimmy Young 








Trio and OCochran’s Dixieland 
Band. Opening biz good. Myro. 


Flamingo, Las Vegas 
Las Vegas, Nov. 1. 
Connee Boswell, Dick Wesson, 
Michael Edwards, Calendar Girls 
(12), Nat Brandwynne Orch (10); 
no cover, no minimum. 





One of the best layouts to hit 
the Flamingo in recent months, 
this management hallelujah has 
thrush Connee Boswell and come- 
dian Dick Wesson sharing ‘equal 
billing. Combo should bring in 
fine biz. 


Addition of 12 line stunners dis- 
playing plenty of their frames will 
be more than enough to keep the 
wolves at the door. 

Miss Boswell, not resting on her 
mounting laurels, includes new 
ideas and songs to enhance her 
sock Vegas stints. One fresh in- 
sertion falls at close of edition 
wherein she brings Dick Wesson 
back to duet “Basin St. Blues” as 
a parody of the w.k. Bing Crosby- 
Boswell Deccadisk etched several 
years ago. Wesson, in loud shirt, 
pork-pie hat, pipe and golf club, 
grabs howls as he accomps with 
groans and “boo-boo-boos.” Fol- 
lowup is waltzing of the oriole 
around in her specially-built chair, 
getting an ovation. Ditto fop jit- 
terbug routine that follows. 


Opening-night festivities were 
heightened to fever pitch when Ed- 
die Cantor bounced onstage to give 
Miss Boswell the final whirl. Who- 
ever does the bit—and whenever— 
it’s surefire. Bagful of tunes 
poured forth previous to payoff 
includes “When You're Smiling,” 
“Whistle a Happy Tune,” “Because 
of You,” “It Had To Be You,” 
“Beguine” (new jump version and 
solid). Another canny piece of biz 
is tossing of orchids to femme ring- 
siders as thrush takes off bouffant 
gown before sliding onto piano 
bench for 88 sesh. Gives out with 
current folktuner “On Top of Old 
Smoky” and fave “Piano Roll 

.” “Martha” ropes peak ap- 
plause Basing to duet and terp cur- 
tain. Has to beg off. 

Dick Wesson, currently doing 
okay in Warners pix, returns to 
nitery fold for sojourn before Hol- 
lywood calls again. In this field, 
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as in pix, his puss is his fortune. 
Muggs for heavy yocks during 
openin 
impresh turn using caricatures of 
Bogart, Cagney, President Truman, 
Vaughn Monroe, Frankie Laine 
sealing with Jane Russell chirp of 
“Sunny Side of Street.” Sequels 
with poignant panto of man clean- 
ing up attic ti find boyhood treas- 
ures, and returns for quickie Berle 
using Michael Edwards as foil. Re- 
ceives full attention all the way 
and rousing walkoff mitts. 
Calendar Girls, under banner and 
direction of-Dave Gould, sally forth 
with seven gorgeous paraders and 
five steppers. A little footwork is 
essayed by all, but hardly laudable. 
Actually, in opinion of males pant- 
ingly present, the chicks need only 
to stand about for ogling. Sherry 
North, in mucho abbreviated thisa 
and thata, terps a lively bit. “Broad- 
way Tour” has other gals revealing 
fine points of anatomy. Marguerite 
Campbell paraphrases Grieg’s 
Piano Concerto in midst of melee 
to pull okay palms. Michael Ed- 
wards is rather stilted with his 
skippering, but sings fair produc- 
tion tunes. Nat Brandwynne orch 
sounds better this frame than ever 
before. Will. 





Hotel Bellerive, K. C. 
(EL CASBAH) 
Kansas City, Nov. 3. 
Rosalind - Courtright, Art De- 


vaney Orch (5); no cover, no mini- 
mum. 





After about three years, Rosa- 
lind Courtright is back in the de- 
luxe room of the Bellerive for her 
first midwest date since her Euro- 
pean tour. Her singing provides 
a good share of entertainment for 
the dinner-dance customer. While 
name value is on the moderate 
side, the opening-night turnout was 
good. With some smoothing which 
the show is certain to develop, 
things may ‘top an average pace 
for the session. 

Leader Art Devaney opens pro- 
ceedings with nifty keyboard work 
on ‘“Malaguena”’ and a dreamy 
“Clair de Lune.” Miss Courtright 
launches into the livelier rhythms 
with “Getting to Know You” and 
“Shall We Dance,” then changes 
mood somewhat with “Autumn 
Leaves.” She offers some of her 


better entries with “Whistle a 
Fappy Tune.” “Hello Young 
| Lovers” and the soliloquy from 


“The King and I”’—all well re- 
ceived. Goes linguistic for a Span- 


ish version of “Granada,” also ap- 
proved. 
Blonde songstress turns. to 


lighter vein for her version of the 
“Guys and Dolls” treatise on femi- 
nine psychology, “Adelaide’s La- 
ment.” In the pov song vein she 
works out on “Mr. and Missis- 
sippi,” and returns to the Gallic 
with “Vive la Vie.” ‘My Career,” 
an original with both songs and 
dramatics, is done well enough but 
is somewhat elongated. A lift 
comes with her work on ‘“‘Hello My 
Baby,” “Oh, You Beautiful Doll” 
and ‘“‘Alexander’s Ragtime Band,” 
with ready patron approval. Bow- 
off is to “‘La Vie En Rose,” a stand- 
by of hers and requested here. 
Opening show in 45 minutes pro- 
vided some. stronger moments, 
winding at a greatly improved pace 
and embellished by Miss Court- 
right’s personable work. Quin. 


Ben Soir, N. Y. 
Jimmie Daniels, Mae Barnes, 
Three Flames, Tony & Eddie, Nor- 
ene Tate; $3 minimum. 


The Bon Soir is a Greenwich 
Village counterpart of the up- 
town swankeries. Boniface-singer 
Jimmie Daniels has succeeded in 
imparting a chi-chi aura and pres- 
entation similar to that which 


prevails at Blue Angel and Le 
Ruban Bleu. 


A major ingredient in this dis- 
play is the bow of Tony & Eddie, 
a record-panto turn (New Acts). 
There’s been a replacement, lad 
in the wheelchair having stepped 
out of the act. 


Another turn new to this spot is 
the Three Flames, a song and in- 
strumental group. They are no 
Strangers to the Village, having 
debuted several years ago at Max 
Gordon's Village Vanguard... This 
Negro group punches out tunes 
neatly, with a good sense of humor 
and a good tune selection which 
get them over handily. 


_Norene Tate spends most of her 
time at the piano and displays 
finesse at it during the lulls. Dur- 
ing her own turn, she’s‘ in front 
of the mike and manages to impart 
a wealth of feeling in ballads. She 
holds attention and creates a mood 
which is generally appreciated by 
the customers, 

Mae Barnes, another sepia turn, 
is similarly a strong songstress and 
she makes a deep impact on the 
customers with a variety of tunes. 
Daniels Scores on his own with 
a sophisticated interpretation of 
pops. He gets several encores. 


ae , Jose. 





stories, then wallops over | die 


Celebrity Club, N. Y. 
Alan Gale, Hepeleon Reed, Fred. 


’ ks (2 
Orch, Melino Orch; 
nimums, 


Teddy Ki 
$3.50, $5 


If some of the shows now on th 
Gotham roster continue into the 
summer, grave doubts as to the fy. 
ture of the borscht belt is indi. 
cated. With “Borscht Capades,” 
Bagels & and now Alan 
Gale’s Celebrity Club, what, except 
trees, can the borscht belt offer? 
Besides, Route 17 is so perilous 
why take chances? Practically 
everything that can be obtained in 
the mountains is here right in New 
York City. 


Alan Gale’s Celebrity Ciyb 
which opened last Thursday (1) on 
the site of Dario’s La Martinique 
is the nitery counterpart of the 
aforementioned Yiddish-American 
vaude revues. Gale has found this 
to be a profitable format in Miami 
Beach, where he has operated for 
the Jast few years, and now he’s 
— ng it in for the Broadway 
set. 

Of course, with the hybrid for- 
mula, Gale necessarily limits the 
appeal to Yiddish clientele, 
although he says that his Florida 
spot gets a healthy segment of non- 
Jewish trade. He plans to open the 
Florida operation in January. 


Gale has a stock company com- 
prising singer Freddie Stewart and 
dance team of Vince & Gloria Hay- 
dock, who are fixtures in his 
Miami show. Singer Napoleon 
— is an added starter in this 
cafe. 


Gale is a good comic who knows 
how to get on familiar terms with 
the payees. He’s got a fast and 
agile line and has developed a 
knack of working with the acts, 
particularly Stewart, which is pre- 
cipitative of plenty of amusement. 

Gale and the trio of acts stayed 
on for nearly two hours opening 
night, too long for the comfort of 
the patrons. At the midnight ses- 
sion, there was considerable move- 
ment among the customers after 
the first hour. 

Gale’s line of comedics is similar 
to that which prevails in the hill 
country. Some of it is homey and 
sufficiently commercial to please 
most any type of clientele, but too 
much of it is limited in appeal to 
the language trade. There are 
many parts that shouldn’t be pre- 
sented in either a nitery or theatre, 
Some of the lines that are down- 
right dirty, and a few of the cuss 
words aren’t for the family trade, 
These can be eliminated without 
hurting the overall impact. In fact, 
it could be an improvement. 


One of the major aspects of this 
display is the fact that Stewart 
emerges aS a comedian under 
Gale’s heckling. Aside from hav- 
ing a schmaltzy and effective tenor, 
Stewart handles himself like a vet 
funnyman. He's okay at heckling 
and at performing. He compli- 
ments Gale excellently and makes 
a tremendous impact on the cus- 
tomers. The heckling waiters also 
contribute to the humor. 

Relegated to a minor role are 
the Haydocks, a competent terp 
twain who gives off with taps and 
softshoe. It’s a comparatively brief 
and punchy turn and they make off 
to a salvo. 

The strongest legitimate turn is 
Napoleon Reed.” This Negro singer 
has a learned and potent set of 
pipes equally as strong on operatic 
selections as on middle-brow ma- 
terial. His effectiveness was im- 
paired by the fact that the audi- 
ence had had @a surfeit of enter- 
tainment and would have liked 
nothing better than to go home. 
But it’s evident that he has a sing- 
ing style that could hold up in vir- 
tually any medium. There’s pow- 
er, clarity and excellent expression 
in such tunes as “Granadas,” an 
operatic medley and “Eli Eli.” 

Maestro Teddy King chimes in 
on the clowning as well as show- 
backing competently. The Melino 
trio gives the rhumba — 

ose. 


‘Ice Follies’ Pulls 124G, 
7-Day Mark for Omaha 


Omaha, Nov. 6. 
“Ice Follies” broke all seven-day 
records at Ak-Sar-Ben Coliseum 
here this week. 
The icer grossed $124,000 in the 


face of the toughest opposition in 
years. 








Jordan's 5G, Prov. 


The Celebrity Club, Providence, 
has become one of the more im- 
portant talent buyers in that area. 
Specializing in jazz names, spot has 
booked Louis Jordan to start Nov. 
11 at $5,000 weekly. 


In the past the spot has used 
Louis Armstrong, King Cole Trio, 





George Shearing, among others. 
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VARIETY BILLS 


WEEK OF NOVEMBER 7 


Numerais in connection with bills below indicate » ning day of show 

whether full or split week mane toy 

Letter in Parentheses indicates circuit, (FM) Fonchon Marco; (1) independent; 

(L) Loews (Mm) Mess; (P) Paramount; (R) RKO; (s) Stoll; (T) Tivelis (w) Worman 
(WR) Walter Reade 














NEW YORK City ANSONIA Conn Tiller Girls Les Ipolys 

Music Hall (1) g Capitol (w) 9 Only MANCHESTER | Christe Norden 
Olga Suarez Asylum of Horrors Hippodrome (S) § | Joe Church : 
Michael Maule CHICAGO Bonar Colleano J B Noxham ~~ 





Les Diaboras Chicago (P) 9 Canfield Smith L Preston 
Tony Starman Josephine Baker Smeddle Bros SUNDERLAND 
Dick Stewart Pat Hennin Albert Burdon | Empire (mM) § 
Rockettes Berk & Hallow E Arnlay & Gloria | Jackie Co 
Corps de Ballet Oriental (1) 9 Sahara Tp Nat Millis & Bobbie 
Sym Orch Lou Walters’ : Levanda & Van Pirates 

Palace (R) 6 Parisian Follies” Georges & Lennette | Billy West Co 
Judy Garland Jeffre Clay NEWCASTLE } Enid Margaret 
Smith & Dale Muriel King Empire (mM) § | Donald B Stuart 
Max By raves Riveras (2) D O’Gorman Victor Julian Peta 
G & szony 


Doodles & Spider 


| Dudley Dale Grosetto 3 
3 Hick 
Langs 


Neiite Arnaut & 
ros Hicks | Eddie Arno} 
Tonya & Bianika | Kirk Stevens | Dot &muold 


2 | Dot & Maureen 

8 Boy Friends Lelia Lampi & Andree Nudes | WOLVERHAMPTON 

Paramount (P) 7 Stefan Kotchinsky & | Hippodrome (i) § 
Rosemary Clooney Sherman Hayes Ore Gretyna Dick James 
Myron Cohen OLEAN WN Y Betty Broughton | Semprini 
Bobby Byrne Ore Haven (W) 7 Only Paulette D’Orsay | Charles Hague 
Stan Fisher Asylum of Horrors Pat Stevens McDonald & 
Tip Tap & Toe ROCKFORD Johnny Rogers Graham 

Roxy (i) 6 Palace (i) 9-11 De Lelo Ballet Danny O’Dare 

Xavier Cugat Ore M Muleay OR 4 | Taro Naite 
Abbe Lane Jay, Seller Hippodrome (1) 5 | Freddie Frinton 
Los Barrancog Jo Tio Dorothy Squires |} Stella Marie « 
El Gringo z & FE Kemmy . Lades Paul 
Dulcina ustings orellos woop GREEN 
Otto Bolivar | WELLSVILLE NY 





at Lennox 


Empire (m) 5 
Davies & Lee 


George Lopez {Issy Bonn 


Babcock (W) 8 Only 


George Conley Asylum of Horrors Tattersall & Jerry Gladys Hay 
Marie De Vere 3 Pat Hyde 

AUSTRALIA Andoras Len Williams 
NOTTINGHAM Cox Twing 


Empire (mM) 5 


Miles Twins, 
CHRISTCHURCH Tipe tgy Bros Joseph Locke Williams & ‘Shana 
auree ; ic 

Royal (i) § Tipsy Lio °™ Maureen Rose Amice Loys Dogs 

Joyce Graeme Bobby Limb Tony Walsh YORK 

Alison Lee Alan | Clive Bernard Miles Empire (1) 5 

Lynne Golding Evy & Everto Terry Hale | Sally Brenan 

Henry Danton Moskani E Gordon & Nancy | Michael Corb 

Rex Reid Sigrita : Del Cortina Bonna Des 

Leon Kellaway pend Mackinnon me Louise Pets | arbara Stetson 

fort Hig, [Meets Dante wo | Ree, Domes Pe | Hillman Avon '& 

Corps de Ballet Les mye sineers Royal (M) S| Freddie Brent _ 
MELBOURNE ton Debonaires Carroll Levis Co }Gordons Bway Girls 

vo Tivo allet 
Roger Ray Tivoli (4) 5 CANADA 


Donald Novig F Armand Perren 
Marquis & Family Marion Davies 
Wally Boag 13 Fayes 

Rosita & Alexander Devine & King 
Pan Yen Tp 


EAST HAMPTON | Jack Melville 
Granada (j) 5 | Roger Smith 
Lynne & Lee |George Co - 
B&B Johns (4 W hirlwinds 
































Gerd Bjornstad 

3 Glens 7 Chribi 
Celebrity Singers Marika Saary es 
Teeaing. Boys Philip Tappin ‘3 
Tivoli Ballet jim de Jong C ha t B ll 

SYDNEY Jacques Cartaux a re I $ 

Empire (1) 1 | Joe emer 
Jon Pertwee oe utenhouse 
Guus Brox & Myrna | Cissy Trenholm rz. 
os Trianas | Terry Scanlon NEW YORK CITY 

BRITAIN Birdiana | Motel Warwick 


Johnny Hartman 
Spence & Davis Terry Gibbs 4 Terri Stevens 
Mabel Melrose Sig .,. Blue Angel | Page Morton 
Terry Kendall Stan Freeman Latin Quarter 
Doric & Carol Kaye Ballard Chaz Chase 
| George Bolton | Beity George - | Boliana Ivanko Tr 
Ancaster | Doodles & Spider | Jack Kilty 
I M French & Joy | Bart Howard |} 
M & S Davies }Kizma & Karen | Eadie & Rack { 
Neville Williams EAST HAMPTON | Stuart Ross r | Les Pabios 
New Embassy Girls Metropolitan (1) § | Ellis Larkin Trio {Can Can Derg 
BIRMINGHAM _ | Nitwity Bon Soir | Art Waner Ore 
ippodrome (mM) SIGH Elliott Jimmy Daniels 


| Jose Poniera 
ASTON 
Hippodrome () § 
Norman Harper 
Joe Lawman 
Desmond & Marks 
Miriam Pearse 

& B Bridges 





loney Bros 
| Gloria Le Roy 





Al Read Tanner Sis Tony & Eddie nee, Vie Ea Rose 
Allen & Lee Konyots Norene Tate | ene Warren Ore 
Tommy Jover Co Spanglers Cafe Society lH 

Walton & May | Oxtords Nellie Lutcher 


Albert Saveen Nelson Lloyd 
Flving Comets |3 Coronets 
lizette & Eddie Palace (1) § 


Harvey Grant } Le _ Ruban Bleu 
Sammy Benskin O | Ronnie Graham 
Clif Jackson ;3 Riffs 


fF : 
Joa Turner Max Miller Celebrity | Julius Monk | 
;: P Shamva M Crosby & Thelma Alan Gale Norman Paris 3 
Curzon 3 Flack & Lucas Freddie Stewart Leon @ Eddie’s 

BLACKPOOL Rovill & Fields Haydocks Eddie Davis 
‘ uonace y 5 Dan? Cook Napoleon Reed | Libby Dean 
“die Lee Co Delly Fin | Al Dellay 
2 Rassos Potter & Carol | Fecundee 2 Madrid Carnten Montoya 
Nelomaniacs Rita Carmo Isabelita Campos The Rogers 
Romanos Max Seymour Sarita Herera Little Club 
Dick Emery FINSBURY PARK Catalino Ore Sonny Kendis Ore 
Diraia & Roberto Empire (M) § Copacabana “No. Fifth Ave 
Hippedreeee, 5 Eadne s; buncan Carmen Miranda Adnia Rice 

7 . ape , 

dana Val Merretl Larry Storch Jefl Warren 


Claire Ruane Raul & kya Rayes Bob Downey 









Arthur English 


fair dl fed Norman Harold Fonville 
Trixie Maison Bentley Sis ye | Dale Nunnally Hazel_ Webster 
Lucy Loups _aloreton & D Kaye | D Durso Ore Old Knick 
Billie Brenchley Lowe & .Ladd F Alvarez Ore “Bill’s Belles” 
3 Colores Sis GLASGOW I Chice Sammy Smith 
pady | Miell Empire (1) Rosita Rios | Dolly Lawson 
«mela Trent 4 Whirlwinds — Emilio Escudero Dick Diana 
20 Gitte Hiitis Jack Radcliffe Co Victoria Barcelo Old Roumanian 
Hi GHTON Joe Black Jose Amaya Sadie Banks 
PPodrome (mM) 5 | Lee Lawrence Ramon ‘Torres Ore | mit Ross 
dric Connor & L Ward m | Florence Zamora 
Geoffrey Hibbert Arnaut Bros Teddy Wilson 4 Lynne Fader 
Bae Lee B& J Clyde Gilded Cage | Ghantes Julian 
il Owen HACKNEY Ben Blue Joe LaPorte Ore 
Barbara Shotter Empire (S) § Lorna Lynn | D’Aquila Ore 
Leonanygttield peyerly, Sis Clara Cedrone } Park Ave, 
“e Sachs mayne vans . Saraci | Glori al Ww 
Man Nesbitt a aR. Ernest Saracino ; Gloria Elwood 


Sid Slate | Patsy Abbott 
Line | Park Sheraton 
Calvin Holt | Jose Melis Ore 
Ron Rogers ' Mimi Warren 


Leslie Welch 
Granadas & Peter 
Nixon & Dixon 
ichards Sis 


3 Monarchs 
T & G Durante 
Norman Vaughn 


Peter Raynor Leonard Kobric OrelE “Stine Hol 
Medlock @ Marlowe R&M mar Habibi | —_— Pentheasmes 
BRISTOL Kay & Siesta Irving Grossman | Paul Taubman 
- Empire (1) & L Dinah Goldberg i Sugar Hill 
w & Aa Day ; Empire (M) 5 Zamira Gon Larry Steele's 
ayes & Cardiner Reg Dixon Mina Bern Smart Affairs 
B& B Brude Hajos & Surany Havana-Madrid Two Guitars 
Romoni Bros Victor Seaforth Bertica Serrano /Lee Bundy 
Lay Bros | Arthur Askey Tony Moro Elena & ‘Anatole 
cS Sinclair Richman & Jackson Caribbeans Eli Spivak 
Romano Lovlies Bobby Wotherspoon La Minerva Mischa Usdanogt 
BRIXTON Peggy Widing Hotel Ambassador Michel Michon 


; ™Press (1) 5 
George Robey 
Hetty King 


Penelope & Cedric 

John Joyce Girls 

Corps de llet 
LEICESTER 
Palace (S) § 

Vie Oliver 

Steve Conway 

Girl Friends 

es Rayner & Betty 

I avis 


Jules Lande Ore 
Hotel Biltmore 
Mischa Raginsky © 
Hotel Edison 


Kostva Poliansky 
Versailles 

Carmen Torres 

Beverlee Dennis 

Henry Jerome Ore Arthur Maxwell 

Hotel New Yorker Constance Towers 

Tommy Reynolds Gene Rowlands 

re 


Two Shirts & Skirt 
Adrian Rollini frig | 


| 


Dick Hender 
Jack Edge _ 
Peter Bernard 
Mario Lorenzi 
Empire wate 


‘ ‘ Bill Norvos & 
ar 7 C 
Keefe Bros arrar arter 


Upstarts 


ee 


Eddie Arnold Syd Krofft |Geo Hale Rey le 
Annette . Gavin Doyle Karen | Emile Petti Ore 
CARDIFF Ernie Brooke Pat Terry | Panchito Ore 
_ New (§) § LINCOLN Hotel Pierre Village Barn 
Max Wall Royal (1) § Marcos | Norton & Patricia 


Radio Revellerg 
Marcia Owen 
Len Marten 

fale & Diane 


Bobbie Kimber 
Adrian & Spero 
Terries Juves 


Jean Nelson Celia Cabot 
Chico Relli Ore Burt Hilber 
Stanley Melba Ore | Bobby Baxter 








Jothi Low & Webster Hotel Piaza | Bobby Meyers Ore 
othia & Joan Terry Eilson Carl Brisson | Village Vanguard 
une In Lovlies . | Olga Varona Federico Rey & Phil Leeds 
~ester Sharpe & Iris | Joe Aster & Rene Pilar Gomez Harry Belafonte 

HELSE Lo Mark Monte Ore Clarence Williams 

B Palace (1) 5 Palladium (mM) § Dick LaSalle Ore Vouvray 
artlett @& Ross 2 Wiere Bros Hotel Roosevelt Suzan Wayn 

one Sheen Mildred Seymour Guy Lombardo Ore Waldorf-Astoria 
‘erre Zampa Vera Lynn Hotel St. Regis Raye & Naldi 
Jouglas Harrig Edmundo Ros Bd Margaret Phelan | Marcel Lebon 

Edane Lucas Jack Jackson Milt Shaw Ore Emil Coleman Ore 

Baie Heime Monarchs lorace Diaz Ore | Mischa Borr Ore 
nnie Humphries “tek Brown & Jimmy Daratter, | oe 2 Wivel 

ie my rsey Ore ric 
Bruce Calder Boome J i | Sab =~ 


Hotel Tatt | Sal Noble 


Liova Chappell ohnson ; i! 
Eddie Morpee e Gillian? Mony Vincent Lopez Ore Bob Lee 


Express Lovli F 7 aA 
Chiswick: | [AY Lenore MIAMI-MIAMI BEACH 
Bis Renee cea Estate | commas sen Sen tes & 
aurie obdbins over uv 
illy Russel] - Singers | Charlie Carlisle Spike Jones & Ce 


| Zorita 


| 















Woody Woodbury 
Tong Lopez Orch Chariie® Farren® 
elane Hote) 3 Continentals é 

Zina Reyes owe Duval 
Sy Naioliander Leonardo & Anita 

ez Orc initi i ; 
iFive O'Clock club erncionna Hotel MARCEL LEBON (2) initial professional date. He Sa 
Heatrice “Kaye Robert mk, o Ht1 | Songs 800d-looking lad with a big voice 

i ic q ; y 

Len Dawson Ore Rone ann iny twoog | 22 Mins, and his shy quality should win a 






Waldort -Astoria, N. a; 
Marcel 


Charles Castel 3 


Roney Plaza Hotel 
George Hines Ore 
2ns Souci Hote) 
Madelyn Russell 
Arne Barnett 3 


Little Egypt 
Jackie Jenking 
Marie Stowe 
Gilda Rogers 
Rusty Russel] 
Gaiety Girls 


Lebon is the nearest 


all his Gallic background. 
very much in the 


Still} minor f 
French groove, | rected Ww 


solid femme following. He seems 
a bit unsure of his stance and what 
thing to an American juvenile, for | to do With his hands, bit these are 


aults which can be cor- 
ith more playing time. 


Sacasas Ore . lize » J. F es mi lo , -trai 
Frenchy Saxony Hotel and in a measure stylized, accor Milner’s voice is well trained, 
Johnina Hote} Helen Aimee Ing to the American conception of however, and he knows what he’s 
Michael Strange Henri Rose Parisian chanteurs, Lebon has the | doing With each Phrase, He pro- 
Libby ha | Teaeee, Dee distinction of being a tall, Person- | jects’ an intimacy that actually 
| Frances Colwell | Juan Cortez Ore, able, ree shly meee re draws femme wolfcalls. He has 
-€e Carroll | 5). S¢@ Gull Hote It was for this Purpose that Lee | three heayy tunes for his initialer 
Leon & Eddie’ | Elaine Dext ~ tt " : . : moh : pag ° 
rate Ganidie’s | Deane & Mantis Shubert imported him from Lon- | W hich tend to keep his turn at a 
Wide » erry ry don, where he was in an Anglo- Static pace. Inclusion ot a gayer 
epert Browne ‘anda & Rudolf French musical. “Sauce Piquante.” | rw , set. oT = 
Cuckie Posture, Ratoni eae shige <n “ =" — ‘eae <i number would help the set. Temp 
Dave Lewis Sea Isie Hote! n his native aris, Leb as 4) tation, Sad Lover’s Blues and 
Gaby DeLane Frances Lager | Cabaret and music hall singer. His | “Solitude” come across with an 
| Billy Austin Seymour Hoffman 0 } 





| Martin Denny 


“ame VEY ing ‘res : : 
Hal Derwin Ore | Latin-Aires ite and eve rything fresh and this ney 
different. Abel. | the roug 
LAS VEGAS, NEVADA ——-— pi 
| Lest Frontier Thunderbird = | JULIANA LARSON pe = 
| Liberace Carol Bruce , Songs | whe ae :] 
| The “zactets i The Redheads | 25 Mins. te le re s 
| Gene Nash — Copsey & Ayres | pe ‘. ms ; ‘als pre 
|J Devlin Girl Rey | Johnny O'Brien | Ritz Cafe, Montreal | ground music 
eo tae Kathryn Duffy | Blond Juliana Larson makes her | aaes 
Jansations | aie efa -« Te 7m « ’ if: 
Connee Boswell j Nornisadin Boys first cafe appearance at the Ritz 
1 


| Michael Edwards 
arry Rosenthal © | Calendar Girls | 
|; Nat Brandwynne oO 










} 





emotion; 
He’s a 
Vaude ar 


revue faining accounts 
MacFadden Deaville Shelbourne Hotel reg og i Heo yrs — va er _ | 
Rollo Laylan 5 Juan & Marilyn or nis exce en commanc ol Eng- 
Martinique Hotei Alan Kole Orc lish, unfaltering, lucid in What he 
Manolo & Ethel Sorrento Hotel wants to say, but touched with a 


anny Yates Ore | Mal Malkin Ore : sper 4: . ei 
Paddock Club Vagabonds Ciub decided Gallic accent, of course, 


Camille Stevens Vagabonds (4) Which in all} such instances is a! MICHEI 

jimmy Day | Fiat Winters lus ie * 

Toni Rave | Trini Reyes | Plus, . i 

Freddie Brenner | Ann Hathaway Lebon starts slow but hits his | Dance 
ob Morris Ore ‘Paul Mallory stri h rogresses an from 

The Raven Frank Linale Ore | Sttide as he progresses ; . 4 Mins, 


midriff on he clicks. His Pacing is 


determined by his Songs. While he i 
CHICAGO is really home with the now Stand- The ¢ 
Blackhawk |Romayne & Brent | ard “J’Attendrai,” “La Seina,” — 
Arites see. 19, earnum “La Vie En Rose” and “C'est Sj/ Meaning 
d {EE ar 


Pat Hammerile | Jerry Mapes 
Gloria Evans |} Jack Raffloer 
Sonny Sparks Harper 
Larry Lawrence ‘i 
Martin Kraft 
Tessi Carrano ! Olie Clarks 
Eleanor Luckey Boulevar-Dears (4) 
Henry Brandon Ore | Mariane Fitzgerald 
ez ree | Scottee Marsh 

Ritz Bros i 


ucker Ore 
Tommy Morton | 


hit parade as a Berlin medley—he | routine, 
Flaherty is up and down with 
which has 

too stylized, and one or two others.|; The n 


In between he does English and | during 


| Buddy Rust 


French POPs, new and old. such as} Schumar 
“When You're “Two! her thr; 
Palmer House “Sleepy People,” “I'm Mad for! the ring, 
Jet McDonald } : hx of 4s “et arr : 
Skeets Minton | Louise Hoff | You, Bon Soir ‘good opener), | in black 
Arden Fletcher Bambi Linn & Rod | “Painting Rainbows,” “Paris Will | Coat anc 
Dancers | Alexander ‘Call You.” | pace wit 
Pancho Ore Zh : | 
Cee Davidson Ore | Jody Miller He is backed by two of his Own! and doe 
Hiasewater Beach | eames _ instrumentalists, an accordionist | same tin 
ildegarde Ponte Wonder for the bal musette stuff and al 
Steinwayist, but the crack Emil 


| Margaret Banks } t ( | to-look-a 
| Coleman aggregation is not bad 


Smiling,” 


Robert Norris Ore 
Hotel Stevens | Cliff ‘on 0 steps is 
Sc rows (3) Eddie O’Nex re as : Steps s 
oe : 802ing on its own. | effective 
Lebon is on loan from his Shu- 
| 
| 


LOS ANGELES i leaves th 


bert contract, due to in-between more. 
| Ambassador Hote! \ Ciro’s | Production plans by the Impre- | 
|| Dorothy Shay Lili St Cyr | sario, hence his nilery future 1s | 


Dick eee ore | circumscribed by 


| Bobby Ramos Ore | for a legit musical, 
Mocambo jis a welcome new face to the | Encore, 


Bobby Breen Saloon circuit Which can use any- nin? 
Eddie Oliver ae 1ere 


Eddie Bergman Ore Possible recall] | FREDDI 
Biltmore Hotel 
| Rufe Davis 


| Boy Foy 


| Virginia Lee 


Dick Wesson Fritz Becker 
| Dick Pierce Orch 
El Rancho Vegas 
Gordon MacRae 
Pinky Lee 

Grace & Nikko {mer In an 


Cafe, and the showcase is ideal for | fOr some 
| this handsomely - groomed, ex. | effective 
| Pensively-attired songstress. | the ; 
Larson played Montreal Jast sum-| the word 
i outdoor version of! ing fron 


Desert inn 
De Marco Sisters 
| Dean Murphy 
Bill Hughes 
Gene Griffin , 
Arden-Fletcher Des | El Rancho Girls | 


| 

| Kirby Stone Quintet | 
{Cation Hayes Orch | 1 ed Fio Rito Orch 
{ 


Offering a varied Songalog that | Of med 


Kick Out of You,” a medley from | Dixielan, 








| 


French tunes, Miss Larson is still will in di 
| Uncertain about the switch from 


4 i | ° 
Vadis Policy | the operatic to the boite type of | 


includes “Always a Lady,” “Get a} from lavy-tempoed 


“The King and |” Plus a brace of | Could be increased and 


il impact. 
bright Prospect for disks, 
id niteries. Gros, 


-E MARCONI 


‘ith Otte Schumann 


Cirque Medrano, Paris 


Itto Schumann equestrian 


act (14 Minutes) is done as usual, 


that three different horses 


Bon” medley—as surefire a French | 4ve presented and do their usual 


one of which, for the grey 


“Pigalle” | Mare Mascotte, is doing some fancy 
\. \\danen ota 
been overdone and is} dance steps, 


Ovelty in the act is that 
the four minutes Otto 
iN rides Mascotte, and puts 
ugh dance steps around 
Michele Marconi, dressed 
tights with a red hunting 
1 black riding hat, keeps 
h the horse near its head 
S the same steps at the 
1e he does them, 


This Synchronization of the easy- 


t girl's and the horse’s 
extremely graceful and 
- The number is short but 
1€ audience clamoring for 
Maxi, 


E SLACK TRIO 


However, he | Instrumental 


Holiywood 

Sa bright future ahead for 
ly Organized combo. Once 
h edges are Smoothed, the 


| Plano-bass-electric¢ Eullar trio looms 
cinch either for the better 


ries” or the intimeries 
ickly arranged instrumen, 
vide 4ppropriate bacf.. 


_ Freddie Slack, who's been around 


* time, has fashioned an 
£roup, and some Projected 


Miss | Capitol platterings will help Spread 


- Trio works easily, drawe 
} the ranks of Standards 


| San Alexander | “Fledermaus.” and pops to dish a Surefire series 


‘YS. Arrangements range 
romantics tg 


A Slack’s Vocal efforts 
probably 
ferent Surroundings. 
Kap, 











W—— 








age 7 rtai ‘nt. Her general piping | 
es Continued from pag =——*! entertainment. } g al piping 


, is fair, but demure approach and | 
et but the M-G officials had 50 | vathen similar tempos throughout 


frained from any public announce- | kj] Tookes qeacins. ~ s0 
>Yy A looker from every angle, liss 
— dieses rigged a. | Larson's routining needs hypoing 
Switch came with M-G’s sales | i¢ she is to continue in this par- els. 
meeting in Chicago last month, at | ticular line. On night caught. she MPAA 
which time production topper Dore | held attention on all tunes, | tion is a 


Sch d the S1.400 000 figure | #8ing an audience-participation 
Schary use 000, 





only be! stand tha 


to the press. Schary again pointed Hiner illusions” ean Newt. |to indi. 


Staten’ 4flm's cost’ at the Allied lifesavers up to a point 


: 3 | incense 
States Assn. convention in N. yY, | ! mon carr 
last week. Rodgers, at the same TONY & EDDIE i 
meet, also gave the figure some Record-Panto the Ame 


play, having mentioned it at least 
a couple of times. 

Apparent reason for spotlight- Pc piel 
ing the $7,000,000 factor is to im-| one of ined, Eddie | 
apd eBay se cman | worked from a wheelchair, because | Channels 

e produc : om 
1S breaking down the expenditure, 
in terms of dollars and Italian lira, 


18 Mins, 
Bon Soir, N. Y, = 
The original edition of Tony & | 


| 


travel and impossibility of Setting | different 
the chair out on the stage of many | Say, the 
was not disclosed. Film was lensed | cpots limited their outlets and Was | dustry, 

in Italy, partially With = M-G's | also rough on Gruber. Consequent. In ad 
blocked currency in that country. ly he recently retired. Eddie AT&T ar 


Hodges is the new Eddie with the don't hay 
eee 


Same Tony (Benson). idle the t 
Pub-Ad Staffers 


The new edition of the act would 
Continued from page 7 =. 














naturally have more movement and 


a wider Variety of interpretation. 


a 


| available 








ee COntinued from Page 4 ———_ 
vate industries that wanted chan- 


of a physical disability, but need to | panies. They feof they are 


eT 
——————— 


MPAA Hire 





feels that While its posi- 
ifferent in its estimation, 


- ‘os are | it may be lumped in the same ot 
| number handily, but her intros are | : rig . ; Pp 
in an address which was circulated | s aky and the Maggy Rouff-Chris- by the FCC, Latter has taken the 


t channels cannot be given 
idual indusiries. It has 


Stated that they Should use cO.n- 


iers, pointing out that that 


/1S why common Carriers (such as 


rican Telephone & Tele. 


&raph Co.) exist. 

Theatremen feel that “4S a me- 
Eddie Gruber as | dium of information and entertain- 
Gruber | Ment, they have the same right to 


as the broadcasting com- 
in a 
category entirely from, 
Steel industry or auto in- 


dition, ‘they -point out, 
1d other common carriers 
'e sufficient Cables to han- 
heatre traffic, and it Will 


| take years before such facilities are 








As it now stacks up, Tony & Eddie 
are in the foretront of the record. | 
Panto acts. The boys are excellent 


to garner a 30°; membership in 
order to bring about a National workers, use a zany approach, and 
Labor Relations Board election. | have sufficient force to create af) “ 
However, Loew's International and madhouse atmosphere. They have = 
Loew’s Theatre, according to Joe | yood duet numbers and some) with UA 
i ’| strong solos. A lot of their work is ‘tion deal 
have given his union the okay to} in drag, and they create comedy! (UA in 
try and come in as their reps. As | Moods with their costuming. be very 
a result, he said, Locad 230 has | They're Okay for most 
filed a petition with regional ogra media, Jose. | Mayer 
‘LRB seekin the right to | na | ti r 
hold an election Nine the Fight to| JIMMIE MILNER ee wae 
gs 


District 65 will be unopposed | Sones | 


when the United Artists unit Roes | L ; 
‘Oo the poll shortly. Date for this | — Milner young colored | Potiphar 
election has not been set and is singer who recently won an ama-!1 
Pending on official word from |teur night contest at Harlem's | ber of 

NLRB headquarters in Washington. | Apollo Theatre, impresses in his | named hi 





Mayer Indie 





ntinued from nage 3 ——_— 


on a preferred distribu- 
‘New York said- “It would 
nice if true, But Mayer 


Visual | hasn't talked to us,”’) 
| 


has signed a non-member 
istration agreement with 


| the Motion Picture Assn. of Amer- 
ica. He has Staked claims to “Jo- 
Seph, His 


Brethren,” 
S Wife,” 


“Joseph, 
“Joseph, Zu- 


eika.” Alexis Thurn-Taxis, a mem- 


Mayer's Staff, has been 
§ title rep, 











» say, Riveras (2), LeBrock & Ber- 


**inst one more number” entreaty. 
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Oriental, Chi 
Chicago, Nov. 1. 
Lou Walters’ production of 
“Parisian Follies,” with Muriel 
King & Jeffrey Clay, Daisya Dor- 


nice, Tonya & Biogi, Nellie Arnaut 
& Bros. (3), Lelia Lampi & Stefan, 
Line (14), Marty Gould Orch; 
“The Racket” (RKO). 





Windy City hasn’t seen a flash 
tab show like this in years; perhaps 
not since Mike Todd produced at 
this spot years back. It’s also odd 
that one of the last stage bills to 
be presented in this house should 
veer away from the acceptable 
formula of names, especially in the 
platter field. 


With the exception of the open- 
ing line number, a somewhat over- 
long parade type, rest of the revue | 
moves fast, tied neatly together by | 


ne f , self again. His sage emceeing and 
the singing of Muriel King &/excellent stage deportment are 
Jeffrey Clay. It’s also a little| standards here. He was missed in 
strange to see a bill presented 


without an emcee or orch leader 
milking the applause or building 
up the acts, so audience isn’t quiet 
conditioned to the absence of the 


Riveras get the action started 
with an~apache dance which has 
the slight looking miss slinging 
some fancy judo holds and body 
twists on the male, with femme 
carrying the male offstage. Le- 
Brock & Bernice take over the 
proceedings with high unicycle 
meanderings. Male does some 
fancy hoop balancing, getting a big 
hand for rolling the open disks 14 
different ways while 10 feet high. 
Femme gets atop for some dance 
steps and adroit hand work for neat 
wheeloff. 

Tonya & Biogi come on and 
really make seatholders unbend 
via terping which gets into a 
comedy strip before they’re 
through, with gal revealing a fine 
torso held tantalizingly together by 
some black lace. Terping is fine 
and the comedy is tightly paced 
with none of the vulgar overtones 
which it could easily essay. 

Latter half of the revue has a 
can-can number highlighted with 
some fine running splits and boffo 
kicks by Lelia Lampi & Stefan. 
Needed additional comedy is, 
supplied by the bright antics of 
Nellie Arnaut and her brothers, 
whose standard act seems to fit 
here more than on other bills. 
Brothers start things rolling with 
their hoke work on guitar and 
balalaika, and panto buffoonery 
gets more chuckles with both bow- 
ing on one fiddle. However, it’s 
the whistling courtship of the 
femme bird by the males which 
registers best. 

Line of 12, plus two parade girls, 
assisted by toe terper Daisya 
Dorsay are lookers who might be 
more animated. Toe dancer does 
a trick strip which is a bit too slow 
but pays off well. Strong costume 
followup with tinkling bells is a 
bit incongruous. Costumes are good 
and flat of Paris through the Eiffel 
Tower is a_ pleasing backdrop. 
Jeffrey Clay gets a solo chance 
with ‘Take Me Back,” the baritone 

etting nice mitting, as does sing- 

ng parner Muriel King on “La 

Vie en Rose.” Zabe. 


Chieago, Chi 
Chicago, Nov. 3. 
Berk & Hallow, Pat Henning, 
Josephine Baker, Louis Basil Orch; 
a ; Millionaire For Christy” 
(20th). 





Josephine Baker's current stand 
{is her second here in five months 
at increased admission. It im- 
presses as spreading a good thing 
mighty thin—particularly consider- 


of black and white ostrich feathers 
and sells a sock version of “Begin 
the Beguine,” back to the patrons, 
while spread-eagling her. frock. 
Beside some sexy mambo terps, gal 
also chirps “Night and Day,” “Soli- 
tude,” “This Is My Happiness,” a 
couple of Gallic tunes, and her boff 
closer, “Two Loves Have I.” 

Pat Henning goes over better 
here than at his last appearance 
several months ago, though he’s 
added nothing new to his material. 
There’s also a lot of swish stuff that 
doesn’t belong. Berk & Hallow, 
lad and lass cleaters, are impres- 
sive in the -opener with plenty 
agile and original stepping. Team 
earns a warm palming that could 
have been bigger with more pro- 
jection. 

Orch leader Louis Basil, back 
after a few months’ leave, makes 
the house band seem like its old 


the interim. Mel. 


Casino, Toronto 


Toronto, Nov. 3. 
Clyde McCoy Orch (17), Chris 
Abbott, Ruth Petty, Georgie Kay, 
Argo & Faye, Alex & Gelina, Jim- 
mie Cameron, Archie Stone House 
reir “He Ran All the Way” 
( Re 





Clyde McCoy, with his 16 men 
on full stage before a gold and 
crimson set, plus neat support 
from Archie Stone’s pit orch, 
whams over a terrific 75-minute 
ee. It’s swift-paced and 
right except for Georgie Kay, 
whose mediocre chatter throws the 
bill off balance, with lad staying 
On too long for determined milking 
and audience not relishing the 
holdup on his insistent time grab. 


All brass and percussion, Mc- 
Coy’s band socks over om orch 
styles with his “Get Out Those 
Old Records,” a neat “Rhapsody in 
Blue” with McCoy on socko trum- 
pet, Francis Craig with a wow 
piano seclo, and a smash arrange- 
ment by the band of “Heartbreak.” 
McCoy's liquid trumpet dominates 
throughout, 


Also up in the top applause 
brackets is the lusty, busty crim- 
son-gowned Ruth Petty with im- 
pressions of femme singers, scor- 
ing particularly on her Sophie | 
Tucker and Mae West that rated a 
begoff when caught. 


Alex & Gelina open with neat 
ballroom acrobatics for nice show- 
manship; Chris Abbott gets over 
on his Italian songs, complete with 
the old sob, and whams with his 
“And So to Sleep Again.” Argo & 
Faye have no trouble scoring with 
their tap work; but Georgie Kay 
makes the mistake of telling the 
customers that he isn’t funny. They 
take him at his word, despite spo- 
radic laughter and his voluminous 
appreciation of the occasional audi- 
ence response. Whole bill, apart 
from the Kay interlude, is 
sprightly. McStay. 


Tower, K. C. 
Kansas City, Nov. 2. 
Joe McKenna, June & Martin 
Barrett, Jim & Mildred Mulcay, 
The Kemmys (2), Al Gordon, 
Turney Gibson House Orch (12); 
“Reunion in Reno” (U). 


Vaude backs out of the Tower 
with this bill, the final one in a 
four-week trial of the policy. Biz 
is lightweight with this entry, and 
has been moderate at best over the 
past three weeks. Like its prede- 
cessors, this lineup packs a gen- 
erous amount of entertainment, but 











ing Miss Baker’s playing a family 
vauder in what still stands as a 
pretty bucolic town. The curious 
got their glimpse last time, but on 
this trip the returning bon tons 
and aficionados aren't pulling 
enough weight on their own at the 
wickets or making enough noise in- 
side. General reaction at show 
caught (2) was a long way from 


making the singer’s return a tri-| ballet tap, softshoe and rhythm- 


umphant one. 


The fabulous entertainer, how-| are followed by the Mulcays and 


ever, holds up her end, and her 
eee stint is anything but a 
waltz. 


their forks into the choice cuts. 
The stops-and-starts have the ef- 
fect of wearing the peasants into 
edginess before they get around to 
finding out just what the singer 
does and what she’s there for. Cos- 
tume changes do more _ toward 
slackening the pace than any 
other factor. 

In all she does four changes, 
while Pat Henning (hilariously, 
most of the time) eats up the min- 
utes. With a sure sense of the 
shocking, Miss Baker suceeds each 
time her duds are changed. As a 
matter of fact, she often impresses 
as more of a caricature in her 
clothes than a chic, highly-styl- 

mannequin for import finery. 


The biggest exception is that | doing an imitation of The Har- 
payees must yawn through lulls| monicats and their own Carol label 
and irrelevancies before getting| version of “Caravan,” the last to a 


lacks any boxoffice magnetism. 
Therein lies some of the explana- 
tion for the lethargy. 

In the standard house pattern, 
Turney Gibson’s orch leads off with 
“Blue Moon,” leader taking a turn 
on both violin and vibes. Joe 
McKenna handles the m.c. chore, 
assigning the first spot to the Bar- 
retts. Sister-brother act reels off 


challenge in firstrate fashion. They 


their harmonica session. Add a 
fillip with electrified instruments, 


deserved hand. 

Al Gordon and his retinue of 
mutts prove laughable all the way, 
the half dozen assorted pups refus- 
ing his entreaties and giving a clos- 
ing lift to the act as they vie with 
each other for a place on the spin- 
ning turntable. Kemmy duo adds 
another comedy entry, theirs being 
acrobatic terp in pantomime with 
much ado about male member los- 
ing his turban-and recovering with 
the act in progress. They keep the 
customers chuckling. 

Closing spot goes to McKenna 
and his impressions of drunks and 
people in a parade. Proves mod- 
erately interesting to wind the 50- 
minute route. Policy coming up 





Miss Baker comes. on in a cloak. 





Fox, Deiroit 
Detroit, Nov. 3. 
Billy Daniels, with Benny Payne; 
Connie Haines, Peggy Ryan & Ray 
McDonald, Borrah Minevitch’s Har- 


monica Rascals; “No Highway in 
Sky” (20th). 





An all-inclusive style of singing, 
ranging from soft to boisterous— 
but always pleasing — warmed 
young and old alike as a poor house 
greeted Billy Daniels’ first theatre 
engagement in Detroit. 


Daniels wins plaudits for “I Get 
a Kick Out of You,” “Sunny Side 
of Street,” “Lady of the Evening” 
and “Old Black Magic.” Accompa- 
nist Benny Payne, joins him when 
- added voice helps along the ef- 
ect. 


Connie Haines very ably sells 
“The Trolley Song,” “Because of 
You” and “Old Man Mose” to an 
appreciative audience. 

Dancers Peggy Ryan & Ray Mc- 
Donald do a neat soft-shoe, act 
being livened via the timely clown- 
ing of the gal. The duo has a win- 
ning way with payees. 

Borrah Minevitch’s Harmonica 
Rascals finish uninterrupted only 
one number, “Peg o’ My Heart.” 
The rest gets lost, of course, in the 
clowning of prinimuscular Johnny 
Puleo, much to the delight of the 
audience. Tew. 


Apolie, N. Y. 


Machito Orch (14), with 
Graziel; Buster Brown, The Earles 
(2), Jimmie Milner, Spo-Dee-O-Dee 
& Co. (3), The Denvers (2), Sugar 
Chile Robinson; “Fury of the 
Congo” (Col). 





Apollo marquee gets a good jolt 
this sesh via Sugar Chile Robinson 
and Machito’s rhumba orch, and 
they don’t disappoint the pewhold- 
ers. Supporting acts round -out 
one of the best bills house has had 
in some time. 

Robinson, back from a European 
tour, is a talented youngster who 
knows how to handle an audience 
as well as the keyboard. Garbed 
in a Scot’s kilt, he makes an in- 
gratiating impression as he walks 
on, and he sustains it throughout 
his set. Some of the patter, inter- 
spersed between keyboard solos, 
tends to make him a little too pre- 
cious, but it goes over. His 88-ing 
remains top-drawer and his vocals 
hypo each tune. He accomps him- 
self on “Baby Blues,” “Say, Little 
Girl” and “You’ve Got to Book- 
keep All the Time” for solid re- 
sults. The youngster beats out the 
boogie tempo with assurance and 
showmanship. Closes with a wild 
rendition of “Caledonia” to a beg- 


Machito’s Afro-Cuban rhythms 
are spotted often enough through- 
out the show to please the rhum- 
baddicts. Each number comes 
across with a rhythmic zest that 
makes for good listening. Com- 
prised of six rhythm, four reed 
and four brass, the crew socks out 
the hectic Latunes in top style. 


Such numbers as “Ezy,” ‘“Boco 
Boco” and “Sambis’” rock the 
house. Graziel, band’s femme vo- 
calist, does an okay job on 


“Felicidad” and ‘‘Cao Cao.” 

Buster Brown opens the show 
with a good assortment of tap 
tricks. His terping is clean and 
artful, earning a mitt throughout 
the five-minute turn. The Earles, 
a class acro act, work with ease 
and grace through their body-lift- 
ing and eee stunts. The two 
lads have a salvo windup in a 
mock fisticuff battle which draws 
aud yocks and mitts. 

Vocalist Jimmie Milner, in the 
trey, is listed in New Acts. The 
Denvers score with their rope 
twirling and knife throwing bits. 
Ofay guy and femme team frighten 
house in closing bit in which she’s 
leaning against wooden board com- 
pletely covered with white paper 
and he throws knives at her blind- 
folded. It gets gasps. Spo-Dee- 
O-Dee handles the comedics with 
an assist from two of the house 
regulars. It’s routine stuff. 

Gros. 


Capitol. Wash. 
Washington, Nov. 3. 
Fran Warren, Bobby ‘Sargent, 
Meribeth Olds, Milt Herth Trio, 
Sam Jack Kaufman House Orch; 
“Mr. Imperium” (M-G). 





This is a rather drab lineup, a 
far cry from the sock shows of re- 
cent weeks. There’s value in some 
of the individual stints, but gen- 
eral pace is slow and even maestro 
Sam Jack Kaufman’s able emcee- 
ing fails to knit quartet of acts into 
any type of unit. Lack of sparkle 
to show is in large measure due to 
a factor beyond anybody's control 
—the acute cold and sore throat 
handicapping headliner Fran War- 
ren. Singer has a solid rep and 
plenty of fans, so it’s to be as- 
sumed that her performance here 
is no measure of her talent. “Show 
must go on” spirit aside, it would 





will be firstrun dual films. Quin. 


have been to the best interests of 





‘Wednesday, November 7, 195] 


Miss Warren and the payees if she 
had not appeared until well. 
Miss Warren looked lovely 


enough at show caught, and her 
choice of numbers impressed as 
good and somewhat off the beaten 
track. She succeeded in achieving 
an effective blues quality in her 
low notes, but her high efforts 
came through sadly nasal. Style is 
good, with a flair for showmanship. 
Teed off with “This Is Where Love 
Waiked In,” then went on to “Over 
the Rainbow,” a particularly unfor- 
tunate choice in her germ-laden 
condition. Wound up with a spiritu- 
al-type tune, and returned for “I 
Envy Anyone.” 


Comic Bobby Sargent, a com- 
parative newcomer, has an-appeal- 
ing personality and a measure of 
wit. Much of his material is so 
tasteless as to be offensive, so that 
it’s difficult to judge his true worth 
as a funnyman. His routine on 
quiz shows is best bet and might be 
worth expanding. His final rou- 
tine, a death cell soliloquy of a 
condemned criminal, hardly seems 
the stuff of which laughs are made. 

Contortionist Meribeth Olds, 
who sets a pace as curtain-raiser 
that rest of show fails to equal, 
walks off with mitt honors. Her 
hair-raising body twisting and 
turning continue to amaze, even 
after many viewings. Somehow, 
she manages to make the art of 
turning herself inside out appear 
graceful, rather than grotesque. 
Payees went all out for this one. 

The Milt Herth Trio, consisting 
of Herth at the Hammond organ, 
a drummer and a pianist, is a 
pleasant act. Accent is on the or- 
gan, though there’s one number, 
“The World Is Waiting for the 
Sunrise,” featuring the drummer. 
Best bet is merry-go-round origin 
of “‘Loveliest Night of the Year.” 
Also standout was organ takeoff on 
Evelyn and her Magic Violin. 

Lowe. 


Olympia, Miami 
Miami, Nov. 4. 
Three Suns, Milt Moss, Lea 
Wallace, Trini Reyes, Earle & 
Michell, Les Rhode House Orch; 
“Force of Arms” (WB). 





Three Suns add up as one of the 
best toplined deliverers to play this 
house in many a week. 

The trio (organ, accordion doub- 
ling on piano, and guitar) dish out 
a palm-raising sequence of tunes 
and lyrics that gets the stubholders 
from teeoff. Mi:: in their radio and 
recording hits with several comedy 
lined musical ideas that builds, 
winding into begoff. - Special ma- 
terial is particularly well handled. 
Timing and delivery are potent. 
They’re obviously a bet for video, 
as well as the better intime cafes. 

Supporting lineup is okay. Open- 
ers Earl & Michell, teeterboard 
duo, set pace in fast manner, with 
the mitts coming in heavy propor- 
tion. Hand puppet work of Lea 
Wallace is imaginative and origi- 
nal to earn her plaudits. Trini 
Reyes and her authentic flamenco 
terps with the castanets keep the 
aud warm all the way. Emcee is 
Milt Moss, a personable guy. In 
his solo spot, he offers a blending 
of some tired gags, some ideas for 
legit laughs and does well only in 
those moments when he is using 
what sounds like his own mat€rial. 
Too heavy an abundance of famil- 
iar lines negates what could be 
solid reaction. He has potentiali- 
ties, but not with present material. 

Les Rhode and house orch are 
okay on the backings. Lary. 








Agencies Stress 


now working solely in video. Asa 
matter of fact, Sol Shapiro, the 
agency’s vaude head, was set to 
transfer into tele, but opening of 
the Palace Theatre  two-a-day 
stymied that plan for the time be- 
ing as the Morris office handled 
most of the booking at that house. 

At General Artists Corp., the two 
departments are virtually indis- 
tinguishable. Harry Anger is head 
of both divisions. 

The increasing cohesion between 
vaude and video is being hastened 
by the recent acquisition by NBC 
of Sidney Piermont, former talent 
booker for the Loew circuit, who 
was hired by the network to book 
the Kate Smith daytime and night- 
time shows. 

The fact that NBC is slated to 
operate a Broadway theatre as a 
showcase for video acts also indi- 
cates in a major way the greater 
integration between the two media. 
Considerable thinking along vaude- 
ville lines will be necessary to get 
that theatre in operation. 

Another facet is the decimation 
of vaude playing time. Theatre 
men, by necessity, must turn to 
vaude-type outlets if they’re to 
maintain themselves. 








London ‘Pacific’ 


delight” .. . “Only a moderately 
enchanted evening” .. . “Makes 
‘Carousel’ seem a bore and ‘Kiss 
Me, Kate’ kids’ stuff” , , , “All the 
songs are delightful” ... “More 
like ‘South Soporific” ... “The 
Rodgers score is of that composer's 
haunting best” . .. “Not on the 
same street as ‘Oklahoma’.” But 
virtually all the reviewers agreed 
that the musical would be an enor- 
mous popular success. 

W. A. Darlington, of the Daily 
Telegraph, while admitting the 
show would be a hit, compared it 
unfavorably with “Oklahoma,” but 
added, “Perhaps that does not mat- 
ter much. The music has a haunt- 
ing charm, and is most expertly 
handled by eomposer and perform- 
ers. That is the piece’s guarantee 
—that and Miss Martin.” Like oth- 
ers of the critics, he mentioned the 
show’s emphasis on racial preju- 
dice as foreign to the experience 
of British audiences. 

Audience ‘Hoodw'tiked’ 

Referring to the “rapturous” 
first-night reaction to the musical, 
Stephen Williams, of the Evening 
News, wrote, “But by all decent, 
sober, reasonable standards of art 
and entertainment, I feel that I 
must protest against a British audi- 
ence being hoodwinked by what 
seems to me a pointless, plotless, 
witless and humorless farrago .. . 
How comes this supposition that 
America leads the world in musi- 
cal shows? To compare ‘South 
Pacific’ with Ivor Novello’s crea- 
tions.or other British shows of the 
’20’s and '30’s enlivened by fine 
artists like Jack Buchanan, Stan- 
ley Lupino, Leslie Henson and 
Sydney Howard, is to compare 
tepid water with burgundy.” 

The unsigned critic of the Times, 
after calling the show “very for- 
eign” and terming its pace “some- 
thing between the deliberate and 
the ponderous,” gave a rave to 
Miss Martin and praised the songs. 
Beverley Baxter, of the Evening 
Standard (which by-lines him as 
being a Member of Parliament), 
expressed his usual pro-British, 
anti-American attitude, remarking 
in reference to the audience en- 
thusiasm, “The temptation to de- 
bunk a Broadway success is ob- 
vious, just as the New York critics 
love to belabor a British importa- 
tion that does not please them.” 
He said of the show, “There was 
some good fun here and there, but 
no wit and little beauty. Again 
and again the music comes to the 
rescue, but the story creaks like 
an old tanker in distress.” 

Moderately Enchanted 

Cecil Wilson, of the Daily Mail, 
aftcr panning the story and pro- 
duction, but praising the cast, was 
one of few reviewers to approve 
Joshua Logan’s staging, and con- 
cluded of Rodgers and Hammer- 
tein, “Moreover, this pair have 
rarely given us a wittier or more 
tuneful selection of songs. They 
are certain to keep the theatre 
packed for many months.” 

P. L. Mannock, in the Daily 
Herald, called the show “much 
more palatable than ‘Carousel’ and 
nearly .as good as ‘Oklahoma.’” He 
said the show is “a triumph.” Alan 
Dent, of the News Chronicle, rated 
it “very much all right in its way, 
though much more conventional 
than expected.” John Barber, in 
the Daily Express, thought it “the 
weakest of all Hammerstein-Rod- 
gers musicals.” Describing his re- 
action at the final curtain, he wrote, 
“Nice show, I thought, yawning, 
Quite. But only a moderately en- 
chanted evening. People will say 
I’m in love—with ‘Oklahoma.’” 

The production got extraordinary 
coverage in the news columns, with 
feature stories and pictures both 
before and after the premiere, in 
some cases on Page One. Miss Mar- 
tin, in particular, was the subject 
of stories, pictures and cartoons. 
Several papers ran shots of her 
kissing her daughter, her son, Laur- 
ence Olivier, Noel Coward and 
U. S. Ambassador Walter Gifford 
backstage after the final curtain. 


CANTOR’S COAST GI 
PLUS CHARITY TOUR 


Eddie Cantor will play four mili- 
tary hospitals on the Coast starting 
Nov. 14 and winding up Nov. 16. 

Cantor's post-finish stint will be 
4 presentation of his “one-man 
show” at the War Memorial Opera 
House, San Francisco, Nov. 17. 
Staged under B'nai B'rith auspices, 
it will be his 44th presentation of 








| his solo show this year. 
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‘Guys’ Switch Stalls Det. Battle: 


No ‘Pressure’ Involved, Martin Sez 


Detroit, Nov. 6. 

A knock-down-and-drag-out fight 
between the established Cass and 
Shubert legiters and a> new legit 
operation by Wagner Enterprises, 
which owns the Downtown Theatre, 
was nipped temporarily in the bud 
when the Wagners had to flag out 
“Guys and Dolls,” which was 
promptly flagged in by Shubert. 

The rumpus started a week ago 
when the Wagner family announced 
its intention of turning the Down- 
town, formerly operated as a first- 
run film house by the Balaban 
Bros., into a legiter specializing in 
musicals. The first production was 
announced as “Dolls,”: which was 
to begin a four-week run Dec. 10. 


In making the announcement, the | 


Wagners also said they expected 
competition and “pressure” from 
“others” in the biz. The latter 
statement angered spokesmen at 
the Cass and Shubert. 

A few days later, the Wagners 
announced that “inability to get the 
stage fixed up properly and prob- 
lems in staging’ had caused them 
to cancel “Dolls.” Almost simul- 
taneously, the Shubert management 
announced that “Dolls” would be- 
gin a four-week run Christmas 
night. 

The remaining plans of the Wag- 
ners remain a mystery. 

Martin Denies Pressure 

No pressure of any kind was in- 
volved in the decision to book 
“Guys and Dolls” into the Shubert 
rather than the Downtown for its 
Detroit engagement, according to 
Ernest H. Martin, co-producer with 
Cy Feuer of the show. Change of 
plan was based entirely on the 
suitability of the respective the- 
atres and on the terms offered. 

Explaining that a deal was never 
actually closed with the Downtown 

(Continued on page 56) 


Miami Beach Stock Dies 


Out Due to Sparse Take 
After Nine Attractions 


Miami Beach, Nov. 6. 

Roosevelt Playhouse, Brandt 
Bros.-operated stock house here, 
closed out live presentations of 
stage plays Sunday (4) with “Voice 
of the Turtle,” afer a sans-name 
and sans-audience 10-day engage- 
ment. 

There’s possibility that they'll 
bring back the revue (“Bagels and 
Yox” and “Borschtcapades”) idea, 
Which clicked boxoffice wise here 
last season. 

In all, nine plays were presented, 
with the only profit-margin makers 
being “Death of a Salesman,” 
“Streetcar Named Desire,” and 
“Detective Story” (last-named with 
Robert Preston starred and also 
topper on grosses). Odd fact is that 
other names didn’t do well, viz.: 
Constance Bennett. in “Skylark,” 
Carol Bruce in “Pa} Joey” and Joan 
Blondell in “Come Back, Little 
Sheba,” with Ian Keith. All were 
well staged and acted. But audi- 
ences just didn’t come in in enoygh 
numbers, 

What puzzles Brandt reps is fact 
that two vehicles with no well- 
knowns involved did okay (“Desire”’ 
and “Salesman”) and that only one 
draw attraction (Preston-“Detective 
Story”) pulled them in. Answer, 
it s felt hereabouts, is the old one 
—"the play’s the thing.” 


San Antonio Muny Aud. 


Names Skiles as Mgr. 


San Antonio, Nov. 6. 
Robert (“Dude” Skiles, has 
been named manager of the 
Municipal Auditorium, succeeding 
larry Griffith, who resigned. 
Skiles, a trumpet player, once led 
his own dance band. 

He also has played with Jack 
Teagarden, Vincent Lopez, Fred 
i aring, Glen Gray and other name 
ands, He was once employed by 
the Music Corp. of America and 


also operated the Shadowland 
Night Club here. 


‘ a | 
Ink Arlen on ‘Carnival 
Harold Arlen was pacted last 
Week by Julian Claman and Frank- 
lin Gilbert to write the* music and 
‘Tics for George Oppenheimer’s 
adaptation of “Carnival in Flan- 
ders,” which they expect to pro- 
duce next season. 
Arlen was last represented on 


roadway with “St. Loui ws 
in 1946, ouis Woman 
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Play Insurance 


If H. C. Potter, director of 
the incoming “Point of No Re- 
turn,” hag any interpretive 
problems with the play, he 
shouldn’t lack expert advice. 
Included in the cast of Paul 
Osborn’s adaptation of the 
John P. Marquand novel are 
three directors — John Crom- 
well, Robert Ross and Colin 
Keith-Johnston. 

So far, with the show in its 
second week of road tryout, 
there’s reportedly been no 
shoulder-tapping from the back 
seat. 


Half-Pint Angels 
Backing ‘Sunday’ 


A new legit investing syndicate. 
calling itself Limited Angels, has 
been formed to put up a small 
Slice of backing for the forthcom- 
ing musical, “Month of Sundays.” 
Group, headed by Phil Bloom, the 
show’s pressagent, is composed 
principally of people in the trade. 
Each is contributing $60 ($50 plus 
the possible 20% overcall) and will 
receive a pro-rata share of any 
profits from the $1,250 investment. 

Members of the outfit include 
TV-legit comedienne Imogene 
Coca, choreographer John Butler, 
ballerinas Valerie Bettis, Nina 
Popova and Muriel Bentley, actor 
Michael Wager, actress Dorothy 
Patton, pressagent Helen Cum- 
ming, talent agent Deborah Cole- 
man and Chase National Bank 
vice-president Frederick W. Gehle. 
Besides being p.a. for “Sundays,” 
Bloom is a close personal friend 
of authors Burt Shevelove and Al- 
bert Selden. 

Various other such _ syndicates 
have been active in the Broadway 
legit setup in recent years, but in 
most cases they have been rela- 
tively short-lived, usually because 
their initial venture was a flop and 
the members lost interest. Sev- 
eral outfits have remained active 
over a number of seasons, how- 
ever. One such, headed by former 
actress Mary Mason, wife of at- 
torney John Wharton, is now in its 
eighth year, having had small 
slices of an average of four or five 
shows a season. It is called Lim- 
ited Investors. 

A number of other syndicates 
are also active, but with consider- 
ably larger investment bankrolls. 
Most are more or less solo projects 
of single individuals. One such is 
headed by bandleader Meyer 
Davis. Others are informal affairs, 
such as that of Howard S. Cull- 
man, consisting of a few friends 
and relatives who generally (but 
not always) go along with different 
size slices of any show he backs. 
It is referred to in producer cir- 
cles as “the Cullman group.” 


Huston Wins Claim Of 











$259.78 Against Terrell | 


Philip Huston was last week 
awarded $259.78 by an arbitration 
panel in his claim against St. John 
Terrell, operator of the Lamber- 
ville «N. J.) Music Circus. Actor 
had asked $519.57 for two weeks’ 
salary, plus transportation, alleg- 
ing breach of contract for an en- 
gagement at the strawhat last sum- 
mer. The case involved conflicting 
claims by the two sides. 

By a two-to-one vote, the ar- 
biters explained that the award 
“might do justice under the cir- 
cumstances,” but noted that 
Huston’s actions “cannot be con- 
doned.” 

Concurring is the decision were 
attorney David Marshall Holtz- 
mann, Terrell’s designee, and shoe 
manufacturer Ward Melville, ap- 
pointee of the AAA. Legit actor 
Walter Greaza, Huston’s designee, 


dissented, voting for an award of 


$419.57. Actor’s Equity supported 
Huston, 


Violinist Ruggiero Ricci, back 
last week to the United States to 
begin his American concert season 
after a seven-week tour of Europe 
and a two-month tour of South 
America, gives his first U. S. con- 
cert of the season*with the Chicago 
Symphony Orchestra tomorrow 





‘Kate’ Visits Balto For 
2d Show There This Fall 


Baltimore, Nov. 6. 

“Kiss Me, Kate” is making a re- 
turn visit to Ford’s this week, with 
an extra-heavy advance from a 
show-hungry public which has had 
only a single week of legit so far 
this season. 

Don Swann’s Theatre -in-the 
Round at the Sheraton Belvedere 
stayed in a slough with last week's 





“Camille,” co-starring Claire Loos 
and Richard Ney, in the 


Frank McHugh, in “Ah, Wilder- 


| ness,” is current. 





Hypoed Guild-ATS Drive 


For Subscriptions In 


| Pitt Seen Paying Off 


Pittsburgh, Nov. 6. 
| Concentrated campaign here of 
| the Theatre Guild-American The- 
atre Society, working in conjunc- 
{tion with Council of Living Thea- 
| tre, to increase the Pittsburgh sub- 
| Scription list, has already begun to 
| pay off. There are more than 2,000 
‘in the fold now, as against around 
1,700 just a week or so ago. That’s 
| just on strength of extra ads in the 
| dailies and generous splurges on 
amusement pages on the lineup. 


But the real push won't be un-| 
til week of Dec. 3, when local com- | 


mittee of society and civic leaders, 
being organized by Ralph Lycett, 
wijl embark on a whirlwind six-day 


selling job in an effort to get sub- | 


scriptions up around the 10,000 
mark. Leaders in drive are confi- 
dent they'll reach that, too. 

Only last three of the five plays 
set in the series will benefit by the 
added takes. 
Tattoo,” “Member of the Wedding” 
and “The Moon Is Blue.” 
has already played “Autumn Gar- 


den,” to the abbreviated list of sub- | 


scribers, and Edward G. Robinson 


all-out push. 


At one time, subscriptions here | 


were three times what they are 
now, but a number of seasons in 


off. It’s that thing the 
of Living Theatre, in cooperation 


with the subscription organization, | 
is trying to combat, and at the same | 


time assure the road of a future in 
seasons to come. 


WOOLF GETS ‘DARKNESS’ 
FOR 1-NITER TOURING 


Stanley Woolf has acquired from 
Sidney Kingsley the one-nighter 
rights to “Darkness at Noon,” and 
will tour it as part of a subscrip- 
tion series of three plays known 


as the Civic Drama Festival. Local 
sponsors, such as Kiwanis, etc., 
have been set in 150 towns of 15.,- 
000 to 50,000 population from New 
York to California. 
company will play concurrently 
with the national company, which 
wouldn’t play these smaller 
towns anyway. Herbert Voland is 
performing the 
Rubashov, originated on Broadway 
by Claude Rains and being played 
on tour by Edward G. Robinson. 
Supporting players are Elizabeth 
Lawrence and Loyal T. Lucas. 
Woolf has also completed nego- 
tiations for “Voice of the Turtle” 
and is dickering for “Heaven Can 
Wait.” These two plays, together 
with “Darkness,” would comprise 
the series. Each troupe will travel 
in its own bus, all opening on the 





the country, then rotating around 
the circuit about three months 
apart in each city. 





Broadway Directors Set 
For Yale U. Productions 


New Haven, Nov. 6. 

With the idea of giving students 
a taste of the commercial approach 
to the subject, the Yale Drama 
School is importing Broadway di- 
rectors for two of its productions 
this seasen. First will be Mary 
Hunter, who staged the original 
production of “Respectful Prosti- 
tute” and other New York shows. 
Second hasn’t been signed. Move 


is an innovation for the legit 
school. 
Miss Hunter will direct the 


college presentation of a drama, 
“The Far Smiling Land,” by An- 
drew Jones, an undergrad, as will 
| be all of the cast. Show will have 





\six performances opening Dec. 10. | 


leads. | 


They are “The Rose | 


Nixon | 
comes here in “Darkness at Noon” | 


Nov. 17, a few weeks ahead of the | 


which the Guild-ATS didn’t deliver | 
| left a bad taste and subscribers fell | 
Council | 


The one-night | 


leading role of | 


same date but in different parts of | 





. . 
Peeling It Slightly 
Johnny Mercer’ tampered 

with the established burleycue 
jargon in coming up with “Top 
Banana” as the title for the 
current Broadway legit musi- 
cal, for which he did the score. 
In burley lingo, comics are 
ranked as first. second or third 
banana, depending upon their 
| rank in the billing. 
Because “first banana” made 
an awkward phrase, Mercer 
changed the expression to fit 
his lyrie needs. 











See Xmas Run [ on 


Blondes’ in Dallas 


| “Gentlemen Prefer Blondes,” 
currently playing an extended run 
in Chicago, will probably go 
Dallas for a Christmas-New Year 
stand. Tentative deal is for the 
Herman Levfn-Oliver Smith pro- 
| duction to open Christmas night at 
| the State Fair Auditorium and play 
|11 performances over the eight- 
night engagement, closing New 
Year’s night. It’s figured the musi- 
cal would have a potential gross of 


| about $150,000 at the usual $4.80 | 


top. 

The show, now in its eighth week 
at the 2.200-seat Palace in Chicago, 
has felt the recent general busi- 
ness slump, slipping under $39,000 
last week. Attendance is expected 
to improve for the next few weeks. 
but thereafter to reflect the annual 
pre-Christmas boxoffice decline. 
On that basis, the move to Dallas 
for the lush holiday period looks 
Vike a natural. 

On a 16-night Dallas engagement 
recently, the touring edition of 
“Guys and Dolls” piled up a gross 
of $267,800 for 16 performances, 
| and for a similar run last year the 
second company of “South Pacific” 
registered a record take of $320,- 
000, both at a $4.80 top in the 
| 3,401-seat house. 

Charles R. Meeker, Jr., manag- 
ing director of the Dallas spot, ar- 
rived in New York this week to 
clinch the “Blondes” deal. He’ll 
remain several days to dicker for 
other bookings, set preliminary 
plans for his 1952 summer sched- 
ule and see the recent Broadway 
openings, 


Purdue Glee Club Maps 
Latin-American Tour 


Lafayette, Ind., Nov. 6. 
University Glee Club of Purdue 
may make a Latin-American tour 
in the summer of 1952, according 
to Albert P. Stewart, director of 
the university’s musical organiza- 
tions. If plans jell, the tour will 
include stops in Cuba, Canal Zone, 
| Brazil, Uruguay, Argentina, Chile 
jand Peru. 
| Glee Club would travel under the 
'auspices of the State Dept., Pan- 
American Union and Cultural Com- 
| mission of the United Nations. 


“Watch; Party’ Skedded 


For Texas Circuit Tour 


Dallas, Nov. 6. 

R. J. O’Donnell, veepee and gen- 
| eral manager of the Interstate The- 
atre Circuit in Texas, announced 
that “Strike a Match,” with Linda 
| Darnell and William Bendix co- 
| starred, may tour the circuit after 
‘the new year. 

O'Donnell is also making ar- 
|rangements for a Texas tour of 
'T. S. Eliot’s “The Cocktail Party.” 
The play will be presented here at 
| the Melba for late winter or early 
| spring. 

| The production is currently in 
| San Francisco with a La Jolla Play- 
| house cast, including Vincent Price, 
| Reginald Denny, Estelle Winwood, 
|Marsha Hunt, Rose Hobart and 
| Harry Ellerbe. Norman Lloyd di- 
rected. 

The booking would be similar to 
ithat last year of “Summer and 
! Smoke,” with Dorothy McGuire 
and John Ireland, which had a very 
successful southwestern tour. 

















Ann Russell, concert satirist, to 
| give a program of sketches at Town 
Hall, N. Y., Nov. 27. 


to | 


Separate Financing on Moon’ Troupes 
Speeds Production, Aids in Profits 


+ 


Third company of “Moon Is 
Blue,” currently in Philly, capi- 
talized at $50,000, involved a prose 
duction cost of about $25,000, ex- 
clusive of bands. Despite the 
| steadily increasing general level of 
| Prices, that’s a trifle under the cost 
lof the second company, which was 
| capitalized at $60,000. The origi- 
{nal production involved an outlay 
of $44,400, plus $3.700 tryout loss. 
It was capitalized at $75,000. 

Although the financing setup for 
the three productions involved ad- 
ditional investment by the backers, 
| It’s figured to have actually bene- 
| filed them. Explanation is that by 
| sending out the second company im- 
mediately, without waitin for the 
| Original troupe to earn the neces- 
| Sary bankroll, the management was 
| able to start garnering profits on 
|the Chicago run, currently in its 
28th week, that much sooner. Same 
'idea was followed with the third 
company. 


Setup of separate financing for 
}each production would also have 
| been a break for the management 
| if the touring editions had flopped. 
Under the latter circumstances, the 
loss would have been borne by the 
|investors instead of being shared 
| with the management. But if the 
| subsequent troupes had been 
| financed out of profits from the 
original, the management would 
|have been using its share, which 
| would thus have been lost in case 
of unsuccessful tours. 

| Investors in the third “Moon” 
;}company are generally the same 
| as for the first two, the newcomers 
| being mostly replacements for 
\originals who were traveling abroad 
}Or for some other reason could 
}not be reached. Among the back- 
;@rs are radio announcer Kenneth 
| Banghart, $1.000; legit producer 
Tad Adoue, $500; Gertrude Brom- 
berg, pressagent of the second 
company, $500; Robert Christen- 
| berry, president of the Astor Ho- 
| tel, N. Y., $1,000; film executive 
Joseph J. Cohn, $1,500: Donald 
Cook, co-star of the original com- 
pany, $1,000; lyric writer-film pub- 
licist Howard Dietz, representing 
a syndicate, $1,000. 

Also, John J. Effrat, stage mans 
ager of the original company, $1l,- 
000; Julius Fleischmann, associate 
producer of the show, $4,500; Diana 
P. Herbert, actress-daughter of 
author F. Hugh Herbert. $500; CBS 
research executive Oscar Katz, 
$1,000; Ida Martucci, production 
secretary for the show, $500; pro- 
ducer Gilbert Miller, $2,000; Rich- 
ard Myers, co-producer of the show, 
$2,000; Dr. Mark Preminger, father 
of Otto Preminger, the show's di- 
rector, $1,000, and Actors’ Fund 
president Walter Vincent, $2,000. 





Piazza Voice Lost Midway 
In Met Fledermaus’ at Pitt; 
Alternate Finishes Onera 


Pittsburgh, Nov. 6. 

Marguerite Piazza, singing the 
lead here last week at the Syria 
Mosque in the Met’s touring “Fled- 
ermaus,” lost her voice in the mid- 
dle of the opera Tuesday night 
‘30), and the last couple of acts 
had to be sung by her alternate, 
Laura Costellano. Miss Piazza had 
been advised by her doctors not to 
go on that evening on account of a 


Jaryngitic condition, but singer 
thought she'd be able to get 
through the performance. She 


never made it, however. 

Miss Piazza was unable to sing 
the final two performances either, 
being confined to her hotel room, 
and Miss Costellano did them, too. 





Originally Brenda Lewis had been 
announced for “Fledermaus” here, 
but she decided to take the week 
off and Miss Piazza replaced her. 
Miss Lewis, Met’s regular lead in 
“Fledermaus,” sings three weeks 
out of four, the alternates then 
taking over. Regina Reznik will be 
her sub in Toronto. 

Aside from the opening perform- 
ance, biz for the Met production 
was pretty dismal, final three shows 
drawing only sparsely. It was gen- 
erally agreed that the four-night 


|run at the big 4,000-seater was too 
| long. Bill Beegle, the loca) concert 


impresario, wanted “Fledermaus” 
only for two nights, but Met at 
first had held out for a full week 





and then settled for four shows. 
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Plays on Broadway 


Top Banana 

Paula Stone and Mike Sloane produc- 
tion of musical comedy in two acts (15 
scenes), with book by Hy Kraft, music 
and lyrics by Jehmany Mercer. Stars Phil 
Silvers; features Rose Marie, Jack Albert- 
son, Lindy Doherty, Judy Lynn, Bob 
Scheerer, Joey Faye, Bradford Hatton, 
Herbie Faye, Eddie Hanley, Walter Dare 
Wahl, Zachary A. Charles, Hal Loman, 
Joan Fields, Johnny Trama. Directed by 
Jack Donohue; settings and lighting, Jo 
Mielziner; dance director, Ron Fletcher; 
costumes, Alvin Colt; musical director, 
Harold Hastings; vocal arrangements and 
direction, Hugh Martin; orchestrations, 
Don Walker: production associate, Harry 
Zevin. At Winter Garden, N. Y.. Nov. 1, 
*51; $6.60 top ($7.20 Friday, Saturday 
nichts) ($9.60 opening). 
Danny ; . Eddie Hanley 
Script Girl Eve Hebert 
Bubble Girls Beverly Weston. Sara Dillon 





Wie WAG cccwecsscs Jack Albertson 
"OGEERG 66 X60.b5ckeene a Bob Scheerer } 
I Kciewsawnt Walter Dare Wahl} 
Jerry Biffle...cccescses Phil Silvers | 
Ce BD... 506 ba siaeconss Lindy Doherty | 
Moe icdteueavaseweaenes . Herbie Faye | 
WINGY... ccvccccccecevers Joey Fave | 


Betty Dillon 
Sally Peters. .,.....++-++5 

Mat, . i seewenees 
Russ Wiswell 


Rose Marie | 
Judy Linn | 

Johnny Trama 
Zachary A. Charles 
Mr. Parker Brad Hatton 
Announcer Dean Campbell | 
Featured Dancers Hal Loman. Joan Fields 
TV Technician Ken Hervey 
Miss Pillsbury Betsy Holland 
Dr. Lerov . Doug Luther 
Stacehand . Don Covert 








Ted (Snort) Meron By Himself | 
Dance Team Bob Scheerer. Polly Ward | 
Jugvler ‘ ; Cloude Heater 
P ing Girl . Mary Harmon 
i) rr err Judy Sinclair 
WV°-“'cien’s Assistant ..... Basha Regis 
“Pubbles” Gloria * Smith 


““neers: Florence Baum, Eve Herbert, 
V'vinn Smith, Joy Skylar, Gloria Smith, 
Thelma Tadlock, Polly Ward, Nikki Cel- 
lini, Bi" Jovee. John Vaverty, George 
Marci. Walter Stane, Bill Sumner, Ken 
Urmston. , 

Sinvers: Marion Burke, Sara Dillon, 
M-ry Harmon. Betsy Holland’. B. J. Keat- 
in7, Tnurel Shelby. Judy Sinclair. Bev- 
erly Wacton, Dean Campbe'™ Don Covert. 
Perh Tinlde. Ken Hervey, C'oude Heater, 
Bob Kole, Doug Luther, Don McKay. 














Just when it had begun to look 
as if the Broadway season would | 
never come up with a smash, “Top 
Banana” rolled into town with Phil 
Silvers and a squad of stooges to 
convulse firstnighters with a bar- 
rage of burlesque sketches. Not 
within recent memory has a pre- 
miere audience laughed as hard, or 
has a comedy star been such a 
spectacular solo click. So “Top Ba- | 
nana” looks like a boxoffice clean- 
up and a stfong bet for a film sale. 

It is unquestionably Silvers’ | 
show—Silvers and his retinue of | 
straight men. Otherwise, the Paula 
Stone-Mike Sloane production is 

retty ordinary. Hy Kraft’s book 
Con some funny situations involv- 
ing the unbelievably frenzied do- 
ings behind the scenes of tele- 
vision, and it works in some of the 
classic bits from burley, plus aj} 
laughable howling dog act and an} 
uproarious elopement in which 
Walter Dare Wahl’s old slapstick 
vaude routine gets entangled. 

But the Johnny Mercer songs are 
commonplace, the dancing has only 
iso'ated moments of non-tedium 
and the scenery and costumes are 








the others are pretty much inci- 
dental. 

But the comedy, thanks to some 
of the situations, the old burley 
bits and Silvers and his stooges, 
saves the evening. Hobe. 


Barefoot in Athens 


Playwrights Co. production of drama in 
two acts (six scenes) by Maxwell Ander- 
son. Features Barry Jones, Lotte Lenya, 
George Mathews, elen Shields, Philip 
Coolidge, William Hansen, David J. Stew- 
art. Directed by Alan Anderson; settings 
and lighting, Boris Aronson; costumes, 
Bernard Rudofsky. At Martin Beck, N. Y., 





Oct. 31, "51; $4.80 top 6 opening). 
DE. sade eaeedadetenes Lotte Lenya 
DEMENTORIOR. cccccavevanees< Robert Brown 
LYGS. . . -cccvccecccccesesor Judson Rees 
PROGHES .ci ccccccesceteess Robin Michael 
BOGTMGOR. « cceccccecueeesus sa Barry Jones 
CO +n «cre eebededacneees < Daniel Reed 
ie  . MERET ETT E TTT William Bush 
CPUS. 6 00 0ceseenee ss Stratton Walling 
ZORRO. « idccccseceeces Helen Shields 
PGE. castesesencresees David J. Stewart 
DERNOOD ccc ccesstseneces Bruce Hall 
er errr William Hansen 
CINE. 5-0 Sw acauseivieasieesx aeare Karl Light 
oo eer en errr ree Bart Burns 
Guards...... Edward Groag, John McLiam 
SSP Pee re erie Philip Coolidge 
re ere George Mathews 
Pere Ree Joseph Warren 
Since Maxwell Anderson is 


probably the most consistent of 
contemporary dramatists, in both 
the volume and quality of his 
work, “Barefoot in Athens” is 
especially disappointing. A drama 
about the tragedy of Socrates, told 
in down-to-earth terms with ob- 
vious reference to present-day 
events, it emerges as a plodding, 
discursive iece with dubious 
boxoffice pull and negligible film 
or TV prospects. 

Socrates, it appears, was a sort 
of male Greek version of Joan of 
Are. At any rate, “Barefoot” is 
something in the way of a pallid 
paraphrase of “Saint Joan.” It, 
too, is the story of a saint who, 
because his a violates 
convention and his logic con- 
founds orthodoxy, is destroyed by 
the ordinary mortals afraid of 
greatness. This outline also shows 
the saint standing trial for heresy 
and, at the finale, choosing death 
rather than compromise his be- 
liefs. 

This exalted theme is nullified 
by pedestrian treatment. There is 
no lift to the script. It dawdles 
over inconsequentials and the final 
scenes, including an almost fool- 
ish-seeming trial, are anti-climac- 
tic. Moreover, these faults are 
compounded in the fumbling direc- 
tion of Alan Anderson, the au- 


é 


Moreover, its characters are ir 
erally sordid crooks or llible 
chumps, in neither case likely to 
capture a play oer’s personal con- 
cern. So the piece appears a dubi- 
ous boxoffice bet and a mild poten- 
tial for screen or air. 


A kind of love-among-the-rackets 
saga, “The Number” involves the 
tawdry romance between a crooked 
bookie and the affection-starved 
chief phone-girl of a bigshot gam- 
bler. After a placid but reasonably 
interesting opening scene in the 
fire room of the gambling head- 
quarters, the yarn picks up pace 
with incidents in the girl’s Bronx 
home, a dingy restaurant, a Florida 
motel cabin and the bookie’s ro- 
mantic hideaway. These different 
locales are effectively handled in 
Ralph Alswang’s basic single set- 
ting, with insufficient help from 
the author. 


actor Dane Clark lacks vitality or 


lady-killer character’s chief stock- 
in-trade. As his ee. the credulous 
Bronx girl, Martha Scott seems 
miscast, but gives an unaffected 
performance that achieves poignant 
moments. As the ruthless, wryly 
humorous gambling boss, Murvyn 
Vye has the most interesting part 
and gives the most theatrically ef- 
fective performance. 

Of the other supporting players, 
Jennie Goldstein combines comedy 
and pathos in the stereotype part 
of the girl’s worried momma, Luis 
Van Rooten is plausible as_ the 
bigshot’s henchman, Anatole Wino- 
gradoff is competent in a stooge 
bit, and Louise Larabee is believ- 
able as a terrified phone-girl. 
Peggy Nelson is acceptable as her 
pinhead partner, while Diana Her- 
bert is passable as a semi-conscious 
waitress. 

George Abbott’s staging is brisk- 
ly compact and Jocelyn’s costumes 
add an authentic note. But nothing 
anyone can do seems likely to 
arouse an audience’s concern over 
such an unsavory collection of 
characters. Hobe. 


‘Kate’ Set for Single Pitt 


Week, as Return Show 
Pittsburgh, Nov. 6. 

After agreeing to play two weeks 
here instead of one, management 
of touring “Kiss Me, Kate” has 
| finally vetoed the fortnight engage- 
|ment next month at the Nixon and 
will stick around for only eight per- 
| formances. Decision stems from 
| fact that “Kate” played outdoors 








the personal magnetism that is the | 


thor’s son, and spiritless, dispirit-| at Pitt Stadium two summers ago, 
ing performances of most of the| doing $68,000 at that time, and pro- 


cast. 

As Socrates, Barry Jones,-an es- 
tablished British actor imported 
for the assignment, suggests noth- 
ing of the requisite vigor, direct- 
ness, grandeur or moral force, but 
gives a merely prosaic reading. As 
his impatient but devoted wife, 
Xantippe, Lotte Lenya makes the 
woman a drab figure. 

George Mathews gives a relaxed 





undistinguished. Moreover, with 
the exception of Silvers and such 
buffoons as Jack Albertson, Joey 
and Herbie Faye, Wahl and part- 
ner Johnny Trama, the cast is any- 
thing but overwhelming. Even the 
chorus girls are not much to see. 
But when Silvers and his comic 
accessories get going, which is 
most of the time, all the incidentals 
are lost in laughter. 


“Top Banana” is a natural for 
the Winter Garden. In the old low- 
down musical comedy idiom, it is a 
caricature fable about a television 
star who is officially not-identified 
but might presumably be referred 
to as Uncle Milty. However, it 
keeps Silvers onstage through the 
evening with a pile-driver perform- 
ance in which he clowns, simpers, 
roars, wisecracks, mugs, does im- 
personations, sings, hoofs, howls a 


duet with a trained dog, becomes | D 


snarled in Wahl's familiar panto- 
mime routine, and lets the audi- 
ence down only when he’s offstage. 
It’s a powerhouse performance, 


and if the star doesn’t collapse} J 


from it, ‘Top Banana” should run 
indefinitely. 


Jack Donohue’s overall direction | Si 


is obviously responsible for: the 
show’s breathless pace and ear-as- 
sailing tone, which rarely give the 
customers time to notice the sorry 
aspects of the proceedings. Nearest 
to hits among Mercer’s songs are 
such ballads es “You’re So Beauti- 
ful That——,” “Only If You're in 
Love,” “That’s for Sure” and a pat- 
ter number, “A Word a Day.” The 
others are either rushed chorus 
tunes, dance numbers or merely 
un-rememberable, except “I Fought 
Every Step of the Way.” which is 
in‘erminably embarrassing. ~ 
Except for two acceptable rou- 
tir-s by Bob Scieerer, the dancing 
varies from ordinary to bad. Rose 
Marie, the former moppet star, 
Baby Rose Marie, complicates an 
unattractive part by hammering 
her numbers and lines too hard. 
Of the others in the large cast, 
Lindy Doherty (formeriy Mickey 
Shaughnessy) and Judy Linn, the 
singing juveniles, are passable and 


performance as the puzzled but 
impressed Spartan king, and Philip 
Coolidge is expressively acid as 
the scheming Critias. Helen 
Shields is rather ladylike as the 
amiable prostitute, while David J. 
Stewart, Bruce Hall and William 
Hansen are acceptable as witch- 
burners of the day. 

Boris Aronson’s scenery is mod- 
erately atmospheric, particularly 
in its use of a background view of 
the Acropolis, but seems rigidly 
arranged. Bernard Rudofsky’s cos- 
tumes look authentic. Hobe, 


The Number 


Paul Vroom and Irving Cooper produc- 
tion of melodrama in three acts (eight 
scenes) by Arthur Carter. Features Dane 
Clark, Martha Scott, Murvyn Vye, Jennie 
Goldstein. Staged by George Abbott; 
settings, Ralph Alswang; costumes, Joce- 
lyn; production associate, William G. 
Costin, Jr. At Biltmore, N. Y., Oct. 30, 
at; peso top ($6 opening). 
0 
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Crime mellers are relatively in- 
frequent on Broadway nowadays, 
perhaps because pictures, radio and 
more recently television have made 
something of a specialty of them 
and, in general, done them pretty 
well. Maybe that type of show isn’t 
necessarily a dodo for legit, but if 
it’s to succeed it obviously must be 
<0 superlatively, not just pretty 
well. 

And as with any other kind of a 
play, it must be about people an 
audience can root for. The public 
can hardly be expected to pay 
$4.80 (plus the various extras) to 
spend an evening with characters 
only a doting mother could love. 

Unfortunately, “The Number” is 
neither superlatively done _ nor 
does it concern people an audience 
would care about. It is a reason- 
ably taut yarn, but offers litt’e 
that countless films, radio and TV 
haven't made all too familiar. 





ducers are afraid that “Kate” un- 
|der the circumstances wouldn’t be 
able to hold up longer than a single 
sessions. 


“Kate” comes in Dec. 3. The 


following week, when it was to 
have held over, will go to the 
Nancy Kelly-Victor Jory “Season 
in the Sun,” which had previously 
been booked in for Nov. 26, which 
as of now is still dark. 











é ’ 
Guys 
Continued from page 55 


management, Martin 


that 
Monty Shaff, his and Feuer’s gen- 
eral manager, had looked over the 
various Detroit houses and consid- 


ered such matters as seating ca- 
pacity, terms and which location 
would be most desirable in terms 


said 


of performance. On the basis of 
potential gross, the Downtown 
looked preferable. ~ 


However, the producers felt that 
the Shubert would be better than 
the larger Downtown (the Cass was 
rated as lacking sufficient capacity 
to be economically acceptable) in 
terms of audience enjoyment. Also, 
Lee Shubert argued that if the es- 
tablished road theatres are to be 
kept in business and thereby avail- 
able for the general run of touring 
shows, Broadway managements 
have an obligation to book them 
for top-grossing hits. 


In addition, Shubert offered to 
add 100 seats to the lower floor of 
the Shubert Theatre and to make 
concessions on the terms. With the 
added gross potential and the in- 
creased share for the show that in- 
volves, the producers figured 
they'd do almost as well financially 
at the Shubert as they could at the 
Downtown. So, since they’d already 
decided the Shubert would be bet- 
ter performance-wise, they agreed 
to book “Guys” into that. house. 


The matter was resolved solely 
on the basis of terms and per- 
formance quality, not because of 
any pressure or attempted pressure 
by anyone, Martin emphasized. In 
this and other cases, Feuer and he 
generally favor dealing with es- 
tablished legit theatres rather than 

king non-legit spots. Only 
where the capacity or terms for 
the regular legiter are prohibitive 
will they select other bookings, he 
concluded, 
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Inside Stuft—Legit 


Backers of “I Am a Camera,” John van Druten dramatization of 
Christopher Isherwood character sketches being produced by Gertrud “ 
Macy and Walter Starcke, include Katharine Cornell, for whom Miss 
Macy is personal manager, $1,300; dramatist-director van Druten, $2,609: 
Theresa Helburn, co-supervising director of the Theatre Guild, $650: 
Armina Marshall, wife of Lawrence Langner, the other co-director of 
the Guild, $650; producer Bea Lawrence, $1,300; producer-theatre owner 
Anthony B, Farrell, $3,250; film writer Charles Brackett, $1,300; band. 
leader Meyer Davis, $650; lyric writer-film publicist Howard Dietz 
$1,300; souvenir program agent Al Greenstone, $1,300; theatrical at. 
torney Bertram A. Mayers, $1,300; Abraham B. Blumberg and James 
E. Stroock, Brooks Costume executives, $325 each; actor-director Pay] 
Stewart, $650; Manning Gurian, company manager of the show, $650- 
Carter Lodge, listed from the address of van Druten’s ranch in Cali- 
fornia, $1,300; Barry Hyams, the show’s pressagent, $650; producer Tad 
Adoue, $650; pressagent Sol Jacobson, $520; theatrical attorney Floria 
V. Lasky, $1,300; radio director Homer Fickett, $650. The venture is 
capitalized at $65,000 with no provision for overcall. 





Phil Silvers’ “Top Banana” is so obviously reminiscent of Milton 
Berle in some of the TV characteristics that firstnighters were curious 
about that. Apart from the fact that Berle saw the show in Philadel. 
phia he is also a 1% investor ($3,500). 

The ABC-TV camera props are explained by John Byram’s $17,509 
investment, acting for Paramount Pictures. This has nothing to do 
technically, with the United Paramount Theatres-American Broadcast. 
ing Co. proposed merger, since Par Theatres and Par Pix are sharply 
divorced, but that’s how WJZ-TV (ABC’s key station) got into the act, 

The Press was 100% for Silvers, save Robert Garland (N.Y. Journal- 
American), and the general opinion worried about the star’s health in 
light of the heavy load. Silvers says, “You don’t know what vitamins 
that laughter and applause is when they dig the yocks—I have nothing 
to worry about on that score.” 





Window display in the Roger Kent men’s clothing store in Radio City 
N. Y., on the theme of producer Gilbert Miller’s 35 years in the theatre 
stemmed from a casual sidewalk meeting. About two weeks ago, Miller's 
general manager, Morton Gottlieb, was leaving a midtown New York 
restaurant with pressagent Arthur Cantor, when he ran into Leo Perper 
president of the Roger Kent stores. The clothing merchant and his 
wife, on their way to a repeat visit to “Guys and Dolls,” inquired about 
Miller’s forthcoming production of “Gigi.” There was a brief discus- 
sion, and Gottlieb, knowing the Perpers’ interest in the theatre and 
the fact that the Kent stores frequently devote window displays to it, 
suggested the Miller anniversary idea. Perper agreed on the spot, and 
Gottlieb and Cantor have subsequently been gathering costumes, props, 


photos, programs, posters and such memorabilia for the display, which 
starts Nov. 19. 





Value of discriminating reviews to the management in doctoring a 
show was illustrated last week in the case of “The Number,” Arthur 
Carter melodrama at the Biltmore, N. Y. After the premiere Tuesday 
night (30) the script was tightened considerably and two parts, played 
respectively by Jay Barney and Lydia Reed, were eliminated. According 
to those who had seen the Paul Vroom-Irving Cooper show during its 
out-of-town tryout, the deletion was an improvement. It’s figured that 
if the tryout reviews had been more exacting the revisions might have 
been made prior to the New York opening. But as it worked out, the 
severe notices, which might have been vital on the road, were pre- 


sumably too late on Broadway, since they will probably be instrumental 
in keeping the public away. 





,% 
nd 











College Play 











Bridge and Bumblebee 
(YALE DRAMA DEPT.) 
New Haven, Oct. 31. 


Yale Drama Dept. production of fan- 
tasy in three acts by Joe A. Greenhoe. 
Directed by Frank McMullan; setting, Do- 
minic Juskevich; lighting, Aubrey Moore; 
costumes, John MacGregor; incidental 
music, Gordon Crain. At University The- 
atre, New Haven, Oct. 31, ’51. 





Imagination in theatre arts can 
sometimes be put to profitable 
commercial purposes. In other in- 
stances, it can be put to profitable 
experimental purposes. Sometimes 
the two purposes do not blend, as 
in the case of the Yale Drama 
Dept.’s first major production of 
the 1951-52 semester. 


Interesting in concept, play lacks 
the ingredients for popular appeal 
but it does yeoman duty as a 
farmework for student talent ex- 
ploitation. Imaginatively penned, 
script is a co-winner of the Blevins 
Davis prize for best full length 
play written by a Drama Dept. 
student. 

The play’s title, “The Bridge and 
the Bumblebee,” symbolizes the 
extremely logical, in the person of 
a father who builds bridges accord- 
ing to precise plans, and the ex- 
tremely fantastic, in the person of 
his daughter who imagines herself 
capable of flights of fancy such as 
those indulged in by the bumble- 
bee. The two extremes are con- 
tinually at odds, but in the end 
each gives ground to arrive at a 


mutually more beneficial condi- 
tion. 


Played in the roof garden of an 
apartment atop a city building, af- 
ter blandly announcing that the 
floor underneath them is missing 
and they are suspended in space, 
the ~ daughter herself disappears. 
The “logical” parent tries to bring 
her back by resorting to calculus, 
while a maiden aunt and an eccen- 
tric uncle pin their hopes on a per- 
sonally applied seance. Girl, in a 
trance, is retrieved by a young ele- 
vator operator who brings her back 
to the realm of normal humans by 
declaring his love for her. 

Ellen Langdon impresses as the 
ethereal daughter and David W. 
Hannegan is appropriately exact- 
ing as her scientific father. Aside 
from _a tendency toward inaudibil- 
ity, Joan Zell is better than ade- 
quate as the aunt and Sorrell 





Booke has some good moments as 
elevator operator, and. William 





Duell as a character from the 
beyond. 

Staging has~-successfully brought 
out the conflict between logic and 
fantasy. Production is attractively 
designed and is lighted in work- 
manlike manner. Bone. 


Future B’way Schedule 


“Paint Your Wagon,” Shubert, 
gt, (reviewed in VARIETY, Sept. 


“Never Say Never,” unspecified 
theatre, Nov. 20 (reviewed in 
VARIETY this week). 


“To Dorothy, a Son,” Golden, 
Nov. 21 (reviewed in VARIETY this 
week). 

“Gigi,” Fulton, Nov. 24. 


“I Am a Camera,” unspecified 
theatre, Nov. 28. 

“Don Juan in Hell” (First Drama 
Quartet), Broadway, Nov. 29 (re- 
viewed in Variety, Oct. 24, ’51). 

“Nina,” Royale, Dec. 5 (reviewed 
in VARIETY this week). 

“Constant Wife,” National, Dec. 
7 (original production reviewed in 
VaRIETY, Dec. 8, ’26). 

“Grand Tour,” unspecified the- 
atre, Dec. 10. ; 

“Lo and Behold,” unspecified 
theatre, Dec. 12. , 

“Point of No Return,” Alvin, 
Dee, (reviewed in Varrety, Oct. 

“Fancy Meeting You Again,” un- 
specified theatre, week of Dec. 17. 

“Caesar” - “Antony,” Ziegfeld, 
Dec. 19. ; 

“Legend of Lovers,” unspecified 
theatre, Dec. 26 (London produc; 
tion, titled “Point of Departure, 
reviewed in Vartety, Jan. 10, ‘51’. 

“Jamie,” Broadway, early Jat- 
uary (tryout production, | titled 
“Three Wishes for Jamie,” revieW- 
ed in Variety, July 4, ’51). 

“Koenig Masterpieces,” P!ay- 
house, Jan. 16. id 

“Jane,” unspecified theatre, Mr 
January (strawhat production, title 
“Foreign Language,” reviewed 
Variety, Aug. 22, ’51). : 

“Requiem for a Nun,” unspecl- 
fied theatre, Feb. 4. b 

“Venus Observed,” Century, ~~ 
11 (London oT reviewed 
Variety, Feb. 8, ’50). 

“M. Toulouse,” unspecified the 
atre, week of Feb. 11. 


Equity Library Show 


“Camille” — Lenox Hill Pay 
house, N. Y., Nov. 7-11. 
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VARIETY 





LEGITIMATE 





z | i 
meme L. Stevens, realtor and 
member of the Playwrights Co., 
will sponsor a tryout of “Eastward 
in Eden,” a musical edition of the 
rothy Gardner play, adapted by 
he author, with music by Jan 
Meyerowitz. It will be tested Nov. 
16-17 at Wayne U., Detroit. . 
Russell Nype returned to his orig- 
inal part Monday night (5) in “Call 
Me Madam,” after a leave of ab- 
sence. Jeff Morrow subbed for 
him ... Zelda Dorfman takes over 
as company manager for the N. Y. 
City Opera Co., replacing Gilman 
Haskell. Latter becomes compan 
manager for N. Y. City Ballet Co. 
On the basis of his emceeing an 
intra-Lambs Club “Seidel Night” 
honoring member Bert Lahr a 
couple of weeks ago, vet cafe co- 
median Jack Waldron was signed 
last week for the Jule Styne-An- 


thony Farrell revival of “Pal 
Joey.” 

Peter Cookson and Melvyn 
Douglas plan a _ production of 
Patricia Coleman’s “Recurrent 


Dream” as soon as revisions are 
completed. Douglas, currently co- 
starring with Signe Hasso in “Glad 
Tidings.” will stage ... Casting 
agent William Liebling is ready- 
ing a Broadway production of 
three one-act plays by Tennessee 
Williams, a client of author's 
agent Audrey Wood (Mrs. Lieb- 
ling). Elia Kazan, who staged the 
author’s “Streetcar Named Desire,” 
is slated to have a similar assign- 
ment with the new project... 
Gertrude Lawrence has received 
ermission from the landlord to 
end her New York apartment to 
Laurence Olivier and Vivien Leigh 
during their Broadway engage- 
ment in their dual productions of 
“Caesar and Cleopatra” and “An- 
tony and Cleopatra.” The British 
stars have accepted. Incidentally, 
the Warwick Hotel, N. Y., quoted 
a price of $60 a day for a four- 
room suite for the Oliviers. 


“Paint Your Wagon,” which pre- 
mieres next Monday (12) at the 
Shubert, N.Y., is giving three bene- 
fit previews tomorrow (Thurs.), 
Friday (9) and Saturday (10) 
nights. Incidentally, backers of 
the Cheryl Crawford production 
have been notified to put up half 
of the contractual 20% overcall... 
With the distribution last week of 
$25,000 to the backers, the entire 
$50,000 investment on “Stalag 17” 
has been repaid. Prospective 
profits include the show’s share, 
amounting to $44,000, of the $110,- 
000 proceeds from the film sale... 
Robert Kaufman and Jack Cole- 
man have acquired an option on 
Edward Eager’s adaptation of 
Pirandello’s “Man, Beast and Vir- 
tue,” formerly held by Peter Law- 
rence, and plan a Broadway pro- 
duction during January or Febru- 
ary, preferably with Alfred Drake 
as star... Joshua Logan, in Lon- 
don for the opening last week of 
“South Pacific,” has reportedly 
Teachedy an agreement for the 
Broadway presentation, in _associ- 
ation with H. M. Tennent, Ltd., of 
Emlyn Williams’ reading of ex- 
cerpts from Dickens. 


Physical production of last sea- 
son’s “King Lear” revival, includ- 
ing scenery, back drops, platforms 
and wings, but not costumes, are 
offered by producers Robert L. 
Joseph and Alexander H. Cohen to 
college drama groups and little 
theatres for the cost of hauling 
and shipping . . . Lenny Traube 
is associate to pressagent Samuel 
J. Friedman on the handling of 
“Glad Tidings,” “Lace on Her Pet- 
ticoat,” “To Dorothy, a Son” and 
“Diamond Lil.” Max Eisen is also 
an associate in the office ... Sol 
Lancourt, of Leblang’s_ ticket 
agency, is on jury duty this week 
... Ben Kornzweig becomes Michel 
Mok’s associate, effective Nov. 19, 
as pressagent for “South Pacific,” 

King and I” and “Music in the 

Air.” He succeeds Jack Toohey, 
who resigns to pressagent the re- 
vival of “Pal Joey” ... Theatre 
arty agent Lenore Tobin will pub- 
ish early in December the 10th 
annual edition of Stubs, her book- 
let of Broadway theatre seating 
charts, boxoffice and backstage 
phone numbers, etc. 

Henry Fonda last week sold his 
residence at Greenwich, Conn... 

ugene Lerner, executive-secretary 
of the New Dramatists Committee, 
has an article on the group in the 
November issue of Mademoiselle 
mag... Ben Boyar will be company 
manager of Gilbert Miller’s pro- 
duction of “Gigi.” Morton tt- 
lieb is Miller’s general manager 
and house manager of Henry Mil- 
ler Theatre, N. Y...Legit come- 


dienne Peggy Cass is due back 
m the Coast this week after 


completing her scenes in “The 
yarn Kind,” Columbia’s new 
Judy Holliday picture... Anne Jef- 
creye will co-star with John Raitt 
and probably Martyn Green in 
Jamie”.. Elizabeth Miele has op- 
tioned John Byrne’s Irish play, 


-| Chi 


Bits 
a Broadway production next spring. 
Ross Bowman, asst. stage man- 
ager of the Chicago “South Pacific” 
company, takes over the manager- 
ship’s reins with the “Happy Time” 
company. LeRoy Busch replaces 
him...Peggy Merber leaves the 
“SP” cast as Ensign Sue 
Yaeger, with Priscilla Mullins tak- 
ing over the role. ..Leo McDofiald 
back as house manager of the 
Blackstone, Chi. 


starting a non-profit educational 
setup, with Dr. Margaret P. Mc- 


Y| Lean, Benjamin Zemach, John Gu- 


sick and Ted Gilien listed to give 
courses in speech, acting, physical 
coordination and fencing, and thea- 
tre murals and theatre portraiture, 


as featured comedienne in ‘My 
L. A.,” first talent to be signed by 
the revue, which finally went into 
production for a Nov. 28 bow, af- 
ter three years of preparation. 
Thomas Rogers, who appeared 
the past summer with Malcolm 
Atterbury and Ellen Hardies (Mrs. 
Atterbury) at Harry L. Young’s 
Brattleboro, Vt., strawhatter, is 
prepping for lead in “Legend ‘of 
Sarah” at Atterbury’s Playhouse in 
Albany, Dec. 13 .. . Robert Boak, 
Jr. of Durham, N. H., who was an 
actor at the Ogunquit Playhouse 
in Ogunquit, Me., amd was casting 
director for the Louis deRoche- 
mont film, “The Fifth Freedom,” 
is giving an eight-weeks course at 
the Portsmouth, N. H., YMCA for 
women and girls who are going 
job-hunting. Instruction covers 
personality development, art of 
conversation, self- confidence, 
voice, etc. 

Katharine Cornell and _ Brian 
Aherne are scheduled to appear at 
the dedication of the Armstrong 
Browning Library at Baylor U., 
Waco, Tex., Dec. 3... The Dallas 
Little Theatre will present an 
original play for its second play of 
the season in December. The pro- 
duction will be “Too Late, Too 


Late, My Love,” by Kathleen Mc- 
Coo Bonifield of Dallas. 





Biz Leveling Off 


Continued from page 3 


them to maintain high average 
business. 

In some quarters, return of TV 
and the renewed demise of the 
lesser pix are being tied up as 
cause and effect. As Samuel 
Goldwyn reputedly said: “No one’s 
going to pay for a stinker when 
he can see one at home.” 

Failure of the weaker pix has 
had most of the majors considering 
cutting of schedules and concen- 
trating on heavy-budgeted product. 
Only problem on that is the de- 
mand of theatres for product. They 
claim they can’t stay alight with 
less than they’re now getting. 

Another phenomenon of present- 
day theatres is lack of matinee 
trade. There used to be a fair 
amount of patronage in the after- 
|noons by women looking for a way 
to spend some time. Whether they 
are now finding it easier and cheap- 
er to use up idle hours watching 
video, or whether other interests 
are distracting them, is a guess. 

In any case, many theatremen 
are finding that matinees are not 
even paying for the electricity 
they use and numerous houses are 
now not opening until the late 
afternoon or early evening. 





August Tax Decline 
Washington, Nov. 6. 

There was some decline at the 
nation’s boxoffices in August, ac- 
cording to September admissions 
tax collections reported last week 
by the Collector of Internal Rev- 
enue. The September collections 
normally refiect August business. 

The 20% admissions bite brought 
Uncle Sam $31,021,105. This fell 
short of the $31,346,385 for the 
same month of 1950. August, 1951, 
biz was also off sharpiy from July, 
1951, which turned in a tax of 
$34,142,531. 

About 80% of the tax take is fig- 
ured to come from motion pictures. 

itery biz was also off. The 20% 

nick on cabaret tabs yielded $3,- 
550,000. This was about $700,000 
behind the previous month, and 
$100,000 off from the same month 
of 1950. 


Mpls. Spotty 
Minneapolis, Nov. 6. 

Current grosses illustrate graphi- 
cally the spottiness of the boxoffice 
hereabouts. One local 1,000-seat 
deluxe suburban house, with a 55c 
top, reported an all-time low re- 
cently, grossing only $184 for four 
Sunday and $28 for two Monday 
shows. 

At the same time, some of the 
loop and out-of-town theatres were 





Circle Theatre, Coast group, is | 


respectively ... Anne Triola inked | 


Current Road Shows 


(Nov. 5-17) 





“Autumn Garden” (Fredric 
March, Florence Eldridge)—Cass, 
Detroit (5-10); Erlanger, Chicago 
(12-17). 

“Candida” (Olivia de Havilland) 
—Lyceum, Minneapolis (5); Fox, 
Spokane (8); Capitol, Yakima (9); 
Temple, Tacoma (10); Metropolitan, 
Seattle (12-17) (reviewed in VARIETY 
this week). 

“Child of the Morning” (Mar- 
garet O’Brien) (tryout)—Broadway, 
Springfield, Mass. (16-17) (pre- 
miere). 
“Cocktail Party” (Vincent Price, 
Marsha Hunt, Estelle Winwood, 
Rose Hobart)—Curran, San Fran- 
cisco (5-10); Biltmore, Los Angeles 
(12-17). 

“Constant Wife” (Katharine Cor- 


(tryout)—Hartman, Columbus (14- 
17) (premiere) (original production 
reviewed in VaRIETy, Dec, 8, ’26). 
“Darkness at Noon” (Edward G. 
Robinson)—Royal Alexandra, To- 
ronto (5-10); Erlanger, Buffalo (12- 
15); Aud., Rochester (16-17). 
“Death of a Salesman”—Purdue, 
Lafayette, Ind. (5); Indiana U., 
Bloomington (6); Memorial Aud., 
Louisville (7-8); Coliseum, Evans- 
ville, Ind. (9); Victory, Dayton (11- 
14); Aud., Newark, O. (15); Virginia, 


Wheeling, W. Va. (16); Weller, 
Zanesville, O. (17). 
“Fledermaus” (Metropolitan) — 


Civic Music Hall, Cleveland (5-10); 
Royal Alexandra, Toronto (12-17). 
“Fledermaus” (Hurok) — Audito- 


school Aud., Montgomery, Ala. (7); 
Municipal, Jackson, Miss. (8); 
Saenger Theatre, Pensacola, Fla. 
(9); Murphy Theatre, Mobile (10); 
Municipal Aud., New Orleans (12); 
Highschool Aud., Baton Rouge (13); 
City Aud., Beaumont, Texas (14); 
Music Hall, Houston (15-17). 

“Gentlemen Prefer Blondes” 
Ye Oo Channing)—Palace, Chicago 
(O- * 

“Gigi” (tryout) — Walnut St., 
Phila. (8-17) (premiere). 

“Guys and Dolls’ — Orpheum, 
Kansas City (5-17). 

“Happy Time”—Blackstone, Chi- 
cago (5-17). 

“I Am a Camera” (tryout)—New 
Parsons, Hartford (8-10); Forrest, 
Phila. (12-17). 

“Kiss Me, Kate”’—Ford’s, Balti- 
more (5-10); Mosque, Richmond 
(12-17). 

“Lo and Behold” (Leo G. Carroll) 
(tryout)h—New Parsons, Hartford 
(15-17) (premiere). 

“Member of the Wedding” (Ethel 
Waters)—Erlanger, Clticago (5-10); 
American, St. Louis (12-17). 

“Mister Roberts” (Tod Andrews) 
—Auditorium, St. Paul (5-6); Ly- 
ceum, Minneapolis (7-12); Fox, Bill- 
ings, Mont. (14); City Aud., Great 
Falls, Mont. (15); Marlow, Helena, 
Mont. (16); Fox’s, Butte, Mont. (17). 

“Moon Is Blue” (2d Co.)—Harris, 
Chicago (5-17). 

“Moon Is Blue” (3d Co.)—For- 
rest, Phila. (5-10); Gayety, Wash- 
ington (12-17). 

“Never Say Never” (tryout)— 
Plymouth, Boston (5-17) (reviewed 
in VARIETY this week). 

“Nina” (Gloria Swanson, David 


‘Niven, Alan Webb) (tryout)—Shu- 


bert, Boston (5-17) (reviewed in 
VARIETY this week). 

“Oklahoma” — Erlanger, Buffalo 
(5-7); Auditorium, Canton (8-10); 
Nixon, Pittsburgh (12-17). 

“Peter Pan” — (Veronica Lake, 
Lawrence Tibbett)—Civic, New Or- 
leans (5-7); Fair Park Aud., Dallas 
(10-12); Municipal Aud., Oklahoma 
City (13); Orpheum, Kansas City 
(15-17). 

“Point of No Return” (Henry 
Fonda) (tryout)—Colonial, Boston 
(5-17) (reviewed in Variety, Oct. 
31, “O2). 

“Rose Tattoo” — Victory, Provi- 
dence (5-7); Shubert, New Haven 
(8-10); Locust St., Phila. (12-17). 

“Season in the Sun” (Victor Jory, 
Nancy Kelly) — Davidson, Mil- 
waukee (5-10); Hanna, Cleveland 
(12-17). 

“South Pacific’ (Janet Blair, 
Richard Eastham)—Shubert, Chi- 
cago (5-17). 

“To Dorothy, a Son” (tryout)— 
Wilbur, Boston (5-17) (reviewed in 
VARIETY this week). 


Texas Streamlined Bard 


Dallas, Nov. 6. 

Randy Haynes is booking agent 
for the Texas Touring Theatre, a 
new professional drama group out 
of Austin, which is under the guid- 
ance of Bryle Cass, U. of Texas 
drama professor. 

The group presents a package of 
three streamlined versions of 
Shakespearean dramas, “Midsum- 
mer Nights Dream,” “Macbeth” 
and “The Taming of the Shrew.” 
Also, two children’s programs, 
‘Robin Hood,” and “The Dream” 
adapted for children. 


They have booking dates all over 
the state up to January, sponsored 











“Painted Days,” with the idea of 


c g up hefty grosses. 








by schools, colleges and clubs. 
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Siegler Sues Shuberts on ‘Banana’: 
Reverse of ‘Wish Case Against Her 


+ 





‘Peter Pan’ Under $15,000 
In Week of Split Stands 


New Orleans, Nov. 6. 
“Peter Pan,” with Veronica Lake 
and Lawrence Tibbett co-starred, 
drew a total of under $15,000 last 
week in eight performances over 
an eight-day span. The sequence 





nell, Brian Aherne, Grace George) | 





included two shows Sunday (28) at 
the Auditorium, Louisville; three 
shows Tuesday-Wednesday (30-31) 
at Ellis Auditorium, Memphis, and 
three Friday-Saturday (2-3) at the 
Civic here. 

The Peter Lawrence production 
remains here through tomorrow 
night (Wed.), then jumps to Dallas 
for four performances Saturday- 
Sunday (10-11) at the Fair Audi- 
torium. 


N.Y. City Ballet Co. to Bow 
Ambitious Autumn Sked, 
4 New Works at 306 Cost 


The N. Y. City Ballet Co., which 





f gave a sock three-week stand at 
rium, Birmingham (6); Lanier High- | 


the City Center, N. Y., in Septem- 
ber, will present a fuller fall season 
of five weeks at the Center start- 
ing next Tuesday (13). Troupe 
had a boff take of $113,000 on the 
September run, doing the unpre- 
cedented by making a profit ($3, 
000-$4,000). Ambitious five-week 
run will be more costly, but troupe 
may again break even, or come 
near it, if biz compares with the 
earlier run and also if there’s a 
favorable ruling on the moot 20° 
Federal admission tax exemption 
matter. 

Troupe has skedded a _ world 
preem in George Balanchine's “Tyl 
Eulenspiegel”; three ballets new to 
this company—Balanchine’s “Swan 
Lake” and “Apollo” and Anthony 
Tudor’s “Lilac Garden”—and two 
revivals, Balanchine’s “Four Tem- 
peraments” and “Fairy’s Kiss.”’ An- 
other world opener had _ been 
skedded for this engagement in 
Frederick Ashton’s “Tintagel,” but 
Ashton is busy with his Sadler’s 
Wells Ballet chores in London (as 
co-director and choreographer), 
and can’t get to N. Y. in time. Work 
will go over till next February, 
while another new work may be 
inserted now in its stead. 

No Amortizing 

Four works new to the company 
(“Tyl,” “Swan Lake,” “Apollo” and 
“Garden”’) will cost about 
$25/30,000 to produce. Since the 
troupe’s policy is to write off cost 
of new works immediately, instead 
of amortizing their cost over a year 
or several seasons, the forthcoming 
engagement may show no profit. 
This would be in tune with nor- 
mal ballet operations, which gen- 
erally show a deficit. 

Troupe will make three home 
appearances this year, following its 
September and November-Decem- 
ber seasons with a four-week en- 
gagement in February. Then it 
preps for its first continental Euro- 
pean tour, of about four months, 
starting in late spring. Company 
appeared in England for 10 weeks 
in summer of 1950. 

The February N. Y. season will 
have several important preems, in- 
cluding planned new works by Ag- 
nes de Mille, Ruthanna Boris and 
Balanchine. Balanchine’s one-act 
“Swan Lake,” to be seen this month 
for the first time with this troupe, 
is precursor to a full-length “Swan 
Lake” which Balanchine hopes to 
present next season. (Sadler’s 
Wells Ballet has a four-act “Swan 
Lake” in its repertoire.) Ballet 
Associates, which sponsors the Cen- 
ter troupe, is running a dinner- 
dance at the Waldorf, N. Y., Dec. 5, 
with the proceeds to be earmarked 
toward production of this full- 
| length work. 


‘Kate’ in Dayton’s Keith 
Dayton, Nov. 6. 
“Kiss Me, Kate” has been booked 











into the RKO Keith Theatre here 
| for four performances Dec. 17-19. 
It marks a rare occasion that a 
| legitimate attraction of this calibre 
has been booked into a Keith house 
in Ohio. . 

The Victory, generally used for 
legitimate attractions, starts the 
season with “Death of « Salesman,” 
Nov. 12-14, but has nothing fur- 
ther until “Member of the Wed- 
ding” after the first of the year. 





v 





Show-of-the-Month Club, already 
a litigant in a suit involving al- 
leged breach of contract in con- 
nection with the purchase of a 
Broadway show, became embroiled 
in another such dispute last week. 
The new wrangle is with Lee Shu- 
bert, and involves $45,147.85 worth 
of tickets to “Top Banana.” The 
case will be argued today (Wed.) 
in N. Y. Supreme Court. 

An angle of the latest contro- 
versy is that it apparently repre- 
sents a final breach in the once- 


friendly relationship between 
Sylvia Siegler, SOMC president, 
and Shubert. Last year, Shubert 


was trying to buy an interest in the 
SOMC, but the deal finally chilled. 
Later, Miss Siegler complained to 


the district attorney when she 
was unable to get tickets she 
sought for Irene M. Selznick’s 
production of “Bell, Book and 
Candle.” She claimed that the 
Shuberts blocked delivery of the 
seats. 

According to Nathan B. Kogan, 
Miss Siegler’s attorney in the pres- 


ent battle, SOMC made a deal with 
producers Paula Stone and Mike 
Sloane for several full houses and 


several part houses for “Top Ba- 
nana.” She claims that the Shu- 
berts refused to accept her check 
and to deliver the tickets un- 
til after broker allotments and 
mail orders had been filled. The 


court granted a temporary injunc- 
tion, barring disposal of the tick- 
ets involved, pending today’s hear- 
ing. 

The case already pending in 
N. Y. Supreme Court involves a 
claim by producers of “Make a 
Wish” that Miss Siegler reneged on 
a deal last spring to buy about 
$35,000 in tickets to the musical. 
Answering the charge that she had 
stopped payment on a check cover- 
ing the tickets in question, Miss 
Siegler explained that no contract 
was signed, but that only a verbal 
agreement existed. 

In another phase of the ticket 
situation last week, the Shuberts 
wrote to the Office of Price Stabili- 
zation in New York to protest 
against a bid by ticket brokers to 
have the Government agency set 
aside its recent ruling limiting the- 
atre ticket markups to the old le- 
gal rate of 75¢c plus tax. The 
New York State Legislature sev- 
(ral months ago raised the limit 
to $1 plus tax. 

According to their letter to the 
OPS, the Shuberts believe that all 
theatre tickets should be sold 
through the boxoffice and that the 
brokers have no legitimate func- 
tion. This is considered unusual 
since it’s long been believed that 
the Shuberts themselves have an 
interest in the dominant ticket 
agencies in Boston and Chicago, 
and are reputedly interested in 
a large New York office. 





Indpls. Legiter Awaits 
Plays; Met ‘Fled’ Troupe 
Booked Into Filmhouse 


Indianapolis, Nov. 6. 

Met’s “Fledermaus” apparently 
w'i' open the long-overdue legit 
e2ason here with three perform- 
ances at Loew's Dec. 14-15. Dates 
were confirmed this week by Loew's 
Manager Howard Rutherford, while 
the regular ‘egiter the Murat, has 
nothing definitely in sight until the 
Dec 31 opening of ‘Autumn Gar- 
den.” , 

This is the first filmhouse legit 
booking here in many years, de- 
spite the crowded docket of con- 
ventions, concerts, etc., at the Mu- 
rat. which keeps many shows out, 
Indiana played “The Great Waltz” 
in the 1930’s and the Circle once 
interrupted its film policy for a 
Sunday afternoon Marion Anderson 
concert. 

Several inquiries had been re- 
ceived here recently from booking 
offices regarding availability of 
Keith's, long home of bigtime 
vaudeville and the old Stuart Walk- 
er stock company, but a moveover 
filmhouse in recent years. While 
there have been no takers to date, 
Mervin Brazee. general manager of 
the Greater Indianapolis group, 
said it could be had for road shows 
on a four-wall basis. 





Toshiya Eto, Japanese violinist, 
will make his New York debut at 
Carnegie Hall, Friday (9) under 
management of S. Hurok, 
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Plays Out 


Nina 


Hartford, Nov. 2. | 
John C. Wilson & H. M. Tennant pres- | 
entation of comedy in three acts by An- 
dre Roussin, adapted by Samuel Taylor. 
Stars Gloria Swanson, Alan Webb, David | 
Niven. Directed by Gregory Ratoff. Set) 
by Charles Elson; costumes, Miss Swan- | 
son. At New Parsons, Hartford, Nov. 1, | 
"51; $4.80 top. 
Gerard 
Adolphe 


Nina 
M. Redon-LaMur 





David Niven 

vane dds Alan Webb 

Gerara Gloria Swanson | 
William LeMassena 





The storm warnings are up, in- 
dicating rouga seas ahead for) 
“Nina.” which embarked: on an 
American cruise to Broadway by 
way of Hartford, Boston and 
Philly. This is the American coun- 
teroart of the French product‘on, 
which spent three seasons on the 
Paris boavas. * 

“Nina” reportedly will have ur- 
dergone much plastic surgery by 
the time it reached New York, and | 
deserved’ y so. In its present state, | 
it is a lishtweisht craft, kept afloat 
mainly ry the buoyancy of Alan} 
Webh. Filmster David Niven, in | 
his first legit appearance, turns 
in a capable performance. Gloria 
Swanson le°ks spark in thts com- | 
ed offering. 

lina” is the first of a series 
of .troacway-bound plays that may 
atin re-establish Hartford as one 
o ihe top tryout towns of the na- | 
t o»—a reputation it he'd for some | 
49 years, end which was dissipated 
v th the rezins of the o'd Parsons | 
siectly after the death of prohibi- | 
"1° 


‘ye three - character comedy | 
deus with the theme of wife, | 
lover and husband in a French set- 
tine. The plot holds interest) 
mainly because of the efforts of | 
Webb and the witly dialog. Open- 
ing with the husband (Webb) call- 
inz on the lover (Niven) to shoot 
him for his at‘entions to his wife 
(Nina), the play takes the trio} 
through three acts of varying | 
crisis. It allows Webb to run the | 
fll gamut, from pathos to panto. | 
Webb cemonsiratcs an artistry that | 
grows with cach succeeding scene | 
as the wronged husband and frus- | 
traicd mate wanting to be a gay | 
yornes blade. 

jiven sticks close to his lines, | 
appearing frigid in his part as the 
suave man of many affairs. The | 
work of the duo far outshadows | 
the efforis of Miss Swanson, whose | 
personally designed clothes dazzie | 
the eyes of the femme audience, | 
but whose acting falls remarkably | 
short of expectations. As the) 
Parisienne double-dealing wife, 
she lacks the vivacity for the role. | 
On several occasions opening night | 
sh. muffed her lines. 

Carles Elson’s one-setter, over- | 
lJooing Paris, is bright and eye- | 
avpealins. Direct'on by Gregory 
Ro'off is okay. William LeMas- 
sena as M. Redon-LaMur, another | 





husband wronged by the efforts of | 


the lover, does well in his «ort 
bit. Eck. 


Never Say Never 
Boston, Nov. 3. 
Albert Rosen & Lester Meyer produe- 


tion of comedy in three acts (five scenes) | 


by Carl Leo. Directed by Robert B. Sin- 
clvir. Sets by Frederick Fox: costumes, 
Alice Gibson. At Plymouth, Boston, Nov. 
3. '5': $3.60 top. 


COPOUE SEES. chesney Anne Jackson 
CRS SOON. . a ccaceaeass Nita Talbot 
ie VRP ciwaidwaven Hugh Reilly 
BOOP DB. GOVEWIE: «<a cvies Don Briggs 


’ Haim Winant 
Royal Beal 


Mavie Jorden ee 
Jasper Hernblower, 3d 





This one loo'ss like a good mod- 
erate. It’s got a great deal to offer 
in every department, with a 
literate script of more than usual 
entertainment value, a firstclass 
cast, a fem of a set and highly 
skilled direct‘on. 

Somewhat in the vein of “The 
Voice of the Turtle,” it is the well- 
contrived tale of a single girl 
sharing her Greenwich village 
apartment with the boy she loves, 
but refusing to marry him to re- 
tain her independence. When a 
former suitor and friend of the 
family comes to town, she realizes 
that word of her setup would get 
back to her mother in the old 
home town, if he learned of it, and 
tries to get her lover to play along 
by taking off until she gets rid of 
him. The lover balks, however. 


With this initial situation estab- | 


lished, Carl Leo contrives to bring 
his characters warmly and amus- 
ingly alive, and to keep the plot 


boiling n‘cely along. His dialog. if | will react to it. 


occasionally salted with imposing 
words, is pertinent and often 
epigrammatic. The business 
(whether it is his or that of the 
director, is hard to say) is in- 
genious and telling. The general 
story line is beth well-thought-gut 


| singularly 


|drama~= an 


of Town 


picted might weli occur in real 
life, they do diminish the effect 
in this case. If he and Robert Sin- 
clair, whose direction is excellent 
save in the drunk scene and tlfe 
whipped-up events of the third act, 


can overcome this defect, the show | 
will have a lot more chance to! 


really click than it has now. 


The acting in every role is ex- | 


cellent. Anne Jackson conveys a 
fresh quality as the 


“plain” bachelor girl, handling her- 


self with remarkable ease and con- | 
| viction. 


Hugh Reilly, as the man 
who wants to marry her, is equally 
at home and equally without the 


mannerism of the actor. They make | 
as believable a romantic couple as | 


could be imagined. The top comedy 


| role in the show with nearly all of 


the bright lines, is given to Nita 


| Talbot. This stunning blonde pays 


off with a sock deadpan delivery, 
and a voice and accent of perfec- 


|tion, in the role of a world-wise 


model. 

Don Briggs brings the proper 
quality of the men’s luncheon club 
annle-knocker, and handles his part 
splendidly, save in the difficult 


| drunk scene, though this is not en- | 
| tirely his fault. Royal Beal, always 


a solid performer. adds a fine as- 

sist, and Haim Winant makes a 

brief appearance in the second act. 
Elie. 


Candida 


Minneapolis, Nov. 5. 

Thomas Hammond production of com- 
edy-drama in three acts by Bernard Shaw. 
Stars Olivia de Havilland. Directed by 
Norris Houghton. Setting by Donald Oens- 
lager: costumes by Motley. At Lyceum, 
Minneapolis, Oct. 31, ’51. 
Prosperine Gornett......Pamela Simpson 
Rev. James Morell ......... Ron Randell 
Rev. Alexander Mill..... Frank Leslie 
Mr. Burgess.......:.. Berry Kroeger 
Candida .. Olivia de Havilland 
Eugene Marchbanks . Terrance Kilburn 





When, for practical 
Olivia de Havilland 
“Romeo and Juliet” for the tour- 
ing portion of what might be 
termed her sabbatical leave from 
films, she undoubtedly found in 
Bernard Shaw’s classic comedy- 
excellent substitute 
choice. Here is a small cast, sin- 
gie-set masterpiece always calcu- 
lated to engage drama lovers’ and 
students’ attention, a play that 
despite its age (more than 50 years) 
still sparkles and intrigues. 

This is not only because of the 
Shaw wit and brilliance of obser- 
vation and dialog, but also because 
its eternal triangle theme, holding 
a universal appeal, is given a civil- 
ized, rational variant that makes it 
as apropos as when first produced. 
And here, for Miss de Havilland, is 
an appealing role that neatly sets 


reasons. 
shelved 


,off her beauty, charm and talent, 
/and_ for 


which, physically and 
otherwise, she’s fully qualified. A 
| sterling vehicle, it should prove 
| popular and profitable as long as 
she cares to play it, and it may 
| well take her back to Broadway 
| before she returns to the Holly- 
wood film mills. Tentatively 
scheduled for 40 weeks, the pres- 
ent tour should be a succession of 
| triumphs. 
Younger and more alluring and 
| attractive than most illustrious 
| predecessors in the role, Miss de 
| Havilland makes all the more 
plausible the infatuation for her 
| of the two men in her life, her ma- 
'ture clergyman husband and the 
| unsophisticated 18-year-old poet 
| lover. Not, of course, that, for ex- 
j}ample: a comparatively recent 
, Candida in the person of Katharine 
| Cornell, still glamorous if not so 
, youthful, failed in that respect. 
But the de Havilland Candida 
| probably takes its place as physi- 
| cally the most beautiful, without de- 
| Stroying the intended illusion that 
the matronly. heroine is a woman 
over 30. At the same time, in a 
| part that is not too histrionically 
| demanding, it must bear favorable 
, comparisons with the many other 
| fine portrayals from an _ acting 
standpoint. 

The star, warmly human, never 
leaves the auditor in doubt that. 
while encouraging and even enjoy- 
ing Marchbanks’ attention, she is 
inseparably attached to her hus- 
| band. And it, thus, devolves upon 
the perfect Shaw technique to cre- 
ate, suspense, not as to the trian- 
gle’s outcome, but as to the man- 
ner in which the main characters 
Reading her lines 
in a way that delights the ear and 
handling the emotional nuances 
with inspired skill, the actress cre- 
ates a wise, generous, smiling Can- 
dida who is the personification of 
understanding and sympathetic 
woman as well as of good wife. 








and interesting. 

Where the author gets into 
trouble is in the slapstick devel- 
opments of the second and third 
acts. Here he employs more the} 
taciics of the amateur theatre than | 
the subtlety of the bedroom | 


such.¢ircumstanees as those de- 


The supporting cast, fast-paced, 
intelligent direction and handsome 
staging, are top-drawer in all re- 
spects. As the sensitive, amorous 
and frequently hysterical. snivel- 
ling adolescent Marchbanks, Ter- 
rance Kilburn is as intermittently 


comedy, and though fights under | mock heroic and foolish as Shaw 


intended him, te be., Handsome 


Ron Randell is well cast as the 


who still makes manifest his self- 
insufficiency and dependence on 
| Candida’s love and companionship. 
| Berry Kroeger acts the scoundrelly 
| father with broad, effective strokes 
that induce laughter, and Pamela 





secretary. Frank Leslie also does 
his minor role well. Rees. 





To Dorothy, a Son 
Boston, Oct. 31. 


Herman Shumlin production of comedy 
in three acts by Ronald MacDougall, with 
adapations by Otis Bigelow. Sets by Wil- 
liam & Jean Ackart. Directed by Shum- 
lin. At the Wilbur, Boston, Oct. 31, ‘51; 
| $3.60 top. 
| Evelyn Ridgeway ....... Ronald Howard 


Simpson is an amusingly believable | 


snug, confident, priggish clergyman |]. 





| Borethy Ridgeway........ Stella Andrew 
Hank Thompson........... Martin Rudy | 
BR. hal Ode veebe ante Hildy Parks | 
DE. COMOGTOR. cs cccsecaes Neil Fitzgerald 
RN PE TT Rosalind Avery 


English importation will survive its 
Atlantic crossing very long. It 
doesn’t have much substance to be- 
gin with, and long be‘ore that sub- 
stance its stretched out enough to 
fill the conventional lapse of time, 
it snaps like a piece of taffy pulled 
too far. 


with, featuring a highly involved 
| plot based on the inheritance of 
| $1,000,000 to a baby if it is born be- 
|fore a specified time limit, it gets 
| its audience out of sympathy froin 
| the beginning through the shrewish- 


| self, 

| This character, (very ably re- 
|cited by Stella Andrew), who is 
|confined to a bed awaiting the ar- 
|rival is never seen, ranks high on 
|the list of major irritants. For a 
‘solid act she barks at her dis- 


There’s very little chance that this | 


A reasonably silly piece to begin | 


ness and petulance of Dorothy her- | aetee gets Geen 


Emile De Becque.........Wilbur Evans 

DO a, ree Muriel Smith 
Twther Billis..........-... Ray Walston 
Liat + ..... Betta St. John 
Capt. George Brackett.. Hartley Power | 
Professor Wally Peterson 
Bloody Mary’s Assistant Evelvn Dove 

a TIER arr es Patricia Lowi 
SOROMRD 2 iccccscoveses John Levitt 

| Henry .......++.e.-+.. Michael Mellinger | 
eh cedar wie deel gw ase Archie Savage 
eS OE err rer Bill Nagy 





| tracted husband, whimpers, weeps, | 


| gnashes her teeth and carries on as 
|all stage wives about to have a 
| baby do. By the time the farcicial 
complications set in, and they are 
not entirely unentertaining, nobody 
| cares very much. 

| While the lines are occasionally 
'amusing, most of the jokes are 
| topical, mainly for English audi- 
ences. But it is a situation comedy, 
| and it consequently depends most- 
| by on the sudden switches and set- 
| backs in the characters’ play for 
| the $1,000,000. These are very 
| cleverly worked out by the play- 
| wright, and it all culminates in 
| plenty of feverish thrashing about. 
| It misses, however; there aren’t 
enough laughs. 

Ronald Howard, who is from 
many aspects the well-known spit- 
ting image of his late father, reads 
his lines as the frantic father-to- 
be with a good deal of,ability. He, 
however, like all the others in the 
cast, has been over-directed. He 
overplays the gait, the gestures, 
the double takes. Hildy Parks, a 
looker with a lot of presence, also 
overdoes everything, giving the part 
of the American heiress trying to 
keep the $1,000,000 from going to 
her divorced husband’s son an even 
brassier quality than the author 
gave her. E 

Martin Rudy, who occasionally 
forgets his western drawl, is suit- 
ably -pompous as the irate fiance, 
and Neil Fitzgerald does fine in 
five different roles. It’s easy to 
see why the English think it is 
tunny (for caricatured Americans 
are always funny to the English) 
and why Herman Shumlin, hearing 
| the English belly-laughs, thought it 
| might go here. Maybe it would if 
| the husband and wife were Ameri- 
can, the heiress and her fiance a 
screwball British couple, but this 
| way it doesn’t look like it. Elie. 


‘TOP LEGIT SEASON 











Glasgow, Oct. 30. 

Best legit season in years is cur- 
rently being enjoyed by Scotland’s 
| playgoers while the current run 
of vaude shows has few top names. 
Glasgow in one week saw the Old 
Vie players in “Othello,” Ivor 
| Novelio’s “King’s Rhapsody,” with 
| Barry Sinclair, Zena Dare, Olive 
Gilbert and Vanessa Lee; and Ruth 
Draper in character sketches. 

The Sadler’s Wells Ballet wil! 
‘have John Clements and Kay 
| Hammond in “Man and Superman” 
, for opposition week of Oct. 29, 
_While Peter Ustinov’s new play, 
|“The Moment of Truth,” is cur- 
/rently vieing with Noel Coward’s 
new comedy, “Relative Values,” 
which features G4adys Cooper, 
Judy Campbell and Angela Badde- 
‘ley. Despite all these top counter- 
attractions, a fresh Scottish comedy 
| “Bachelors Are Bold,” simple elec- 
tion story by playwright T. M. 
Watson, is drawing good biz to 
the little Citizens’ Theatre here. 

In vaude the Deep River Boys, 
strong favorites here, have been 
drawing Scots to the Empire in 
Glasgow, Scotland's No. 1 music- 
hall, flo eA Q' a 23 ei. 
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South Paeifie 
London, Nov. 2. 


Williamson Music, Ltd., presentation (as 
originally produced by Richard Rodgers 
& Oscar Hammerstein 2d in association 
with Leland Hayward and Joshua Logan) 
of musical play in two acts (17 scenes). 
Book by Hammerstein and Logan; music, 
Rodgers; lyrics, Hammerstein. Stars Mary 
Martin; features Wilbur Evans. Staged 
by Logan-Jerome ,Whyte. Scenery and 
lighting, Jo Mielziner; costumes, Motley; 
orchestration, Robert Russell Bennett; 
conducted Salvatore Dell’Isola; musical 
director, Zinald Burston. At Drury 
Lane, London, Nov. 1, ’51; $2.80 top. _ 
Ensien Nellie Forbush.... Mary Murtin 


Lt. Josenh Cable caleekten Peter Grant 
Comdr. Wm. Herbison... John McLaren 
Veom~n Herbert Quale.. Larry Hageman 
Set. Kenneth Johnson.... Ivor Emanuel 
Seahee Richard West Henrv Goodier 
Seabee Morton Wise A. J. Powell Bristow 
Seaman O’Brien Raymond Buckingham 
R. O. Bob McCaffrey . David Williams 
Col. Hamilton Steeves : apa et ota 
Staff Set. Thos. Hassinger Glen Fontane 
Pt. Sven Larsen ...... Andrew Cole 
Pt. Vietor Jerome Desmond D’Arcy 
Set. Waters : Haves Nicholas 
Lt. Genevieve Marshall Patricia Hartley 
Fnsign Dinah Murphy Barbara Whiting 
Fnsien Janet MacGregor Deidre De Peyer 
Ensien Cora MacRae..... Eileen Sands 
Fnsien Sue Yaeger ...... June Whitfield 
Fnsien Lisa Minelli Joyce Blair 
Ensign Connie Walewska June Charlier 
FEnsion Pamela Whitmore.Dorothy Laroaue 
Patricia Hall 
Ve rore Neville Crabbe 
T+. Buzz Adams ........ Gerald Metcalfe 
Ensien Betty Pitt Rosalie Whitam 
Istanders, Sailors. Marines. Officers: Stan- 
ley Howlett, Victor Harman. 


Marcel 





Rarely, if ever, has a stage pro- 
duction had to live to the tremen- 
dous advance buildup that “South 
Pacific” has -received during the 
past year. Opening night was sold 
out in the early part of the year, 
and the rejections could have filled 
the Drury Lane time and time 
again. Weeks before its premiere, 
the house was sold well into the 
New Year, and advance bookings 
continue on an_ unprecedented 
scale. That this Rodgers-Hammer- 
stein-Logan musical play could rise 
above this exceptional publicity 
barrage, is the measure of its Lon- 
don triumph. 

The first-night ovation reached 
memorable proportions and clearly 
clinched the success of this pre- 
destined Broadway importation. 
That it will now rank with the 
great musical successes that have 
come to London from New York 
in recent years, is beyond doubt. 
It can go on filling the Drury Lane 
for years to .come, in the same way 
that the original is packing ’em in 
at the Majestic, N. Y. 

The greatest personal triumph is 
that of Mary Martin. For her, the 
reception more than compensated 
for the failure a few years back of 
“Pacific 1860.” Hers is a captivat- 
ing performance, warm, vital and 
responsive. Easily, her most success- 
ful song hit is “I’m Gonna Wash 
That Man Right Out Of My Hair.” 
and although the lyrics are already 
widely known, the song comes 
through with delightful freshness 
and vitality. That song, particular- 
ly, and several others too, stopped 
the show opening night for minutes 
at a time. 

Although Miss Martin was part 
of the legend associated with the 
production, Wilbur Evans, who 
plays the role of the middleaged 
Frenchman living on a Pacific 
island, was an unknown quantity. 
Comparison with Ezio Pinza, who 
created the Broadway character, 
isn't justified, as every artist must 
interpret a part in his own way. 
There can be no two minds, how- 
ever, about Evans’ performance. 
He has a fine, clear voice, excellent 
diction, and a pleasantly restrained 
stage presence. The two leads, 
indeed, make a firstrate stellar 
combination. 

The production, naturally, fol- 
lows very closely the pattern of 
the Broadway original. There 
have, however, been slight embel- 
lishments, mainly because of the 
ded capacity of the Drury Lane 

heatre. Staging is a model of 
slickness, and the decor and light- 


| ing command top rating. The 


intriguing technique of keepin 

the action going in between omens 
changes, helps to eliminate most 
of the risk of a letup in the action, 
and although there are occasional 
on : gen these are quickly 

otten when y i 
launched. a new song hit is 
nly a small proportion of 

roles are filled by Americans, pa 
it's a tribute to the careful casting 
by Jerome Whyte that it's not 
possible to distinguish between the 
accents. The Yank contingent in 
the cast, apart from the principals 
are Muriel Smith, as Bloody Mary, 
who makes a surprise hit with 
Bali Ha’'i ; Ray Walston, whose 
characterization of Luther Billis 
provides the potent comedy angle; 
Wally Peterson, filling with style 


the | small role of. the , Professor, 





| 


| vatore Dell’Isola directing, there 








Plays Abroad 


Hartley Power, chalking up another 
success as Captain Brackett; and 
Betta St. John, bringing a rare 
charm to the role of Liat. 

Leading the British lineup is 
Peter Grant as Lieut. Cable, with 
a performance that lifts him to the 
front rank. John McLaren as Com- 
mander Harbison, Bill Nagy as 
Stewpot, Archie Savage as Abner 
and Evelyn Dove as Bloody Mary’s 
assistant, make efféctive contribi. 
tions; while Patricia Lowi and John 
Levitt fill the moppet roles with 
distinction. And right down to the 
smailest bit, the company operates 
as a perfect team. 

The musical backgrounding is 
of course, flawless, and with Sal. 
virtually no margin for error. . 

Myro. 





Zip Goes a Million 
London, Oct. 22. 


Emije Littler production of musical 
extravagance in two acts (10 scenes) based 
on “Brewster’s Millions,” by Winchell 
Smith and Byron Ongley. Book and 
lyrics by Eric Maschwitz; music by George 
Posford. Stars George Formby; features 
Barbara Perry, Warde Donovan, Wallas 
Eaton, Sara Gregory. Directed by Charles 
Hickman. Costumes, Anthony Holland; 
dances, Pauline Grant; orchestrations, De- 
broy. Somers. Opened at Palace Theatre 
London, Oct. 20, ’51; $2 top. F 
Percy Figsott...54.6.<..; George Formby 
Ealae DION... 5.6008 css Barbara Ferry 
BUGGY, DSlINY ..<.sedcirc Warde Donovan 
Motty . Whittle allas Eaton 
Sally Whittle Sara Gregory 
Phoebe Kershaw 
: Frank Tilton 


Paula Van Norden ¥y aS 
James Van Norden... 


George eh | | a i Wilfrid Caithness 
a ERE re CE Ian Stuart 
uefty.. 


MOLAR CEE ee John Marquand 
WO veda mareaavey Audrey Freeman 
Diana Russell 


Hairdresser 
Manicurist 


Emile Littler took, a_ chance 
when he persuaded George Formby 
to desert vaudeville after 30 years 
for legit. The bait, a musical ver- 
sion of the old favorite “Brew- 
ster’s Millions,” has proved well 
worth the $100,000 gamble. It is 
not a one-man show, having a 
skilled supporting cast and nearly 
everybody has an equal chance to 
score. There is some catchy music, 
effective, well-executed dance en- 
sembles and a good singing chorus 
tastefully garbed. The whole thing 
runs like clockwork after a suc- 
cessful pre-London tour. Show 
looks set to be one of the bright 
lights of the winter season. 

Formby slips comfortably into 
the role of the hick who treks to 
Texas to collect a fortune. His 
thrifty Lancashire soul quails on 
learning he must spend $1,000,000 
within a year to qualify for the in- 
heritance of a further $7,000,000. 
As the will precludes giving away 
cash, his troubles speedily mount. 
His girl friend disowns him, all the 
dubious investments he indulges in 
return a thousandfold profit in- 
cluding a Broadway show and an 
outsider racehorse which romps 
home. Whatever he touchs leaps 
to prosperity. In the end he wins 
both the inheritance and the girl. 

Barbara Perry registers strongly 
with her attractive personality and 
intricate dancing, in company with 
her fellow American Warde Dono- 
van who sings pleasantly to evident 
audience enjoyment. : 

Sara Gregory is appealing if 
somewhat colorless as the girl 
friend, and Wallas Eaton is wryly 
humorous as her father bent on 
watching his daughter’s interests 
and the vanishing dollars. He had 
the misfortune to collapse with ap- 
pendicitis after the first show, and 
had to be replaced by his under- 
study, Keith James, an ex-subway 
porter. Charles Hickman has done 
a splendid job of direction in his 
usual expert fashion while Pauline 
Grant deserves plaudits for her 
choreography. Clem. 





= 
Peep Show. 
London, Oct. 31. _ 
Val Parnell presentation of revue in 
two acts (17 scenes). Staged by Charles 
Henry. Sets. Charles Reading: dances: 
Joe Latona, Anne Negus, Barbara Aitken; 
special music and lyrics, Phil Park. Bar- 
bara Gordon; orchestrations, Woolf Phil- 
lips, Bobby Howell, Rennie Hanmer, Ar 
thur Wilkinson, Ray Terry; costumes, 
Alec Shanks, St. John Roper. : 
With Vera Lynn; Jack Jackson, Threé 
Wiere Bros. & Mildred Seymour. E4d- 
mundo Ros & Rumba Band, Chuck Brown 
& Rita, Bryan Johnson, Gillian be hee 
Malcolm Goddard. Fay Lenore, Whirlwin 
Elwardos (4), Huguette Mony, Three 
Monarchs. Greta Unger Trio, Geor “4 
Mitchell Ensemble. John Tiller Girls (20), 
Eight Peepettes, Woolf Phillips & Sk 
rockets orch. At Palladium, London 
Oct. 30, ’51; $2 top. 


The new Palladium revue, which 
is scheduled to run until the star 
of the pantomime season, follows 
very closely the successful formula 
of previous Val Parnell shows. 
is a solid mixture of good vaude- 
ville, with the extra dash of pro- 
duction numbers to provide addi 
tional color. The title notwith- 
standing, it’s a firstelass family en- 
tertainment which should qualify 
for sturdy biz during its limited 
run. ; 

With standard British faves like 
Vera Lynn and Jack Jackson, there 
are top variety attractions in the 
Three Wiere Bros., Chuck Brow? 


(Continued,on page £0) 
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Chi B.O. Slips Off in Bad Weather: 
‘Blondes $38,300, ‘Wedding’ $13,700 


Chicago, Nov. 6. - 4- 





Unexpected freezing weather for 
several days helped to give Chicago 
theatres a bad time last week. 
Although most attractions were 
still on the profitable side, the 
musicals really took a slash, and 
“Moon Is Blue” was also off several 
thousands. “Happy Time” opened 
last night (5) at the Blackstone to 
a good house. 

“Autumn Garden” is the second 
Guild offering for the Erlanger, 
starting Nov. 12 for a month. 
“Peter Pan” lights the Great 
Northern on the 20th, and. the 
N. Y. City Opera is crowding the 
agenda with a stand at the Opera 
House Nov. 10-23. 


Estimates for Last Week 


“Gentlemen Prefer Blondes,” 
Palace (7th week) ($5; 2,200). Still 
in the black with $38,300. 

“Member of the Wedding,” Er- 
langer (7th week) ($3.80;. 1,334). 
Femme trade, mainstay of the 
show, is off; weak $13,700. 

“Moon is -Blue,” Harris (27th 
week) ($4.40; 1,000). Although 
down too, show is clicking along 
with fine $19,700. 

“South Pacific,” Shubert (51st 
week) ($4; 2,100). Got clipped some, 
too, but still lush $42,900. 


Wagon’ 39,500, 
‘Noon 246, Hub 


Boston, Nov. 6. 

The Hub is in the midst of a 
scrambled legit season, with three 
newcomers having preemed over 
the weekend. “Never Say Never” 
bowed into the Plymouth, Saturday 
(3), “Nina” opened .at the Shubert, 
Monday (5) and “Point of No Re- 
turn” preemed at the Colonial to- 
night (Tues.). Latter pair opened 
to solid advance. “Paint Your 
Wagon” wound up a solid four- 
week run Saturday (3) at the Shu- 
bert; Edward G. Robinson’s star- 
rer, “Darkness at Noon,” bowed 
out of the Colonial with neat 
grosses for the two-week stint, and 
the First Drama Quartet pulled 
capacity biz at Symphony Hall for 
the two-day stand (Nov. 1-2). 

Estimates for Last Week 

“Darkness at Noon,” Colonial 
(2d wk) ($4.20-1,500). Built hicely 
during second week, to wind with 
nifty $24,000. 

“Paint Your Wagon,” Shubert 
(4th wk) ($4.80-1,700). Went clean 
for final week; $39,500. 

















“To Dorothy, a Son,” Wilbur (1st 
wk) ($3.60-1,200). Opened Wednes- 
day (31) to so-so notices; about 
$5,500 for five performances: 


‘CANDIDA’ $25,300 IN 





MPLS.-ST. PAUL SPLITUP | *'™» 


Py St. Paul, Nov. 6. 
Olivia de Havilland and her 
“Candida” company played three 
shows here at the Auditorium last 
Monday-Tuesday (29-30), netting 
$7,000. Play finished the week in 
Minneapolis (31-5), with $18,300 
take for eight performances, net- 
ting $25,300 on the week. 
St. Paul take was hindered by 
fact that weather was below freez- 
ing for the first time this fall. 





Heavy Sked Cuts ‘Tattoo’ 
To $10,700 in Montreal 


Montreal, Nov. 6. 
“The Rose Tattoo” drew a poor | 
$10,700 as it started its road tour 
last week at His Majesty’s. Three 
days of the Royal Visit which 
brought out thousands of Mon- 
trealers to jam nearby streets, and 
blocked traffic cut heavily into 
overall returns. Critical opinion, al- 
though somewhat confused, - gave 
the show good notices, with Mau- 
reen Stapleton picking up most of 
the kudos. Reprises by crix and 
second-guessing in articles through- 
out the week failed to pick up nec- 
essary interest. 


| its run. 








‘NINA’ LAVISH $14,500 
IN FIVE AT HARTFORD 


Hartford, Nov. 6. 
It was SRO for each one of the 
five performances (four days) of 
the “Nina” preem at the New Par- 
sons Theatre here, starting 
Wednesday (31). Comedy, starrin 
Gloria Swanson, Alan Webb ps | 
David Niven, racked up an excep- 
tional $14,500 for the 1,147-seater. 
Originally scheduled for a three- 
day run, comedy was sold on 
Wednesday night as a “play pre- 
view,” Actually it was a dress re- 
hearsal. Situation would never 
arisen but for sellout of balance 
of week. Play marked the debut 

of the New Parsons as a legiter. 
“I Am a Camera” is the house’ 
second offering, Thursday (8). 


‘Garden’ Poorish $12,400 
In Week at Pittsburgh 


Pittsburgh, Nov. 6. 

“Autumn Garden” didn’t make 
too much of a dent last week at the 
Nixon, doing only around $12,400. 
Almost half of that was in sub- 
scription sales, too. Play got gen- 
erally favorable notices and acting 
was particularly praised, but ex- 
cept for a little flurry at the tag 
end of the engagement, the box- 
office was pretty static. 

Opinion at large seemed to be 
that serious dramas, except in rare 








instances, are anathema these 
days. 
‘Season’ Hits Neat $18,300 


With Week in St. Louis 


St. Louis, Nov. 6. 

“Season in the Sun,” with Nancy 
Kelly and Victor Jory in the lead 
roles, wound up a one-week stand 
at the American Theatre Saturday 
(3) with a neat $18,300. Crix were 
lavish with their plaudits for piece 
and cast. “Season” was scaled to 


The Ballet Russe de Monte Carlo 
is making its annual visit to St. 
Louis and teed off a seven-night, 
nine ‘performance stand at the 
American last night (Mon.).- The 
piece is scaled at $3.66. In former 
years, performances were present- 
ed in the Henry W. Kiel (Munici- 
pal) Auditorium, but space wasn’t 
available this year. 


Shows in Rehearsal 











‘Point’ Sets House Record 
In N. H. With $35,300 


New Haven, Nov. 6. 

Another Shubert house record 
took a tumble last week (29-3) 
when “Point of No Return,” star- 
ring Henry Fonda, broke a new 
figure for a straight play. Al- 
though the number of attendees 
has been exceeded on other occa- 
sions, a revised scale at $4.80 top 
pulled the peak gross of them all 
at an estimated $35,300. 


Ballet Theatre $16,000; 
‘Beaustone’ $4,500, L. A. 


: Los Angeles, Nov. 6. 

Final week of the San Francisco 
Opera Assn’s local stand, and ad- 
vance ads for such offerings as 
Sadler’s Wells and the Ballet 
Russe, cut deeply into the first 
week take of Ballet Theatre at the 
Biltmore. Tally for the initial 
stanza hit $16,000, about $8,000 un- 
der the break-even point. Cur- 
rent, final frame should be better. 

Town’s other off fe “The 
Beaustone Affair,” racked up an- 
other profitable $4,500 at the 400- 





tice eartinaite’ oie as 
‘ ma 
essay the roadj/'':' ’' me 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

“Child of the Morning” (D) — 
Eddie Dowling, John MacArthur, 
prods.; Dowling, dir.; Margaret 
O’Brien, star. 

“Constant Wife” (CD) — Katha- 
rine Cornell, prod.; Guthrie Mc- 
Clintic, dir.; Miss Cornell, Brian 
Aherne, Grace George, stars. 

“Fancy Meeting You Again” (CD) 
—Chandler Cowles, Ben Segal, 
prods.; George S. Kaufman, dir. 

“Gigi” (C)—Gilbert Miller prod.; 
Raymond Rouleau, dir. (in illy). 

“¥ Am a Camera” (D) — Ger- 
trude Macy, Walter Starcke, prods.; 
— van Druten, dir. (in Hart- 

ord). 

“Lo and Behold” (CD)—Theatre 


“My L. A.” (R)—William Trenk, 
prod.-dir. 


‘Kate’ $29,800, D. C. 
W: , Nov. 6. 

“Kiss Me, oo ol geal its 

stand with a very 





a bookings, 
Gayety is dark week. House 
reopens next Monday (12) with a 
fortnight of “Moon Is Blue,” 








Greco Ballet $18,300 


On Century Switchover 


Jose Greco’s Spanish Ballet, 
which moved over to the Century, 
N. Y., Oct. 28, after four boff weeks 
at the Shubert, grossed a fair 
$18,300 in its first stanza at the new 
stand last week. 

Gross, though way below the 
$27,800 take of the final Shubert 
week, is considered good for the 
switchover, with indications of im- 
provement as attraction continues 
Troupe is skedded for 
four weeks at the Century, and 
then embarks on a tour, starting in 
Boston. 


‘Chiffon’ 7G, Folds, 
Moon 126, Philly 


; Philadelphia, Nov. 6. 

First casualty of Philly’s 1951-52 
legit season occurred last week 
when management (George Brandt) 
of “Black Chiffon” decided to close 
the tour of this English drama im- 
mediately. Skedded two weeks’ 
stay at the Locust was, accordingly, 
cut from two weeks to one, and 
terminated Saturday night. Local 
reviews, as a matter of fact were 
all favorable, but biz failed to 
respond to them. 

Short-notice closing of “Chiffon” 
(decision wasn’t finally made until 
Friday) leaves Philly, as of now, 
with only one legit offering—‘“The 
Moon is Blue,” which is playing 
its fourth and final week at the 
Forrest. On Thursday (+8), however, 
the Walnut will re-light with the 
American -:preem of the Gilbert 
Miller production of “Gigi,” in for 
nine days only. 

Estimates for Last Week 

“Moon is Blue,” Forrest (3d wk) 
($3.90; 1,760). Even with opposish 
decidedly reduced, this comedy got 

nder $12,000 in its third and semi- 

nal week. “I Am A Camera” 
opens at the house Monday (12). 

“Black Chiffon,” Locust (one 
week) ($3.90; 1,580). Management 
decided, late in week, to fold tour 
of this English drama and local stay 
ended Saturday night (3). House 
currently dark, with “Rose Tattoo” 
in for three weeks Monday. 
“Chiffon” hit around $7,000. 


‘DOLLS’ SOCK $41,000 
IN 2D KAYCEE WEEK 


Kansas City, Nov. 6. 

Second stanza of “Guys and 
Dolls,” in its three-week stand in 
the Fox Midwest Orpheum Theatre, 
continued virtual capacity, the 
week’s gross being $41,000. Price 
top is $4.88. 

John Antonello, handling the 
show here, indicated the third week 
sale is as bullish as either of the 
past two, and another big week 
is ahead. Total take on the three 
weeks here, with only six perform- 
ances in the first week, is likely to 
reach $130,000. 


Sadler’s Continues To 
‘Mop Up; $49,300 in Four 


Sadler’s Wells Theatre Ballet did 
a split-week of six performances 
last week, with a $49,300 take in 
four performances at Detroit, 
Grand Rapids and Milwaukee, 
while two more shows were done 
in East Lansing on an undisclosed 
guarantee. ‘ 

Week before, the dance troupe 
had a boff seven-performance run, 
with stops at Buffalo, Rochester, 
Cleveland and Detroit, taking in 
$61,400 for the week. 














| 43G Advance on Omaha’s 


‘Dolls’; ‘Follies’ Looks Hot 


Omaha, Nov. 6. 

“Guys and Dolls,” opening next 
Monday (12) at the Orpheum Thea- 
tre, had better than a $43,000 ad- 
vance last weekend. It’s in for 
eight performances. Gross of $70,- 
000 is expected at a $4.80 top in 
the 3,000-seat house. 

“Ice Follies of 1952” opened 
Oct. 31 for eight performances at 
Ak-Sar-Ben Coliseum. 


cted to be equalled this year. 

ouse seats 6,300. Scale is $1.20 
to $3.60 on opening night, standing 
room was the rule, and up through 
Sunday, attendance was capacity 
or close to it. 


‘PARTY’ $17,500, FRISCO 


San Francisco, Nov. 6. 
“The Cocktail Party,’ Lewis & 





early | Young-Theatre Guild production, 


slipped to $17,500 for its third 
frame at the 1,758-seat Curran. 
Show, with Vincent Price, Mar- 





sha Hunt and Estelle Winwood 
starred, is scaled to $3.60. ° 


| 


Gross of 
$120,000 made last season is ex-| $5,200); 





For the second week in succes- | 
| sion, business on Broadway fol-| 
lowed its annual pattern last weck | 
diving to the lowest point since | 
| last mid-August. Even the solid! 
|capacity-plus hits felt the slow 
| pace, losing a little standee trade 
in some cases and having a few 
| empty seats in another. Moderate 
'draws sagged sharply in some in- 
| stances, one show being more than 
1 $9,000 under the previous week's 
| reduced level. Improvement is due 
| this week, and increased activity 
|} was reported Monday at ticket 
windows and agencies. 

The total gross for all 23 
shows last week was $566,800, 
or 76% of capacity (for the 
corresponding frame last year 
the 26 current shows grossed 
$541,100, or 70°c, representing 
a drop of 10°co from the pre- 
ceding week). : 

Week before last the total 
gross for 22 shows was $582,- 
400, or 80‘c, a decrease of 3°%. 
Of last week's three openings, 

“Top Banana” drew almost unani- | 
mous raves and is an indicated hit 
while “The Number” and “Bare- 
foot in Athens” got mixed notices 
and are not yet clearly indicated 
prospects. Of the previous recent 
arrivals, “Fourposter” appears to 
have a good chance to catch on for 
a run, with “Glad Tidings’ also 
doing moderate business and ‘Re- 
{mains to Be Seen” still sticking 
| close to the capacity mark. “Love | 
and Let Love,” ‘Faithfully Yours” | 
and ‘Music in the Air” are appar- | 
ently being helped by party book- | 
ings and mail order advance. 

Estimates for Last Week | 
Keys: C (Comedy), D (Drama), | 

CD ‘(Comedy-Drama), R (Revue), | 
MC (Musical Comedy), MD (Musi 
cal Drama), O (Operetta). | 

Other parenthetic figures refer, | 
respectively, to top price, (*indi- | 
cates using two-for-ones), number | 
of seats and capacity gross. Price 
includes 20% amusement tax, but | 
grosses are net: i.e., exclusive of | 
tax. i 

“Affairs of State,” Music Box 
(58th wk) (C-$4.80; 1,012; $26,874) 
(June Havoc). Almost $17,700 
(previous week, $22,800). 

“Barefoot in Athens,” Beck (1st 
wk) © (D-$4.80; 1,124; $28,000). | 
Opened Wednesday night (31) to} 
five favorable notices (Chapaman, 
News; Coleman, Mirror; Garland, 
Journal - American; Pollack, Com- 
pass; Watts, Post) and three pans 
(Atkinson, Times; Hawkins, World- 
Telegram & Sun; Kerr, Herald 
Tribune); first five performances 
on Theatre Guild subscription 
grossed almost $11,000, plus $4,100 
for two previews. 

“Call Me Madame,” Imperial 
(56th wk) (MC-$7.20; 1,400; $51,- 
847) (Ethel Merman). Had a few 
empty box seats, but standees took 
the week’s total over capacity; al- 
most $52,000 (previous week, $52,- 
300). 

“Diamond Lil,” Broadway (8th 
wk) (CD-$3.60-$3; 1,900; $32,747) 
(Mae West). About $8,600 (previ- 
ous week, $11,600); closing moved 
up from Nov. 24 to next Satur- 
day (10). 

“Faithfully Yours,” Coronet (3d 
wk) (C-$4.80; 1,027; $28,378) (Ann | 
Sothern-Robert Cummings). Nearly | 
$20,600 (previous week, $22 800). °| 

“Fourposter,” Barrymore (2d wk) | 
(CD-$4.80; 1,06, $28,060) (Jessica 
Tandy-Hume Cronyn). First full 
week $22,200 (previous week, five 
performances grossed $14,400, plus |. 
$1,500 for one preview). 


| 











“Glad Tidings,” Lyceum (4th 
wk) (C-$4.80; 995; $22,845). Mel- 
vyn Douglas-Signe Hasso). Just 
topped $15,000 (previous week, 


$16,500). 
“Guys and Dolls,” 46th Street) 
(50th wk) (MC-$6.60; 1,319; $43,-) 


trying Sunday perform- 
ances starting next weekend. 
“Love and Let Love,” Plymouth 
(3d wk) (C-$4.80-$6; 1,063; $32,000) 
(Ginger Rogers). Bettered $25,000 
(previous week, $29,700). 
“Moon Is Blue,” Miller (35th 
wk) (C-$4.80; $20; $21,586) (Bar- 
bara Bel Geddes-Donald Cook- | 
Barry Nelson). Almost $21,000, 
(prevous week, $21,400). 
“Music in the Air,” Ziegfeld 
(4th wk) (O-$6; 1.628; $48,244) | 
(Dennis King-Jane Pickens-Charles 
Winninger-Conrad Nagel). Over’ 
$29,800 (previous week, $39,000). — 
“Re ns to Be Seen,” Morosco— 
| (4tly wk) (C-$4.80-$6; 912; $25,700). 











| (CD-$4.80; 921; $21,547). 


Bway Sags Again, But Upturn Due; 
Banana 2716 (4), ‘Number’ 11!46(7), 
‘Athens 116 (5), ‘Fourposter’ $22,200 


Topped 
25,800). 

“Saint Joan,” Cort (5th wk) (D- 
$4.80; 1,056; $27,000) (Uta Hagen). 
Approached $22,900 (previous 
week, $22,600); with the end of 
Guild subscription, the revival is 
now on regular price scale. 


$24,800 ‘previous week, 


“Seventeen,” Broadhurst (20th 
wk) (MC-$6; 1,160; $36,000). Just 
over $20,000 (previous week, 


$26,000). 

“Sleep of Prisoners,” St. James 
Church (3d wk) (D-$4.80; 900; 
$20,000). About $6,400 (previous 
week, $10,400); closing Nov. 17, to 
tour 

“South Pacific,” Majestic (133d 


| wk) (MD-$6; 1,659; $50,186) (Roger 
| Rico-Martha Wright). 


About $50,- 
500 again. 

“Stalag 17,” 48th St. (26th wk) 
Almost 
$15,100 (previous week, $16,800). 

“She Number,’ Biltmore (lst 
wk) (D-$4.80; 920; $22,600). Opened 


| Tuesday night (30) to three favor- 


Journal- 
Compass; 


able reviews (Garland, 
American; Pollock, 


| Watts, Post) and five pans (Atkin- 


son, Times; Chapman, News; Cole- 
man, Mirror; Hawkins, World-Tele- 
ram & Sun; Kerr, Herald Tribune); 
first seven performances drew over 
$11,500, plus $1,200 for one pre- 
view. 

“Top Banana,” 
(lst wk) 


Winter Garden 
(MC-$6.60-$7.20; 1,519; 
£53,000) (Phil Silvers), Opened 
Thursday night (1) to six raves 
(Atkinson, Times; Chapmun, News; 
Coleman, Mirror; Hawkins, World- 
Telegram & Sun Kerr; 
Herald Tribune; Pollock, Compass), 
one pan (Garland, Journal-Ameri- 
can) and one split-opinion (Watts, 
Post); first four performances 
grossed almost $27,500, plus $10,- 
100 for two previews. 

“Tree Grows in Brooklyn,” Al- 
vin (29th wk) (MC-$7.20; 1,331; 
$47,167) (Shirley Booth - Johnny 
Johnston). Almost $21,900 (previ- 
ous week, $28,600); closing Dec. 8. 

“Two on the Aisle,” Hellinger 
(16th wk) (R-$6; 1,527; $49,563) 
(Bert Lahr-Dolores Gray). Over 
$42,300 (‘previous week, $47,900). 





OPENING THIS WEEK 

“Dinosaur Wharf,” National (D- 
$4.80 1,172; $29,534). Joel Wyman 
play, directed and presented by 
Terese Hayden; production fi- 
nanced at $25,000 and cost an esti- 
mated $13,000 (plus $9,500 in bonds 
and deposits) can break even at 
around $10,000 gross; strawhat 
tryout reviewed in Variety, July 
25. ‘51; opens tomorrow night 
(Thurs.). 


‘TIME’ $14,000, DETROIT; 
‘SALESMAN’ LOW $10,300 


Detroit, Nov. 6. 
Both legiters here fared badly 
last week. The second week of 
“The Happy Time” earned only 
$14,000 at the Cass, while “Death 
of Salesman” grossed only $10,300 
in nine performances through Sun- 





day night (4) at tbe Shubert. 
“Autumn _ Garden, starring 
Fredric March and_ Florence 


Eldridge, currently is at the Cass. 
The Shubert goes dark for three 
weeks, reopening with “Okla- 
homa.” 


Weekend Blizzard Holds 
M’w’kee ‘Roberts’ to 1626 


Milwaukee, Nov. 6. 
“Mister Roberts,” with Tod An- 
drews as star, grossed $16,500 at 
the Davidson last week. Advance 
ducat sales were augmented by 
theatregoers attending the Wiscon- 





904). As always, $44,400. - ual confab 
“King rand” St. James 324 he ee Teachers ann 

wk) (M My, twit, ob kere | ivi snowstorm, reachin 

(Gertrude Lawrence). Ditto, $51,-| pirsavd stane in Milwaukee | 

700. - upstate Friday and Saturday, 
“Lace on Her Petticoat,” Booth | prought numerous last - minute 

(9th wk) (C-$4.80; 766; $20,235).| cancellations. Patrons were un- 

Nearly $4,800 ‘previous week,!,hie to reach Davidson due to 


glazed highways and late train 


schedules. 


‘Okla’ $27,950, Toronto 


Toronto, Nov. 6. 

On its eighth engagement here 
and second this year, “Oklahoma’ 
racked up a big $27,950 at the 
Royal Alexandra (1,525), scaled at 
$4 ton, tax included. Only dent in 
week’s near-capacity business was 
the Wednesday matinee, this 
marked by the first snowfall of the 
season. 

George Oshrin joined the troupe 
here as‘company manager. °' 
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story, “The Signal Man,” from 
“Christmas Stories,” and another 
| passage from the same volume, 
| “Mr. Chops,” the circus dwarf who 
goes into society. The last item is 
Continued from page 58 = Pr ew a alg ie Tale of cy 
: ities,” with the building horror o 
% tan Melodies.” In both, Bryan : , 

Peep — an | Johaese | the peenctee: vocalist pened rie Paris mob before the 

& Rita and the Whirlwin -|and his fine tenor voice comes : 7 
wardos. And for special good |through effectively. Huguette Mony, Adaptations were made by Wil 


Plays Abroad 





measure, there is the Edmundo|the Greta Unger Trio, Gian | Hams himself and he ae | 
Ros Rumba band in a rhythmic ses-| Lynne, Malcolm Goddard and the | is about the longest in the iuaatbe 
sion of current popular Latin | George Mitchell Ensemble provide | ~ ges Dave. | 
tunes. |added color to these sequences. | a 


Show is slickly produced and | Two dancing lines, the John Tiller 
Sales Policies 








runs smoothly. A good balance has Girls and the Eight Peepettes, are 
been achieved between comedics | drilled above average standards. © 
and the vocals, with just the right|, Firstrate job is done, as always, 
quota of dancing for the spectacle. | by the Woolf Phillips aggregation, | 
Miss Lynn, with a solo spot in each | who are an integral part of every | claimed they had the only choice | 
half of the show, chalks up another Palladium production. Myro. lof taking “David and Bathsheba” | 
major hit. A vocalist of consl er- : ee on the inferred condition that they | 
able style and apg she socks in Charles Dickens | tilt prices, or not taking it at all. | 
the first part with a few pop num- London, Nov. 1. | ies Pee ead 
bers, and then makes a particular-| 4. M. Tennents presentation of Emlyn William Gehring, 20th’s assistant 
ly big click with a new translation | Williams in readings from Charles Dick- | sales topper, told the convention | 
from the French of “If You Go.” | €"%., At Lyric, Theatre. Hammersmith, | that in all cases where admission | 
In the latter part of the show she | ie aetna ™ | prices were — the wooed 
has an _ exceptionally charming | : ke os . , | were acting “of their own accord. 
number in “Sleigh Ride For Two.” | BB ed pene A et ee Poel So far as rental terms generally | 
Jackson has three solo sessions | and staged without tricks, is prov-| ¥&™® concerned, the Allied board | 
in the first half and a fourth in| ing to be a successful experiment, | Voted to publicly identify distribs, 


the second, and adds to his repu-| performance has drawn substantial | Via paid trade ads, whose demands | 
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own vaults and from some of their 
indie friends on the Coast, but rec- 
ognizing the limited quantity of 
product available, they’re planning 
to keep Peerless in business via 
specially-made tele pix. Some will 
be made by the producers them- 
selves, but most of it will be con- 
tracted for with outside producers 


the standard half-hour length. 
Bank of America as Pix Source 
Another source of product which 
the telepix distribs are eyeing avid- 
ly is the Bank of America. It holds 
liens or has actually foreclosed on 


a number of top indie films made | 


during the past six years. These 
should prove of tremendous value 
on video, but the bank has evi- 
dently not determined whether it 


tation with a strong laugh contri-| audiences out of town and in this| are exorbitant and with pix specifi- |couldn’t get more coin by arranging 


bution. Act varies from an almost | London 


talking trumpet to a goofy singing | outstripping the reception given| cided, will result if efforts to seek | 
routine and comedy interlude with|jn Britain to the First Drama|relief by negotiation are unavailing. | 
the Skyrockets orchestra. |Quartet in “Don Juan in Hell.” Allied’s film committee, of which | 
One of the major hits of the|It may well prove to be a Broad-} Wilbur Snaper is the N. Y. contact, 
show are undoubtedly the Three | way hit as a serious dramatic con-| wij] do the negotiating. 
Wiere Bros., whose previous suc-/| tribution, in the style launched by Directorate further voted that 
cess at the Royal Command Vaude- | Dickens himself. drive-in theatres should be given 
ville Performance is reinforced by| On stage alone throughout the| equal consideration with standard 
a solid laugh-making routine. Their | entire performance (which runs | houses by the distribs H A Cole 
droll humor, perfect timing and | two-and-a-half hours), Williams is} aie bia Wik coth sahil 
ales ; ° meee : : . ‘S_->|topper of Allied’s Texas unit, said 
original comedy approach, make/| dressed as the author in a frilly|\)¢ro were ipetances wt : 
them instant Palladium favorites. | waistcoat, with whiskers and there were imstances where ozoners, 
Their pianist, Mildred Seymour, is| white carnation in the buttonhole | Playing on the same run with key 
in every respect a full member of | of his tail-coat. Reading selected |Meighborhood houses, would be 
the team. First-timers at this| passages from Dickens’ books and | Willing to fall back to a subsequent 
house, Chuck Brown & Rita also} stories, he gives a standout per-| run. However, said Cole, the dis- 
make a quick click. It’s a smart | formance. tribs are disinclined to lower rental 
piece of bar acrobatics, carrying a The stage is bare save for a rep-| terms accordingly. 
full load of laughs and _ thrills. |lica of a Dickens favorite reading] Allied board’s resolution calling 


Three Monarchs register with their | desk in the center, with a flask of|for an all-embracing system of ar- 
light harmonica turn; and _ the 


|water by the side, and a,pile of} pj i -j -j ; i 
Whiriwind Elwardos do their racy y Pp | bitration for intra-industry disputes 


five books from which the extracts | ¢pj; ak Ww id li ‘ ; 
acrobatic act to warm returns. are taken. The actor seldom moves ae wees ee See Sue, Se ES 


The Edmundo Ros musical con- | from behind his desk. It’s his rw alge Ae Fy gy Mgt 
tribution, which winds the first half | voice, face and hand movements art ae i t t . 
provides the basis for colorful | which contribute to the full dra-| PA") an. — “lie et ‘a aan 
dancing display and some vivid vo- | matic effect. eae SS See lation when differ- 
calizing by Fay Lenore. Ros him-| The program includes “Moving | MCS arise on clearances, runs and 
self does the vocals for a samba|in Society” from “Our Mutual| possible inconsistencies in sales 
medley, and maintains his stand-| Friend”; “Paul,” the story of the| policy, it was said. Rub lies in the 
ing as one of the top rumba baton-| boy’s life through to his death,|fact Allied wants competitive bid- 














ers in the country. Other effective |taken from “Dombey and Son”;/ ding and rentals also subject to/| 
production numbers are the “Rag-|“‘Bob Sawyer’s. Bachelor Party,” | arbitration. Film outfits, it was said, 
gle Taggle Gypsies” and “‘Neapoli- from “Pickwick Papers”; a ghost! will balk at these two provisions. 
— 


neighborhood ' situation,| cally named. This, the board de- theatrical reissue. 


Numerous indies with name-cast 
product have come to the conclu- 
sion that tele proceeds as yet can’t 
equal the residual in reissue rights. 
In any event, they feel there should 
be further milking of theatre dis- 
tribution, since the pix in any event 
can be sold to TV later. 

Top average income now for a 
feature released to tele is a $50,000 
gross. Lots of pix don’t hit that 
much and a few may be reaching 
$75,000. Final potential is hard to 
measure, depending to a great ex- 
tent when the freeze on new sta- 
tion construction comes off and 
how many airers are then built. 

David O. Selznick, who has been 
investigating the TV potential for 
the dozen or so top features he 
owns, recently offered “Duel In the 
Sun” for distribution. He wanted 
it released in five half-hour seg- 
ments and asked $30,000 for each 
of them, or a total of $150,000. 
There were no takers, distribs feel- 
ing there was no possibility of get- 
ting that much out of the present 
market. They also didn’t like the 
serialization idea. 

Feature films continue to get top 
ratings in drawing audiences and 


TV Dries Up Old Pix 


Continued from page 3 





ae 

are strong commercially, They are 

virtually all sponsored in their en- 

tiréty or are peppered with Spot 

announcements. - ; 
Too Many Plugs? 

One of the problems of the dic. 
tribs of the better films is keeping 
stations from ruining them hy. 
| breaking into them too often wiij 

advertising. George Shupert, 
| in charge of sales for Peerless. f,) 





Continued from page 5 jaa | financed by Peerless. It will be in| instance, is trying to hold station 


| down to three brief break-in com. 
|mercials. Many telecasters, ho 
ever, will insert as many as six ads 
| in a 60-70-minute film. Some of the 
| plugs are as long as three minute: 
Peerless sold its 27-pic package 
| to a station in Los Angeles (KTT\ 
|}and directly to a sponsor (Hauser- 
Nash Sales) in Chicago. Former has 
rights for 18 months and latter for 
12 months. In each case the holder 
of the rights is permitted severa| 
runs of the pix. 


The 27 pix include from Lesser 
“Our Town,” “The Red House” and 
“Intrigue” and from Small “Duke 
of West Point,” “Man In the Iron 
Mask,” “Kit Carson,” “South of 
Pago Pago,” “My Son, My Son.” 
“Son of Monte Cristo,” “Interna- 
tional Lady,” “Corsican Brothers,” 
“Annie Rooney,” “Twin Beds.” 
“Friendly Enemies,” “Up In Ma- 
bel’s Room,” “Abroad With Two 
Yanks,” “Brewster’s Millions.” 
“Getting Gertie’s Garter,” “Last of 
the Mohicans,” “T-Men” and “Raw 
Deal.” 

They have all been released be- 
tween 1938 and 1948. Nothing 
| after 1948 is available because of 
a Screen Actors Guild demand for 
participation in pix released after 
that date. No formula has been 
worked out with SAG yet, but it is 
expected that it won't be long in 
coming. 

Americans Federation of Musi- 
cians had a similar 1946 cut-off 
date, but that no longer applies 
for anyone who wants to make a 
deal with the union. Payment can 
be made—as Small and Lesser have 
done—under which the AFM per- 
mits tele use of product in which 
| its members’ services have been 
' utilized. 





























Get a Quick Pre-show Lift with a. 
Hanovia Ultraviolet Radiant Bath 


HANOVIA 


SUN LAMPS QUARTZ LAMP 


TANNING 






RAYS 


| 
| 
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HEALTH’ (GERM KILLING 
RAYS RAYS 


De not confuse Hanevia Quarts Lamps with ordinary sun 
tamps which in general have @ limited output in the sun- 
tan portion of the spectrum. ..Hanovia Quartz Lamps give 
you all the sun-tan rays and in addition, powerful radiant 
energy covering the full range of beneficial health rays. 





Leading stars of stage, screen and television use Hanovia to help keep 
themselves both looking and feeling fit. They say a few minutes exposure 
in their dressing rooms, hotels or apartments gives them healthful color 
—leaves them glowing, refreshed and vigorous. 

Ultraviolet radiant energy of the proper kind assists in the storage of 
reserve energy food (glycogen), stimulates the blood building centers 
of the body and helps keep the red blood cells at their full healthful level. 
Any doctor can tell you that Hanovia Quartz Lamps will give you the 
same healthful quality of ultraviolet light that is used by thousands of 


doctors and hospitals the world over. Write for booklet and name of 
nearest representative. 


Hanovia Chemical & Mfg. Co. Dept. V-117, 100 Chestnut St., Newark 5, 
N. J. Showrooms and offices in Boston, Chicago, Cleveland, Detroit, 
Indianapolis, New York, Philadelphia, San Francisco, Washington, D.C. 


ORDINARY 







Hanovia 
Prescription 
Model 


An equally effective 
Travel Model 
is also available 








MADE BY THE WORLD'S LARGEST PRODUCERS OF ULTRAVIOLET EQUIPMENT FOR 


. { WOSPITALS. THE MEDICAL PROFESSION: INDUSTRY, THE LABORATORY:.AND THE HOME: 
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ob Sherwood Reviews ‘Show Biz’ 

In 1917 an obscure act known as 
the Four Marks (later Marx) Bros., 
who were of draft age (then), 
turned up at a Chicago recruiting 
station and tried to enlist in the 
infantry. They had previously 

layed in a tab show entitled, “The 
Duke of Bull Durham,” which was 
managed by Minnie Palmer, their 
mother. They were all rejected by 
the armed forces—one for defec- 
tive vision, another for flat feet, 
a third for disability following an 
operation, and the fourth for “gen- 
eral reasons,” which probably 
meant that the Army couldn’t use 
any harp players. Uncle Sam’s neg- 
ative verdict was announced to the 
four disappointed patriots. 


“That’s nothing,” Groucho 
boasted to the recruiting sergeant. 
“You should see the fifth Marx 
brother: two heads!” 


This fascinating bit of history 
was revealed to me by a new book 
called “Show Biz: From Vaude to 
Video,” which was written by Abel 
Green, editor of VARIETY, and Joe 
Laurie, Jr. It is published by Hen- 
ry Holt & Co., and sells for $5, and 
if you are reading this review, you 
are wasting your time; drop it and 
go buy the book. 


In 1926, according to “Show 
Biz,” “the Charleston was ousted 
out of favor, after brief but violent 
glory, by the Black Bottom.” In 
the same year, the same source re- 
ports, “possibly as a reaction to 
an overdose of the Roaring ’20s, 
the old-fashioned virtues of Amer- 
icana came in for a brief play... 
a wholesale revival of oldtimers 
onstage in spelling bees, wood- 
chopping contests, marble-shooting, 
jackknife-flipping, pie-eating,” etc. 
Possibly as a reaction to such “old- 
fashioned virtues,” legit estab- 
lished new records for pornog- 
raphy. The motto of the time, say 
Green and Laurie, was ‘Mae West, 
Young Man, Mae West.” A play by 
Miss West, shyly entitled “Sex,” 
was given one week by the Citi- 
zens’ Jury to clean up. When this 
cleaning process proved less than 
thorough, Miss West herself was 
given 10 days in the workhouse. 
The song hits of that time included 
Irving Berlin’s “Always” and “Re- 
member” and Jerome _ Kern’s 
“Who?”, which are all still wonder- 
ful, and somebody’s “Ramona,” 
which was a keg of syrupy vanilla 
even then. Although Prohibition 
was legally in “force,” those who 
wanted a drink could get it, if they 
had the money to pay $20 a fifth 
for something called “Scotch.” Rye 
and Bourbon were rarer and more 
expensive, but gin was readily 
available to anyone who owned a 
bathtub and a medicine dropper. 


But what I really started out to 
say in the preceding fact-packed 
paragraph was that in 1926 this re- 
viewer wrote his first play, “The 
Road to Rome.” I was editor of 
Life (the old Life). The previous 
editor had also written a play 
which was a minor disaster and 
& great embarrassment to the 
drama critie of Life, Robert C. 
Benchley. 

When he heard of the forthcom- 
ing production of “The Road to 
Rome,” Benchley aned, “I 
wish to God the editors of this 
Magazine would stop _ writing 
plays. If I praise them, I’m con- 
demned for bootlicking the boss. 
If I don’t praise them, I’m quiet- 
ly transferred to the Singapore 
office.” 

I mention this only because the | 
task of reviewing “Show Biz” for 
VaRIETY puts me in Benchley’s 

redicament. What line do I take 
0 avoid seeming to be crawlin 
for a rave for my next play, an 
at the same time avoiding all risk 
of VARIETY wunderquoting its 

rosses? (I’ve already indicated 
Paragraph three of this piece 
what line I’m taking.) 

I think Ill inject a mild com- 
laint: “Show Biz” is not entirely 
air to legit. Granted that there’s 

now scant legit to be fair to, things 
were different when Sime Silver- 
man founded Varrety in 1905 and 
for many years thereafter. I was 
grieved that in all this tremendous 
record I could find no identification 
of the authors of some of the biggest 
hits in this half century—including 
Winchell Smith, Baynard Veiller, 
Owen Davis and Philip Barry—nor 
of such eminent scene designers 
as Jo Mielziner, Robert Edmond 
Jones, Donald Oenslager and Lee 
. I could mention other 
omissions, if space permitted. (And 
what a glorious phrase that is—“if 
Space permitted!” It is always at 
= — pf beg ge a 
ock 0 go ou 

eplace.) 


That concludes the complaints. 
“Show Biz” starts with a fine 
and moving tribute to Sime. “the 
most unusual Variety mugg of 


to avoid the mawkishness which 


is an occupational disease of the 
business which there is no busi- 
ness like, but one of them shows 
feelings with this story: 


“That which was Sime was best 
summed up, strangely enough, 
by Steve Clow, ex-publisher of 
the blackmail sheet, Broadway 
Brevities. Clow was finally com- 
mitted to Atlanta for using the 
mails to defraud. It was typical 
of Sime, who undoubtedly never 
regretted seeing Clow knocked 
out, not to kick a fellow when he 
was down. Clow, on the q.t., got 
regular financial support from 
Sime while in prison. When he 
got out, Sime put him to work 
handling galleys and doing other 
innocuous chores in order to help 
him to possible rehabilitation. 
“Once Clow and I were alone in 
the office. He pointed to the 
platform containing Sime’s desk 
and said, “You wanna know 
who’s the only real Christian, I 
know, Abel? It’s that lovable 
Jew bastard up there on that 
throne.” 


All longtime readers know how 
faithfully the VARIETY muggs have 
carried on the Sime tradition. 
VARIETY has continued to be what 
it always was—harsh, brisk, ac- 
curate, fair, anti-phoney, tough, 
terse, incorruptible, always ready 
to kid itself and always enormous- 
ly readable. The same is true. of 
“Show Biz.” 

It’s a temptation to fill several 
columns with quotes; again space 
doesn’t permit me. But here are 
a couple of instances of what you 
may find in this pregnant volume: 

Vaudeville was once invaded 
(date ‘not specified) by a trick 
horse named Napoleon. This new 
act was covered for VARIETY by 
Jolo (the late Joshua Lowe) and 
his review, in its entirety, was as 
follows: “Giddyap Napoleon. 
Smalltime bound.” 

In 1918 the public somewhat 
belatedly began to catch up with 
the flamboyant evangelist, Billy 
Sunday, and to look elsewhere for 
their entertainment, to seek sub- 
tler outlets for their sucker money. 
VARIETY reported this trend with 
the words, “Ecclesiastical show biz 
not so hey-hey.” 

W. C. Fields, Joe Jackson, Vesta 
Victoria, Harry Lauder, Marilyn 
Miller, Bert Williams, Anna Held, 
Will Rogers, Jane Cowl, Irene 
Franklin, Al Jolson, Bayes & Nor- 
worth, Duffy & Sweeney, Cohan & 
Harris — great names_ stream 
through these 623 crowded pages 
and, although the authors make no 
obvious bid for it, the sense of nos- 
talgia wells up. Those were the 
days and the nights, and it’s won- 
derful to relive them! 

“Show Biz” end with these pro- 
vocative words: 

“First it was vaude. Pir knocked 
that off. Sound knocked of the 
silents. Radio almost dittoed... 
Now comes video, something 
unique unto itself. Sight value, 
added to sound, brought into the 
home, and what it does to baby- 
eeting problems are ail stagger- 
i spaose for TV. 
“Hold onto your hats, boys, this 
is where we came in.” 

I have only to add that if there 
were one-tenth as much pure gold 
in show business today as there is 
in this book, we’d all be rich. 

Robert E. Sherwood. 





Terry O’Mason’s 100G Libel Suit 

Use of her picture in a pictorial 
layout on niteries run in the Oct. 
24, 1951, issue of People Today 
damaged her good name, New Or- 
leans songstress “Cupcake” Terry 
O’Mason charged in a $100,000 libel 
suit brought in N. Y. Federal Court 
last week. Defendant in the ac- 
tion is Hillman Periodicals, Inc., 
publishers of the mag. 

Miss O’Mason, whose true name 
is Colleen MeMillen, claims that 
the People Today layout brought 
scandal and contempt to her name, 
Photo feature was captioned “Hot 


gedly depicted the plaintiff as 
a striptease dancer. 


‘Ohio Stery’ Kudosed 

| Radio is xy among the 
six winners of the Martha Kinn 
Cooper Award of the Ohioana Li- 
brary Association by Frank Siedel, 
Ohio State U. grad, who will re- 
ceive a special medal for his book, 
“The Ohio Story” and his work in 
dramatizing Ohio - history on the 
radio program of the same name. 
“Ohio Story” has been aired for 
several years over a special state 
network. 

Other prizewinners to be kudosed 
at the association’s annual meeting 
include: Marion 
Renick, for children’s books; Rob- 
a Harper, eyes 7 — 7d 

ournal managing or, for “Lin- 
coln and the Press”; Richard D. Al- 





Scholar Adventurers”; Mary Jobe 
Akeley for “Congo Eden”; and Amy 
Kelly for “Eleanor of Aquitaine 
and the Four Kings.” 





Hearst Press Deadpans Davies 

Both the Hearst papers in New 
York, the Daily Mirror and Jour- 
nal-American, last week played in 
deadpan style the twin stories of 
Marion Davies’ marriage and her 
settlement of all controversial mat- 
ters with the Hearst Corp. over the 


| estate of the late William Randolph 


Hearst. 

Stories on the settlement  re- 
ceived front-page play in the Jour- 
nal and made the Mirror’s second 





page. News of the former actress’ 
marriage, however, utilizing the 
regular International News Service 


the Journal and Page 5 of the Mir- 
ror. Story on the settlement of 
the estate printed verbatim in both 
papers the statement issued jointly 
by reps of the two parties, under 
a short lead paragraph. 

Miss Davies denied an AP report 
that she was in complete control of 
Hearst editorial policy. She said 
her views were given last week (31) 
in a joint. statement expressing 
hope that those now in charge 
would “insure the continuity of 
Mr. Hearst’s editorial policies.” 
Miss Davies is serving as $1 con- 
sultant—including advice on. mo- 
tion pix and other amusements. 





Newsweek’s Retirement Plan 
Newsweek mag last week insti- 
tuted a retirement plan for all its 
employees. Mag is offering em- 
ployees two plans: 1) a basic one 
under which the company pays en- 
tire cost of participation, 2) a sup- 
plementary plan which is optional 
for employees receiving more that 
a specified yearly salary and under 
which the company pays two-thirds 
of cost. 

United States Trust Co. will ad- 
minister as trustee. 





A Good Humor Review 
Louis Untermeyer and Ralph E. 
Shikes have selected another page- 
load of humor in their second edi- 
tion of “The Best Humor Annual” 
(Holt; $3.50) and this one is even 
better than the first—and the first 
one was swell. Included in this 
volume are a couple by Sidney 
Sheldon and Eddie Davis, excerpted 
from VARIETY, with stories by blue 
chip humorists like S. J. Perelman, 
Robert C. Ruark, Parker Cum- 
mings, John Crosby, Frank Sulli- 
van, Ogden Nash, Will Cuppy, Red 
Smith, James Thurber, John Gard- 
ner and many others. 

If you need a laugh (and who 
doesn’t?) this is the book to have 
handy. Hand it to your landlord 
and he’ll be so busy laughing he 
may even forget to collect his rent. 
Am waiting for the next edition. 

Joe Laurie, Jr. 





CHATTER 


Helen Kruger, associate editor 
of TV Show mag, left the publica- 
tion to freelance. 

Roswell Han, Jr., completed his 
new book, “Exit Please,” for 
opeine publication by Crown Pub- 
ishing. 

Singer Jessica Dragonette’s new 
tome, “Faith Is a Song,” set for 
Nov. 23 publication by David Mc- 


ay Co. 

uthoress Margaret Kennedy, 
who privately is Mrs. David Davis, 
sailed from New York Sat. (3) for 
Britain on the Mauretania. 

Biography of Douglas Fairbanks, 
Sr., “The Fourth Musketeer,” 
authored by Ralph Hancock and 
Letitia Fairbanks-Milner, is slated 
for spring publication. 

The Banshees’ shindig tomorrow 
(Thurs.) at the Waldorf, honoring 
George McManus on the 40th anni- 
versary of his cartoon, “Bringing 
Up Father,” a sellout. 

Laura Lou Brookman, managing 
editor of Ladies’ Home Journal re- 
turned last week from a two-week 
Paris sojourn where she had been 
working on a political story. 

U. S. Crime, new mag published 
by Elliot Caplin, former executive 
editor of Parents mag, hit the 
newsstands last week with lead ar- 
ticles by J. Edgar Hoover and John 


po na age mony to Pig Alley” and | Lardn 
le 


er. 

Writers Martin Field and Helen 
Colton reunited after a_ year’s 
marital split and his comedy, “My 
Wife Helen,” which Dick Irving 
Hyland is agenting for Broadway 
legit. production, may or may not 
have foundation in autobiographi- 
cal reflexes. R 

Times Talk, the N. Y. Times 
monthly house organ, reveals how 
the Concord Bookshop, next door 
to the Broadway Paramount, 
is hard by the mewspaper’s main 
line of traffic, got overboard on the 
two recent Simon & Schuster books 
dealing with the 100th anniversary 
of the great daily. Concord over- 
loaded both on Meyer Berger’s 
“Story of the N. Y. Times” and 
“100 Famous Pages from the 
Times,” anticipating | sales 
but not knowing that Times 
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Hollywood, Nov. 6. 

Will those who checked off the lot with a perfect score, after reading 
“Show Biz,” now try their hands at this one? 

What’s the name of an actress born in Lafayette, Ind., on June 17, 
1895, who starred for U., Par, Metro and Warner between 1915 and 
1935, and then retired to take up ranching in San Fernando Valley 
while her husband slugged away as a producer to pay the mounting 
irrigation bills? I'll give you a lead. Her parents were non-pros. 

Give up? Louise Fazenda, the wife of Hal Wallis. I was invited 


|recently to a Halloween party held at her ranch for 30 moppets, all 


victims of muscular dystrophy. Besides myself, I met one member of 
the press there. That was George Shaffer and he was present because 
his grandson was among the victims. 

Previous to this meeting, the last time I saw Louise Fazenda was 
back in 1934 or so, when she was the life of the party at those Beverly 
Hills dinner-dances which the passing rich of filmland used to put on 
to impress each other. 

She was always gay and lovely, and I couldn’t help but reflect how 
much she had grown between then and now. Instead of wearing Steir 
No. 6, she now has a rancher’s tan, and instead of fluttering around 
with people trying to make their private homes into niteries, she was 
turning over the Wallis estate to the most heartbreaking victims of a 
never-ending war between good and evil inside the body of the human 
race. She was giving these doomed children all the props that go with 
a Halloween party, including a good dinner, performing clowns and a 
dog act. And after the sun had set on one of the loveliest Indian 
summer days this western world has ever seen, she gave them a movie 
indoors (‘‘Rhubarb,” if you must have details). 

But above all the laughter of the mob of moppets was a shadow 
bigger than an “A” bomb’s mushroom. It was the shadow of sure death. 
Not one of those walking around or in wheelchairs will ever live to 
face a draft board, because muscular dystrophy is a progressive dis- 
ease that so far has killed every victim. If the victim is attacked in 
maturity the march is slower, but in every case it’s inexorable, certain, 
sure. 

Gabriel Blowing For TV? 


How I happened to get interested in this so-far unbeatable attack on 
childhood is typical of the crazy quilt which passes for a pattern in my 
life. I ran across an issue of Integrity, and learned something I never 
knew till now. Gabriel, the Archangel, it seems is the guardian angel 
of television. 

The editors of Integrity took the view that TV needed some one as 
powerful as St. Gabriel. “If he succeeds in ordering this scientific 
wonder to good uses and shrinking it to its proper proportions in the 
scheme of things, it won’t be an opiate any more, but neither will it 
bear much resemblance to the American institution we now see about 
us,” the editor wrote. 

I got the idea that Integrity didn’t like video as now constituted but 
the comment interested me because I’ve been trying to find out for 
months what TV, radio and picture stars think their guardian angels 
look like. 

Martha McGeein, the mother of dancer Terese McGeein, wrote: “I 
have never visualized my guardian angel before, but as of now, and 
from now on, when I wish to address his formal-like self, I'll be seeing 
Frank Scully’s face. And this isn’t a bowl of blarney.” 

I managed to contact Mrs. McGeein by going to a phonebooth at the 
corner drugstore. It turned out she was prez of the L. A. chapter of 
the Muscular Dystrophy Assn. She had a beautiful voice. It sounded 
as young and as gay as a spring morning. It developed, however, that 
the same shadow cast itself over her future as it did over the moppets 
at Louise Fazenda’s party. For Mrs. McGeein is a muscular dystrophy 
case herself. She found that out four years ago. And because “there’s 
so little time,” in Sophie Tucker’s phrase, she’s been working night and 
day to do something about it. Each morning she is placed at her desk 
and works there till bedtime, typing with perfect precision on a rented 
electric typewriter, as she hasn’t enough strength to use any other 
kind, telephoning to others in need of guidance or good cheer and 
otherwise doing what executives do when absorbed in their work. 

Is there not in this broad land a “name” which will do as much for 
these victims of muscular dystrophy as Damon Runyon’s has done for 
cancer research and Franklin D. Roosevelt’s for the treatment of in- 
fantile paralysis? The trouble with muscular dystrophy is that few of 
its victims ever live long enough to die famous. Most are caught in 
childhood and stumble along till their teens) Then they quietly die. 
Without exception. 

There are today, in this country alone, 200,000 cases of muscular 
dystrophy (as opposed to 32,000 sufferers of polio). On those 200,000 
cases $50,000 was spent last year on research in an effort to help break 
the stranglehold on these hopeless cases. Compared to the $90,000,000 
spent on cancer and the $9,000,000 on polio, that’s a shamefully small 
sum. Compared to $2,000,000,000 on an “A” bomb it’s ridiculous. 

The easiest thing to do is to suggest that Walter Winchell take this 
bit in his teeth, but Winch has done his running and deserves a rest. 

Cecil B. DeMille has a grandson who is a victim of m.d. He might be 
interested, but it requires somebody who is young, rich, talented and 
untiring to make a cause such as this as important in people’s lives as 
is the manufacture of munitions designed to kill people on purpose. If 
he could write and had nation-wide syndication that would make his 
task easier, but it can be done in other ways. Look how far Hadacol 
got on nothing at all. 

Unlike polio, muscular dystrophy doesn’t let you alone after it has 
knocked you over. It keeps pecking away, like termites in the stair- 
way. Often you don’t even know they are there until the stairs collapse. 

Difficulty in climbing stairs, incidentally, is one of the early symp- 
toms of m.d. Others are a peculiar side or waddling gait, constant 
falling for apparently no reason and difficulty in rising from a sitting 
to a standing position. 


Something Sadly, For the Boys 

It’s a progressive disease, causing complete degeneration of the 
muscles. It attacks the voluntary muscles group by group until the 
heart muscles finally collapse. The mind, strangely, remains as clear 
as a bell. This is the disease’s greatest tragedy—the ability to know 
what to do and be powerless to do it. 

Medical science has got nowhere so far with the disease beyond 
recognizing there are four types. Three really, because the fourth is 
a mixture. Dr. Ade T. Milhorat at New York Hospital has been search- 
ing for years for a cure. He found he could produce the disease in 
rabbits by depriving them of Vitamin E. He could cure them, too. 
But it didn’t work on children. 

The best guess is it’s a disease of faulty metabolism, likely due to 
failure to utilize Vitamin E. But there must be other things because 
at the party on the Wallis ranch there were 25 boys and only three 


h | girls among the victims. The ovérall average throughout the country 


is 78 boys to 22 girls per hundred. 

Only 35% have a hereditary background, but as many as six children 
have been struck in one family. I talked to a mother who had just lost 
a boy at 13, and three out of her remaining four were diagnosed as 
positive and therefore doomed to die in the next few years. 

However, the victims now have a champion, the Muscular Dystrophy 
Assn., New York 53, and 1846 S. Curson, Los Angeles 19. They are 
asking for $250,000 in the hope of silencing this death rattle, and I’m 





asking my friends and the friends of Mrs. McGeein (who strangely 
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Broadway 


Baritone Robert Merrill planning 
He’s talking a deal to 
open at the N. Y. Paramount. 

Bill Boyd (Hopalong Cassidy) the 
“fall guy” at the next Circus Saints 
& Sinners luncheon Nov. 21. 

Dore Schary staying over until 
after the “Quo Vadis” Broadway 

reem tomorrow (Thurs.) and then 
ack to the Coast. 

George S. Kaufman improving 
from an impairment to his eye as 
result of shingles. 

John Farrow, Paramount direc- 
tor, in from the Coast to 0.0. cast 
candidates for his next, “Botany 
Bay.” 

Eddie Foy, Jr., up and around 
a bit at Harkness Pavilion Hospi- 
tal after serious abdominal opera- 
tion 10 days .ago. 

Abner J. Greshler, the film pro- 
ducer-agent, sticking around town 
for another few days, then back 
to his Coast home. 

Norman W. Elson, prez of Guild 
Enterprises, Inc., planed to Europe 
Sunday (3) on a three-week com- 


Ruth Gordon and husband Gar- 


screenplay for ‘Pat and Mike” at 
ae due in from the Coast Nov. 

Borrah Minevitch may return to 
his Paris home shortly. He is vir- 
tually set on releasing plans of 
a feature film he produced in 
France. 

Lew Barasch, 


former United 
Artists flack, 


now working on 
Raceway publicity, is 
opening an indie publicity office 
in New York. : 

Special showing of prize-winning 
art pix from the recent art film 
festival in Woodstock, N. Y., will 
be held at Hunter College Audi- 
torium, Nov. 16. 

Tab Hunter, who debuts in UA’s 
Island,” due today 
(Wed.) from Cannes aboard U.S5S. 
Constitution. He leaves for the 
Coast Saturday (10). 

Annual memorial services for 
William Morris, founder of the 
agency of that name, will be held 
at the Jewish Theatrical Guild 
chapel today (Wed.). 

Actor William Lynn, called west 
by 20th-Fox for Bret Harte’s “Out- 
casts of Poker Flat,” is the uncle 
of Henry Holt & Co.’s femme pub- 
licist, Maureen McManus. 

Frank Sinatra last night (Tues.) 
was slated to hose (via Universal) 
midnight preview of his new pic, 
“Meet Danny Wilson,” at the Park 
Ave. Theatre. Invitations went 
mety to associates in the music 

Zz 


Curd Jurgens, actor-director of 
Vienna’s Burgtheatre, in the U. S. 
under State Department auspices 
to study theatrical and film meth- 
ods, left for the Coast after hud- 
dling with local actors, composers 
and producers. 

Fastest benefit timing probably 
was Jimmy Durante’s between-the- 
acts runover to the Stork Club for 
a Heart Fund quickie during the 
Phil Silvers “Top Banana” premiere 
at the Winter Garden. He barely 
missed any of the legit musical. 

USO-Camp Shows prexy Jim 
Sauter will present Jack Benny 
with a scroll in recognition of his 
services in entertaining GIs all 
over the world. Presentation will 
be made at the Friars Club din- 
ner for the comedian on Friday 
(9) at the Hotel Waldorf-Astoria. 


Rome 
By Helen McGill Tubbs 
Ingrid Bergman Rossellini suffer- 
ing from the flu. 
Tenor Tito Schipa to Israel for 
a series. of concerts. 


Henry Ringling North back after 
three weeks in Spain. 


N. Peter Rathvon here to look - 


over production angles. 
Betty Dodero Curtis (Mrs. Alan 
Curtis) vacationing in Paris. 
Burt Lancaster to London for 
studio work on “Crimson Pirate.” 
The Paul Muni film in Leghorn 
should be completed by December. 
French chanteuse Anne Chapelle 
opening the Open Gate Club sea- 
son. 
Bricktop in from Capri to reqpen 
the ABC ciub at the Hotel Am- 
basciadori. 
British director Carol Reed and 
his wife are vacationing in Santa 
Margherita. 


Palm Springs 
By Marjorie G. Pohl 
Bob Hope resting at his desert 
home. 
Sea Horse opened Thursday (1) 
for season. 
Dorita opened indef stand at 
Saddle. & Sirloin. 
Tennis Club to open Friday (16) 
with cocktail pasty. 
Vera-Ellen staying at Hotel del 
Marcus over weekends. 


ore Trio appearing at 
PA. gl Del Tahquitz otel. 





returned to Hollywood. Ditto Rita 
Hayworth. 

Dinah Shore and George Mont- 
gomery moved into recently com- 
pleted home, 

Capt. and Mrs. Horace Brown 
(Marion Davies) returned to Bev- 
erly Hills following Racquet Club 
honeymoon. Capt. Brown’s sons, 
Gates, Russell and Kendall, with 
Arthur Lakes, continue to va- 
cation. 

The Ralph Kiners (Nancy Chaf- 
fey), Betty Hutton, the Freeman 
Gosdens, the Bill Williams’ (Bar- 
bara Hale), Ginny Sims, the 
Charles S. Howards, Sidney Lan- 
field and Mrs. Sam Briskin all 
staying at Racquet Club. 


Chicago 

Pierre Van Paasen in town for 
guest lectures. 
Salzburg marionettes at Kimball 
Hall this week. 
Louis Basil back as conductor 
of Chicago Theatre orch. 
Hildegarde kicking off Commu- 
nity Chest drive luncheon. 
Ab Greshler, producer, in town 
talking to backers for his first pic- 
ture. 
Ballerina Mia Slavenska having 
a leg operation at Michael Reese 
hosp. : 
Monogram prexy Steve Broidy 
in tor conferences with district 
managers. 
Ted Goldsmith in ahead of 
“Peter Pan” which comes to Great 
Northern, Nov. 20. ; 

Janet War upped to star billing 
in new contract, with Richard 
Eastham also above the “South 
Pacific’”’ title. 
In honor of Conrad Hilton, 
board of Hilton hotel chain is 
changing the name of the Stevens 
to the C. H, label. 


Kansas City 


Tito Guizar following his El Cas- 
bah date with a pair of TV guest 
stints in N. Y., Nev. 7-8. 

‘Jazz at the Philharmonic” in a 
one-day stand here drew 1,800 pay- 
ees for Music Hall concert. 

Susan Miller and Jack Durant of 
the Southern Mansion bill return- 
ing to New York for TV stints. 
Players, Inc., national repertory 
company, bringing in “Twelfth 
Night” for a single at St. Teresa’s 
College, Nov. 10. yl 
Maxie Rosenbloom, doubling 
from his “Guys and Dolls” Or- 
pheum stint, heavily hypoing biz 
at Eddy’s Restaurant. 

Mimi Benzell and Robert Merrill 
chirped for 15,000 persons at pair 
of Katz Drug concerts with Phil- 
harmonic orch in Auditorium, Oct. 
26-27, 

Pam Britton and Jeanne Bal, 
current here in “Guys and Dolls,” 
assisted K. C. Tuberculosis Society 
in launching ’51 Christmas Seal 
drive here Monday (5). 

Cornelia Otis Skinner working 
on her play, “Paris '90,” and ear- 
marking it for a spring opening in 
N. Y., while in town for a one- 
concert appearance last week. 


Barcelona 

By Joaquina C. Vidal-Gomis 

Gloria Marti, Mambo dancer, at 
Rio nitery. 

“No Way Out,” starring Richard 
Widmark at the Kursaal, did well. 

Henry Bell, in from Cuba by 
plane, is under contract to Joaquin 
Gasa to produce a musical show. 


new musical comedy, “Pitusa’” at 
the Poliorama with Virginia de 
Matos, Pepe Garcia Noval and Gila. 

George Ulmer, gee ng ne 
tor, here apparently for a long 
time, having rented a private 
house. Intends producing several 


‘. 

American pix still scarce because 
of import permit situation, which 
was to have been settled six months 
ago. However, nothing has been 
done since March. 

The 80-year-old playwright and 
Nobel prize winner Jacinto Bena- 
vente has written a new play, 
“Life in Poetry” to open soon at 
the Infanta Isabel Theatre in 


Madrid. 
Honolulu 


By Mabel Thomas 

Warner’s crew returning for a 
month’s shooting. 

Danny Kaye and Monica Lewis 
stopover visitors enroute to Korea. 

James C. Petrillo vacationing at 
the Royal Hawaiian for a morth 

Yehudi Menuhin packed the 
McKinley with his special twilight 
concert. 

Esther Williams, her husband 
and their two children will spend 
holidays here. 

Frank Quinn (Franquin) from 
New Zealand, jammed the Civic 
Auditorium with his mentalist act. 

Betty Hutton with special writer, 
Lloyd Shearer, will be here for six 





Jane Powell and Geary Steffen 


weeks soaking up sun and st; 
Shearer is writing story of het life. 


Maestro Torroba presenting his} 


London 


Sam Gary signed for cabaret at 
the intime Siegi’s Club. 

Hannen Swaffer celebrated his 
72d birthday last Thursday (1). 
Harry Morris, operator of the 
Colony & Astor, to N. Y. on a fort- 
night’s prowl for talent. 

British Music Trades exhibition 
is being held at the Royal Festival 
Hall next Saturday (10). 

Capella & Patricia planed into 
London last Friday (2) and began 
a cabaret date at the Savoy Hotel, 
Monday (5). 

The Skouras brothers, Charles P. 
and George, guests of J. Arthur 
Rank for grouse shooting before 
joining their families in Paris. 
Jack Hylton staging “Women of 
Twilight” at the Vaudeville tonight 
{7) as successor to “Ardelle.” Show 
was tried out at the Embassy re- 
cently. 

Mary Martin did a couple of 
songs at 1:30 o’clock in the morn- 
ing to galleryites who. waited all 
night to get seats for the opening 
of “South Pacific.” 

Before he left on the Queen 
Mary for New York, Herbert Wil- 
cox inked Margaret Lockwood to 
star in “Trent’s Last Case” oppo- 
site Michael Wilding. 

Joshua Logan tried to soft-pedal 
on “South Pacific” at a press con- 
ference the night before its West 
End opening as he was afraid the 
production had been oversold. 

1 & Connie Fanton followed 
Savoy cabaret stint with a week’s 
vaude engagement at Belfast. Go 
on a month’s vacation in England 
before sailing for N. Y. Dec. 8. 

Taped interviews with Groucho 
Marx, Herbert Marshall, Bob Hope, 
Piper Laurie and John Houseman 
were included in a radio program 
on Hollywood, aired last Monday 
(5). 

Jane Russell received the lion’s 
share of press publicity among all 
the Hollywood stars who came over 
for the Command Performance, 
capturing big space in the week- 
end press. 

Joan Heal had to cancel her cab- 
aret engagement at the Bagatelle 
because of illness, and Louise 
Howard stepped in to fill the gap. 
It was her third appearance there 
in less than three months. 

Sir Noel Ashbridge, director of 
technical services for the British 
Broadcasting Corp., Norton Ritchey 
and Merle Oberon among passen- 
gers on the Queen Mary which 
sailed for-U. S. last Wednesday. 


Berlin 


By Bill Conlan 


Chanteuse Rosita Serrano socko 
at Titania Palast. A Hamburg com- 
pany is anxious to book her for 
TV 


Oscar Karlweiss will return to 
the Rennaisance Theatre in “20th 
Century.” Karlweiss is due here in 
January from Hollywood. 

Francis Lederer was in town 
working on details for next pic 
which will be the first American- 
— co-production to be filmed 

ere. 

NWDR-TV programs during the 
industrial fair here consisted of 
newsreels and video pix. Net cost 
for the Berlin TV display was 
$35,000. 

Production will start on Larry 
Bachmann’s “Autobahn” in Janu- 
ary. Richard Goldstone will pro- 
duce and Andrew Marton will 
direct the film in Munich. 


Miami Beach 


By Lary Solloway 

Stripper Lili St. Cyr reported set 
for Beachcomber run in mid-De- 
cember. 

Several conventions due in town 
this week expected to hypo biz for 
taverns and cafes. 

Arthur Godfrey in town for 
weekend and visiting nightly with 
the Vagabonds at their club. 

Carmel Myers and new groom, 
Paramount distrib topper Alfred 
Schwalberg, at Roney-Plaza on 
honeymoon. 

Norman Schuyler’s Five O’Clock 
Club reopened yesterday (Tues.) 
with Beatrice Kay, Jackie Kannon 
and Mavis Mims. 

Lou Walters will install Euro- 
pean talent when he returns to the 
Latin Quarter on Palm Island in 
December. Only American act 
signed is Frank Libuse. 

Casablanca’s new owners have 
decided on full blown show policy. 
They’re enlarging kitchen and set- 
ting an ice show for season time, 
as well as going out for names to 
follow. 

Clover Club did heavy biz with 
Spike Jones & Co. over weekend, 
with Saturday (3) sold out for three 
shows. Danny Rogers, Stan Nel- 
son Trio follow in two weeks, then 
Billy Gray, Patti Moore and Ben 
Lessy in December. 

December loaded with openings 
and name additions for spots run- 
ning. Due for ’51-’52 preems are 





Latin Quarter, Mother Kelly’s, Bill 
Jordan's of Music; Copa’ City, 
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Beachcomber, new Latin operation 
for just bought Kitty Davis’. 

“Walter Winchell Country Club” 
(the putting green of the Roney- 
Plaza, that is) was preemed for 
press and radio wi a putting 
tournament plus the usual addi- 
tions of a cocktail-buffet. Hosting 
were WW and manager Duke Stew- 
art, on Monday (5), 


Paris 


By Maxime de Beix 
(33 Bd. Montparnasse; Littre 7564) 


Richard Wright sending Carib- 
bean script to Stanley Kramer. 

Frances Ramsden moving from 
Palais d’Orsay to the Plaza Athenee. 

Flora Gagnepain of March of 
Time staff, regaining health in Gue- 
briant, mountainous resort. 

Gene van Dee from Brussels for 
Motion Picture Assn. of America 
meeting of continental managers. 

Lacy Kastner, back from Rome for 
one day in Paris before homing 
for Columbia homeoffice huddles. 

Former school marm Anny Gould, 
now chantoosey, warbling “So In 
Love” from “Kiss Me Kate” night- 
ly at Club de 1l’Opera. 


Roger Ferdinand, prexy of the!” 


Societe des Auteurs, handing 
Yves Mirande the George Feydau 
playwrighting award in hospital 
where Mirande is recovering from 
surgery. 


Memphis 
By Matty Brescia 

Ann Farrell new ad skipper at 
Lowenstein’s. 

Colonial Cafe nearly destroyed 
by a 60G fire. 

Woody Herman crew returns to 
Silver Slipper nitery Nov. 19. 

Leo Pieper orch gets two weeks 
in Claridge Hotel’s Balinese Room. 

“Death of a Salesman” skedded 
at City Auditorium beginning 
Dec. 24. 

Russ Carlyle’s orch follows Ted 
Weems in the Peabody’s Skyway 
for a two-weeker. 

Mid-South Fair execs report 1951 
show here in black with a reserve 
of 100G in ’52. They netted 3G 
this year. 

Maybelle Callaway, radio song- 
stress, planes to N. Y. to wax an- 
other series in her “Lady Hamil- 
ton” show. 

Met and TV singer Marguerite 
Piazza and her Memphis husband, 
J. Graves McDonald, are building 
a home here. 

Barbara Bramley, WHHM traf- 
fic chief, also serving as model 
coordinator and instructor at new 
model school here. 

The roller a. Vanities” 
opens four-night run Nov. 9, and 
“Kiss Me Kate” tees off new year 
road shows at Auditorium Jan, 5. 


Birmingham 
By Fred Woodress 

Cornelia Otis Skinner to do 
sketches here and at Troy, Ala., 
in late November. 

Walter Cassell flew in to do 
solos’ Thursday (1) with Shrine 
Chanters at Temple Theatre. 

Gadsden City Commission has 
banned Saturday midnight films 
because of Sunday blue laws. 

Sol Hurok production of “Die 
Fledermaus” here yesterday 
(Tues.) at Auditorum on concert 
series. 

_Morgan Hudgins and Emery Aus- 
tin, Metro publicists, in town plug- 
ging Atlanta opening of “Quo 
Vadis.” 

Birmingham Playwrights Forum 
to have tieup with Ray Yates’ Dra- 
matists Forum in N. Y. for ex- 
change of original scripts. 

Early Maxwell, . promoter-pub- 
licist, in town advancing Spike 
Jones and Rodgers - Hammerstein 
concert orch appearances at City 
Auditorium. 

Birmingham Civic Symphony 
had sellout of 3,300 at season’s 
opener in new location at City 
Auditorium. New shell cuts house 
down from 5,000 but helps acous- 
tics. Eleanor Steber was headliner. 

Mexico City 
By D. L. Grahame 

Alexander P. Blumenthal here 
readying a film he wants to start 
in January. 

Diana Bordes, wife of Julio Bra- 
cho, pic director, bowed as a 
dancer on TV. 

Juveno (Jimmy) Urbina, ex- 
United Artists manager here, now 
heads the technical department of 
film trade’s bank of Banco Naci- 
onal Cinematographico. 

Irasema Dillian, Polish actress 
Rudolph Loewenthal brought to 
Mexico to star in his Spanish ver- 
sion of “Girls in Uniform,” is 
starring in her third pic in this 
comer, Rainy Day.’ 

ernando and Mapy Cortes, 
Puerto Ricans who are names in 
Mexican pix and show biz, inked 
for Maya Theatre in Los Angeles. 

Augustin Lara, romantic song 


writer, and his orch ink 
swanky Capri nitery. odes 





Hollywood 


Arthur Caesar seriously ill, 
Elsa Lanchester in from London. 
Dorothy Kirsten to San Antonio. 
Ralph Meeker checked 
seated in at 
Gregory Stone filed 
suit in Reno. © yieiee 
Cy Howard hospitali i 
tonsil trouble. ae Tl 


Hayes Goetz in from Lond 
Metro confabs. saad 


Sonja Henie’s ice revue rehears- 
ing in Long Beach. 


Jack Dempsey out of the hospi- 
tal after a checkup. 

Wynn Nathan joined forces with 
Marty Melcher agency. 

Hoot Gibson in town after re- 
cuperating on his Nevada ranch. 


Gene Autry and Cass County 
Boys returned from eastern tour. 

Lillian Sloane tossing reception 
for Bessie Love, back from Eng- 
land. 

Countess Lilliana De Simone in 
from Rome to ogle a Hollywood 
career. 

Debbie Reynolds east for person- 
als in Cleveland, Washington and 
Buffalo. 

Five DeMarco Sisters wound up 
their work at Metro and planed to 
Las Vegas. 

Frank Sinatra drew a Nevada 
divorce following his wife’s decree 
in California. 

Diana Lynn, Lisa Kirk and Keefe 
Brasselle will appear at’ Harvest 
Moon Ball in Chi. 

Joseph S. Dubin, film attorney, 
appointed to copyrights committee 
by American Bar Assn. 

Alan LeMay in from Washington 
where he conferred with the mili- 
tary on “Flight Nurse.” 

Hedy Lamarr terminated agency 
arrangement with Helen Ains- 
worth and left for Mexico. 

Irwin Gielgud planed to Hono- 
lulu on first leg of round-the- 
worlder for documentary material. 

George Jessel, Mitzi Gaynor, 
Dennis Day, William Lundigan and 
Debra Paget to San Francisco for 
“Golden Girl” preem. 


Washington 


By Florence S. Lowe 


Broderick Crawford here for a 
day of personals to spark preem of 
“The Mob.” 

F, Hugh Herbert’s comedy, “The 
Moon Is Blue,” doing a special 
Sunday opening preem next week 
(11) for benefit of Damon Runyon 
Memorial Fund. 

“Kiss Me Kate” cast gave full 
show for patients at Walter Reed 
Army Hospital, including ward 
stints by small units, during run of 
musical at Gayety. 

D, C. preem of the British-made 
pic, “The Lavender Hill Mob,” at 
Roth’s Plaza Theatre Nov. 15 be- 
ing sponsored by town’s Wellesley 
Club as a scholarship benefit. 

Producer Kenneth McEldowney 
and his wife, and British actress 
Adrienne Cori here for preem of 
“The River” at Lopert’s Playhouse, 
with Madame Pandit, ambassadress 
from India, hostessing. 


— Treland 


By Maxwell Sweeney 

Ronald Ibbs and wife, Maureen 
Halligan, mulling U. S. tour. 

Stage Guild chaplain Rev. Syl- 
vester O’Brien currently on lecture 
tour of Egypt. 

R. McKew, General Films 
Irish manager, planed to London 
for homeoffice talks. 

Jack Cruise currently touring 
vaude outfit after season at Butlin’s 
Mosney Holiday Camp. 

Pianist Marie Jones back from 
Sweden after yore f stint with 
Gothenburg Radio orch- 

Greek soprano Lilli Stanley 
pacted for opera season at Olym- 
pia, Dublin, next month. 

“One Wild Oat” (Eros), nixed by 
the Irish censor, has been given 
green light by Films Appeals 
Board. 

Vie Lewis orch, in from London 
for terpery dates getting green 
light from Federation of Irish Mu- 
sicians, 


San Francisco 
By Ted Friend 

Sammy Kaye in for Opera House 
concert. 

Dorothy Thompson in for Tow 
Hall stint. 

Skinnay Ennis orch at Mural 
Room of St. Francis Hotel. 

Mark Gerstle new _ production 
manager for KLX, Oakland. 

Academy of TV Arts holds sec- 
ond anni cénner at Press Club. 

Guy Cherney now hosting at 
Tonga Room of Fairmont Hotel. 

Jane Morgan inked in for Nov. 
13. opening at Mark Hopkins 
Hotel. 
tone no ay y wang y's “a. 

operations, m 

KFRC visit. 
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Wednesday, November 7, 1951 


VARIETY 





OBITUARIES 


NAT BRUSILOFF 


Nat Brusiloff, 47, violinist-con- 
ductor and for years one of the 
top radio orch leaders, died Nov. 3 
in Larchmont, N. Y. Brusiloff was 
house conductor for CBS from 
1929 to 1933, fronting orchs on 
airers starring Kate Smith, Morton 





Downey, the Boswell Sisters, and | With the Reyal Opera Co., Covent 
jn | Garden, London, and served as a 
1933. he became associated with | Commander in the Royal Canadian 
Until three | Navy. 


Bing Crosby, among others. 
WMCA, N. Y., indie. 
months ago he had been active in 


video. 


Brusiloff was a concert perform- | made into a pic. 


er when he was five, and at the age | ate with the N. Y. company in 


of 15 took the stand of concert- 
master with the Metropolitan The- 
atre orch, Washington, D. C. Be- 
fore taking the post of concert- 
master of the N. Y. Paramount 


| Canada and England and later was 


Theatre’s orch, he played with the | 


Meyer Davis organization and the 
Columbia Theatre orch, Washing- 


The Friars of California Remember 


George HM. Cohan 
James (Fmunp) Walker 


’ ’ ‘7 
William Morris 
Ardent Friars who left us 
in the cool of a November night. 


ton, of which his brother, Leon, was 
director. 

Besides his brother, his wife, a 
son, a daughter and two sisters 
survive. 


RICHARD WALLACE 


Richard Wallace, 57, film Girec- 
tor, died of a heart attack in the 
Los Angeles Coliseum, Nov. 3. He 
had been viewing the California- 
UCLA grid game. 

Wallace’s first directing job wes 
in 1927 in “McFadden’s Flats.” le 
worked for many Hollywood stu- 
dios, and among his pictures were 
“The Shopworn Angel,” “Innocents 
of Paris,” which was Maurice 
Chevalier’s first American film; 
“The Young In Heart,” “The Little 
Minister,” “Kiss and Tell,” “Ty- 
coon,” “A Kiss For Corliss” and 
“Let’s Live a Little.” He had been 
preparing a new picture at Para- 
mount and also had directed films 
for TV. He founded the Screen 
Directors Guild. 

Surviving are his wife; an adopt- 
ed son and a daughter, and a 
brother. 


MONCKTON HOFFE 

Monckton Hoffe, 70, British ac- 
tor-playwright, died in London, 
Nov. 4. After authoring several 
plays that were successful in Lon- 
don’s West End, Hoffe joined Metro 
in Hollywood as a script writer. 
= was with the studio from 1932- 





Hoffe began his career as an ac- 
tor with several touring companies 
in England, later turning to thea- 
tre management, and then to writ- 
ing. Among his plays were “The 
Little Damozel,” ‘“Carminetta,” 
“Many Waters,” “The Faithful 
Heart” and “The Lady Cristilinda.” 
The latter two were presented in 
New York in 1922. He wrote for ra- 
dio until recently and played a sup- 
porting role in the British film, 


DAVID BERNSTEIN 


November 10, 1945 





“Lady With a Lamp,” which 
preemed in London six weeks ago. 


SAM ROTH 

Sam (Broadway Sam) Roth, 48, 
a leading ticket broker, died Oct. 
31 in New York. Four days before 
his death he was guest of honor at 
a testimonial dinner of the Nordacs 
Club which was attended by 500 
persons, including the casts of 

Guys and Dolls” and “Seventeen.” 
Several ticket brokers from Chi- 
cago and elsewhere came in for the 
event. 

Roth was the subject of numer- 
Ous articles by Dan Parker, N. Y. 

irror sports columnist, and the 
late Damon Runyon, and was 
known on Broadway as the “stuffed 
derma” on the menu of Lindy’s 
Restaurant. 


He is survived by three brothers. 


OSCAR NATZKA 
Oscar Natzka, 46, operatic bass, 








died in New York, Nov. 5,, He felts Oct. 28. 


aoaat 





|of the Youngstown Vindicator, but, 





Real McCoy,” “Still Running” and 
“The Pension.” His last, “The 
Spry Mr. McGoosley,” is skedded 
for preem by the Group Theatre, 
Belfast, this season. 


H. A. CONDELL. 

H. A. Condell, 45, scenic de 
signer for the N. Y. City Opera 
Co., died Nov. 6 in New York. He 
had been with the company for 
four seasons. Prior to 1932, Con- 
dell was associated with the Ber- 
lin Civic Opera Co. 

Surviving are his wife, son and 
parents. 





critically ill after being stricken 
with a cerebral hemorrhage Oct. 
23 while singing in the N. Y. City 
Opera Co.’s production of “Die 
Meistersinger” at the City Center, 
N. Y. (He was replaced by Norman 
Scott.) = 
Natzka, a New Zealander, sang 





JOHN H. GILL 
John H. Gill, 80, former band- 
master of the Ringling Bros. circus, 
died in Columbus Oct. 30. 
Gill, who also played with many 
Ohio bands, at one time was Ted 
Lewis’ music teacher. 


MILTON W. STOUGHTON 
Milton W. Stoughton, 48, former 


He sang in the RCN re- 
vue, “Meet the Navy,” which toured 


He made his de- 


His wife and two sons survive. 








WILLIAM L. ROOK 
William L. Rook, 72, Youngs- 
town, O., newspaperman § since 
1900, died in that city Oct. 30. For 
many years he was theatre editor 





In Loving Memory of 


LOUIS RYDELL 


(Mov. 9, 1947) 
‘Gone but not forgotten’ 
THE FAMILY 





manager of WSPR, Springfield, 
Mass., died in that city Oct. 31. He 
started in radio as announcer for 
WBZA, Springfield, in 1928. In 
1936 he became manager and part 
owner of WSPR. 

Surviving are his wife and three 
daughters. 





ETTORE P. MORANO 

Ettore P. Morano, former vaude 
performer, died in New York 
Nov. 2. He had played a stooge in 
the audience with Boyle & Della 
in their skit, “How’s That?” He 
also was partner in Romany & Ec- 
tor and Ettore & Dina. 

His wife survives. 


GEORGE JESSEL, Abbot 


curiously, never reconciled him- 
self to films and rarely attended 
one. His parents, Eugene and 
Emma Rook, operated the old 
Opera House and ran road com- 
panies, 

Rook became city editor of the 
Vindicator, but continued also as 
dramatic critic. 

His wife, two sons and. five 
daughters survive. 





J. Burns Moore, 79, former 
drummer and drum teacher, died 
in New Haven Nov. 2. He was a 
popular drum contest judge and 
had penned a book on drumming 
that became a standard manual, 








HARRY FINK 
Harry Fink, 62, former musician, 
died in Roselle Park, N. J., Nov. 1. 


Roy C. Michael, 63, projection- 
ist for 35 years, and manager of 
the old Opera House Theatre, Ash- 





REMEMBERING 


Gus Edwards 


November 7, 1945 


LILLIAN 








land, O., for many years, died Nov. 
1 in that city. His wife survives. 


He was an early exponent of the 
“triple-tongue” method of playing 
the trumpet and cornet. He played 
with Vincent Lopez’s orch from 
1930 until 1945. 

Fink also appeared in vaude here 
and abroad. 

Surviving are his wife, two 
daughters, three brothers and four 
sisters. 


IRA ‘JIMMY’ HUSKISSON 

Ira “Jimmy” Huskisson, 69, old- 
time vaude actor, died of cancer 
Nov. 1 at the Valley Park, Mo., 





~ Victor C. Anderson, 60, manager 
of the Scera Theatre and Recrea- 
tion Assn., Orem, Utah, died Oct. 
30 in Provo, Utah. Survived by his 
wife, three daughters and two sons. 





Mrs. Frances Walz Bredberg, 
president of Tri-States Broadcast- 
ing Co., operators of KTSM, El 
Paso, Tex., died in Ft. Worth, Oct. 
25. 











Kathryn V. Johnson, 50, former 
actress with the old Stuart Walker 
Stock Co., died Oct. 29 in Colum- 
bus. Survived by mother, brother 
and six sisters. 








Mrs. Nina Larrey Smith Duryea, | 
83, author-playwright who founded 
the Duryea War Relief in World 
War I, died in Great Barrington, 


hotel he had operated since re-| Mass., Nov. 1. 


tiring from the stage. Huskisson’s 
stage antics at the cocktail lounge 
in his inn made the place a gather- 
ing spot for Meramec River resort 





Rudolph A. Trost, 62, former 
chief of the Yugoslav section of 
the Committee of Information, 


owners. Washington, and an opera singer, 
His wife and three children sur-| died in New York Oct. 30. 
vive. 








Jack Murdie, 76, for many years 
stage manager of The Theatre, 
Paisley, Scotland, died Oct. 13 in 
that city. 


Widow, 71, of John D. Maxwell, 


JOHN AGEE . 


John Agee, 80, oldtime circus 
man and horse trainer, died Oct. 
28 in his San Fernando, Cal., home. 
Once a member of Buffalo Bill's L we 
show, Agee served for many years|who founded Associated British 
as equestrian director with Ring-| Pictures, died in Cove, Scotland, 
ling and other circuses. For 14} Oct. 21. 
years he was trainer for Tom Mix . 
and for 12 years he broke animal John Montrose, 69, retired thea- 
acts for Gene Autry. we ee, died Oct. 31 in Hol- 
ywood. 











His wife and son survive. 








| he’s 


| DeWitt, 


‘respondent for Reuters. 


owner of WEDO, McKeesport, Pa., 








died in that city, Oct. 27. 


Bud C. Blum, former road treas- | 
urer of “Ice Capades,” died in 


M-G, Par Prod. 








Pittsburgh, Oct. 30. 


Alex Thriepland, 39, manager of 
the Sir Alex King cinema circuit, 
died in Glasgow Oct. 12. 








Frances Robinson-Duff, 74, dra- 
matic and speech coach, died in|! 
New York Oct. 30. 





| 

Robert H. Marriott, 72, radio! 
engineer and broadcasting pioneer, | 
died in New York Oct. 31. 





Charles Fonteyn Manney, 
composer - conductor - editor, 
Oct. 31 in New York. 


79, 
died 


MARRIAGES | 
Elizabeth Ashley to Richard| 
Mathews, Edinburgh, Scotland, | 


Oct. 23. He’s leading actor and} 
co-director of Wilson’ Barrett | 
Repertory company; she’s actress | 
with same group. 

Lorna Tarbat to William Bayne | 
McGregor, Renton, Scotland, Oct. 
20. She’s stage and radio actress; 
lieutenant in British Royal 
Air Force. 

Jean Dalrymple to Col. Philip | 
Danbury, Conn., Nov. 1. | 
Bride is a_ theatrical producer- | 
director pressagent; he’s com-| 
manding officer of the U.S. Army's | 
Sixth Combat Regiment in Berlin. 

Marion Davies to Horace G. 
Brown, Las Vegas, Oct. 31. She's 
the former film star; he’s a sea cap- 
tain. 

Katherine Sittler to James H. | 
Knox, West Palm Beach, Fla., Oct. 
25. Groom is with the Ken-Sell | 
ad agency. 

Harriet Sims to Mel Turoff, New 
York, Nov. 3. Bride, who is with 
CBS, is the daughter of Lester 
Sims, general professional manager 
of Miller Music; groom is with 
Harms - Witmark - Remick, Warner 
Bros.’ music publishers. 

Ardath Kirkman to Michael 
Moore, Las Vegas, Oct. 27. She’s a 
documentary film producer; he’s a 
screen actor. 

Elia Brehm to Neil Rose, Chi- 
cago, Oct. 27. Bride is a member 
of the Boulevard-dears, ice-skating 
act; groom is one of the Rookies, 
ice comics. 














BIRTHS | 


Mr. and Mrs. Harry Smutzer, 
daughter, Chicago, Gct. 30. Father 
is a Chi ABC staffer. 

Mr. and Mrs. Alan Williams, twin 
son and daughter, 


Oct. 31. Father is Hollywood cor- 


Mr. and Mrs. Jacl: Kruschen, son, | 
Hollywood, Nov. 1. Father is a 
screen actor. 

Mr. and Mrs. Ian Hunter, daugh- 
ter, London, Oct. 26. Father is | 
artistic director of the Edinburgh 
International Festival of Music and | 
Drama. 


Mr. and Mrs. Dave _ Smith, 
daughter, Pittsburgh, Oct. 30. 
Father manages the Shadyside 


Theatre there. 

Mr. and Mrs. Robert Connelly, 
daughter, Pittsburgh, Oct. 30. 
Father is radio-TV director of 
Cabot & Coffman agency in Pitt. | 

Mr. and Mrs. Jim Gismondi, 
daughter, Uniontown, Pa., Oct. 29. 
Father is sports director of WMBS 


there. 

Lt. and Mrs. Arthur Rachiele, 
daughter, Pittsburgh, Oct. 25. | 
Father managed theatres for his 
father, Harry Rachiele, before be- 
ing called back into the service. 

Mr. and Mrs. Sam Taylor, son, 
Van Nuys, Cal., Nov. 3. Father is | 
a screen writer. 

Mr. and Mrs. Arnold Stang, 
daughter, N. Y., Oct. 31. Mother 
was indie flack Joanne Taggart; 
father is radio-TV comedian. 

















‘Madam’ to Tour 


Continued from page 1 je 


cessor can be obtained for the title 
role, ‘‘Madam” will be sent out in 
the fall and continue as long as 
business warrants, or until the film 
version is released. Miss Merman 
never goes on tour, except for pre- 
Broadway tryouts. 

In addition to her $125,000 sal- | 
ary from 20th-Fox, Miss Merman’s | 
return from the picture will in- 
clude her 10% share of the profits 
from the show’s end of the $250,000 | 
film sale. That will amount to 
$10,000. 

Meanwhile, Howard Lindsay and 
Russel Crouse, authors of the book 
of “Madam” (as well as for such 
former Merman successes as “Any- 
thing: Goes” and “Red, Hot and | 
Blue”), are already trying to work 
out on idea for a new vehicle for 
the star, with Berlin again the 














M. J. J. MacKEOWN 
M. J. J. MacKeown, playwright 
and vice chairman of the Authors 
Guild of Ireland, died in Dublin 
His. play, incnde: “The 


ys (ALB e 


James E. Periman, 27, engineer, 
of WFAA-TV, Dallas, died of polio 
Oct. 26 in that city. 








| a Broadway entry for the | 
fencdhy | led to run the fuil 13-week course 


ome , of the UN meetings. 
_ Father, 1, of Raward Wirshberg., out PSI RO 


choice to supply the songs. That's 


spring of 1953. Hayward is in line 
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~~ CONtinued from page 3 


lesser product is proving a terrific 
drain on the net. 

Schary and Schenck, after con- 
sultations with Metro distribution 
boss William F. Rodgers, came to 
the conclusion there was no alter- 
native but to continue present poli- 
cies. They felt that cutting quan- 
tity was unfeasible in the face of 
exhibitor demand for more, not 
fewer, features. 

With grosses down, theatres in 
past three years have been 
changing bills oftener, creating 
product demand. Producers feel 
that this is, in a sense, a trap, since 
the more films available, the less 
chance there is of exhibs milking 
them and the less income they 
bring to the studios.‘ 

In addition to that, since the 
lesser pix provide nothing but 
losses, number of distribs feel that 
the economic thing to do is drop 
them. Efforts should be made, 
they feel, to devote the time and 
coin spent on the minor product 
toward making the big pix bigger. 

Results of the Par meeting were 
based on that thinking. Conclu- 
sions were left indefinite, however, 
as to specific numbers of pix or 
budgets. 

It was agreed that greater effort 


| should be expended on each indi- 


vidual picture. That includes 
writing time, preparation, casting, 
production and general planning. 
Result of such additional expendi- 
ture of exec and staff time would 
naturally mean fewer pix. How 
this was to balance out, however, 
in terms of numbers was sort of 
left to find its own level. 
Budgets, per se, came in for no 
extended discussion at either Par 
or Metro sessions. It was felt that 
the results of cutting costs beyond 
the point of mere elimination of 
waste is no longer profitable. Budg- 
ets have come down considerably 
in the past few years, and any fur- 
ther emphasis in that department, 
it is feared, will merely bring 
about more of the type of pix on 
which major distribs have been 


| dropping coin. 




















Giveaways 


—ug Continued from page 1 sad 








within the statute of limitations. 
The feds are so confident of turn- 
ing up unpaid taxes in six figures 
that the internal revenue staff here 
has been considerably augmented. 


|So far they’ve been operating sub 


rosa, but the word is around that 
a mass crackdown is not far off. 
One of the top giveaway operators 
has already been approached and 
told to make out a list of those to 
whom cases of liquor or other mer- 
chandise was delivered. That puts 
the receiver right in the middle. 
The prevailing practice of sneak- 


|ing plugs into radio, television or 


pictures has varied litle in past 
years. For a radio plug (Mixmas- 
ter, Dr. Scholl’s footpads, etc.) the 
“broker” is paid a flat price of 
$250. The writer or actor or pro- 
ducer has a Mixmaster but no 


icorns, so he is paid off in case 


liquor, leaving the “schlochmeis- 
ter’ a tidy profit. Being a volume 
buyer, he gets the wholesale rate. 

Recipients of gratuities, in most 
cases, have been unaware that 
they've been shorting the Govern- 
ment, according to an intimate of 
the T-Men. They will be dealt 
with, not as tax dodgers, but in the 
light of unwitting violators. They 
will be asked to declare their 


, “gifts” for the past three years, 
{and be taxed accordingly. 


These 
payoffs do not fall into what the 
Government calls the gift cate- 
gory, being direct payment for 
services even though it is slyly 
maneuvered under the guise of a 
gag or a joke. 


| Paris UN Meet 


Continued from page 














each day following the preceding 
day’s session, if the weather per- 
mits. Actual TV pickups are to 
be supervised by a joint unit com- 
prising reps of the UN, CBS and 
Par. 

CBS is paying the bulk of the 
costs, with the UN assuming a 
small portion. Kines may also be 
made available to BBC-TV in Eng- 
land. In this country, CBS plans 
to offer them for sale to an institu- 
tional advertiser. Series is sched- 
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Small rlists, Sed Sue 


Take Great Pride in Announcing 


The Signing of 


J0 STAFFORD 


To be Starred in 


FIDELITY PICTURES’ 


Technicolor Production of 


“MY FINE FEATHERED FRIEND” 


(A WARNER BROS. RELEASE) 
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